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U.S. FILMS’ BEAT-A-BILLION YEAR 





10.U.S. Film Leaders—1958 


Total volume of business racked up by various film and thea- 
tre companies for fiscal 1958, as compared with the previous year, 














follows: 

Company 1958 1957 
pO eee ae 250,000,000* 215,800,000 
TT Sk. os oss en echbees oy we 113,600,000 101,600,000 

Dh cde o¢b06s She 4O-ol ,000, 154,300,000 
CE odin s .. oc cg scancios 53,700,000 58,900,000 
EE th os. vcs a cms ocat 105,000,000* 108,000,000 
Btaniley-Warmer ................. 113,300,000 115,100,000 
iain we Jo 0's i US ch see's 123,000,000* 126,200,000 
Wnited Artists .................. $ 80,000,000* $ 76,400,000 
MEE GED ccs ssc cccnccacees , .000,000 
ET Bie ei 5 n.05 de ote woe toiel 70,100,000 79,200,000 

ea ven ons onc anh $1,128,700,000 $1,102,500,000 
*denotes estimates. 
Lux > 9 T Gala Piano Recital Inserted 
fh ix In Burton Holmes Travels 


Legit Comeback 


In Lancaster, Pa, | ==: 


By JOSEPH T. KINGSTON 


Lancaster, Pa., Jan. 20. 

City’s oldest showhouse, the 1852- 
vintage opera house now known 
as Fulton Art Theatre, relights 
Feb. 18 for first live talent pro- 
@uction jn nearly 30 years, with 
® four-performance run of Thorn- 
ton Wilder’s “Our Town,” staged 
‘by. the. Lancaster Theatre Arts 
Asen,. new local affiliate of Ameri- 
fan National Theatre & Academy’s 

Swiré unit. 

Fulton’s huge stage, which once 
mounted anything and everything 
that came down the road—includ- 

“Ben-Hur,” with 16 horses— 
has been dark since 1931. 

Originally seated for 1,500, sub- 
sequent interior remodelling and 
stage enlargement cut capacity to 
slightly under 1,000. There are now 

(Continued on page 87) 


Bias Is Geographic 


Foreign censors continue to 


scissor American films in 
line with their own national 
prejudices. 


In South Africa, the refer- 
ences to Curt Jurgens in “Inn 
ef the Sixth Happiness” as 
being a “man of mixed blood” 
were snipped out, particularly 
the scene where he asks In- 
grid Bergman: “Could you 
love a man of mixed blood?” 
and she replies: “I would con- 
sider it an honor.” 

Ireland, always prim on 
these things, banned “The 
Remarkable Mister Penny- 
packer” in toto. Reason: Clif- 
ton Webb in the picture main- 
tains two families. Earlier, 
Ireland nixed “A Farewell to 
Arms” completely. The rea- 
soning here was that it’s too 
beautiful a film to cut to rib- 
bons, so it’s better to ban it 
altogether. 








Philadelphia, Jan. 20. 
For the first time in its 66 years | 
at the Academy of Music the} 
Burton Holmes Travelogue series | 
ig adding music to its filmed lec- | 
tures. Holmes, of course, is raat 
During an interlude of Andre de. 
la Varre’s talk on “Vienna and the | 
Blue Danube” (16) his son Andre| 
Jr. gave a 20-minute piano recital 
of Viennese music. 


May Help Europe 
Make Films For 
Peoria, Hlinois 


The American Congress of Ex- 
hibitors is prepared to set up ma- 
chinery not only to encourage the 

ction abroad of films suitable 
‘or the American commervial .thea- 
tre market, but also to secure an 
actual number of playdates for 
these pictures, S. H. Fabian, its| 
chairman, said in N. Y. this week. | 

Fabian added that the exhibitor 


(Continued on page 78) 


Cliburn Scores ‘Gimmicked’ 


1 


Honor Revoked When He 


' 


Wouldn’t Do a Personal 


Memphis, Jan. 20. | 

U. S. Junior Chamber of Com- 
merce (Jaycees) was slapped for | 
“ulterior motives” in first giving | 
and then cancelling an award to 
pianist Van Cliburn. “An award 
for one’s art that is premised on 
deadheading one’s presence at the 
presentation ceremonies ise promo- 
tion for the organization, and very | 
little beside,” is the gist of Cli-| 
burn’s opinion. | 
Young Texan thought Jaycees| 
were simply building themselves | 
up, not him. “They ride my pub-! 
licity and expect me to cancel paid 
concerts and make a trip at their) 
(Continued on page 28) | 




















OFF FROM 130/ 
BUT FEWER PIX 


By GENE ARNEEL 


That the American motion pic- 
ture business, along with its di- 
versified interests, and despite its 
recent fevers, is still strictly big 
business is confirmed anew with a 
compilation of the gross revenues 
piled up by 10 companies for the 
1958 fiscal year. It amounts to well 
over a billion dollars. 

The 1958 grand total is $1,102,- 
500,000. Estimates are used in in- 
stances where companies haven’t 
handed out the official figures as 
yet. The previous year brought 
$1,128,700,000. 

The drop last year, amounting to 
$26,200,000, is not so downbeat as 
would appear at first glance. Actu- 
ally, it could be interpreted as 
somewhat encouraging, considering 
the fact that there were fewer 
pictures in release, such as at lini- 
versal, and the theatre corporations 
continued to abandon exhibition 
outlets as they become uneconomic. 

Marking gains (see accompany- 
ing chart) were United Artists, 
American Broadcasting-Paramount 
Theatres, Columbia Pictures and 
Loew's. 

Gross figures don’t reflect profits, 
of course. The compilation herein 
is simply designed to show the 
impact of the film trade, with 10 
companies providing the repre- 
sentation, on the national economic 


| scheme of things. 


Also partly responsible for the 
decrease in 1958 volume was the 
absense of anything resembling 
the two giants of the previous 
year, namely, “Ten Command- 
ments” and “Around the World in 
80 Days.” They were still in re- 
lease in ‘58 but the bulk of their 
income was registered in '57. Fur- 
ther, Columbia's “Bridge on the 
River Kwai” to large extent is be- 
ing entered on the books for ‘59. 
“Kwai,” of course, is the big one 
of the new season. 

The 10 companies combined draw 
most of their money from theatre 
boxoffices. This is for sure. But 
kept under wraps is the amount of 
coin taken from subsidiary inter- 
ests, such as Stanley Warners’ In- 
ternational Latex. 





A Crack By Gypsy 


That Can Be Printed 
Philadelphia, Jan. 20. 

Gypsy Rose Lee, guest at the an- 
nual Printing Week dinner at the 
Sheraton Hotel (15), showed the 
more than 750 delegates a self- 
produced pic of her life, including 
scenes from her career through 
burlesque, vaudeville, Hollywood 
and Broadway. 

Miss Lee for the news 
cameras while John Kratz, general 
chairman of Printing Week, pinned 
an orchid on her garter. “I'll bet 
Pearl Buck doesn’t have to do this,” 
the authoress-stripper protested. 





> 
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Batista Busteroo 
Hollywood, Jan. 20. 

Sam Katzman has his own 
idea, productionwise, about 
the Cuban situation. 

While several other pro- 
ducers have filed registrations 
with the MPAA for pix spun 
around rebel chief Fidel 
Castro, Katzman filed for 
“The Rise and Fall of Ful- 
gencio Batista.” 


About USSR Pix 
Ike and Dulles 
Cant Be Coy 


} 








“Unless the U.S. Govern-. 
ment—John Foster Dulles, or 
even the President—comes 
out with a strong, unequivocal 
statement that it is its wish 
that the American people be 
exposed to non- nda 
Soviet films, I certainly will 
not play these pictures.” | 
This was the reply given this! 

week (19) by S. H. Fabian, prez of | 
Stanley Warner Corp. and a lead- 
ing American exhibitor, when 
asked whether he intended to book 
the Russian films that are to be 
brought in under the Soviet-Amer- 
ican cultural exchange pact. 

State Dept. late last year called 
in a group of top exhibitors and 
urged on them the importance of 
booking the Soviet features. The 
argument was that, only 
reciprocity, could the showing of 
American films in Russia be ac- 
complished. 


Otto Frank Brings Suit 
For Libel After Charge | 
That ‘Diary’ Was Forged 


Lubeck, W. Germany, Jan. 20. | 


| Anne Frank’s father, Otto Frank, | 
| hag just brought a libel suit against | 
| Lothar Stielau, a former Lubeck | 
highschool teacher who alleged 
that the girl’s “Diary” was forged. | 
The suit charges libel, defamation | 
of the memory of the dead, making | 
false accusations and anti-Sem-| 
itism. 
| The basis of the action is an 
|article by Stielau comparing the 
| girl’s diary with that of Eva Braun, 
Hitler’s mistress, and the serial on 
|}Queen Elizabeth’s engagements, 
| which is running in a German mag- 
| azine with the name “Queen Eliza- 
| beth’s Diary.” The minister of 
| culture for Schleswig-Holstein has 


(Continued on page 10) \ 




















CBS Radio to N.Y. District Atty: 
Tis Pity She Can't Be Named 


Edw. R. Murrow as quoted 
by WNEW: “I'll go to jail be- 
fore I'll reveal my news 
sources.” (Move over, Marie.) 


CBS Radio was on the deadpan 
griddle with New York City offi- 
cials as a result of its broadcast 
Monday (19) of “The Business of 
Sex” a documentary of call girl 
goings-on (not just in Gotham). 
Edward R. Murrow was the nar- 
rator of the taped program. 

New York County District At- 
torney Frank Hogan asked for a 
transcript ci the hour-long show 
comprising interviews with pros- 
ties, madams, procurers, psycholo- 
gists, judges, anthropologists, etc. 
Program reveaied that girls-for- 
hire in Gotham numbered from a 
guess of 3,000 to as many as 
30,000. 

Hogan declared if anyone con- 
nected with the program has pri- 
vate knowledge of “crime” he will 
call them to his office. Chief Magis- 
trate John Murtagh called CBS 
Radio documentary as of dubious 
desirability. First Deputy Police 
Commissioner James Kennedy said 
he wanted to talk with Murrow, 
Judge Anna Kross and Prof, Mar- 
garet Meade and others involved 
in the broadcast to determine if 
any police action is required. Ma- 
yor Wagner also indicated he 
would ask the police to look into 
the various charges made in “The 
Business of Sex.” His exec sec 
Bill Peer asserted: “If there is any 
truth to the reports and this opera- 
tion is going on, the police depart- 
ment will crack down on it fast. 
We will not tolerate such scandal 
and vice in the city.” 

Yesterday (20) morning Deputy 
Police Commissioner Kennedy and 
other members of his department 
huddled with Irving Gitlin, director 
of public affairs for CBS. The 
web took the position that it would 
not divulge the names oc any call 
girl participants. 


Russians, Ricky & R&R 


Minneapolis, Jan. 20. 

Invited to drop into the 
Musicland record shop during 
the troupe's two-day engage- 
ment here, the Russian Bery- 
ozka folk dancing ballet mem- 
bers bought rock ‘n’ roll ree- 
ords and Rickv Nelson albums, 
owner Terry Evanson said. 

One of the girls, who spoke 
fairly good English, explained 
to Evanson they're taking the 
r&r records back with them 
because they believe that type 
of music is a manifestation of 
the sort of U.S. culture they've 
encountered. 

This girl said the reason 
that troupe members prefer 
Ricky over Elvis, for example, 
is that Ricky is considered 
handsome, according to Rus- 
sian girls’ standards, while 
Elvis isn’t. 
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Will the soap opera ultimately 
achieve a kind of special 
after-glew like minstrels, like show 
boats, like Chautauga? There are 
suggestions that the soil is being 
prepared. It appears to be a neces- 
sity of the new pedagogy to “ac- 
cept” rather than “denounce” the 
entertainments of the masses. It 
may go deeper. It may relate to 
the new Americanism. . 





[Whe Kidded Magazines? | 





Recall the scorn of the elite 
against the soapers. It was a stand- 
ard posture on campus and bar 
stool. Mocking the pilots, simulat- 
ing the characters, daily episode 
radio drama was the target of 
superior humor. Nobody then re- 
marked, or hardly any, that it 
would have been easy to 
lampoon much of the fiction pub- 
lished in the very which 
classified radio fiction as beneath 
contempt. 

“Pop culture” may in due course 
rehabilitate the serials’ reputation 
retrospectively, partly on patriotic 
grounds. In the past they were not 
so much criticized as caricatured. 

The charges levelled against the 
soap operas in the old days wére 
somewhat. jumbled. There was too 
much plot and too little character- 
ization—a complaint which could 
be lodged against most movies and 





|"SAVE YOUR QUIPS, THE SOAP OPERA MAY RISE AGAIN 


[IT’S ALREADY ‘POP CULTURE’ | 


By ROBERT J. LANDRY * 


most short stories, and probably 
a majority of novels. Radio au- 
thors were accused of not being 
Freudian, or being too Freudian, 
or consulting the wrong Freudian 
pundits. The «serial was guilty 
simultaneously of torturing the 
emotions with too many hospital 
ward scenes and a lack of realism. 
There were too many murder trials 
of falsely-accused heroines—just 
like the stage, the screen and the 
magazines. 

Courtroom trials have excited 
the popular fancy from time im- 
memorial, Instance Charles Dick- 
ens’ breach-of-promise action in 
“Pickwick.” Instance, Madame 
Queen’s breach of promise in 
“Amos ’n’ Andy’—a sequence 
which literally made radio history 
and Pepsodent. 


} One’s Own Snob Appeal 


It was considered extremely 
droll 15 years ago that “Our Gal 
Sunday’s” heroine was “married 
to the richest and handsomest peer 
in England”—a situation never 
scorned by Metro-Goldwyn-Mayer. 

The point it would seem—then 
as now—was that radio daytime 
serials differed one from the other 
just as stage plays, feature films, 
printed works of fiction were not | 
all of a kind. Actually the broad- | 
casters barred amnesia as a plot | 














device. They outlawed the more 
turid case-histories derived from 
morbid psychology. Wherein did 
“Helen Trent’s” question, “Can a 
woman find romance after 35?” 
differ from Good Housekeeping? 

But in the old days satire de- 
manded that no notice be taken of 
the better-written serials, whose 
situations and dialog could stand 
camparison with at“least the aver- 
age-best of other entertainment 
media. 

Undoubtedly the soap opera was 
addicted to the clear implication 
that men are frequently hysterical 
and women often exhibit a matter- 
of-fact courage. This is the very 
point made in his stage drama, 
“Shadow of a Gunman” by Sean 
O’Casey. 


Sound Of Ear 


The meanness of men and the 
sweetness of women was not any- 
thing radio’s soap operas invented. 
It was the run-of-mill material of 
the Christian chivalric attitude 
during some h of years. 
Even the admitted “contrivances” 
of soap opera were but echoes of 
fiction generally.. Family skele- 
tons appeared. Brain tumors, too. 
Vamps laid traps for happily-mar- 
ried husbands. Against these de- 
vices there were the full-bodied 

(Continued on page 78) 











NBC-TY Dickers 


2 Warners Series 


It now looks fairly certain that 
NBC-TV will be represented by 
two half-hour series next season 
(one a mystery, the other 2 situa- 
tion comedy) carrying a Warner 
Bros. production tagline. Con- 
tracts have not been signed yet, 
but on the basis of negotiations, 
deal looks pretty well set. 

This would be the first WB rep- 
resentation on the networks other 
than the flock of entries currently 
riding on ABC-TV. These inciude 
“Maveric®,” “Cheyenne,” “Law- 
man,” “77 Sunset Strip” and “Sug- 
arfoot.” Additional WB product 
for ABC is now in preparation, in- 
cluding the half-hour “Doc Holli- 
day” series and the 60-minute 
“Alaskan.” 

Prime Cincy TV Emcee 

Colin Male for Hollywood 

Cincinnati, Jan. 20. 

Colin Male has quit the Cincin- 
nati-originated network tele- 
vision show “This Is Music.” He’s 
pending for Hollywood, having au- 
ditioned via vidtape for a Warner 
Bros. feature at request of Leon- 
ard Goldenson, president of ABC- 
Paramount Theatre. John Wayne’s 
old “Hondo” role was used for the 
audition. 

Video emcee is now 33. 
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Puerto Rican Drama Fest 
Lines Up Name Players; 
$30,000 B.0. Advance 


San Juan, Jan. 20. 

A first annual San Juan Drama 
Festival opened here last week) 
with a $30,000 advance sale. Fay 
Bainter and Albert Dekker ap-' 
peared in the Thomas Wolfe novel | 
adaptation by Ketti Frings, “Look | 
Homeward Angel.” 

Fest runs to March 8. It’s util- 
izing 135-year old Tapia Theatre 
in old San Juan. Barry Yellen is 
producing. He’s 23. He has a five- 
year lease on house. His prior ex- 
perience has been with U.S. in- 
dustrial revues out of Detroit. 

“Dark at the Top of the Stairs” 
is due Feb. 24 with Kim Hunter. 
Also “Two For the Seasaw” March 
3 with Ann Jackson and Hugh Mar- 
lowe in the he-she duolog. 

Joe E. Brown comes here for 
“Harvey,” Nancy Coleman for “The 
Country Girl” and Charlies Hohman 
for “No Time For Sergeants.” 

Then there’s Gabor (Eva) for the 
festival. She'll be in “Blithe Spirit” | 
Feb. 10. 

A N.Y. travel agency is arrang- | 
ing “show tours” to the island for | 
the festival period. 








Jussi Bjoerling, the opera tenor, 
is spending a month in Stockholm) 
after London dates. He then 
a for spring concert dates in 
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| Editor, VARIETY: 


| true, but as the second half of the 


|| perhaps have dimmed the author’s 


'|“Maurice has danced for Papa 


| JOE SCHOENFELD IN 


|| top executive capacity. His resigna- 
||tion is effective Feb. 1 and he'll 


Showmen League Gals | 





_ &° Weduesday,: January, 2171959 


° b 
| Obernkirchen’s Retura 
After skipping this season) the 
ObernKirchen Children’s Choir 


F | will be back in U.S, next season 


via Columbia Artists.. This will be 
fifth tour and the 55-city booking 
is fully sold a year ahead—a uni- 
que event in concert economics. 

Directed by Edith Moeller and 
managed by Kurt Weinhold, kids 
sing a maximum of five concerts 
weekly. This has held down the 
actual dates. 


Aide-Memoir to Stinnett: 
France Isn’t America, 
Its Customs Are French 


New York. 





Editor, VARIETY: 
Those of us connected with 
French tourism have ior some time 


been aware that improvement in 


Franco-American tourist relations 
is important. Much is being done 
to that end: the recent currency 
devaluation and the continuance 
of many special price reductions 
for Americans is a single step in 
the program to provide travel at- 
tractions and facilities at competi- 
tive prices. 

But an article like Caskie Stin- 
nett’s piece in your anniversary is- 
sue is a blow below the belt. Stin- 
nett is often humorous, but he is 
prene to exaggeration and distor- 
tion of the truth for effect. This 
time he lays it on the line, stating 
frankly at the outset that he never 
held any love for France and that 


“zero.” It is unfortunate that 
Stinnett arrived for a four-month 
sojourn in Cannes with such a 


With this attitude he was bound to 





Ladies Auxiliary of National | 
S 


have unpleasant experiences and 
difficulties would naturally be 


his declining affection started at! 


great big chip on his shoulder. | 


New Cuba Seen 
hiding Pix Prod. 


Mexico City, Jan. 20 

A group of Cuban artists here 
envisage the birth of an “important 
film industry” on the island, as a 
result of Fidel Castro Ruz’s over- 
throw of the Batista rule. Cuba has 
been without a pix industry of its 
own for years despite many abor- 
tive efforts to begin production. 
Some time ago, studio facilities 
were constructed but the equipment 
necessary for production was never 
installed. Hence until now, Cuba 
has been a location spot for Mexi- 
can, Spanish and Hollywood pro- 
duction units. 

There is considerable activity in 
show biz circles here, as exiled 
| Cubans pack their bags to return 
| to their homeland. Producer 
| Jorge de la Vega, a Cuban, is pre- 
| paring to leave for Havana to pre- 
sent “concrete proposals” for the 
establishment of a Cuban film in- 

(Continued on page 19) 








ADD: F. SCOTT FITZGERALD 


Play and Novel Issues and His 
Daughter’s Attitude 








Frances Fitzgerald Lanahan, 
daughter of the late novelist F. 
Scott Fitzgerald, did see the Budd 
Schulberg-Harvey Breit stage play, 
“The Disenchanted.” She and her 
husband attended when in Man- 
hattan recently, though previously 
quoted here as intending not to. 
| She informs Vartety’s Washington 
| office that, to her surprise, she 
| liked the play. 

Sheilah Graham’s memoirs, ‘Be- 
|loved Infidel,” in which Fitzgerald 
| figures, was also a matter of con- 
|cern to Mrs. Lanahan as previously 





howmen’s League has had its 21st | magnified in his eyes. It is so easy reported. Since then Miss Graham 


election of officers in Manhattan.|t® 80 looking for trouble and to/has sent a letter (published) to 
At ceremonies this month follow-| find it—anywhere in the world |Vanrrery and now so has the daugh- 


ing were installed: 
Mildred Peterson, 
Blanche Kassow, Ist 


| American travelers can be such fine | ter. 
President; ambassadors when they don’t carry | 
veep; Ann| the “chip.” And that doesn’t mean | said what and when in the first 


A question of memory as to who 


Rosenberg, 2nd veep; Catherine | they need be patsies either. Many instance is involved. Mrs. Lanahan, 
Camin, and Jeanette Finkel, Sec-| of the things Caskie Stinnett re-'a reporter on the Northern Vir- 


retaries; Queenie Van Vliet, Treas- | 
urer; Rhoda Koren, Assistant | 
Treasurer; Ann Dinsmore, Chap-| 
lain. 

President Peterson got a gold 
watch from Mrs. George Hamid. 
Also presented was a Gold Life 
Membership card to Ethel Wein- 
berg, who’s secretary of the Na- 
tional Showmen’s Assn. 


Florence Walton, Partner 
Of Maurice, Inventories 
Irene Castle’s ‘Errors’ 


New York. 





In the December 24 issue of 
Variety, Irene Castle’s book ‘“‘Cas- 
tles In The Air” is described as 
an “entertaining, witty, nostalgic 
book of a great era to which she 
and her partner were major con- 
tributors.” This may all be quite 


dancing team of Maurice and Wal- 
ton, I have noted with regret the 
inaccurate statements concerning 
us in Miss Castle’s book. I take 
the charitable view that the years 


recollections. 
Miss Castle’s most grievous er- 
ror oceurs on page 59. She writes: 


(Continued on page 28) 





WM. MORRIS RETURN 


Hollywood, Jan. 20. 
Joe Schoenfeld has resigned as 
editor of Damy VartEty to join 
the William Morris Agency in a 


move into the Morris office here 
immediately thereafter. 
Schoenfeld has been editor of 
Datty Variety since 1950, when 
he assumed the post left vacant 
by the death of Arthur Ungar. 
Prior to that, Schoenfeld had been 
with the William Morris Agency 
for seven years, from. 1944 after 
11 years previously with weekly 
Variety in N.Y. He broke into 
journalism as a Hearst reporter. 
While Schoenfeld’s work with 
the William Morris Agency will be 
principally in the motion picture 
field, he will also be concerned 
with activities in al) other phases 


sented do need correcting, and 
people genuinely interested in the 
good of French tourism ar work- 
ing to correct them. But Stinnett 
is very unfair when he carps about 
traditional French customs and 
sees in them deliberate potshots at 
Caskie Stinnett. 

Time does not permit a review 
of all his gripes one by one, but 
perhaps a single example will suf- 
fice to illustrate the type of “dis- 
crimination” that is really all in 
Stinnett’s mind. He says that he 
“protested bitterly” when he had 
to pay 50 francs (10c) “to see a 
friend off” at the Carnes railway 
station. This is, first of all, a mis- 
leading statement. Stinnett neg- 
lected to say that he entered di- 
rectly onto the train platform in- 
stead of remaining in the station 
proper. The 50-franc charge is 
made when people pass through 
the platform gate. That is the way 
the French run their train plat- 
forms and have been charging 

(Continued on page 24) 


|ginia Sun, in her later written 
comment said, “Sheilah Graham 
is a good friend of mine, and even 
if I hadn't liked her book, I would 
not have dreamed of hurting her 
by making such a _ statement.” 
(as previously quoted). 
End of issue. 





Spoofing Anna Russell 


Part of Symphony 


Minneapolis, Jai. 20. 
Minneapolis Symphony Orches- 
|tra offering what’s probably the 
| first guest artist of its kind ever 
to appear with such an organiza- 
tion. 

She’s the concert-spoofing come- 
dienne, Anna Russell, and her im- 
pressions will be an added attrac- 
tion for a special concert that'll be 
an added event only for Symphony 
Association members. 

The Association comprises those 
who have contributed to the fund 
which helps to keep the orchestra 
in existence. 
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Stars Take Pay, Percentages, Prints; | |QHNSTON: ‘NEED 
Goldwyn Sees Madness In Deals 





Hollywood, Jan. 20. 

Stockholders of the film com- 
panies are bound to rebel unless 
Hollywood ceases and desist from 
agreeing to payoffs to stars and 
others that can only add up to 
economic suicide, according to 
Samuel Goldwyn. The producer, 
who for years has been among the 
leading film colony citizens, to- 
night (Tues.) rapped the fiscal 
system that has come into being 
on the Coast. 

Goldwyn longsince has built the 
reputation as financier of his own 
pictures but nonetheless cited the 
“tens of thousands of people” who 
provide the financial backing for 
pic preduct and to whom Holly- 
woodites are indebted. He said in 
effect stockholders are not getting 
a fair shake, what with actors de- 
manding and getting up to $1,000,- 
000 per feature—-‘and a huge share 
of the gross or of the profits in 
addition.” He added: 

“How long do you think this 
will continue when the share- 
holders realize that, on top of 
salary and participation de- 
mands the ownership of the 
negatives pass from the compa- 
nies that produce the pictures 
to the people who were em- 
ployed to make them—and 
were paid fabulous amounts to 
begin with?” 

The reference here apparently 
was to the fact that a relatively 
new wrinkle in contracts has cer- 
tain performers taking ownership 
of negatives after a seven-year dis- 
tribution period. In other words, 
the distrib-financier holds the print 
for seven years and after this the 
actor, as per contract, takes pos- 
session to do with it as he sees 
fit. . 

Had this happened a few years 
ago, with the stars in the position 
of selling out to television, it would 

(Continued on page 10) 


Film Stocks Tops 
If Grosses Not 


Going into the first lap of the 
new calendar year film companies 
had a nice head start. Fiscally, 
that is. The few companies which 
have released financial reports 
were ahead of the previous year, 
including Loew’s-Metro. 

This could reflect itself in a 
continuing healthy show of stock 
market prices. It’s to be noted that 
at this time last year prices on the 
New York Stock Exchange were at 





minimum levels. In effect, just 
about everything appeared de- 
pressed. Currently the prices are 


robust in comparison, measuring 
up to triple of what they were at 
this time in 1957. 

And with the earnings advances 
(which almost seem to be reaching 
trend proportions) there’s little 
anxiety among many Wall Street- 
ers about the possibility of quota- 
tions again slumping to deflated 
areas, at least in the near future. 

Loew’s is singled out because of 

Continued on page 21) ° 


COLUMBIA’S DELUXE 
SERVICE FOR GOLDWYN 








George M. Josephs, eastern | 
sales representative for Columbia 
Pictures, has been detached from | 
his present duties to head up the! 
domestic sales organization for the 
selling of Samuel Goldwyn’s “Por- 
gy and Bess,” which Col will_re- 
lease. 

Josephs, a 30-year veteran with 
Col, will set up the Todd-AO road- 
show engagements for the picture, 
with July being the target date. 

Appointment of Josephs is in 
keeping with Col’s agreement with 
Goldwyn which calls for the set- 
ting up of separate sales and pub- 
ad units for the handling of the 
picture. Bill Doll, formerly with 
the Mike Todd organization, heads 
the pub-ad section, with headquar- 





ters in Col’s homeoffice buiiding. 


Too Many Films Made? 
Hollywood, Jan. 20. 

In acknowledging receipt of 
the “Milestone Award” from 
the Screen Producers Guild, 
Samuel Goldwyn rammed 
home a point he has made 
many times before: Tow many 
pictures are being made. 

The vet film-maker said 
overheads should be cut in 
tune with the number of good 
story properties available in- 
stead of pictures being made 
to meet overhead and to keep 
up with exhibitors’ demands. 


UA Thinks Color 
Ads Neglected 
In Newspapers 





On the theory that the industry | 


has so far neglected to make full 
use of color in newspapers and 
supplements, United Artists has 
just completed the first part of a 
general survey of the use of color 
in U.S. and Canadian papers. Poll 
covers 33 publications in 21 cities 
and is being expanded. 

In a “know-your-tools” mood, 
UA is also surveying the potential 
uses of television to plug pictures. 

UA’s newspaper study is being 
placed in the hands of its field 
men to provide them with a speci- 
fic guide to who uses what. Point 
is made that UA has made an ef- 
fort to improve its color coverage 
on the big pictures and that color 
in newspapers cumlatively reaches 
more readers than the top national 
magazines. Apart from this, each 
paper can be hit two or three 


times up to the release of a given | 


film. 

UA plans to expand its domestic 
newspaper color survey. and to add 
to it a study of the uSe of black- 
and-white stills. A similar survey 
is being undertaken abroad. 

Though most of the big pictures 
are being shot in color, the quality 
of tint stills hasn’t kept pace. Very 
often there’s a reluctance to re- 
lease color until a film has com- 
pleted shooting, which is partly 
due to economy reasons since the 
studio prefers to develop all the 
color in one batch. It’s felt at UA 
that use of color stills on pictures 


(Continued on page 26) 





$50,000 Over Budget On 
Maiden (Whodunit) Pic 
Washington, Jan. 20. 


National Film Studios Inc., new 
company with its first feature- 


length film (a whodunit in striped | 


pants) now in the cutting room, be- 
lieves the trial run proves motion 
pictures can be filmed in Washing- 
ton cheaper than the Coast or New 
York. 

Even so, the initial pix, “Dead 
to the World” (which was based on 
the Edward Ronns ‘novel, “State 
Department Murders,” a diplomatic 
thriller) ran $50,000 over its origi- 

(Continued on page 10) 





NEW CALDWELL FILM DUE 


Warners Buys Screen Rights To 
Love-Dispensing Heroine 


“Claudelle Inglish,” new novel 
by Erskine Caldwell, has been ac- 
quired for the screen by Warners. 
Book is to be published Nov. 24 by 
Little, Brown. 

According to WB, “Claudelle 
Inglish” is the “story of a young 
girl who dispenses her love freely 
to a variety of men in her southern 
town.” 

Now in release, via Wnited Art- 
ists, is adaptation of Caldwell’s 
“God's Little Acre.” 








TO REGIPROGATE’ 


By FRED HIFT 


Cooperation between the film in- 
dustry and the U.S. State Depart- 
ment “has to be a two-way street,” 
Eric Johnston, president of the 
Motion Picture Assn. of America, 
said in Manhattan last week. He 
added that, in helping to solve 
problems abroad, the State Dept. 
had cooperated with the film busi- 
ness more than with any other 
American industry. 

Johnston made his remarks to 
Variety in the wake of divided re- 
action to (a) the film. swap deal 
he arranged with the Russians in 
Moscow and to (b) his prominent 
part in hosting Anastas Mikoyan, 
the Soviet Deputy Premier, in 
Washington and on the Coast. 

The MPEA topper said he wished 
more Soviet leaders would come 
to the U.S. He said: 

“They have a very blurred 
idea of who we are, and what 
we are all about. If we can 
set them straight, we have a 
better chance: of dealing with 
them.” , 

He emphasized that the decision 
to throw a dinner for Mikoyan in 
Washington had been entirely his 
own, but acknowledged that there 
were “some in the government” 
who wanted him to host the Soviet 
leader. “When I was in Moscow, 
Mikoyan arranged a big dinner for 


anticipated some unfavorable re- 


been less of it than he had ex- 
pected and that, overseas in any 
case, the reaction had been very 


ood. 

The story had been that Johnston 
had been asked directly by the 
State Dept. to arrange the Miko- 
yan reception, which has drawn 
fire from some quarters where it’s 
felt that this put the film industry, 





which. Johnston represents, into an 
unfavorable light public relations- 
wise. 

Two-Hat Dilemma 


Johnston said he was aware that, | 


in his activities as a national fig- 
| ure, he inevitably involved the film 
| biz. However, he argued, it’s neces- 
(Continued on page 10) 


FILM BIZ ‘OWES’ STATE PLENTY 


White House Finally Moving To 
 Counteract Soviet Deal Critics: 
Angles On Johnston and Exhibs 





Most ‘Capitalistic’ 

It was no accident that So- 
viet Deputy’ Premier Anastas 
Mikoyan, having been invited 
to Hollywood last week, was 
ushered on to the Paramount 
lot. 

This studio, with five pic- 
tures shooting, was the busi- 
est on the capitalistic Coast. 


Push Law to Get 
Genl. Aniline 





+ The recent White Hoyse visit 


of Eric Johnston and George V. 
Allen, director of the U.S. Infor- 
mation Agency, which produced a 
quote from President Eisenhower 
to the effect that the President 
hoped for a speedy conclusion of 
the Soviet-American film exchange 
program, is generally interpreted 
in New York as the first attempt 
to stem the tide of criticism which 
has showered on the program in 
recent weeks. 

A wide variety of articles have 
appeared in print, criticizing the 
projected film swap, which the 
U.S. State Dept. more or less 
“foisted” on a reluctant U.S. film 
industry. So far, except for spor- 
adic statements from Turner B. 
Shelton, director of the USIA’s 





motion picture division, few efforts 


| have been made to either “explain” 
ree to the program and the safeguards it 
contains, or to present its pre- 


Eisenhower administration is set 
to promote legislation which would 
speed up the dissolution of Gen- 
eral Aniline & Film Corp. Held by 


|sumed beneficial effects via the 
|}exposure of Soviet audiences to 
| American films. 

| The Americans have bought 
seven Russian pictures, all of 








me,” Johnston said. “The least I) 


the Dept. of Justice as alien prop-| which have now been selected. 
erty, the company cannot be sold,| TheeSoviets are supposed to buy 
as the Department wotild like, be-| ten Hollywood features, but have 
cause of a 10-year-old litigation | picked only six to date. Their de- 
involving Interhandel Corp., Swiss| lay in naming the rest of their 
holding company, which claims | selections was termed “pvzziing 


could do in courtesy was to re-| 
ciprocate.” He added that he had) 


action, but that actually there had | 





ownership. 

Attorney General William P. 
Rogers is set to have a Congres- 
sional bill introduced which would 
permit the Government's sale of 
Aniline with the provision that at 
least part of the proceeds would go 
to Interhandel. 

If this works out, the various 
divisions of Aniline would go to 


the highest bidders. Paramount al-| 


ready has engaged in talks anent 


its purchase of the Ansco division, | 


which deals in film and photo- 
graphic product. 

This branch of the onetime Ger- 
man corporation is said to have a 
market value of up to $35,000,000. 
If Par were to buy at this price, it 
would represent the American film 
outfits most 
cation move in modern history. 








National Boxoffice Survey 


Biz Continues Uneven; ‘Mame’ Still Champ, ‘Inn’ 2d, 


| ‘Running’ 3d, ‘So. Seas’ 4th, ‘Pacific’ 5th 
ae 


With most key cities covered by | 


Washington Company Goes | VARIETY currently depending on! 


|sereen fare launched over the 
 Christmas-New Year’s holiday pe- 
| riod, overall biz continues to slump 
|this stanza. Severe cold weather 
land storms further hampered 
trade in many localities. 

| Again pacing the field is “Aun- 
ltie Mame” (WB), still way out 
| ahead of nearest competitors with 
ja $355,000 gross in current week. 
/“Inn of Sixth Happiness” (20th) 
|is winding up second, the same as 
last week. “Some Came Running” 
(M-G), which opens at the N.Y. 


| Music Hall this week, is finishing | 


third, or in same spot as a week 
ago. 

“South Seas Adventure” (Cine- 
rama) 
spot 
“South Pacific” (Magna) is taking 
fifth position, as compared with 
10th last week. “Bell, Book, Can- 
dle” (Col) is landing in sixth 
place. 
| “Separate Tables” (UA), long 
/high on the list, is winding up 
seventh. “I Want To Live,” atso 
from United Artists, will be 
eighth. “Geisha Boy” (Par) is 
finishing ninth. 

“Gigi” (M-G) is taking 10th- 
place money while “My Uncle” 
(Cont) is grabbing 11th spot. This 
is the highest rating to date for 
“Uncle.” “Windjammer” (NT) 
rounds out the Top 12. “Bucca- 
neer” (Par) and “Horse’s Mouth” 
(Lopert) are the runner-up pix. 











is moving up from ninth) 
to capture fourth place.) 





“Perfect Furlough” 
opens at the Roxy, N.Y., todas 
(Wed.), looks the most promising 
of the new entrants. Just getting 
around this week, it is doing well 
in five keys out of six. Fast in 
K.C., this film is rated big in 


Omaha and Philly, great in St.| 


Louis and nice in Indianapolis. 

“House on Haunted Hill” (AA) 
looms wham in Frisco. “Sheriff of 
Fractured Jaw” (20th) shapes un- 
even and mostly disappointing. 
However, it is nice in Chi and 
rated okay in Frisco. 

“Senior Prom” (Col), also new, 
is slow in Indianapolis. “Anna 
Lucasta” (UA) is rated smash in 
N.Y. “Silent Enemy” (Rank), slow 
in Pitt, is okay in Toronto. 

“Tonka” (BV), good in Detroit, 
is oke in Cincy and fair in Balto. 
“Old Man and Sea” (WB) looks 


lively in Chi and good in Cincy. | 


“Around World in 80 Days” (UA) 
looms torrid in L.A: 


“Sinbad” (Col) is great in De- 
troit and okay in Chi. “Tom 
Thumb” (M-G) is rated smart in| 


Philly. 

“Restless Years” (U), okay in 
Portland, shapes stout in Louis- 
ville. “Tunnel of Love” (M-G) 
looms smash in Toronto. 

“Cat on Hot Tin Roof” (M-G) 
is trim in L.A. “Doctor’s Dilem- 
ma” (MG), 
fine in N.Y. 


(Complete Bozxoffice Reports on | estate 
| financing. 


Pages 8-9.10). 


elaborate diversifi- | 


(U), which | pectaney of such films as “The 


| pulsion,” 


good in .Chi, looks Ventures Inc., 


j}and disappoiniing” in N.Y. Iest 
| week by someone closely involved 
in the deal. 

| As the attacks mount, industry 
| executives are becoming increas- 
| (Continued on page 27) 
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Count Blessings 
To Come at 20th 


Product, the quality and the con- 
| tinuous flow of it, was top on the 
| agenda this week (19) as the 20th- 
'Fox brass headed by president Spy- 
ros P. Skouras and production chief 
Buddy Adler met at the studio. 

| 20th is going, at the moment, 
|through a somewhat anxious pe- 
riod. Several of its top pictures 
have failed to do the expected 
business. They've been expensive 
productions, like “The Roots of 
| Heaven,” which cost over $3,000,- 
/000 and probably won't do much 
more than $1,500,000 to $2,090,000 





|domestically. It needs $7,000,000 
| to break even. 
| What's more, the homeoffice, 


|eonsiderably buoyed by the ex- 


| Diary of Anne Frank” and “Com- 

nevertheless scans the 
| Production charts with concern. 
20th execs believe they need aboltt 
| 27 films from the studio itself and 
| maybe another 15 or so from the 
outside. They've got the feeling 
that they may not get the requi-ed 
27 from the studio. 

Also, the homeoffice is looking 
to the summer period and wonders 
what top product the company will 
have to offer at that time. So far, 
the release schedule has been set 
only through Easter, and 20th 
salesmen know from bitter experi- 
ence during the last 1958 quarter 
what it means not to have top films 
available. 

In New York, the griping about 

(Continued on page 24) 


MURRAYS. TERP SCHOOL 
OPS, AS FILM MAYBE 


Biopic on Arthur and Kathryn 
Murray is in the works. Rights to 
do a film on the dance-studio team 
have been acquired by Jules Al- 
berti, president of Endorsements 
Inc,, who already has researchers 
preparing background material. 

Alberti also is president of the 
newly-formed Kealty & Theatre 
being set up via 
public financing to engage in rcal 
and theatrical property 
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Say 


Johnston Operates Domestically 


Under No-News-No-Credit Damper 





The image of Erie Johnston in 
industry's domestic affairs, a 
much less played up and 
than his activities in the foreign 
field, is a source of concern at the 
Motion Picture Assn. of America. 

MPAA executives say the Asso- 
ciation’s president is as fully con- 
cerned with domestic matters as he 
is with the foreign market, but 
they’re frustrated the fact that 
much of what Jo nm accom- 
plishes domestically is done be- 
hind-the-scenes and can’t opealy 
be brought to the industry's atten- 
tion. 

Johnston himself is represented 
as being unhappy that the often- 
confidential nature of his activities 
in Washington leaves the impres- 
sion that he’s substantially pre- 
occupied with overseas problems 
when, in actuality, he’s constantly 
called on to exert himself in 
places, and within the industry it- 
self, to achieve certain aims and— 
frequently—te act as mediator. 

The most frequent eviticism of 
Johnston has been that, to date, 
he has failed to provide “leader- 
ship” to the industry in its com- 
plex. domestic Asked 
about this.in N.Y. last week, John- 
ston would.say-only: “I believe I 
am as active and effective in the 
domestic field as I could be.” 

Johnsten’s associates picture the 
MPAA president as being in a 
difficult position since leadership 
in the film business is exercised by 
many, all of whom are convinced 
that they have the knowledge and 
the solutions. Apart from. this, the 
changing pattern of the industgy, 
with its swing to independent pro- 
duction, and the prohibitions set 
up by the antitrust laws, have not 
helped to make Johnston’s role 
easier. Nevertheless, Johnston is 
pictured as doing his best within 
the legal limits and those set up 
for him by the individualistic char- 
acter of his principals. 


New N.Y. Office 
For Italians? 





With Italian production reviving. | 


Rome is once again giving thought 
to the establishment of a publicity 
office in the States late this year 
or next. . 

Eitel Monaco, Italo film indus- 
try topper, said in N.Y. last week: 
“I am quite sure we proms to 
have some very fine~-I pic- 
tures for the U. S. in the coming 
year. If everything materializes the 
way I hope it will, I think we'll 
probably set up an office in New 
York similar to the one the French 
now maintdin.” 

The Italians actually were the 
first'ones to move in that direction 
after the war, when they used a 
“loan” from the American film 
companies (about $4,000,000) to 
set up Italian Films Export. IFE 
eventually gyrated into distribu- 
tion, lost heavily and eventually 
dissolved. Except for U. S. copro- 
duetions, Italian films have had 
virtually no impact in this coun. 
try during 1958. Right after the 
war, they by far outpaced the 
French product. 





New York to L. A. 


June Allyson 
Ann Corio 
Mona Freeman 
David Golding 
Jim Moran 
Dick Pinkham 
Dick Powell 
Otto Preminger 
Mo Rothman 


U. S. to Europe 
Kossano Brazzi 
Everly Brothers 
Russe!l Holman 
Joseph E. Levine 
Dr. John D. Mitchell 
Miriam Pitcairn Mitchell 
Manny Reiner 
Jack Rose 


Europe to U. S. 
Dine DeLauréntiis 
Leslie Grade 
Chariton Heston 
Joni James 
Rodney Millington 
Donald Saddler 
Martha Scott 





RANK-Y ANK CURTAILING; 
REDUCES STAFF HALF 


Rank Film Distributors of Amer- 
ica, effecting a personnel reduction 
of about 50%, also is closing its 
Boston, Philadelphia, Washington 
and St. Louis exchanges. Salt Lake 
City and Kansas City shuttering 
also is being mulled. 

Cutback sees Lester Dinoff, 
trade and N. Y. newspaper contact, 
ankling his job. Dinoff had been 
with Rank for a year and a half. 

Many ef the Rank publicity serv- 
ices are being eliminated as part 
of the cutback. Rank-Yank report- 
edly needs $27,000 in billings to 
break even. At its height, Rank 
outfit had 18 exchanges around the 
country. It may come down to ten. 

John Davis, Rank managing di- 
rector, is due in New York next 
month for huddles with RFDA 
prexy, Kenneth Hargreaves. 


‘Mame’ With Stage 
Show Seven-Week 
Zowie at Hall 


“Auntie Mame” and accompany- 
ing Christmas stageshow wind a 
seven-week run at the N.Y. Music 
Hall today (Wed.) with a new high 
gross total for an engagement of 
seven weeks, to wit, $1,188,000. 
Figures, of course, is predicated 
on the expectation that seventh 
week itself will collect $126,000. 

Combination broke four other 
Music Hal) records during its en- 
gagemeni. It racked up the big- 
gest Dec. 31, when the Hall regis- 
tered $39,616. Also greatest coin 
ever for a Jan. 1, ditto biggest New 
Year’s Eve. Additionally, “Mame” 
grossed the biggest week’s take 
at the Hall or $227,000 for the 
Christmas-New Year’s Eve stanza 
(ended Dec. 31). 

“Mame”-holiday stageshow fig- 
ure was exceeded by a 10-week pic, 
“Great Caruso” with Mario Lanza 
which hit an alltime high for the 
Hall of $1,390,000 in 1951. An- 
other seven-week run, last summer, 
was by “Indiscreet,” like “Mame” 
a WB pic. 


Irving Ludwig Succeeds 
Samuels at Buena Vista 


Buena Vista over the past week 
confirmed the appointment of Irv- 
ing Ludwig as president and gen- 
eral sales manager. He was pro- 
moted from domestic distribution 
head and succeeds Leo Samuels, 
exited. 

Also confirmed was the eleva- 
tion of Louis E. Gaudréau as exec 








v.p.-treastrer. He had been busi- | 


ness manager of the Walt Disney 
subsidiary. 


L. A. to N. Y. 
Bob Barbash 
Mortimer Becker 
Walter Brooks 
Don Conaway 
Jerome Courtland 
Jill Corey 
James Dobson 
Leo Durocher 
Rod Erickson 
William Goetz 
Michael Gordon 
Harold Hecht 
Russell Johnson 
Bernard Kamber 
Burt Lancaster 
Jerry Lewis 
Carol Lynley 
Myrna Loy 
Ranald MacDougal 
Joel Marston 
Lee Marvin ~ 
Audrey Meadows 
Morris Novik 
Lee Phillips 
John Raitt 





Mei Shavelson 
Syd Silverman 
' Ray Stark 
Berne Tabakin 
‘Comstance Towers 
Charles Vidor | 
Lawrence Weingarten 
Dana Wynter 


France Made 113 Films 
French film industry in 1958 
roduced 113 films, a drop of 
o from the 140 turned o&t in 
1957, the French Film Office 
reported last week. Of’the 113 
films, 79 were “pure” French, 
27 were coproductions with 
Italy and the rest were made 
with German, Japanese, Aus- 
tralian, Yugoslav and Spanish 
interests. Not a single Franco- 
American coproduction was 
listed. 
Of the total, 24 were in color 
and 15 used the wide screen. 
During ’58, French films 
opening in the States num- 
bered 34, three less than in 
1957. 


French ‘Aid’ End 


Glooms Paris 


Paris, Jan. 20. 

With the expiration of France’s 
Film Aid law at the end of 1959 
now a virtual certainty, the Centre 
National du Cinema is drawing up 
measures to. soften the blow for 
the French industry. 

Trade here is plenty concerned 
over the Finance Minister Antoine 
Pinay’s refusal-to sign an exten- 
|gsion of the Aid Law. It’s clear 
that, without it, there will have te 
| bé a drastic reduction in French 
| output. The “aid” money isn’t 
strictly speaking a subsidy, though 
it’s administered by the semi-gov- 
enrmental Centre. Coin comes from 
a kind of tax added on to admis- 
sions. 

New measures blueprinted by 
Centre director Jacques Flaud 
would continue production aid, but 
only. for top films. Under Flaud’s 
plan, .producers of such films 
wouldn’t have to pour their earn- 
ings right back into production, as 
the aid law now stipulates. 

Flaud’s position is still uncer- 
tain. It’s generally believed that 
the Centre will come under the 
authority of the new Ministry of 
Culture, headed by Andre Malraux 
rather than Information Minister 
Jacques Soustelle, as originally 
thought. 


ALLIED ARTISTS SETS 
36, SIX BIG BUDGETS 


Allied Artists has blueprinted a 
1959 production slate of some 36 
films, six of which will be ear- 
marked for budgets of $1,000,000 
or more. Schedule, which includes 
both studio productions as well as 
pix to be filmed by independent 
producers in association with stu- 
dio, represents AA’s most ambi- 
tious program to date. 

First big-budgeter revealed for 
AA is Irwin Allen’s “The Big Cir- 
cus” which currently is before the 
cameras. Several important prop- 
erties went into production during 
1958 and still are being prepared 
for release, with list including “Al 
Capone,” “P.O. Box 303,” “Face of 
Fire” and “Crime and Punishment, 
U.S.A.” 

William Castle, who filmed 
“Macabre” and “House of Haunted 
Hill,” both AA releases, now is pre- 
paring “The Confessions of an 
Opium Eater,” which will be based 
on the Thomas De Quincy tome. 
Also being repped are “79 Park 
Avenue,” which Harold Robbins 
will produce, and “Man of Mont- 
marte,” Stephen and Ethel Long- 
street biog of Maurice Utrillo. 











Predict Upturn at Par 





At Paramount, things are looking 
up. A sharp upturn in business for 
the company and its exhibitor cus- 
tomers was predicted before a 
Par sales meeting last week by 
George Weltner, world sales v.p., 
and his sentiments were echoed by 
president Barney Balaban. 

Both Weltner and Balaban ad- 
dressed a three-day session at the 
homeoffice attended by United 
States and Canadian division man- 
agers and Gotham execs. The dele- 
gates were told, and in turn will 
relate to respective divisional com- 
mands, that the industry is headed 
for a new prosperity and it’s com- 
ing earlier than is generaly Sur- 
mised. 

In addition ‘*o discussions of 
product, Weltner and Balaban said 
they were impressed with new sales 
patterns now evolving ‘and new ad- 
pub approaches, 











New York Sound Track 


Note on the billing sheet of one of the major companies in reference 
to a Coast drive-in: Fogged Out. 

Morris Engel, whose latest is ‘Weddings and Babies,” had a son. 

Former Copa gitl Marguerite James is the script girl for Paddy 
Chayefsky’s “‘Middie of the Night,” being filmed at the Gold Medal 
Studios in the Bronx . . . Harold Arlen is writing the title song, with 
Chayefsky providing the lyrics . . . Delbert Mann, who is directing 
“Night,” has agreed to guide the N.Y. City Center Opera Company’s 
first performance of “Wuthering Heights,” a new American opera by 
Carlisle Floyd ... 

It couldn’t happen here, but it can happen in France: Producer Paul 
Graetz hired director Michel Boisrond to do “Faibles Femmes” (The 
Weaker Sex), with Jacqueline Sassard. Boisrond preferred another 
girl, Agnes Laurent. While Graetz and Boisrond fought it out in the 
public prints, the picture kept shooting, with each gir) doing the iden- 
tical seenes. Finally, the law decided for Graetz—and Miss Sassard. 

The traveling set: Mike Beck, Stanley Kramer’s sales rep, to Aus- 
tralia where Kramer has “On the Beach” before the cameras. And 
Peter Horner, head of Union Films, to Puerto Rico on vacation .. . 
Ilya Lepert has moved his offices . . . Walter Reade’s Continental Dis- 
tributing will distribute the Polish film, “The Eighth Day of the Week,” 
which the Polish government pulled from the Cannes festival this year 
. . . Several exhibitors have nixed “The Third Sex,” a German film, 
becausé it's directed by Veit Harlan of “Jew Suess” ill-fame. Same 
picture was banned, for the same reason, by the Swiss exhibitors .. . 
Dick Winters, pinkslipped publicist at 20th-Fox, reabsorbed in the 
company’s record subsidiary. 

Eddie Kafafian, reporter for Dairy VaARrIeTy-Varrety in Hollywood, 
was only journalist in film colony able to communicate sans trans- 
lator with the visiting Soviet Deputy Premier Anastas Mikoyan. Kafa- 
fian is fluent in Armenian, as is the Russian. Mikoyan said that Russia 
especially likes American cowboy and American musical features and 
that Yank jazz has a following in the Soviet and its satellites ... When 
other reporters clamored for Variety man to explain dialog, Kafafian 
quipped, “He offered me a job.” 


Christina Malman, a New Yorker cover artist for 20 years until her 
death last week at 46, was the wife of Dexter Masters, who has re- 
sumed his editorship of Consumer’s Union Reports, but spent some 
six months in Hollywood two years ago working with David O. Sels- 
nick in an attempt to find a screenplay in Masters’ novel, “The Acci- 
dent,” a powerful indictment of the threat to all human life implicit in 
atomic fission . . . Selznick was touted off the subject at 20th-Fox and 
made a new version of “Farewell to Arms” instead. Masters-is a neph- 
ew of the late Edgar Lee Masters, Illinois poet of “Spoon River An- 
thology” fame. 

Col. Serge Obolensky’s autobiog, “One Man In His Time,” being 
dickered for a biopic on an independent setup. Hotelier-author cur- 
rently on the Coast ballyhooing his book, published by MacDowell- 
Obolensky (Ivan), datter his son. > 

Big turnout last week as Frank Kassler accepted a scroll from N.Y. 
Times critic, Bosley Crowther, bestowing the Joseph Burstyn award to 
the French “He Who Must Die.” Crowther called the picture one of 
the best to come from Europe. Affair was staged at the French Film 
Office . . . Sir Winsten Churchill has authorized use of his voice on 
the “Diary of Anne Frank” soundtrack. Film will use the famous “This 
is not the end, nor is it the beginning of the end, but it is perhaps the 
end of the beginning . . .” phrase from his Nov. 9, 1942, speech mark- 
ing the landing of Allied forces in North Africa . . . Herbert Leder 
and his R. J. Productions, Inc. plan to coproduce “Beyond the Veil” 
with Britain’s Sidmey Box . . . Universal will U.S.-distribute the J. 
Arthur Rank film, “Floods of Fear,” starring Howard Keel and Anne 
Heywood. Under its contract with Rank, U still has the right to pick 
Rank pix, but hasn’t exercised it for some years. 

Publicist Marjorie Geiss, convalescing in Puerto Rico, expects to re- 
turn to N.Y. (and to work) the end of January... inters on 
David Susskind’s “Open End” show: “Now that the no-talent people 
and the relatives have been weeded out, I think the picture business 
is healthier than it’s ever been. Now the people who know how to make 
great films are in charge.” On the subject of George Stevens, who di- 
rected her in “Diary of Anne Frank”: “It was as if I met my father, 
a - woe 

uzanne ette, currently’ playing on Broadway in ‘“ ld 
Wind and the Warm,” also has a featured role in the Sores i SS 
“Geisha Boy,” but she’s getting top billing on at least one marquee 
for the latter. Her father, Gene Pleshette, is managing director of the 
Brooklyn Paramount Theatre . . . About 300 leaders of the amusement 
and motion picture industry joined in a 60th birthday celebration in 
honor of Si Fabian, president of Stanley Warner, last Wednesday (14) 
at the Sheraton-East, N.Y. Paramount prexy Barney Balaban was chair- 
man of the dinner party which pledged $150,000 to the Federation of 
Jewish Philanthropies. , 

Columbia sales manager Rube Jackter reports that “The 7th Voyage 
of Sinbad” grossed $3,484,000 in 400 theatres in its first 19 days of 
domestic release through Jan. 4... Bantam Books is publishing a spe- 
cial film edition of Metro’s “The Beat Generation.” Producer Albert 
Zugsmith wrote the book, based on the screenplay by Lewis Meltser 
- .. Otto Preminger has signed Eve Arden and Orson Bean for key 
roles in “Anatomy of Murder.” . . . Screenwriter Richard L. Breen 
will be presented with the Fordham College Alumni Assn. Achieve- 
ment Award in the field of communications arts at the association’s 
105th annual dinner at the Waldorf on Tuesday (27) . . . Christopher 
Fry is back in London after completing a seven-month assignment on 
Metro’s “Ben-Hur” in Rome. 

Latest to join the cast of “Night” is Jan Norriss who'll play Kim 
Novak's younger sister... ters, and Sabinson has moved 
offices . . . Ditto Pacific Film Associates according to Otto Preminger, 
Singapore and the Federation of Malaya have agreed to waive the 
30% income tax for film performers so that “The Other Side of the 
Coin” can be filmed on location in these countries . ... Cornel Wilde 
will star in “Dancing Bucket,” which will be filmed by Thunderbird 
Productions for Columbia release, with Kendrick Sweet producing and 
Don Siegel directing. 

George J. Schaefer has been appointed international producer's 
sales rep by exec producers George Glass and Walter Seltzer for their 
Pennebaker-United Artists release, “Shake Hands With the Devil.” 
Sam Eckman, under Schaefer’s supervision, will coordinate Sales ef- 
forts for British Empire. 

Reader Diane Hynd points out that Warner Bros.” “Yankee Doodle 
Dandy,” now being shown on television, erred in reproducing VaRIETY’s 
famous 1935 headline, “Sticks Nix Hick Pix.” The picture had it as 
“Sticks Nix Hix Pix.” , . . Theodore R. Kupferman, v.p. and general 
counsel of Cinerama Productions Corp., named legislative assistant 
to Republican minority leader Stanley M. Isaacs of the New York City 
Council . . . Frederick Brisson has closed a deal with Metro for the 
film rights to his Broadway production, “The Gazebo,” which Law- 
rence Weingarten will produce for his Avon Productions . . . Cynthia 
S. Green, daughter of Louis A. Green, engaged to Richard S. Zeisler. 
Green is the dissident director who recently resigned from the board 
of Loew’s. 

Washington Daily News the other day recalled this remark once 
made by writer George Ade: “Every man thirks he could do three 
things: write a play, edit a newspaper and run a hotel: I was fired 
from a newspaper and enjoy only moderate success as a Playwrighf. 
But I STILL think I could run a hotel!” 
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‘CLEARING’ PAGNOL: A FARCE 
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Pittsburgh Outlook: Stormy Sessions 


[ALLIED VS. CONGRESS OF EXHIBITORS] 
By HY HOLLINGER 


A “crossroads” meeting for Allied States Assn. is expected to take 
place in Pittsburgh next week. Exhibitor organization’s board of di- 
rectors meets over weekend prior* to annual national drive-in con- 
vention next Monday to Wednesday (26-28). 


The “hot” topic for board and 


convention will be the extent of 


Allied’s participation in the new American Congress of Exhibitors. 
There are signs of a serious split on the subject. Some Allied leaders 
are suspicious of the make-up and objectives of the Congress. Notably 
skeptical are Rube Shor and Trueman Rembusch, both former presi- 
dents of Allied. They and their supporters see danger if new body 
obtains revisions of the Government’s consent decrees. 

On the other hand, there are loyal Alliedites who see the Congress 
as the only means over-all to meet the problems of the much-beset 


film industry. These advocates of 


the Congress believe that only in 


presenting a united front can exhibition hope to remedy ailments of 
the theatre business. Allied leaders like Wilbur Snaper, Irying Dol- 
linger, Julius Gordon and Ben Marcus are pro Congress and are 
expected to make every effort at the Pittsburgh session to convince 
the dissidents to come under the “umbrella.” 

Anti.Congress Alliedites cling to a belief that rather than seeking 


“changes” in the consent decrees, 


there should be a united effort 


among exhibitors to obtain stricter “enforcement” of them by the 


U.S. Dept. of Justice, which they 


have charged with going easy on 


distributors of film and on the large circuits. As far as these Allied 


members are concerned, they want 


to continue the campaign outlined 


in the recently-issued “white paper.” : 
Tradesters anticipate an extremely vocal and argumentative session 


Allied Redundant? 

Board chairman Abram F. Myers is an advocate of strict enforcement 
of the decrees but has so far refrained from making any specific 
comment on the new Congress of Exhibitors. However, Allied has on 
its agenda the topic of whether Allied should continue as an organ- 
ization in light of the establishment of the Congress which, some 
members argue, has superceded the work of Allied. 


in Pittsburgh. 


At the moment, it appeafs that 


Allied, officially at least, has no 


intention of dropping its “white paper” campaign. Only last week, 


a summary of the charges against 


companies was reprinted and distributed in the hope of obtaining the | 


the Dept. of Justice and the film 


aid of Senators, Congressmen and other public officials. 

Allied, which modified its belligerant policy in 1955 for one of 
attempted cooperation with other exhib orgs and the film companies, 
dropped this approach in its annual convention last November “after 


being rebuffed in its desire to talk things over. 


..” It then formu- 


lated what it calls “a program of action.” 
The convention itself will be devoted to the prospects for drive-in 
operations in 1959. Efforts will be made to present views on the 


following questions: 


What have films on tv cost the exhibitor and producer? : 
What has the lack of adequate pre-selling today cost the exhi- 


bitor and producer? 
Why was 1958’s attendance off 
increased 15%? 


714% when it should have been 


What must -drive-in theatres do to maintain their attendance 


level this summer? 
Who attends drive-in theatres? 
Who does not attend and why? 


How to reach the drive-in audience through proper advertising? 





Stanley Unloads All Cinerama Inc. 


Kidder, Peabody Taking 329,327 Shares at $2.50— 
Complies With D. of J. 





Stanley Warner has sold its en-| 
tire remaining holdings in Ciner- 
ama Inc., a total of 329,327 shares, 
to the Wall Street brokérage firm 
of. Kidder, Peabody & Co. The 
transaction was made at $2.50 per 
share and will be closed today 
(Wed.). 

As a result of the deal, Stanley 
no longer holds any stock in Ciner-} 
ama Inc., the equipment manuiac- 
turing and installation firm, and 
thus complies with its agreement 
with the Dept. of Justice to relin- 
quish all shares of stock in Ciner- 
ama Inc. by the end of this year. 
Only last week, Stanley received 
an extension from the N. Y, Fed- 
eral Court which gave it the right 
to find a buyer by the end of 1959. 
Originally, the company was re- 
quired to dispose of the stock by 
Jan. 1. 

Stanley's stock exit from Ciner- 
ama Inc. is expected to result in 
the resignation of two of the cir- 
cuit’s representatives from the 
board, of Cinerama Inc.—Harry M. 
Kalmine and Arthur Rosen. Stan- 
ley’s exclusivity on the production 
and exhibition of Cinerama films 
expired last August, a situation 
paving the way for the company’s 
final exit from participation in the 
affairs of Cinerama Inc. The thea- 
tre chain originally held some 950,- 
000 shares in Cinerama Inc., but 
reduced this amount during the 
past year through the exchange of 
Cinerama Inc. stock for that of 
Cinerama Productions Corp. 

There is no restriction to Stanley 
holding shares in the latter. com- 





pany. 


Dudley’s Soviet Deal 
Hollywood, Jan. 20. 

Cart Dudley, pending State 
Dept. sanction, will be the first 
Hollywood filmmaker to enter 
into a co-production deal with 
Russian producers. He has 
closed a deal with Sovexport- 
film, pact calling for produc- 
tion to start in Russia and 
other European countries in 
April. 

Details of property involved 
are being withheld pending 
Governmental approval 


Pressure Metro 
To Jom ANICA 


Considerable pressure is being 
brought to b-ar on Metre to join 
ANICA, the Italian producer-dis- 
tributor organization of which all 
the other major companies are 
members. 

Metro’s position as a “lone wolf,” 
which it maintains also in (;sermany 
and other countries, came under 
discussion during the preliminary 
talks for the new Italo-American 
film agreement, which was signed 
in N. Y. last week. At one point, 
it’s known that Eitel Monaco, 
ANICA topper, even suggested 
that, unless Metro join the organi- 
(Continued on page 19) 











FBENSTEIN'S TAY 
TOCINGH ‘FANNY’ 


Warner Brothers, which has 
bought the screen rights to the 
David Merrick - Joshua Logan 
Broadway musical, “Fanny,” has 
taken out a whopping big insurance 
policy on the life of the original 
French author, Marcel Pagnol, 
whose trilogy—‘“Cesar,” “Marius” 
and “Fanny”—inspired the U.S. 
version. Warner Bros. has listed it- 
self as the policy’s beneficiary. 

It’s an odd gamble, and Warner 
Bros. was forced into it with a 
good deal of reluctance by a single, 
concise sentence in the Code Na- 
poleon, the. basic French law. 

If Pagnol dies, and WB collects 
prior to 1966, it recoups its $300,- 
000 investment in the film rights, 
but it'll lose at the same time, be- 
cause chances are then that the 
picture won't be made. If Pagno! 
lives, the film company will get 
his signature on certain renewals, 
cameras can roll, and WB will be 
out nothing more than the insur- 
ance premiums. 

Detective Work 

The story of the chase after the | 
trilogy rights (renewals and clear- 
ances), with its overtones of sharp 
detective work on an international 
scale by film industry copyright 
lawyers, and its delicate real-life 
shadings of the very kind of il- 
legitimacy which plays such a 
prominent part in “Fanny,” was 
told in N.Y. last week by Morris 
Ebenstein. ;. 

Latter, for 30 years a copyright 
law expert for Warner Bros., and 

(Continued on page 21) 


January ‘Starts’ 
Above Average 


Hollywood, Jan. 20. 

While feature production is 
down, it’s not anywhere near as 
far down as the venders of gloom 
make out. At least that’s the con- 
clusion reached from an analysis 
of January production over the 
last 10 years. 

Over the last decade, an average 
of 23 pictures have started every 
January and the 17 poised to start 
in January 1959 compares to the 
17 which started in 1958 and in 
1949 and is better than the 15 
which started in 1955 or the 12 
which started-in January, 1954. 
(Figures are for the first four 
weeks.) 

Other January starts were 24 in 
1950; 41 in 1951; 32 in 1952; 18 in 
1953; 20 in 1956 and 34 in 1947. 

The survey also shows that ap- 
proximately five pictures start 
each week during January with 
the pace increasing slightly toward 
the end of the month. 

As expected, the analysis shows 
a greater number of feature pro- 
duction starts during the five years 
of 1949-1953 (average of about 25 
each January), but the average for 
the last five years has held to 
about 20 starts each January—even 
with the withdrawal of Republic 
and RKO from active production. 

When it’s considered that most 
of the pictures poised for January 
starts in 1959 exceed the $1,000,- 
000-budget mark and that top box- 
office names are included in most 
of their casts—as compared to the 
pot-boilers which typified the 
earlier era—the conclusion must 
be that producers are starting the 
new year off with a fair-sized slate 
of solid product. 


Cinerama in Germany 

Arrangements have been com- 
pleted to open two Cinerama thea- 
tres in West Germany. 

The Capitol Theatre in West 
Berlin will kick off with “This Is 
Cinerama” at the end of March 
and the Apollo Theatre in Dussel- 
dorf some weeks later. 

The theatres will be operated 
jointly by Robin International, 
U.S. firm which has the rights to 
Cinerama in certain f coun- 
tries, and UFA Theatres, a West 














German circuit. 


European Exchange Mergers Sprout 
Mostly in N. Y. Brains—Rothman 





217 in Oscar Loops 
Hollywood, Jan. 20. 

Airing of the upcoming 31st 
annual Academy Awards cere- 
monies April 6 has been 
lengthened to one hour and 
45 minutes from its original 
90-minute format. Show addi- 
tionally will be covered by 
Canadian television and Alas- 
kan radio. 

A total of 192 stations of the 
NBC-TV network and radio 
broadcast will carry presenta- 
tions in this country. Some 35 
Canadian stations will carry 
one hour of the show, bringing 
total number of North Ameri- 
can tv outlets to 217. With the 
Alaskan stations, number of 
commercial radio broadcast, 
outlets will be 199. 


‘Hollywood's Got 





What TV Requires’ 


Arnold Bernhard & Co., one of 
Wall Street’s most prominent stock 
investment advisory outfits, con- 
tends that television, despite ap- 
parent adversities of the recent 
past, is still progressing and the 
Hollywood film outfits, moving into 
this medium, have much to gain. 

States Rernhard’s Value Line ap- 
praisal sheet: “After acquiring 
half a century of experience, 
the motion picture’ industry 
has mastered the art of en- 
tertaining Americans en masse. 
Armed with sufficient facilities 
and showmanship, Hoilywood 
is in an excellent position to 
meet the increasing demand for 
tv programmings, a demand soon 
to be magnified by the depletion 
of old movies, which now occupy 
nearly one-third of air time. 
Against this backdrop, we feel 
that the accelerating television ac- 
tivities of the movie companies 
are not only timely undertakings 
but are also essential moves to in- 
sure Hollywood's dominance in the 
entertainment industry.” 





Footnote to this might be a Page 
3 bannerline from Variety's Dec. 
24 issue, which read: “Magic Be- 
hind Film Shares: TV.” The story 
had it that the theatrical film 
studios were relying more and 
more upon revenue accruing from 
telepix production. 


Jackter Expounds Gospel 
Of an Updated Columbia; 
Love Those Independents 


Rube Jackter, v.p. and general 
sales manager of Columbia, is con- 
tinuing his private Chautauqua to 
preach the gospel of the “new” 
Columbia. He's hitting regional 
sales centers to convey to division 
and branch managers of the com- 
pany the “new formula” under 
which Col will operate since the 
team of prexy Abe Schrieider took 
over the management of the com- 
pany on the death of Harry Cohn. 

Basically, Col’s “new formula” 
consists of the following: 

It is dropping program pictures 
and will concentrate on bigger en- 
tries. The aim being to handle 30 
to 36 pix annually with total 
budgets of between $58,000,000 and 
$70,000,000. 

The studio is open to all types 
of independent producers, the “in- 
dependent independents,” as for 
example, Sam Goldwyn and Otto 
Preminger who need no technical 
or other aid from Col, and the 
lesser independents, whom Col will 
aid with casting, facilities, techni- 
cians, etc. 

The company is giving high 
priority to a new talent develop- 
ment program and will sign and 
nurture new performers under con- 
tract conditions. If Col can’t cast 

(Continued on page 26) 











United Artists, with plenty of 
strong product, doesn't have any 
intention of either merging or giv- 
ing up exchange offices anywhere 
in Europe, Mo Rothman, UA’s con- 
tinental manager, said in N.Y. yes- 
terday (Tues.) “I can’t see any 
advantages in merging facilities 
with other companies,” he added. 
“In fact, in Finland, where we had 
been operating through an agent, 
we opened our own offices, and 
with excellent results.” 

Rothman, who went to the Coast 
last night and returns to his Paris 
headquarters within the week, said 
the pressure for mergers and con- 
solidations come mostly from the 
New York offices and didn't look 
quite so logical from Europe. 

Rothman opined that, for the 
moment, the European Common 
Market would have no: effect on 
the American companies and he 
noted that, even in the long run, 
Europe’s theatres would need the 
Hollywood product. “We all need 
each other,” he stressed. “There's 
no point in fighting the Common 
Market on the basis of fears that 
may not materiale. We must 
aim to integrate ourselves into 
that concept.” 

The UA exec said his company’s 
local billings were up and that, 
on the strength of the films com- 
ing, he expected to do 32% better 
in 1959 than in 1958. Remittances, 
of course, are hurt by devaluation 
in France (172%), Spain, ete. 
He doubted thac there would be 
a cut in French permits. 

Rothman said the attendance 
pattern. in Europe varied, with 
some top circuits doing better than 
before despite a general decline. 
“The leading houses pursue the top 
product, and do very well with it, 
while many fringe situations are 
closing,” he reported. Strictly in 
an upbeat mood re. UA, he said he 
expected his pictures to enjoy 
longer runs than before. Televi- 

(Continued on page 22) 





Acting on the recent report of 
the Motion Picture Research Coun- 
cil pertaining to the inferior pro- 
jection in a majority of the nation's 
theatres, Theatre Owners of Amer- 
ica has called for the organization 
of a nation-wide training program 
to enable theatreowners, managers 
and projectionists to recognize and 
correct sub-par projection. 

Formation of such a program 
was asked by TOA prexy George 
Kerasotes in letters to Tom E. La- 
Vezzi, president of the Theatre 
Equipment and Supply Manufac- 
turers Assn.; Ray G. Colvin, of the 
Theatre Equipment Dealers Assn.; 
Richard F. Walsh, president of the 
Internationa! Alliance of Theatrical 
Stage Employees; Martin N. Wolf, 
of Altec Service Co., and D. H. 
Kunsman, of RCA Service Corp. 

Kerasotes requested the five or- 
ganizations to join with TOA in the 
development of a training program 
and also in the establishment of 
system of visiting theatres to check 
on projection, eali faults to the at- 
tention of theatre personnel, “and 
show them how to correct it then 
and there.” 

The MPRC findings were based 
on a two-year survey of 700 first- 
run and subsequeni-run theatres in 
100 U. S. cities. The study dis- 
closed that 74% of the theatres 
visited had poor projection because 
of mechanical misalignment of op- 
tical equipment. 

The MPRC survey indicates, 
Kerasotes said, “the strong possi- 
bility that some exhibitors might 
not realize they are presenting an 
inferior show.” He said the five 
organizations were the only groups 
with men sufficiently experienced 
in proper projection and equip- 
ment to give such training. The 
TOA topper added that he was 
sure that the MPRC would lend 
cooperation and assistance. 
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Walt Disney an- 
other cartoon a in gas | 
Beauty.” Despite 
it (reportedly 3 008: , it is a 
fairly sort (75 minute) film ont 
the money will not show to the | 
average patron. But with the Tech 


nicolor-T 


The gredients iamiiiar, 
only the mixture jo somewhat @if- | 
ferent. There is a handsome 
ad a lovely princess. There is a 


plies the horror and 
three good faities 
humor there is. It is the = 


Disney combination of Grand Gu 
nol and Punch-and-Judy, with ee 


w:tch who su 


is ne surprise in its familiar out~ 
lines. It’s the story of Pr.ncess 
Aurora, who is put under a spell 
at birth by the fairy, Malefi- 
cent. She is to prick her finger on 
a spinning wheel and die before 
she grows up. But the good fairies, 
Flora, Fauna and Merryweather, 
are able to amend the curse. 
princess shall not mg but shall 
fall into a deep sleep. She will be 
awakened by her true love, Prince 
Philip (atter a name 
likely to cause some — in 
the British Commonwealth 

Adults must suspend sons 
tion to enjoy — a story, but the 
effort is worth it, Production gives: 
them every n, 
even those reared on. the red-meat 
diet ef television, are ae to take 
to it without reservation. Usually, 
just wher it seems to get too 7 
fairy, Disney gives a shot of 
blown herror. 

Mary Costa’s rich and expres- 
sive voice for the title aasaaiet 

ives substance and strength to it. 
it is a stronger voice than Disney 
ordinarily uses, and its. was 
wise. The music *~ an adaptation 
by George Bruns of Tschaikowsky’s 


“Sleeping Beauty Ballet,” and it is | ; 
for song— | Laneden 


pier petite mean oc 
t requires —s more 

just a pleasant voice number 
in particular, which Miss Costa 
troduces, is is ‘called “One U 
Dream,” wih the delightful 
kowsky waltz for the melody, and 


Shirley, as the 

some good vocal 
toon character, 
considerably more masculine than 
these Disney heroes usually are 
and Shirley’s voice matehes the 


incidentally, 


picture are those 
three good fairies, 
by Verna Felton. 
len and Barbara 

The process being used 
show “ ping Beauty” is 
gest Disney has yet used. 
ture was shot in T 
Teehniceior, and then, 
pleted, printed for 70 m 
printer lenses 
ney by Panavision. It 
here on the same screen 
Todd-AO and was 
tion, clear and firm. 
for adaptation to oora 
and may eventually be shown some 
places im that pene el The larger 
areas and their greater depth and 
height are well utilized to extend 
dazzle. 

Disney gives credit to more than 


fa 
at 


: 
; 


she 
le 


70 eontributors on Beau- 
ty” im the sereen its. Clyde 
Geronimi was direc- 
tor, amd Erie Larson, 

Reitherman and Les Clark, the 


sequence directors. It is an indiv- |, 
idual eredit to all that > one 
combined te make the film 
all of a piece. 

Show with “Sleeping Beauty” } 


is one of Disney’s nature fea- 
turettes, “Grand Canyon.” It will | 
e programmed with 

on its road show. Set to Ferde 
Grofe’s “Grand Canyon Suite,” 
and shot in — and 


maScoepe, the 
good coler stery of the great nat- 
ural phenomenon, It has the cus- | 





paper ocd 


eee 


| fer 


whimsy with ani- 


= ae are visually explan- 

it does not con- 

poe d ‘et 's program notes for 

his music, it is acceptable in its | 

interpretation. The final sequence, | 

literally ameagle’s eye view of the 
at sunset, is 


er was ef pho- 


Ernest A. 
iy Fernstrom did 


agg me and 


ar directed Powe. 


Eseort West 
Routine eater Ser for duallers. 


the 
Janes 


a ring 4 eee ye _E. 








= — 
. TN ‘Chuek Hayward, Charles Soldané 


“Escort West” is. a routine, low- 





‘ 


| the ‘min Jan. 


City ef Fear - 


Above-average exploitation 
dualier. 





Hollywood, Jan. 16. 

Cotumbia release of Leon Chooctuck 
production. Stars Vince Edwards; costars 
Jehn Archer, Steven Riteh, Patricia Blair. 
Directed by iy B hme? Langs mm 
Steven Ritch and xX 

Lucien Ballard; susie. Stang K - 
editor, . Robert =’ evie 


Goldsmith; 
wed at 
Running time, 


| 75 


camera work, while | ¥™ 





| 
| 


Vince Edwards 

John Archer 

. Stevers Ritch 

Patricia Blair 
Kel: Bo 


A detective story with an atomie 
twist, Columbia’s “City of Fear” 
has exploitation values and will be 


a good half of a double-bill. Parts | # 


of it are good—above its class— 


'and white parts are also not so 


good, it is never a dull picture and 
it is oceasionally. gripping. Leon 
Choeluek produced and Irving Ler- 
ner directed. 

Vince Edwards plays an 
escaped convict in the Steven 
Ritch-Robert Dillon screenplay. He 
has taken from the prison medical 


| center a metal evlinder he believes 


is full of heroin, worth millions if 


} it is pure. What he doesn’t knew, 
| but what the audience sson learns, 


... Claire Dubrey | 


budget western set in that familiar | 


period following 

Civil War. The seript does not of- 
much op y for action 

What there is 

Lyon makes the most of. 

Victor Mature plays a former 
Confederate officer 
with his young daughter, 
Waters. when he gets tied up with 
Union troopers patrolling the area. 
He is involved in a series of skir- 
mishes, sometimes with the Army 
- sometimes with thé Modoc In- 

ns. 

There is a love interest between 
Mature and a woman of the Army 
party, Elaine Stewart. There is 
25 conflict between Mature and 

r.-an embit- 
tered opponent “4 the Confederacy, 
Fai There is some 
eternal : provided by Rex Ingram, 
as one the Union soldiers. But 
the screenplay by Leo Gordon and 

Fred Hartsook, from a story by 
Steven 
of these possibilities beyond some 
gn eon A and obvious secuences. 

Robert E. —- and Nate H. 
Edwards 


Powe. 
The Cosmic Man 
Dull science fictioner. 


H 
el, Sit” Robert A. 








a 4 
ohn 'e 

lerbert Greene 
ferocapey » Arthur Pieree: came 
— A + foie s ce Septet end 
4 She ~d tors, cha: . Currier 
stud dan. 12, ‘58. Running time, 





“The Cosmic Man” 


apparently 


heading west | 


Reba |. contains a promise ef easy living 


the end of the | 


is that the cylinder contains not 
herein but Cobalt 60, said to be a 
highly radio-active substanee. Re- 
duced. te essentials, the story be- 
comes a chase and a race; a chase 
by police to catch Edwards, and a 
race to get him before he kills h’'m- 
self or anyone else by extensive 


|exposure to his deadly container. 


. director Francis D. 


Sequences showing Edwards’ 
frenzied efferts to dispose of the 
“heroin,” his deepening illness as 
he hugs the container he bel*eves 


and instead spells sure death, and | 
| the assortment of croaks and | 
grifters he deals with, these are | 
excellent. They have reality and} 


impact. Intercut with them are 


,seenes of the eity’s. authorities, 


faced with trying to track their 
crimimal and handicapped’ by their 
reluctance to publish the-—urgent 


| reasons for his early apprehension. | 


| These scenes are tiresome because | 


they are largely repetitive (“We 
den’t want te panic the people”). 
They slow down the narrative 
rather than accelerating. it. 

Vince Edwards gives a strong 
performance in the leading role, 


|and Joseph Mell and Sherwood 


Hayes, never makes much | price as two of his unsavory con- 


federates are particularly interest- 
ing in support. Patricia Blair is 
nice aS Edwards’ girl, and Steven 


| Ritch, Joho Archer, Kelly Thord- 
{sen and Lyle Talbot are capable 





ert Lawrence. 


in straight narts. 

Jerry Goldsmith’s musical score 
is a bright one, complementing 
Lucien Rallard’s realistic camera 
work. and the slick editine of Rob- 
Jack Solomon's 
sound on the exteriors is also in 


"paul the proper naturalism of the whole 


picture. Powe: 
Operatic Arsterdam 
(BRITISH) 


Brick, true-life war yarn pro- 

plenty of excitement: 
effeetive steHar porfermances 
by Peter Finch, Tony Britton 
and Eva Bartok. 





Lendon, Jan. 12. 





-stroyer, they are in constant dan- 
ae ger. Everybody around them is a 
potential T fifth columnist, ever the 
ave young woman who drives 
'them to rdam and later re- 
‘veals herself to be as brave a 
patriot as anybody im Holland 
Their remarkable 14 hours in- 
volved negotiations with the Dutch 
.diamond merchants, some _hair- 


diers, moments of agonizing sus- 
pense as they wondered whom they 
could trust, the blowing up of a 
bank vault and a car race against 
time to get back to the harbor, 
harassed throughout by strafing 
Nazi airplanes. The major also 


ing up of an oil dump. [If all this 
seemed to have been accomplished 
with unexpected aplomb it may 
‘well be that, as with many dan- 
erous war missions, that wes how 
it did happen. 

Direetor Michael McCarthy has 
evoked a fascinating picture of a 
scared, torn city on the verge of 
disaster. He has created a sense of 
Ionely desolation which makes for 
a highly dramatic backeround. The 
street battle following the blowing 
up of the vault also seems a bit 
far-fetched but leads up to a sock 
elimax. And the scenes of refugees 
being strafed by planes cannot. be 
faulted. Every now and again the 
director pulls off a brilliant little 
cameo. A stray dog in a deserted 
square, frightened by a speeding 
ear. A. few citizens at an outdoor 
cafe table sipping their drinks with 
sniping going on and the ramble 
ef the advancing German army 
clearly audible. Some _ effective 
musie by Philip Green also adds 
greatly te the tension. 

Tony Britton, stiff-lipped and 
completely dedicated to his imme- 
diate task, forfeits some of the easy 
eharm which has established him 





on the British screen, but he gives 
a strong, autheritative perform- 
anee. Peter Finch, as the dashing 
/ Dutch civilian, and Alexander 
| Knox, as the older, more sober dia- 


| 


| mond expert drawn into the adven- 
| ture, remain credible characters 
even as the pie develops into a 
somewhat unbelievable melodrama. 
Eva Bartok gives what is probably 
| her best performance as the Dutch 
girl who in a few dangerous hours 
grows up and — herself a 
heroine. Among the many smaller 
roles there are noteworthy jobs 
from Maleolm Keen, as the dia- 
mond merchant who sways his cal- 
leagues into falling in with the 
British-Dutch. plot, and from Chris- 
topher Rhodes, as a fearless sabo- 
teur. 

“Operation Amsterdam” may 
have embellished the ineredible 
| yorn in the cause of screen thrills 

but it remains a well-conceived and 
| smoothly holding piece of film 
| making. Rich. 





Das Dreimaederihaus 
(House of the Three Girls) 
(AUSTRIAN-COLOR) 

Vienna; Jan. 13. 
Sascha Film release of Aspa-Erina pro- 
Gectien. ae Johanna Matz, Kartheinz 
bee 1 atures a Knuth, . da 

Schock, Erich Kunz. . 

Marischka. Screenplay, Ernst Marischka 
after the operetta of same title by Dr. 
A, M. Willner, Heinz Reichart and Hein- 
rich Berte; camera (Agfacolor), 
Mondi; nyusie, Franz Schubert. At 

Kino, Vienna. Running time, 92 MINS. 
Franz Schubert . Karlheinz Boehm 
Knut 





Bruno 
Loewen 


CSristion Tschoell ...... is Gu a 

is thee ses ¥auws da Schneider 
L. v, Beethoven ......... i id Baiser 
ED \ copie Gwececgdme de ieieuie Matz 
ID foe adh isola deta ti Helga Neuner 


. Richard Boupenoveny 
Rudolf Sch 





.was designed te be a thoughful | 222k @faurice Cowam) production and | Franz ven Schober .... 
‘science-fiction thriller, but thought, | Tony “Britton, Ditected’ by Michoot Mkt | Jentz, “on Schwind.... Helmuth Lohner 
in drama, is no substitute for ac- | Carthy. Sereenplay, Michael MeCart' pold Kupelwie- weprecht 
tion, and certainly not when the | Woes e hook ase ntem, ppavid Operasgiomer Voret w 
thoughts are as banal as thev are b+ - =? mala — Diamonds”; u Pramefzberger Else Rambausek 
in this one. Word of mouth is | Stevens: a Philip Green. At. Leices J tet Pichler ./........ uivcheeee Bay 
likely to be deadly. ter | Squsr <, jiheatre, London. Ranning| Kathi ........00 000. Lotte Lang 
John Carradine plays the title Jam Smit . Peter Finch 

role, mostly in dou a a | Anna Eva Bartok | This film starts out as a possible 
wraith-like figure who has come to Walter Rescer Alesenties "aon | lucrative winner. Ernst Marischka 
earth in ; ball-shaped | 4 Smit icolm Keen | directed and seripted this film ver« 





would justify its classification as 
fiction or .. Aside from Car- 
radine’s» and 
some shots of eircular vehicle 


from. outer space, these are lacking. 
The screenplay, by Arthur C. 


pts ed ae 
siderable 





This is yet ‘another of those in- 
eredible slices of wartime — 
prise which makes an audience sit 
up and think; “Surely it couldn't. 


have happened?” But it did. Of 
course, the story-line and atmos- 
phere have been pepped up to give 
added dramatic and cinematic 
puneh. But, fundamentally, the 
screenplay writers have taken 
legitimate liberties with David E. 
Walker’s book which, thinly dis- 
guised as fiction, revealed a closely- 
guarded and thrilling secret war- 
time aut dialeg plus 
some first-class performances pro- 
vide tension which rarely lets up 
and make this a nurpulen-anelel 


'b.o. prospect. 


It happened in Holland iw May, 
1946, with the conquering Nazi 
troops a me swiftly on — 
sterdam. 

two Dutch at civilians had. the sticky 
nate of proceeding from Lendon 


them falling o enemy hands.|scenes being shown from Drei-| 
They had just 14 apy to pull off | maedrel Haus’ onpacite the Uni-} 
this coup. Lending “in Hand fversity. In fact, 

under gunfire from a@ British de- 


sion of the Franz Schubert operetta 
and did a goed job as usuzt. It 
seems to have limited possibilities 
for arty spets. 


Rudolf Hans Bartsch. 


shy to propose to Johanna Matz, 
Hanner! of the pic. He dedicates 
‘a song, his friend sings the song, 
and the pa falls in leve with the 
singer. Schubert remains a bach- 
elor. . This seene in the film is as 
it was in the operetta, the dramatic 
elimax. 

Miss Matz and Boehm are very 
good. Gustvy Knuth and Magda 
Schneider have lets ef oppertunity 
to underscore the troubles of hav- 
ing three marriageable daughters. 


belli, deserves special. praise, so 
does' Ewald Balser as Beethoven. 

In other roles, Rudolf Schock 
and: Helmuth Lohner 


and Else oe name handle the 


Cameraman Brune Mondi’s work 
Is generally proficient, 





credits are good. 


raising skirmishes with -Nazi. sol-| Pie 


found time to arrange for the blow-| ¢ 


Plot comes from a nevel by |. 
Karlhein | 
Boehm as Franz Schubert is toa} 


Richard Romanowsky, as the one | 
time famed music. publisher, Dia- |, 


are excelient: |: 
and-| The two ant a Lotte Lang | Washin 


slang and keep the langhs coming. } 
orieinal }, 


all technical dor that oth 


, These Thousand Hills 
(COLORy C's C’SCOPE) 


Big. western with | with geod names, 
should be comfortable b.o. 


Hollywood, Jan. 16. 
use of 


Twentieth-Fcox reiease David Weis- 
bart uction. Stars Rich- 
ard an, Lee Remick, Patricia Owens, 
Scoart Whitman. see by Richard 

iseher. § sommenon % from 
the novel by A. Garmelee Jr.; camera, 


Charles G. Cnnines “music, Leigh Harline; 


editor, Hugh S. Fowler. Previewed at the 





studio, Jan. 16, ‘59. Running time, 
Bat BVARs wn. mres os ee Den Murr: 
SE suecth-Jaseé oweperna ele Richard Eean 
ERED. o«cc00.ccomeeeneess?. Lee ——_ 
Te ‘atricia 
ARES Stuart Whitman 
odomgewouwwe's « Albert ker 
Ram Butler ..........-- Harold J. Stone 
Fe povet t ane 
~~ Teereebbe wiatn cimenh B. , 
RS (eee ‘ow! be 
=. * the Cook .......... Dope | 
cance sear Barbara 42 — 
BEGUN | 05.3 0 vege memes tepeom N 
BD cake énivenarttonnty 0 ole Guy. od Ken Genera 
EE veccenbcopotgpacs e Darrell 
Chamault =... ... 6. se0ee Tom ay 
Little Rumner ...........+ Prank Lavier 
Bpotesr Vaw .......0.-.-- N igh 
ED wos tive seuss de mn Wrig 
TE, cohuvet oauthe-cnine Jesse Kirkpatrick 
Swede 





There are a passe! of good young 
names in 20th-Fox’s “These Thou- 
sand Hills,” a class western with 
action, romance and a share of 
spectacle. The David Weisbart pro- 
duction, directed by 
Fleiseher, should have a broad base 
of acceptance among western fans, 
plus younger audiences of all 
tastes. 

The film is based on A. B. Guth- 
rie Jr.’s novel of the same name, 
‘third in his trilogy begun with his 
Pulitzer Prize-winning, “The Way 
West.” Alfred Hayes’ sereenplay 
eaptures all the action and some 
of the deeper values ia Guthrie’s 
stery, aided by an excellent cast. 

The picture attempts te  com- 
press a great deal of action and 
perhaps too mueh me into 
conventional running time. eth- 
er through story or film editing, 
the result has a tendency to be 
jerky in transition and occasion- 
ally shallow in motivation. The 
central theme is not entirely clear, 
either. 

hs Murray plans a_ penniless 

_— man on the make in the 
frontier Northwest. He teams with 
a buddy, Stuart Whitman, 
mined to get very rich very quick. 
His schemes with Whitman den’t 
work out, and he is finally staked 
to the beginning of his wealth and 
respectibilit m one of the town’s 
gambling ha hostesses, Lee 
Remick. 

Murray seems to bn in love with 
Miss Remick, but he marries Pa- 
tricia Owens, niece of the town 
banker. He achieves money and 
Se. but he loses contraet with 

Whitman, who saved his life, and 
Miss Remick, whe gave himr the 
financial push he needed to start 
a new one. He is brought baek to 
them in a tangle with Richard 

, the town bad man, who kills 
itman in a vigilante hanging 
and beats up Miss Remick. The 


enges 
a brawl with Egan and then goes 
home to his wife and family. 

Murray’s need for the substance 
| of big money is well laid in, so his 
‘apparently callous attitude later to- 
wards his somewhat gone 
friends—Whitman and Miss Rem- 
ick-—is acceptable. The title, taken 
from the Bible, seems to indicate 
that greed and despoilation ef na- 
ture incurs the wrath ef heaven, 
and its justice. What's diffieult to 
understand is who incurs the wrath 
and who gets the justice. 

Despite these reservations, it is 
an interesting picture. The dialog 
is often very geod. Hayes has 
paced his seript so there are pe- 
riodie explosions of actfon that con- 
trast the passive portions. Two of 
these neces, a brone-busting 
seene an a fight between = 


role even in portions his; 
motivation and me not 
toe clear (through no fault ef. his). 
Egan is interesting as a heavy, 
;and M ick gets consider- 
able out of her role as the 

- ostess. 


ens manages dignity and charm 
as the good w art Whit- 
man is ingratia 
Murray’s doomed comrade. 

who achieve individu 

bert er, Harold 

Royal Dane and Jean Willes. Geod 


* 
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Exhibs’ Case Vs. ‘Classified’ Films 





Production Code Administration Costs 


Exhibitors, once again faced with proposals for the classificaion 
of pictures to establish an “adult” category, are reacting nega- 
tively. They've never favored su¢h a procedure and, with busi- 
ness conditions being what they are, they like it even less now. 


“Any attempts along that line 


are totally unnecessary,” S. H. 


Fabian, president of Stanley Warner Corp., commented Monday 
(19). “Such a classification has no place in the Production Code 
or anywhere else. If it would accomplish anything it’d be to re‘ard 


the progress of the film medium. 


” 


Classification generally is proposed as either an alternative to 
censorship, or else as a parallel function of it. It figured prornin- 
ently in the recent New York hearings by an Albany committee, 
is openly proposed by Louis Pesce, the N.Y. censor, and now will 
be explored by the standing committee on the Production Code. 

What it might do on the Code level is to open the door to more 
foreign films to obtain a seal. Till now, the Code has refused to 
consider imports differently from the run-of-the-mill American 
pictures, which must serve the whole audience. 

Fabian said it could and should be up to the exhibitors to :on- 
trol their audiences. Others have pointed out that (1.) it’s a nui- 
sance to have to eheck on the age of patrons, and (2.) the vast ma- 
jority of the audience is non-adult, so that business potentially 


would suffer. 


“If the Code would adopt a classification system,” said Fabian, 
“the first thing they'd do is to put films like ‘Cat on a Hot Tin 
Roof’ into the adult category. Actually, this would be a mistake. 
There’s no reason why young people—by this I don’t mean chil- 
dren—couldn’t see that picture. The industry is moving towards 
more adult themes. That's going to happen regardless.” 

Geoffrey Shurlock, the Code administrator, on past occasions 
has expressed himself as being opposed to the classification sys- 
tem on the grounds that it would make his job impossibly com- 


plicated. 








Hal Roach (Jr.) Distribution Co. 
Succeeds DCA; Fiscal Details 





Using the distribution setup of+ 


Distributors Corp. of America as a 
base, Hal Roach Jr. and Fred J.| 
Schwartz and Arthur Sachson have 
formed a new company to be 
called Hal Roach Distribution Co. 
It will be a subsidiary of the Hal 
Roach Studios, which in turn is 
wholly .owned by the Scranton 
Corp. 

Roach is president of Hal Roach 
Studios and chairman of the board 
of the Mutual Broadcasting Sys- 
tem. Schwartz and Sachson are 
president and v.p. respectively of 
DCA. Latter will continue to func- 
tion primarily as a production unit 
and plans to continue production 
of “Finian’s Rainbow,” which it 
started to make some years back. 

Roach will be chairman of the 
board of Hal Roach Distribution 
Corp., which will take over all of 
the films now in release via DCA. 
Schwartz will be president and 
Arthur Sachson v.p. and general 
sales manager. Mitchell Klupt will 
be v.p. and treasurer, Herbert R. 
Gelbspan v.p. and Herbert Schrank 
secretary. | 

Under the terms of the deal, 
DCA (as a corporate equity) is to 
receive 15,000 shares of Scranton 
Corp. stock, now worth between 
$11 and $12 a share. None of the 
shares will be distributed among 
the DCA stockholders who will 
profit from them only indirectly 
should Scranton do well. 

DCA itself has 10,000 shares of 
preferred and 8,300 of common 
outstanding. The great majority of 
its stockholders are exhibitors who 
helped Schwartz set up the com-” 
pany at the start. DCA has been a 
losing proposition. mostly because 

(Continued on page 26) 


What About Film Actor 
Paul Douglas and Wife, 
Actress Jan Sterling? 


Washington, Jan. 20. 

“Juno” opened here, and it was 
the Douglases entertaining the 
Douglases. with show biz cannec- 
tions galore. Guests were Melvyn 
Douglas (co-star with Shirley 
Booth in the musical version of 
Sean O’Casey’s celebrated “Juno 
and the Paycock) and his wife, 
Helen Gahagan Douglas, actress 
and former Congresswoman. Hosts 
for the opening night after-the- 
atre party were Sen. Paul Douglas 
(D-Ill.) and his wife, Emily Taft 
Douglas, former actress and Con- 
gresswoman, 

The Mmes. Douglas served in the 
U.S. House at the same time dur- 
ing the war. Their husbands were 
both Majors then, although in dif- 











(Continued on page 87) 


Capra’s Third-of-Century 
Hollywood, Jan. 20. 
Screen Directors’ Guild will 
kudos Frank Capra with its 
D. W. Griffith Award, in recog- 
nition of his 38 years in the 
film industry. Presentation 
will be made at SDG’s annual 
banquet Feb. 7. 
* Previously Cecil B. DeMille, 
John Ford, Henry King and 
King Vidor received the 
award. 


Departing Odeon, Rank 
Sans Any Manhattan 
Theatrical Property 


The lease held by Rank Film 
Distributors of America on the 
Odeon Theatre on Broadway has 
been taken over by Mossgood The- 





atre Corp. of which circuit operator | 
; Charles B. Moss is one of the di-| 


rectors. Moss had been operating | 
the house for Rank since. the lat- | 
ter took it over. 

Move leaves the Rank outfit 
without any U.S. showcases at all. | 
It had the Sutton Theatre on the | 
N.Y. east side, but gave it up with | 
the present run of “Gigi.” Rank 
reportedly has lost over $150,000 
on the Sutton deal with Rugoff & 
Becker. Outfit has till April 
to make up its mind about the 
Sutton. 

Rank-Yank also had a claim on 
half of the playing time of the 
World Theatre in Philadelphia, but 
dropped that arrangement last 
year. 

Main reason for Rank giving up 
on the “showcase” idea is that the 
outfit hasn’t had the right product. 
When it originally tcook on the Sut- 
ton, the impression was that 
there’d be plenty of Rank films to 
book the artie. But then the Rank 
product turned out to be pitched 
among more commercial lines and 
the Sutton started losing money. 
Though the RFDA arrangement 
with the Sutton actually runs 
through to April, Rank doesn’t par- 
ticipate in the very big “Gigi” 
grosses. 


Up-Rank Bud Edele 


D. J. “Bud” Edele has been 
named United Artists branch man- 
ager in New York, succeeding Jo- 
seph M. Sugar who has resigned to 
join Magna Theatre Corp. as sales 
v.p. 

Edele, who takes over Feb. 1, 
was UA branch manager in St. 
Louis for six years. He joined UA 
as a salesman in 1952. 





INDUSTRY FIGHTS 
WAGE DEMANDS 


Possihly the most serious ana 
delicate labor negotiations in the 
recent history of the motion. pic- 
ture industry is currently taking 
place on both coasts—the western 
talks involving a new contract for 
Hollywood craft workers and the 
eastern ones being concerned with 
a pact for exchange employees 
throughout the country. . 
| On both fronts, it appears that 
the International Alliance of Thea- 
trical Stage Employees is runing 
into stiff opposition from the film 
companies which seem disinclined 
to offer any wage hikes or other 
new benefits at this time. The film 
biz, in its efforts to hold costs, 
down in light of the present eco- 
nomic state cf the industry, re- 
portedly is seeking to maintain 
the status quo. 
| Richard F. Walsh, IATSE prexy, 
|has been on the Coast for about 
| a week in order to lend the weight 
|of his office to the negotiations, 
| The contract with the various craft 
|unions expires on Jan. 31 and 
| Walsh has hopes of winding up the 
talks before the expiration date. 
However, in the week he has been 
on the Coast, it’s indicated that no 
progress has been made in break- 
| ing the stalemate. 

Walsh's concern with the Coast 
discussions has delayed the con- 
tinuance of the eastern talks which 
| are also deadlocked. The exchange 
| negotiations have been taking 








place for more than a month and 


all of the union’s demands, accord- 
| ing to reports, have been met with 
|an absolute “no.” Asa matter of 
| fact, the film company representa- 
tives have requested a year’s mora- 
torium and want the present con- 
tract continued for another year. 


However, IATSE, deeply concerned | 
by recent axings, closing of ex-| 


changes, and the move to the 

| Coast by Warner Bros., is seeking 
wage hikes, longer vacation peri- 
| ods, and a substantial increase in 
severance pay. The latter demand 
| appears to head the list in light of 
| the union’s recent experience with 
| wholesale economic layoffs in the 
| industry. 


| 


Albany Not Troy, IATSE 


- Fights One-Man-In-Booth 
| Proposal of Theatres 


Albany, Jan. 20. 

A duel-of words and a war of 
nerves are being conducted be- 
tween Motion Picture Projection- 
ists Local 324, IATSE, and Albany’s 
leading theatres, over the renewal 
of a contract to replace one that | 
expired Sept. 1. The film houses | 
|reportedly are seeking an agree- 
;ment which would provide for one- 
|/man-in the booth, an idea against 
|which the local remains adamant. 

Theatres in nearby Troy won 
| such a concession last spring, aiter 
|lengthy debates which almost 
|erupted into a strike. The Albany 
|local has insisted it would accept 
no such arrangement; would strike 
| rather than do so. 
| Officers claim Albany is “differ- 
‘ent” from Troy; that economic 
|conditions in the state capital are 
much better than in the Collar 
| City. Theatre business here is 
stronger and the top houses are 
profit-producers, they argue. 

Also a point reportedly made by 
the Albany boothmen is that they 
have a union of their own, whereas 
in Troy operators and stage hands 
belong to the same group—al- 
though having separate business 
agents. 

The “deal” here has to be differ- 
ent, and it can not include a single 
projectionist-per-booth, Local 324 
is said to insist. 

Handling negotiations for Fabian 
Theatres is Attorney and Vice 
President Philip F. Harling, of New 
York; for Stanley Warner, Contact 
Manager James A. Bracken, of New 
Haven, Conn. The IATSE has de- 
tailed a special representative to 
| head up the union's side. 

The push of local theatres for 
one-man-in-the-booth is described 
as part of a national trend. 
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French Papacy Film 
Washington, Jan, 20. 

A motion picture about the 
papacy produced by an inde- 
pendent French film company 
is nearing completion in Paris, 
the Nationa] Catholic Welfare 
Conference discloses. 

The 90-minute production 
highlights in color the life or 
Pope Pius XII and traces papal 
history from early days of 
Christianity. Color newsreels 
of the election of Pope John 
XXIII have been included in 
the film, entitled “Tu Es Pet- 
rus” (Thou Art Peter). A 
French soundtrack has been 
a in to simulate the 
vofte of Pope John who spoke 
| in Latin. 

The film is produced by M. 
Chartier and directed by Phi- 
lippe Agostoni. A Dominican 
priest attached to the French 
radio and tv network, Father 
Pichard. is erclesiastical ad- 
visor for the film. 


‘Screen Publicists Guild 


Needles 20th-Fox on Its 








Last week's dismissal by 20th- 
Fox of six homeoffice pub-ad staff- 
ers elicited a sharp blast from the 
N. Y. Screen Publicists Guild 
which characterized the layoffs as 
a “callout act . . . without founda- 
tion.” The SPG auestioned the 
“economic grounds” of the pink- 
slipping in the light of 20th’s rising 
financial position. 

The Gu'‘ld remarks, signed by 
officials of the union, scored the 
|fact that the employees involved 
| are skilled writers and artists who 
| have put in as much as 28 years in 
|the services of the company. It 
|was stressed that the individuals 
| involved are not high-salaried peo- 
| ple and that all are in the low or 
| moderate income bracket. 

In questioning 
claim of economic necessity, the 
SPG points to the . company’s 
profitable financial statements, its 
dividend payments, and the value 
of its stock, which has doubled in 
the past year. 
| Further needling 20th, the Guild 
| notes that “the company has taken 
the leadership in recent months in 
breathing optimism into the mo- 
tion picture industry.” It notes that 
20th, in “all the pronouncements 
of its officials has aimed to prove, 
time and again, the economic 
soundness and health of both the 
corporation itself and the indus- 
iene 


A. C. LYLES, PRODUCER 


Sets Project To Roll Four 
For Theatres 














Hollywood, Jan. 20. 

An indie production company 
has been formed by producer A. C. 
Lyles, who plans a minimum of 
‘four theatrical features in 1959. 
| Lyles is partnered with Continen- 
tal Enterprises in his venture. — 

Producer has an option on “The 
Deep End,” original screenplay by 
Farrell Thompson, but this won't 
necessarily be the first pic on the 
company’s sked. New company is 
also planning production of a vid- 
pix series. 

Lyles, a 20-year vet at Para- 
mount, was pub-ad chief for Pine- 
Thomas for 14 years before be- 
coming associate producer to Ed- 
ward Dmytryk at Par. Later Par 
upped him to producer status and 


he made “Short Cut to Hell,” 
which was directed by James 
Cagney. 


Lyles is discussing release deals 
with several studios, one of them 
Allied Artists, where he bas tem- 
porary offices. 


Yale Wexler bought film rights 
to Frank O’Rourke’s novel, “The 
Man Who Found His Way,” for 
indie production. 








‘Little Man’ Discharges 


the company’s | 


problems created for the Produc- 
tion Code Adniinistration by the 
declining volume in production, 
the Motion Picture Assn, of Amer- 
ica board in N.Y. last week ap- 
proved a new fee schedule, sub- 
stantially raising charges to pro- 
ducers. New sked goes into effect 
Feb. 1. 


The Code till now has been a 
self-sufficient organization. Without 
the increase it would have had to 
be subsidized by MPAA, which in 
turn would have created additional 
problems with the independents 
who, on several past occasions, 
have charged MPAA with being a 
“club.” Code nixing an indie film 
under these conditions would be 
tantamount to one producer cen- 
soring another. 

Eric Johnston said last week in 
N.Y. that sources of additional 
revenue for the Code were being 
|considered. One would be from 
| foreign films, though it’s unlikely 
| that more of these will go through 
the Code mill until and unless 
|}some changes are made in the 
Code standards applicable to im- 
| ports. 
New schedule puts the heaviest 
| burden on films with negative costs 
| of $1,500,000 or more. For them, 
|the PCA processing fee will be 
$2,500. In the past, that first 
category covered films with nega- 
tive cost of over $500,000. They 
paid $1,500. Pictures between 
$500,000 and $1,500,000 now must 
pay $2,000, those between $250,- 
000 and $500,000 pay $1,500 and 
those between $150,000 and $250,- 
000 are charged $1,000. 

MPAA board also decided that 
Universal’s John O’Connor will 
take the place of RKO’s Daniel T. 
O’Shea on the Code Review board, 











| 

Manhattan Filmites 9th 

Communion Breakfast 
Set for Sunday, Jan. 25 


Ninth annual Communion break- 
fast for film industry Catholics of 
the New York area is set for Sun- 
day (25). Mass at 9 a.m. at St. 
Patrick’s Cathedrai is to be fol- 
lowed by breakfast at the Waldorf- 
Astoria. 

Speakers will be Rev. Robert I. 
Gannon, former president of Ford- 
ham U., and actor Cyril Ritchard, 





Frisco’s Breakfast Feb. 1 
San Francisco, Jan. 20. 

Charles Maestri, vice president 
of Lippert Theatres, has been 
elected president of the Catholic 
Entertainment Guild of Northern 
California. Other new ofiicers are: 

Vice president, James J. Dona- 
hue, Consolidated Amusement Co.; 
treasurer, Joseph Flanagan, 20th- 
Fox; recording secretary, Kay 
Hackett, MGM; chaplain, Monsig- 
nor Vincent F. McCarthy, St, Pat- 
rick’s Church, Frisco. 

Guild wil! hold its sixth annual 
communion for Catholics in the 
entertainment industry Feb. 1 at 
St. Patrick's, followed by breakfast 
at Frisco Press Club. 





Franklyn Farnum Bows 
Off as SEG Prexy 


Hollywood, Jan. 20. 

Franklyn Farnum has retired as 
prexy of the Screen Extras Guild, 
and the SEG board has elected him 
president emeritus of the union. 
SEG now has two prexies emeritus, 
other being Edd X. Russell, pres- 
ently local Actors Equity rep here. 
Farnum will continue as a director 
and member of the exec commit- 
tee of the union. 

Taking over on a pro tem basis 
is first v.p. Jeffrey Sayre, with Paul 
Christo moving up from recording 
secretary to become first v.p. and 
board member Bess Flowers re- 
placing Christo. They'll hold of. 
fice until union's May elections. 


Charles Chaplin reported prep- 
| ping a science-fiction film, “A 
Journey to the Moon,” in Paris. 
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Spotty: ‘Candle’ Bright $22,000 
‘Jaw Slack 9G, Liane’ Okay $8,200, 
‘nw Great 1G; ‘Mame’ Boffo 256 





Los Angeles, Jan. 20. 

Good to fair biz is in store for 
local first-runs here this week; 
with few situations doing sock 
trade. “Bell, Book and e,” in 
first multiple-house booking, is 
going for a sock $22,000 in three 
theatres. It is the lone strong 
opener. “Screaming Skull”-“Brain 
Eaters” combo is only mild $10,300 
in twe houses. 

“Sheriff of Fractured Jaw” looks 
dull $9,000 or Jess in three spots. 
“Liane, Jungle een” is heading 
for an okay $8 at Downtown 
Paramount. 

Several regular ho'dovers are 
building strongly, being headed 
“Inn of Sixth Happiness,” whi 
looks terrific $27,000 or better in 
fourth stanza, four houses. “Auntie 
Mame” still is boff at $25,000 in 
fifth round at the Chinese. 

“Some Came Running” looks 
fine $16,800 in fifth Hollywood 
Par .week. “Separate Tables” 
should do a sharp $10,000 in fourth 
Fox Beverly session. Hard-ticket 
pix are holding up very well. 

Estimates for This Week 

Hilistreet, Hawaii (RKO-G&S) 
(2,752; 1,106; $0-$1.50)—“Scream- 
ing Skull” (AJ) and “Brain Eaters” 
(AD, Mild $10,300. Last week, Hill- 
street with Wiltern, Hollywood, 
“Geisha Boy” (Par), “Party Crash- 
ers” (Par) (2d wk), $14,200. Hawaii 
with Orpheum, El Rey, “Want to 
Live” (UA), “Lost Missile’ (UA) 
(2d wk), $17,900. - 

Orpheum, Hollywood, Uptown 

(Metropolitan-FWC) (2,213; 756; 
1,715; 90-$1.50)\—“Sheriff of Frac- 
tured Jaw” (20th) and “ 
Gets a Gun” (20th). Dull $9,000 or 
less. Last week, Uptown, “Girl in 
Bikini” (Indie), “Scandal in Sor 
rento” (DCA) (reissues), $2,000. 


Downtown, Wiltern, Vogue (‘SW- | 000 


FWC) (1,757; 2.344; 825; 90-$1.50) 
—"Bell, Book and Candle” (Col) 
(ist multiple house run) and “Mur- 
der by Contract” (Col). f 
000. Last week, Downtown, “Re- 
volt in Big House” (AA), “Johnny 
Rocco” (AA), $3,500. Vogue with 
Downtown Paramount, “Roots of 
Heaven” (20th) (2d wk) and “Only 
French Can” (Indie) (Downpar) 
“Frontier Gun” (Vogue), $6,900. 
Downtown Paramount (ABPT) 
(3,300; 90-$1.50) — “Liane, Jungle 
Goddess” (DCA) and “Mlle. Strip- 
tease” (Reissue). Okay $8,200. 
State, Iris, El Rey (UATC-FWC) 


(2,404; 825; 861; 90-$1.50)—“Cat 
on Hot Tin Roof” (M-G) (3d wk.) 
State, Iris; Ist wk, El Rey) and 


“Never Love a Stranger” (AA) (3d 
wk, State), “The Goddess” (Col) 
(reissue) (1st wk, Iris, El Rey). 
Trim $14.500 or near. Last week, 
State, Iris, $15,600. 


A 


Fox Beverly (FWC) (1,170; $1.50- | $27 


$2.40)—“‘Separate Tables” 
(Continued on page 10) 


‘Restless’ Stout $6,000, 
L’ville; ‘Inn’ Robust 86, 
3d, ‘Mame’ Great 736 


Lonuisville, Jan, 20. 

Brown and Kentucky are only 
houses showing new product this 
week. “Auntie Mame” in 4th 
stanza at the Mary Anderson, is 
lusty as is “Inn of Sixth Happi- 
ness” at the Rialto in third week. 
Ace newcomer is “Restless Years,” 
stout at the Kentucky. Low tem- 
peratures and warnings anent care- 
ful driving held takes down Fri- 
day-Saturday (16-17).. In spite of 
this, general pace at the downtown 
houses is satisfactory. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 60- 
90)—"High Cost of Loving” (M-G) 
and “Andy Hardy Comes Home” 
(M-G). Slow $4,000. Last week, 
“My Uncle” (Cont) and “Stage 
Struck” (BV), $5,000. 

Kentucky (Switow) (900; 60-90) 
—*‘Restless Years” (U) and “A 
pointment With Shadow” U). 
Stout $6,000. Last week, “Geisha 
Boy” (Par) (2d wk), same. 

Mary Anderson (People’s) (1,- 
000; 75-$1.25)—“Auntie Mame” 
(WB) (4th wk). Lusty $7,500 after 
third week’s $9,000 


Rialto (Fourth Ave.) (3,000; 60- 
85)—‘Inn of Sixth Happiness” 
(20th) (3d wk). Robust $8,006 after 
second week’s $10,000, 

United Artists (UA) (3,000; 75- 
$1.25) — “Some Came Running” 
(M-G) (3d wk). ss off to 
ees after seco week's 


(UA) 








_ Broadway Grosses 


Estimated Total Gross 

This Week ......... . $459,000 
(Based on 21 theatres) 

Last Year $575,900 
(Based on 26 theatres) 


Mame’ Wow 266, 
Toronto; Inn’ 116. 


Toronto, Jan. 20. | 
Among newcomers here, “Auntie | 
Mame” shapes big at Canada’s larg- 
est theatre, the 3,343-seat Imperial. | 
Also oke is “Silent Enemy” at the | 
J. Arthur Rank showcase the Im- | 
perial. Also smash in _ second 
round at the Hollywood is “Inn of . 
Sixth Happiness.” “Scme Came | 
Running,” also in second stanza, | 
looks. fast. “Tunnel of Love,” in| 
fourth frame at Uptown, looks 
great. 
Estimates for This Week 
Carlton (Rank) (2,518; 75-$1.25) 
—‘Silent Enemy” (U). Okay $10,- 
000. Last week, “Seventh Voyage 
Sinbad” (Col) (3d wk), $7,000. 
Downtewn, Glendale, Prince of 
Wales, State (Taylor) (1,059; 996; 
1,200; 694; 50-75)—“Revolt in Big 
House” (AA) and “Johnny Rocco” 
(AA). Good $12.500. Last week. 
“Terror Beyond Space” (UA) and 
“Curse Faceless Man” (UA), $13,- 











Eglinton, Palace, Runnymede, 
York ‘FP) (1,080; 1,485; 1,385; 887; 
$1)\—“Wild One” (Col) (reissue) | 
and “Senior Prom” (Col). Okay | 
$12,500. Last week, “Tonka” (BY) | 
(2d wk), $7,000 in 3 days. | 
Hollywood (FP) (1,080; $1-$1.25) | 
—‘“Inn of Sixth Happiness” (20th) 
(2d wk). Smash $11,000, same as 
last week. 

Hyland (Rank) (1,057; $l— | 
“Rockets Galore” (Rank) (4th wk). | 
Fine $5,000. Last week, $6,000. | 

Imperial (FP) (3,343; 75-$1.25)— 
“Auntie Mame” (WB). Big $26,000. 
Last week, “Geisha Boy” (Par) (4th 
wk),*$8,000 in 5 days. 

International (Taylor) (557; 
$1.25)—“Gigi” (M-G) (25th wk). | 
Hep $6,000. Last week, $6,500. 

Loew’s (Loew) (2,098; 60-$1.25)— | 
“Some Came Running” (M-G) (2d 
wk). Fast $16,000. Last week, 


Towne (Taylor) (695; $1.25)— | 
“My- Uncle” (IFD) (5th wk). Swell | 
$4,000. Last week, $4,500. 

Tivoli (FP) (995; $1.75-$2.40)— | 
“South Pacific” (Magna) (29th wk). | 
Hefty $10,000. Last week, ditto. 


University (FP) (1,255; $1.50-| 
$2.40)—“‘South Seas Adventure” 
(Cinerama) (8th wk). Big $12,000. 


Last week, $10,000. 
Uptown (Loew) (2,074; 60-$1)— 

“Tunnel of Love” (M-G) (4th wk). 

Great $7,500. Last week, $9,500. 


Cold Clips Pitt Albeit 
Running’ Wham $14,000 


Pittsburgh, Jan. 20. 


Worst cold wave of season is 
knocking everything out this week. 
Zero weather, with accompanying 


radio warnin to motorists, has 
made the Golden Trianglt a de- 
serted village. Only one new pic- 
ture downtown, “Silent Enemy” at 
Fulton, and it’s getting hit badly. 
However, “Auntie Mame” at Stan- 
ley in third and “Some Came Run- 
ning” in second at Penn are doing 
strong biz. 
Estimates for This Week 

Fulton (Shea) (1.700; 80-$1.25)— 
“Silent Enemy” (Rank). Grabbed 
plenty of space, and excellent re- 
views but no help im face of cold 
temperatures. Deesn’t look like 
much more than slow $4,500. Last 
week, “Sheriff of Fractured Jaw” 
(20th), $4.000. 

Guild (Green) (500; 99-$1.25)— 
“The Circle” (Indie) (2d wk). Oke 
$1,400. Last week, $2,500. 

Harris (Harris) (2,165; 99-$1.50) 
—‘“Inn of Sixth Happiness” (20th) 
(3d wk). Winding up weakly at 
$6,000. Last week, $8,000. 

Nixon (Rubin) (1,500; $1.50-$3)— 
“South Pacific (Magna) (2d run) 
(3d wk). Weather’s bad, so is busi- 
oe $4,000. Last week, 


Penn (UA) (3,300; 99-$1.50)— 


|*“Some Came Running” (M-G) (2d 


wk). Great $14,000. Last week, 
$17,000. 

Squirrel Hill (SW) (900; 99-$1.25) 
—“My Uncle” (Cont) (5th wk). No 
complaints at okay $1,700. Last 
week, $2,400. 

Stanley (SW) (3.800; 99-$1.50)— 


|“Auntie Mame” (WB) (3d wk). Nat- 


urally hurt by the weather but not 
as much as some of the others. 


Figures to w'nd up-at great $18,- | 


000. Last week, $19,000. 

Warner (SW-Cinerama) 
$1.20-$2.40)—“South Seas Adven- 
ture” (Cinerama) (3d wk). Parties 
and groun bookings beginning to 
help. Pushine big $11,000 or near. 
Last week, $9,500. 


Furlough’ Lusty 
$83,000, Omaha Ace 


Omaha, Jan. 20. 
The lone new entry this week, 





| “Perfect Furlough” at the Omaha, | Ve 
|is wham thanks to a solid cam- 


paign. It looms as ace grosser. 
Third weeks cf “Auntie Mame” at 
Orpheum and “Some Came Run- 
ning” at State are big. The hard- 


| ticket “South Pacifie” stays smash | $1 
|in 13th session. “Last Hurrah” is | WK). 
| just moderate at the Brandeis in | $20.000. 
| second round. 


Estimates for This Week 

Brandeis (Cooper) (964; 90)— 
“Last Hurrah” (Col) (2d wk). Fair- 
ish $3,300. Last week, $4,000. 

Cooper (Cooper) (708; $1.50- 
$2.20)\—“‘South Pacific” (Magna) 
(13th wk). Bright $11,500. Last 
week, $11,500. 

Omaha (Tristates) (2,066; 75-$1) 
“Perfect Furlough” (U). Big $8,- 
000. Last week, “Geisha Boy” (Par) 
(2d wk-9 days), $6,000. 

Orpheum (Tristates) (2.980; 90- 
$1.25)—“‘Auntie Mame” (WB) (3d 
wk). Solid $8,000. Last week, 
$10,000. 

State (Cooper) (850; 90)—“Some 
Came Running” ‘(M-G) (3d wk). 
Walloping $7,000. Last 
$8,000. 


week, 





Furlough’ Fancy $12,000 Tops KC: 


‘Seas’ Tall 116, ‘Mame’ Stout 7146 


Kansas City, Jan. 20. | 
Sizable money is coming in| 
from a lineup of strong product, 
much of it from holdover weeks. | 
“Perfect Furlough” is the only new 
entry, gathering sturdy money at 
three Fox Midwest houses, and 
possibly winning a_ holdover. 
“Auntie Mame” at the Roxy fourth 
week, “Some Came Running” at 
the Midland for the third round 
and “Geisha Boy” at the Para- 
mount for a second week are all 
. “South Seas Adventure” 
has surged upward with trade from 
special groups at the Missouri. | 
Weather miserably wet and cold 
most of the session. 
Estimates for This Week 
Kimo (Dickinson) (540; 90-$1.25) 
—"God Created Woman” (Kings) 
(50th wk). Looks big $1,500. Last 
week, $1,400. 
Midland (Loew) (3,500; 90-$1.25) 
— “Some Came Running” (M-G) 





(3d wk). Steadv $6,000 in 8 days. 
Last week, $8.000. 
Missouri (‘SW-Cinerama) (1,194; 


| $1.25-$2)—“‘South Seas Adventure” 


(Cinerama) (6th wk). Fancy $11,- 
000, helped by special group sales. 
Last week, $12,000” 

Paramount (UP) (1,900; 75-$1)— 
“Geisha Boy” (Par) (2d wk). Hearty 
$8,000. Last week, $11,000. 

Rockhill (Little Art Theatre) 
(750; 75-$1) — Currently double 
featured on reissues. Last week, 
“Truth About Women” (Indie), 
moderate $1,400. 

Roxy (Durwood) (879; $1-$1.25- 
$1.50)—“‘Auntie Mame” (WB) (4th 
p+ $7,500; holds. Last week, 

Uptown, Granada. Fairway (Fox 
Midwest) (2.043: 1,217; 700; 75-$1) 
—“Perfect Furlouvh” (U). Hand- 
some $12,000; may ho'd. Last week, 
Uptown and Granada, “Roots of 
Heaven” (29h) (94 wk). oke $7,000; 
Fairway hed “Tonka” (BV) (3d wk), 
okay $2,000. 


(1,500; | 


To Live’ Big $13,000, ‘Running’ Lofty 
116, Det. 3d Rounds; ‘Mame’ 196 





Key City Grosses 


Estimated Total Gross 

This Week ...» $2,366,100 
(Based on 23 cities and 238 

theatres, chiefly first runs, in- 

cluding N.Y.) 





Last Year .........$2,721,000 
(Based on 23 cities and 256 
theatres. ) 


Furlough’ Giant 
$20,000, St. Louis 


St. Louis,.Jan. 20. 

Although not helped by many 
new entries, biz continues very 
| strong currently at first-runs here. 
Outstanding newcomer is “Perfect 
Furlough,” which looms great at 
the huge Fox. “Senior Prom” is 
rated okay at Orpheum. “Some 
; Came Running” looks nice in third 
| Leew’s week while “Auntie Mame” 
is smash at the St. Louis, also for 
jthird round. “South Pacific” 
perked to nice take in 40th stanza 
at Pageant. 

Estimates for This Week 

Ambassador (Cinerama) (1,400; 
$1.20-$2.40)—-“South Seas Adven- 
ture” (Cinerama) (12th wk). Big 
$9,000. Last week, $9,200. 

Apollo Art (Grace) (700; 90- 
}$1.25)—‘‘Pather Panchali” (Indie). 
Good $3.000. Last week, “Novel 
Affair” (Cont) and “Love Lottery” 
(Cont), ditto. 

Fox (Arthur) (5,000; 60-90)— 
“Perfect Furlough” (U) and “Ap- 
pointment With Shadow” (WU). 
Great $20,000 or near. Last week, 
“Sheriff of Fractured Jaw” (20th) 
and “Bank Should Be Robbed” 


(20th), $12,000. 
Leew’s (Loew) (3,200: 60-90)— 
| 











“Some Came Running” (M-G) (3d 
wk). Nice $10,000. Last week, 
| $18,000. 
Orpheum (Loew) (1,000: 60-90)— 
“Senior Prom” (Col) and “Man In- 
|}side” (Col). Okay $4,000. Last 
k, “Tonka” (BV) (3d wk), $6,000. 
Pageant (Arthur) (1,000; $1.80- 
$2.25)—“South Pacific’ (Magna) 
(40th wk). Perked to nice $5,500. 
Last week, $4.000. 
- Leuis ‘Arthur) (3,600: 90- 
$1.75)—“Auntie Mame” (WB) (3d 
Sock $19,000. Last week, 


Shady Oak (Arthur) (560: 60-90) 


—“Buecaneer” (Par) (3d wk). Hep 
| $2,200. Last week, $2,500. 


‘Inn’ Sockeroo $9,000, 
In Mpls; ‘Windjammer’ 





Minneapolis, Jan. 20. 

Last week there was no down- 
town newcomers and- currently 
there’s only a single fresh entry, 
but it’s the powerful “Inn of Sixth 
Happiness,” which is great at the 
World. It is taking its place with 
the other blockbusters which have 
been making January boxoffice 
history in the face of sub-zero 
temperatures. “South Pacific” and 
“Windjammer,” the  hard-ticket 
films, are in their 29th and 10th 
weeks. respectively. It’s the fifth 
stanza for “The Buccaneer,” fourth 
for “Auntie Mame” and third for 
“I Want to Live,” a sensational 
b.o. performer. 

Estimates for This Week 

Academy (Mann) (947; $1.50- 
| $2.65)—“‘South Pacific’ (Magna) 
| (29th wk). Okay $7,000. Last week, 


| Same. 
(1,150; $1.75- 





Century (S-W) 
$2.65)—“‘Windjammer” (NT) (10th 
wk). It’s a hot boxoffice entry here. 
Smash $17,000. Last week, $16,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Geisha Boy” (Par) (3d wk), Round- 
ing out a highly profitable run. 
Okay $4,500. Last week, $5,800. 

Lyric (Par) (1,000; 90-$1.45)— 
“Auntie Mame” (WB) (4th wk). 
Still plenty happy at $8,000. Last 
week, $9,000. 

RKO Orpheum (RKO) (2,800; 85- 
$1.25) — “Some Came Running” 
(M-G (3d wk). Fast $7,500. Last 
week, $9,500. 

RKO Pan (RKO) (1,000; 85-$1.25) 
—‘“The Buccaneer” (Par) (5th wk). 
Satisfactory $4,500. Last week, 
$5,000, 


State (Par) (2,200; 85-$1.45)—“I 
Want to Live” (UA).(3d wk). Could 
not ask for any better boxoffice 

(Continued on page 10) 
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Hot 176, ‘Live’ 96, 3d 


Detroit, Jan. 20. 

Holdovers continue to “hold up 
very well in the. third round for 
“Auntie Mame” at the Michigan, 
“I Want to Live” at the Madison 
and “Some Came Running” at the 
Adams. “Inn of Sixth Happiness” 
is okay at the Fox. Fifth week for 
“Seventh Voyage of Sinbad” at the 
Broadway-Capitol is rated great. 
“South Seas Adventure” in 16th 
week at Music Hal! is smash. 
“South Pacific” looks okay in 41st 
week at the United Artists. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.50)—“‘Inn of Sixth Happiness” 
(20th) (83d wk). Oke $11,000. Last 
week, $13,700. 
| Mich'gan (United Detroit) (4,000; 
| $1.25-$1.50)—“‘Auntie Mame” (WB) 
(3d wk). Great $19,000. Last 
week, $24,500. 

Palms (UD) (2.961; $1.25-$1.50)— 
“Tonka” (BV) and “Lost Missile” 
(Indie) (3d wk). Good $10,000 in 
5 days. Last week, $15,000. 

Madison (United Detroit) (1,900; 
$1.25-$1.50)—“I Want to Live” 
{UA) (3d wk). Big $13,000. Last 
week, $15,000. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“‘Seventh Voyage Sin- 
bad” (Col) and “Enemy from 
Space” (Indie) (5th wk). Great 
$12,000. Last week, $19,000. 

United Artists (UA) (1,667; $1.25- 


$3)—“South Pacific’ (20th) (41st 
wk). Oke $7,000. Last week, 
same. 

Adams (Balaban) (1,700; $1.25- 


$1.50) — “Some Came Running” 
(M-G) (3d wk). Sock $11,000 or 
over. Last week, $13,000. 

Music Hall (SW-Cinerama) 
(1,208; $1.50-$2.65)—“South Seas 
Adventure” (Cinerama) (16th wk). 
Great $17,000. Last week, same. 

Trans-Lux Krim  (Trans-Lux) 
(1,000; 90-$1.65)—“Horse’s Mouth” 
(UA) (5th wk). Good $5,500. Last 
| week, $6,000. 


‘Hill’ Lofty $26,000 Tops 
Frisco; ‘Mame’ Boff 156, 
3d, ‘Sheriff’ Okay 126 


San Francisco, Jan. 20. 

First-run biz here his stanza is 
quite strong. “House on Haunted 
Hill” shapes standout with a wham 
take at the Golden Gate, and is 
easily the best newcomer. “Auntie 
Mame” shapes great in third St. 
Francis round while “Some Came 
Running” is rated perky in third 
| at Warfield. “Inn of Sixth Happi- 
ness” looks fine in third at the 
huge Fox. “Sheriff of Fractured 
Jaw” is rated okay opening week 
at Paramount. “Gigi” shapes best 
of longruns with a.big take in 
28th session at Stagedoor. 

Estimates for This Week 

Golden Gate (RKO) (2,859; $1.25) 
—‘‘House On Haunted Hill” (AA) 
and “Affair In Havana” (AA). Sen- 
sational $28,000 or over. Last week, 
“Geisha Boy” (Par) (3d wk), 
$10,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Inn Of Sixth Happiness” (20th) 
(3d wk). Fine $12,000. Last week, 
$12,500. 

Warfield (Loew) (2,656; 90-$1.25) 
— “Some Came Running” (M-G) 
(3d wk). Perky $11,500. Last week, 
$14,000. 

Paramount (Par) (2,646; 90-$1.25) 
—‘Sheriff Of Fractured Jaw” 
(20th) and “Gang War” (20th). 
Passable $12,000. Last.week, “Good 
Day For Hanging” (Col) and “Kill 
Her Gently” (Col), $11,000, 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Auntie Mame” (WB) (3d 
wk). Great $15,000. Last week, 
$19,000. : 











Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (8th wk). Smash 
$16,000. Last week, $17,500. 

United Artists (No. Coast) (1,207; 
90-$1.25)—“I Want To Live” (UA) 
(4th wk) and “10 Days To Tulara” 
(WB) (3d wk). Okay $6,800. Last 
week, $8,000. 

Stagedoor (A-R) (440; $1.25-$3) 
—“Gigi” (M-G) (28th wk). Big $9,- 
200. Last week, $7,800. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“Paris Hotel” (Indie) 
(2d wk). Fast $2,500. Last week, 
$3,500. 

Vogue (SF. Theatres) (364; 
$1.25)—“‘Seventh Seal” (Indie) (9th 
wk). Big $2.600. Last week, $3,000. 

Alexandria (United California) 
(1,170; $1.50-$3.50)—“South Pa- 
cific’ (Magna) ("9th wk). Good 
$13,000. Last week, $15,000. 
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New Cold Wave Bops Chi B.0. But 
‘Old Man’ Lively $23,000; Jaw’ Trim 
226, Tables’ Boffo 196, ‘Inn’ 166 





Chicago, Jan. 20. 

A new cold snap isn’t helping 
first-runs this term. Though biz 
generally looms only fairish, hold- 
overs continue to dominate, only 
three houses coming ~up with 
fresh product. Roosevelt's “Old 
Man and the Sea” looks fancy 


3,000. 

“Sheriff of Fractured Jaw” and 
“Dangerous Exile” is headed for 
a fine $22,000 at the Oriental. New 
Monroe bill of “Figming Frontier” 
and “Showdown at Boot Hill” is 
fair $4,800. 

“Separate Tables,” in fourth ses- 
sion at State-Lake, is still getting 
socko coin. “Inn of Sixth Happi- 
ness” looms tall in United Artists 
fourth round. “Buccaneer” is tepid 
in fifth week at the Chicago. 

Esquire’s third frame of “Doc- 
tor’s Dilemma” shapes oke. “Bell, 
Book and Candle” is fine in Woods 
fourth round, and ditto stanza for 
“My Uncle” is hotsy at the Surf. 
“Tom Thumb” expects a fast fifth 
Loop session. 

As for hard-ticket pix, “South 
Seas Adventure” is good in 17th 
Palace stanza, and “Gigi” shapes 
okay for 28th round at Todd’s 
Cinestage. “South Pacific” posted 
an okay 43d week at the Mc- 
Vickers. 

Estimates for This Week 

Carnegie (Telem’t) (485; $1.25) 
—‘“Pather Panchali” (Indie) (2d 
wk). Hep $4,000. Last week, $5,500. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘“Buceaneer” (Par) (5th wk). Fair 
$17,000. Last week, $18,500. 

Esquire (H&E Balaban) (1,350; 
$1.50)—“Doctor’s Dilemma” (M-G) 
(3d wk). Good $8,200. Last week, 


$13,000. 

Garrick (B&K) (850; 90-$1.25)— 
“Seventh Voyage of Sinbad” (Col) 
(5th wk). Good $9,000. Last week, 
$10,000. 

Leop (Telem’t) (606; 90-$1.50)— 
“Tom Thumb” (M-G) (5th wk). 
Busy $11,000. Last week, $13,000. 

MeVickers (J&LS) (1,580; $1.25- 
$3.30)\—“South Pacific’ (Magna) 
ng Good $16,000. Last week, 


Monroe (Jovan) (1,000; 65-90)— 
“Showdown at Boot Hill” (20th) 
and “Flaming Frontier” (20th). 
Oke $4.800. Last week, “Man In- 
side” (Col) and ‘Suicide Mission” 
(Col) (2d wk), $4,200. 

Oriental (Indie) (3,400; 90-$1.50) 
—‘Sheriff of Fractured Jaw” 
(20th) and “Dangerous Exile” 

(Continued on page 10) 


‘To Live’ Whopping 236, 
Philly; ‘Furlough’ Trim 
116, ‘Inn’ Sturdy 146 


Philadelphia, Jan. 20. 

Freezing weather is hurting the 
boxoffice here currently. “I Want 
To Live” is standout with a mighty 
take at Stanton. “Perfect Fur- 
lough” also shapes fine opening 
week at the Goldman. Lower scale 
for “South Pacific” plus a tie-in 
with a local super-market is pay- 
ing off with some sold-out houses. 
“Inn of Sixth Happiness” looms 
neat in fourth round at the Fox. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Tom Thumb” (M-G) (4th wk). 
Smart $7,500. Last week, $10,000. 

Boyd (SW) (1,480; $1.20-$2.40)— 
“Windjammer” (NT) (12th wk). 
pe to oke $9,000. Last week, $12,- 


Fox (National) (2,250; 94-$1.80)— 
“Inn of Sjxth Happiness” (20th) 
(4th wk). Neat $14,000. Last 
week, $18,000. 

Goldman (Goldman) (1.200; 94- 

1.49)—“Perfect Furlough” (VU). 

ancy $11,000. Last week, 
“Tonka” (BV) (4th wk). 

Midtown (Goldman) (1,200; 
$1.20-$2.40) — “South Pacific” 
(Magna) (43d wk). Siout $13,000. 
Last week, $9,000. 

Randolph (Goldman) (1.250; 94- 


*. 





$1.80)—“Bell, Book, Cand!e” (Col) | $8.000 


(3d wk). Happy $10,000. Last 
week, $18,000. 

Stanley (SW) (2.900: $9-$1.80)— 
“Auntie Mame” (WB) (3d_ wk). 
Sharp $14,000. Last week, %27.000. 

Stanton (SW) (1.483; $9-$1.49)— 
“I Want to Live” (UA). Sock £23,- 
000. Last week, “Buccareer” (Par) 
(4th wk), $10,000. 

Trans-Lux (T-L) (500: 99-$1 89)— 
“Tunnel of Love” (M-G) (8th wk). 
Quiet $3,500. Last w2ek. $5,000. 

Viking (Sley) (1.000; 75-$1.49)— 
“Gigi” (M-G) (5th wk). Trim 
$7,000. Last week, $9,000. 

World (Pathe) (694: 95-71.80)— 
“Horse’s Mouth” (Lopert) (4th wk). 


a 
_ 





Good $6,000. Last week, $7,000. 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net tae. +“ 

laying percentage, hence the 
Patimated figures are net in- 
come. 

The nthetic admission 
prices, cover, as indicated, 
include the U. S. amusement 
tax. 








‘Running’ Fast 76, 
Balto; ‘Mame 86 


Baltimore, Jan. 20. | 
Freezing temperatures over the 
weekend iced the take here and 
the general biz is down. In spite | 
of the cold, though, “Auntie Mame’ | 
looks sock in fourth at the Century 
and “Some Came Running” is still | 
nice in- third at the Hippodrome. | 
“Horse’s Mouth” shapes solid in | 
fourth at the Five West. Of the | 
new product, “Anna _  Lucasta” 
opened slowly at the Mayfair and 
“Tonka” is only slow at the Stan- 
ley. “My Uncle” looks nice 
in fourth week at the Playkouse 
in big longrun. 
Estimates for This Week 
Century (R-F) (3,100; 50-$1.50)— 
“Auntie Mame” (WB) (4th wk). | 
Sock $8,000 after $10,000 in pre-| 
vious week. 
a (Schwaber) (460: 90- | 
$1.25)—“Circus of Love” (DCA) | 
(2d wk). Fair $2,000 after $2,900 | 
in first. 
Five West (Schwaber) (460; 90- 
$1.50)—“Horse’s Mouth” (Lopert) 
(4th wk). Nice $2,500 after $3,500 


in third 

Hippodrome (R-F) (2,300; 50- 
$1.50) — “Some Came Running” 
(M-G) (3d wk). Nice $7,000 after 
$11,000 in second. 

Little (R-F) (300; 50-$1.25)— 
“Campbell’s Kingdom” (Rank) and 
“Gentle Touch” (Rank). Oke $2,- 
000. Last week, “Past is Showing” 
(Rank), $2,000. | 

Mayfair (R-F) (980; 50-$1.25)— 
“Anna Lucasta” (UA). Nice $6,000. 
Last week, “Old Man and Sea” | 
(WB), $5. . 

New (R-F) (1,600; 50-$1.25)—“I 
Want to Live” (UA) (3d wk). Oke 
$5,000 after $7,000 in previous 


week. 

Playhouse (Schwaber) (460; 90- 
$1.50)—“My Uncle” (Cont) (4th 
= Nice $2,000 after $3,500 in | 


rd. 

Stanley (R-F) (3,200; 50-$1.25)— 
“Tonka” (BV). Slow $7,500. Last | 
week, “Buccaneer” (Par) (4th wk), 


$5,000. 

Town (R-F) (1,125; 50-$1.50)— 
“Inn of Sixth Happiness” (20th) 
(3d wk). Oke $5,000 after $7,500 
in second. 








Candle” Crisp $13,000, 
Indpls.; Furlough’ 96 


Indianapolis, Jan. 29. 

Another weekend blizzard cut biz 
prospects here, but trade still is | 
brisk at several first-run spots. 
“Bell, Book and Candle” opened 
big at Keith’s and tops town. 
“Perfect Furlough” is fine at the 
Indiana and “South Pacific” has | 
come back so well after closing 
notice at Lyric that it will be held | 
another week or two. “Some Came 
Running” is oke in third stanza at 
Loew's. | 
Estimates for This Week 
Cirele (Cockrill-Dolle) (2,800; 75- | 
90)—“Senior Prom” (Col) ard) 
“Man Inside” (Col). 
Last week, “Tonka” (BV) (2d wk), | 


Indiana (C-D) (3,200: 15-99)— 
“Perfect Furlough” (U) and | 
“Money, Women and Guns” (U). | 
Nice $9,000. Last week, “Tank | 
Force” (Coli) and “Line Up” (Col), | 


$5,500. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Bell, Book, Candle” (Col). Great 
$13,000. Last week, “Buccaneer” 
(Par) (4th wk), $5,000. 

Loew’s (Loew) (2,427; 90-S1.25) 
—“Some Came Running” (M-G) 
(3d wk). Sturdy $7,000. Three) 
week total was about $42.000. 

Lyric (C-D) (850; $1.25-$2.20)— | 
“South Pacific” (Magna) (40th wk). 
Very good $11,000. Last week, 
$11,500. 





| Adventure” 


| “Perfect 


’ 
Buff Sags; ‘Seahawk 
, 
Good 9G, ‘Furlough’.7G 
Buffalo, Jan. 20. 

Film biz is quite sluggish here 
this stanza but there are some 
strong spots. Best newcomer is 
“Submarine Seahawk,” which looks 
good at Paramount. “Perfect Fur- 
lough” is regarded as fair at 
Lafayette, also in first week. 
“Auntie Mame” shapes nifty in 
third round at the Center. “Inn of 
Sixth Happiness” is fine in third 
at the Century. ‘ 

Estimates for This Week 

Buffalo (Loew) (3,500; 70-90)— 
“Nowhere to Go” (M-G) and ‘Decks 
Ran Red” (M-G). Mild $8,500. Last 
week, “Want to Live” (UA) (2d wk), 
$10,000. 

Center (AB-PT) (3,000; 70-$1.25) 
—‘“Auntie Mame” (WB) (3d wk). 
Nifty $10,000. Last week, $15,000. 

Century (UATC) (1,410; 70-$1.25) 
—“Inn of Sixth Happiness” (20th) 
(3d wk). Fine $8,000. Last week, 
$9,500 


Lafayette (Basil) (3,000; 70-90)— 
“Perfect Furlough” (U) and “Once 
Upon Horse (U). Fair $7,000 or 
near. Last week, “Sheriff of Frac- 


tured Jaw” (20th) and “Back From | 


Dead” (20th), $5,800. 
Paramount (AB-PT) (3,000; 70- 
90)—“‘Submarine Seahawk” (AI) 
and “Paratroop Command” (AI). 
Good $9,000. st week, “Geisha 
Boy” (Par) and “No Place to Land” 
(Indie) (2d wk-9 days), $10,000. 
Teck (Loew) (1,200; 70-$1.25)— 
“Some Came Running” (M-G) (4th 
wk). Fair $5,000. Last week, $7,000. 
Cinema (Martina) (450; 70-$1.25) 
—‘Horse’s Mouth” (Lopert) 





‘Geisha’ Good 96, 
Cleve.; Curtis 106 


Cleveland, Jan. 20. 

Some of stronger pix are smash- 
ing through heavy snowstorms for 
amazing takes in current round. 
“Geisha Boy” is rated good at Still- 
man. Another newie, “Perfect Fur- 
lough,” 
Leigh starrer, looks okay at the 
Hipp. “Auntie Mame” shapes hefty 
in fourth round at the Allen. “My 


| Uncle” still is bright in fourth 


frame at Heights Art. “South Seas 
ooms sturdy in sev- 


(4th | 
wk). Slow $1,200. Last week, $2,300. 


the Tony Curtis-Janet | 


Bway Slow (Stale Pix Must Go); 
But Newcomer ‘Lucasta’ Lusty 
28G, ‘Mame’ 1266, 7th, ‘Inn 266, 6th 





| 
| 





enth session at the Palace, and 


ahead of sixth week. 
Estimates for This Week 
Allen (SW) (3,800; $1.50) — 
“Auntie Mame” (WB) (4th wk). 
Hearty $13,000. Last week, $18,000. 
Continental Art (Art Theatre 


Guild) (850; $1.25)—“Tides of Pas- 
| sion” 


(Indie). Fair $1,700. Last 


| 
| 


Return of severe cold weather | 
over the past weekend plus a| 
plethora of holdovers is md 
spotty business at Broadway first- 
run houses this stanza. Rain and | 
snow yesterday (Tues.) also was | 
no help at the wickets. First ex- | 
tensive realignment of product | 
since the year-end holidays is ex- | 
pected to help trade later this 


initial session yesterday (Tues.) at | 


the Victoria with a smash $28,000. le 


Top straight-filmer, “Separate | 
Tables,” continues big with $25,000 | 
in current (5th) round at the Astor | 
and smash $12,000 at Normandie | 


where day-dating. 


yesterday (Tues.) was fair $16,100. 
Third was $20,000. 

Paramount (AB-PT) (3,665; $1- 
$2)\—“Inn of Sixth Happiness” 
(20th) (6th wk). This session, end- 
ing tomorrow (Thurs.) is headin 
for good $26,000. Fifth round, 
$30,000. Stays on. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“‘Horse’s Mouth” (Lopert) 


| wees. (11th wk). The 10th stanza ended 
Lone, important newcomer,| Monday (19) was fancy $13,200. 
“Anna Lucasta” wound up _ its | Ninth was $13,360. 


Radio City Music Hall (Rockefel- 
rs) (6,200; 90-$2.75)—“Auntie 
Mame” (WB) with annual holiday 
stageshow (7th-final wk). This 
week winding today (Wed.) is head- 
ing for great $126,000. Sixth was 


| $142,800. “Some Came Running” 


“Inn of Sixth Happiness” is hold- | (M-G) and new stageshow open to- 


ing very well with good $26,000 
in sixth stanza at the Paramount 
and $8,700 at the arty Plaza where 
day-dating. “Auntie Mame” looks | 
to finish its seventh week at the | 
Music Hall today with a great 
$126,000, where the holiday stage- | 
show, of course, is a big booster. | 
“Some Came Running” with new 
stageshow replaces tomorrow) 
(Thurs.). } 

“Night To Remember” shapes | 
good $17,800 for fifth session at the | 
Criterion where the sixth week 
opens today (Wed.) “Bell, Book 
and Candle” is rated lively $13,300 | 
‘n fourth week at the Odeon and | 
$8,000 or under at the Fine Arts. | 

“Perfect Furlough” with new 
stageshow preems at the Roxy 
today (Wed.) after “Seventh Voy- 
age of Sinbad” dropped off to light | 
$27,000 in fifth week. “Rally Round | 
Flag, Boys” held fairly good at | 
$16,000 in fourth frame at the 
Palace “Geisha Boy” is dipping 
to a lean $10,000 or less in fifth | 
Mayfair stanza. 

“He Who Must Die” climbed to. 
a great $12,300 in third week at) 
the bandbox Beekman, and now is | 
in its fourth round. “My Uncle” | 
continues iis smash run the 


at 
|Beronet with $7,200 in 11th session. | 


It's now in the 12th week. 

“Gigi,” playing the arty Sutton, | 
was sockeroo $19,600 in 11th week. | 
“Buccaneer” is down to slight $20.- | 
600 for fourth round at the Capitol | 
where it’s just starting the fifth 
week. 

Brightest hard-ticket pic, “South 
Seas Adventure,” finished its 26th 


week, “Lovers of Paris” (Indie), | Yeek with a sturdy $20,300 at the 


$1,500. 


Heights Art (Art Theatre Guild) | last Sunday. 
| (925; $1.25)—“My 


Uncle” (Cont) 
$2,000 after $3,200 


Hippodrome (Telem’t) (75-$1)— 
Furlough” (U). Okay 
$10,000 for Tony Curtis starrer. 
Last week, “Sheriff of Fractured 
Jaw” (20th), $7,000. 

Lower Mall’ (Community) (500; 
70-90)\—“Port of Shame” (Indie) 
and “Nana” (Indie) (reissues). Oke 
$2,300. Last week, “Foxiest Girl in 


(4th wk). Bright 


|in third week. 


4 Paris” (Indie) and “Naked City” 
| (Indie) (2d wk), $2,000 


Mayfield Art (Great Films Inc.) 
(700; $1.25)—“Idiot” (Indie) and 


| “Closed Vision” ( ie). e | - 
| $1700" Last week. "Gold Hush 38 light $20,000. Third, $25 000. 


(Indie) (reissue), $2,200 


| 
| 
| 
| 
| 
| 
| 


| 
| 


} 
| 
| 
} 


Warner. Pic began its 27th week 


.Estimates for This Week 
Astor (City Inv.) (1,094; 75-$2)— | 
“Separate Tables” (UA) (5th wk). | 
Present stanza ending today (Wed.) | 
looks to hold at big $25.000. 
Fourth was $31,000. Stays on, 
natch! 
Baronet (Reade) (430; $1.25-$2) 
Uncle” (Cont) (12th wk). 
The llth round finished Sunday 
(18) was lofty $7,200, remarkable | 
for this stage of run. The 10th 
was $7,800. } 
Capitel (Loew) (4,820; $1-$2.50) 
—‘“Buccaneer” (Par) (5th-final wk). | 
Fourth session ended Monday (19) | 


he Trap” (Par) opens Jan. 28. 


morrow (Thurs.). Seven weeks of 
Christmas stageshow and “Mame” 
hit $1,188.000, new high here for 
seven-week pic. Also broke record 
for biggest week, biggest Jan. 1, 
highest New Year’s Eve and great- 
est Dec. 31. 

Rivoli (UAT) (1,545; $2-$3.50)— 
“South Pacific” (Magna) (16th wk). 
The 15th round finished Monday 
(19) was okay $14,500. The 14th 
week was $15,000. 

Plaza (Lopert) (525; $1.50-$2)— 
“Inn of Sixth Happiness” (20th) 
(6th wk). Current week finishin 
tomorrow (Thurs.) likely wil 
reach fancy $8,700. Fifth was 
$10,300 

Roxy .(Indie) (5.705; 90-$2.50)— 
“Perfect Furlough” (U) with new 
stageshow. Opens today (Wed.). 
Last week, “Sinbad” (Col) and 
stageshow (5th wk) sagged further 
to light $37,000. Fourth was $48,- 

Previously, “Sinbad” chalked 
up three booming weeks, second 
one being topped only by “The 
Robe” (20th). 

Sutton (R&B) (561; 95-$1.80)— 
“Gigi” (M-G) (12th wk). The lith 
session ended Saturday (17) was 
smash $19,600 as compared with 
$19,700 in 10th week. Stays on 


indefinitely. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50) — “Doctor's Dilemma” 
(M-G) (6th wk). Fifth stanza ended 


yesterday (Tues.) was fine $9,000. 
Fourth was $11,000. 

Victoria (City Inv.) (1,003; 50-$2) 
—“‘Anna Lucasta” (UA) (2d wk). 
Initial round ended yesterday 
(Tues.) hit smash $28.000. In ahead, 
“I Want To Live” (UA) (8th wk- 
8 days), $16,000, but registered a 
highly successful longrun. 

Warner (SW Cinerama) (1,500; 
$1.80-$3.50)\—“South Seas Adven- 
ture” (Cinerama) (27th wk). The 
26th session finished Saturday 
(17) was sturdy $20,306. The 25th 
was $18,400. 


‘Old Man’ Good $9,000, 
Cincy; ‘Inn’ Socko 946, 
‘So. Seas’ Loud 1636 


Cincinnati, Jan. 20. 
Majors here are racking up an- 
other session of winners current- 
“Oid Man and Sea” is shaping 





‘Geisha’ Fine $14,000, 


Slow $5000.| ~ 


Ohio (Loew) (1.244: $1.25-$2.50)| Criterion (Moss) (1,671; $1.50-$2) 
—‘South Pacific’ (Magna) (41st |—‘Night To Remember” (Rank) 
wk). Pleasing $7,000. Last week, | ‘Sth wk). Fifth week finished yes- 
$7,500. terday (Tues.) was good $17,800. 

Palace (SW-Cinerama) (1,523; | Fourth was $22,000. 
$1.25-$2.40)—“South Seas Adven- | Fine Arts (Davis) (468; 90-$1.80) 
ture” (Cinerama) (7th wk). 
$15.200. Last week, $13,300. 

State (Loew) 


wk). This round winding today 


Nice $10,000. Last week, | 
$13,000. 

Stillman (Loew) (2,700; 90-$1.25) | ler) (4th wk). Third stanza con- 
—‘“Geisha Boy” (Par). Good $9,0°0.| cluded Saturday (17) pushed to 


Beekman (R&B) (590; 


| Last week, “Buccaneer” (Par) (4th | great $12,300 after $9,200 in second 


wk), $6,000. week. 

| Guild (Guild) (450; $1-$1.75)— 
| “Nine Lives” (Indie) (3d wk). Sec- 
ond round finished Sunday (18) hit 
okay $9,000. First was $10 500. 

Mayfair (Indie) (1,736; 79-$1.80) 
—“Geisha Boy” (Par) (5th wk). 
Current round winding up tomor- 
row (Thurs.) looks lean $10,000 or 
less. Fourth week, $14,500, below 
hoves. 

Normandie (Trans-Lux) (592: 
$1.80-$2.80) — “Separate Tables” 
(UA) (5th wk). Current session 
winding today (Wed.) shapes to hit 
big $12,600 after $13,200 for fourth 
week. Stays on. 

Odeon Moss) (813: 90-$1.80)— 
“Bell, Book, Candle” (Col) (4th wk). 
This session ending today (Wed.) is 
week. $6,300. heading for lively $13,300 after 

Coliseum (Fox-Evergreen) (1,870: | $14.000 in third week. Continues 
90-$1.50)—“Geisha Boy” (Par) ard on. 

“When Hell Broke Loos~” (Par).| ™s'-ce (RKO) (1,642; 90-%2)— 
Great $14,000. Last week, “Want to | “Rally Round Flag, Boys” (20th) 
(Continued on page 10) (5th wk), Fourth frame completed 





Seattle; ‘Jaw’ Lean 6G 


Seattle, Jan. 20. 
Trade is very uneven here this | 
stanza. “Geisha Boy” is rated grest 
in first week at Coliseum while 
“My Uncle” looks big at the small 
Music Box. “Auntie Mame” still 
looms smash in third Orpheum 
week. “Sheriff of Fractured Jaw” 
is slow at the Fifth Avenue. “South 
Pacific” is still good in 34th ses- 
sion at the Blue Mouse. 
Estimates For This Week 

Blue Mouse (Hamrick) (800; 
$1.50-$2.50)—“South Pacific” (Mag- 
na) (34th wk). Good $6,500. Last 





Fine |—‘“Bell, Book, Candle” (Col) (4th | 


(3,500; 70-90)— | (Wed.) locks like good $8,000 after 
| “Some Came Running” (M-G) (3d | $10 200 in third. 
| wk). $1.20- 
|$1.75\—“He Who Must Die” (Kass- | 


strong at the Grand, being the only 
new bill. “Auntie Mame” is loom- 
ing hotsy at the big Albee. “inn 
{ of Sixth Happiness” retains a solid 
| stride at the Palace and “Tonka” 
bids okay in second week at 
Keith’s. Hard ticket “South Seas 
| Adventure” continues plenty solid 
in the 12th frame and “South Pa- 
cific” is fairish in 38th week. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Auntie Mame” (WB) (3d_ wk). 
Hotsy $12,500. Last week, $19,500. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“South Seas Adven- 
ture” (Cinerama) (12th wk). In line 
with last week’s hefty $16,500. 

Grand (RKO) (1,400; 90-$1.25)— 
“Old Man and Sea” (WB). Good 
$9,000. Holds for second. Last 
week, “Buccaneer” (Par) (4th wk), 
$6 200. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Tonka” (BV) (2d wk). Okay $6,000 
| after $9,000 bow. 

Palace (RKO) (2,600; 90-$1.50)— 
“Inn of Sixth Happiness” (20th) 


| (3d wk). Big $9,500. Last week, 
| $12,000. 

| Walley (Wiethe) (1,300; $1.50- 
| $2.50) — “South Pacific’ (Magna) 
(38th wk). Fair $5,500 following 


$6,200 in 37th week. 


| Flora Sandstrom, British novel- 

ist, inked by Jean Negulesco end 
| Armand YDeutsch to script her 
|novel, “The Midwife of Pont 
| Saeev.” which pair will indie pro- 
duce. 
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10  PECTURE GRossEs 
Hub Thaws, Biz Up; ‘Running’ Socko 


$19,000, ‘Geisha’ Big 166, ‘Mame’ 206 | :.. 


' Boston, Jan. 20. 
Biz is climbing here with loeked- 
in dates for big —— es = 
after the thaw o 
prevailed for 


wo whi 
dropped out by NET, reopened Fenway, 
an indie with for 


good 
“Last Blitzkrieg” is — 


“Geisha Boy” is hot or 
in second. “I Want ‘Live 
smash at State in third. “My U 
cle” holds socko at the yoy 


Aster (B&Q) (1.371; $1625-$1.50) 
—‘“Inn of Sixth (20th) 
Neat $10,000. Last 


(4th wk). 
week, $11,000 
Beacon Hill (Seck) (678; $4-$1.50) 


—"Gigi” (M-G) (3d wk). Fine $10,- 
000. Last week, $13,000 ] 
Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—“Windjammer” (NT) 
(224 wk). Good $14,000. Last 
week, $15,000. 


Capri (Sack) (1,150; 90-$1.50)— 
“Sins of Youth” (Indie) and “Le 


Plaiir” (Indie). Oke $4,000. Last 
week, “Roots of Heaven” (20th) 
(3d wk), $5,000. 


Exeter (Indie) (1,300; 75-$1.25)— 
“Inspector Maigret” (Lopert) (4th 
wk). This week began Sunday (18). 
Last week, slick $5,000. 

Fenway (Indie) (1,376; 75-81.25) 
-—“Milkmaid” (Indie) and “Time 
Without Pity” (Indie). Reopens 
theatre under new management, 
with nice $5,000. 

Gary (Sack) (1,240; $1-$1.75)— 
“Bell, Book, Candle” (Col) (3d wk). 
Happy $9,000. Last week, $12, 

Kenmore (Indie) (700; 90-$1.50) 

—“My Uncle” (Cont) (10th wk). 
Great $5,000. Last week, $6,000. 


Memorial (RKO) (3,000; 60-$1.10) | sessio 


—‘Geisha Boy” (Par) and “Buck- 
skin Lady” (Indie) (2d wk). Hotsy 
$16,000. Last week, $19,000. 

Metre (NET) (4.357; 70- 
$1.10)\—“Auntie Mame” (WB) (4th 
Wham $20,000. Last week, 
$21,000. 

Mayflower (ATC) (683; 75-$1.25) 
—‘Mardi Gras” (20th) and “The 
Hunters” (20th). Oke $3,000. 
Last week, “Home Before Dark” 
(WB) (24 run) and “Portugal” (In- 
die), same. 

Paramount (NET) (2,357; 70- 
$1.10)-—“Submarine Seahawk” (AI) 
and “Paratroop Command” (AI). 
ag $14.000. Last week, “Revolt 

n 1 
Rocco” (Indie), $6. 

Pilgrim (ATC) (1,000; 60-$1.10)— 
“Last Blitzkrieg” and “Played With 
Fire” [Col). Okay $6,000. Last 
week “It, Terror” tUA) and “Curse 
of Faceless Man” (UA), $5,000. 

Saxen (Sack) (1.000; $1.50-$3.50) | Oka 
—‘South Pacific’ (Magna) (41st 
wk). Slick $9,500. Last week, 
$10.400. 

Trans-Lux (T-L) (730; 75-$1.25)— 
“Shameless Sex” and “Girl With 


Itch” (Indie) (2d wk). Hot $4,000. 
Last week, $5,100. 

Orpheum (Loew) (2,900; 90- 
$i1.50\—“Some Came Running” 
(M-G) (3d wk). Smash $19,000. 
Last week. $25,000. 

State (Loew) (2,600; 75-$1.25)— 


“I Want to Live” (UA) (3d_ wk). 
Perky $10,000. Last week, $13,000. 





CHICAGO 
(Continued from page 9) 
(Rank). Fine —_ $22,000. Last 
week, “Roots of Heaven” (20th) 

(3d wk), $14,000. 
Palace (SW-Cin ) (1,434; 
21.25-$3.40)—“South as Adven- 


ture” (Cinerama) (17th wk). Fine 
$24,500. Last week, $23,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—"O'd Man and Sea” (WB). Brisk 
$23,000. Last week, “Tonka” (BV) 
(3d wk), $14,600. 

State-Lake (B&K) (2,400; 90- 
$1.80)—“Separate Tables” (UA) 
(4th wk). Big $19,000. Last week, 
$25,000. 

Surf (H&E Balaban) (685; $1.25) 
—“My Uncle” (Cont) (4th 
Fancy $6,000. Last week, $7,000 

Todd’s Cimestage (Todd) (1 036; 
$1. 25-$3)—“Gigi” {M-G) (28th wk). 
hs Ee. Last week, $13,000. 

ted Artists (B&K) (1 ,700; 90- 
$1 on ‘Inn of Sixth Happiness” 
(20th) (4th wk). Sock $16,000. Last 
week, $18,000. 

Woods (Essaness) (1,200; 90- 
$1.50)—“Beli, Book, Candle” (Col) 
(4th wk). Good $19,000. Last week, 
$23.000 





House” (AA) and “Johnny | $8,000 
000. 


‘ 
- 


10 LIVE’ SMASH 116, 
PROV. ‘CANDLE’ 156 


Want To Live” opening session. 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)—“I 
Want To Live” (UA) and “Ten 
to Tulara” (UA). Socko $11,- 
. Last “Buccaneer” (Par) 
and “Villa” (Par) (3d wk), $3,000. 
_, Majestic - (SW) (2,200; 65-80)— 
‘Auntie Mame” (WB) (3d_ wk). 
Still good at $7,000. Second was 
$9,000 


State itty) 8200; , 85-80) 
“Some Came Running” (M-G) (3d 
wk). Nifty “311,000 . Second was 


Strand (National me ey’ (2,200; 
80-$1)—“Bell, Book and Candle” 
(Col). Great $15,000. Last week, 
“Mardi Gras” (20th) and “Sierra 
Baron” (20th) (2d wk), $4,000. 


Running’ Smooth $8,000, 
Port; ‘Mame’ 126, 4th 
a Ore., Jan. 20. 


Biz continues in high gear at 
nearly all first-runs. John Ham- 
rick’s Liberty shutters this round, 





Stat igi fur 
Mame” m 
week at the a, “Sheriff 


of Fractured Jaw” is only mild at 
the Fox while “Restless Years” is 
rated okay opening stanza at Para- 
mount. “Some Came Running” 
looms fast at Orpheum for initial 
in. 

Estimates for This Week 

Broadway (Parker) (1,890; $1- 
$1.50)—“‘Auntie Mame” (WB) (4th 
wk). Whopping $12,000. Last 
week, $11,700. 

Fox (Evergreen) (1,536; $1-$1.50) 
—“Sheriff of Fraetured Jaw” (20th) 
and “Villa” (20th). Modest $6,000. 
Last week, “Inn of Sixth Happi- 

ness” (20th) (24 wk), $7,100. 

Gala (Indie) (400; $1-$1.50)— 
“Gigi” (M-G) (22d wk). Nifty 
$4,000. Last week, $4,700. 

Orpheum (Evergreen) (1,600; $1- 
$1.50) — “Some Came Running” 
(M-G) and “Dunkirk” (M-G). Fast 
000. Last week, “Bell, Book, 
Candle” (Col) and “The Case 
Against Brooklyn” (Col) (2d wk), 
$7,200. 


Paramount (Port-Par) (3,400, $1- 
$1.50)—“‘Restless Years” (U) and 
Fae With Shadow” (U). 

y $7,500 near. Last week, 
“Geisha Boy” { (Par) and “The Col- 
oessus of New York” (Par) (2d wk), 
$7,000. , 





SEATTLE 


(Continued from page 9) 


Live” (UA) and “10 Days In Tu- 
lara” (UA) (2d wk), $8,800. 

Fifth Avenue (Fox-Evergreen) 
(2,500; 90-$1.50)-—“Sheriff of Frac- 
tured Jaw” (20th) and 
Gets Gun” (20th). Slow $6,000. 
Last week, “Inn of Happiness” 
(20th) (2d wk), $6,700 

‘Music Box (Hamrick) (850; 90- 
$1.50)—“My Uncle” (Cont). Big 
$6,000. Last week, “Old Man and 
Sea” (WB) (3d wk), $4,200. 

Music Hail (Hararick) (2,200; 90- 
$1.50)—“Restless Years” (U) and 
“Money, Women, Guns” (U). Fair 
$7,000. Last week, “Some Came 
Running” (WB) (3d wk), $5,400. 

Orpheum (Hamrick) (2,700: 90- 
$1.50)—“‘Auntie Mame” (WB) (3d 
wk). Immense $15,000. Last week, 


$15,400 
Paramount (Fox-Evergreen) (3,- 
107; 90-$1.50)—“I Want to Live” 
(UA) and “Ten Days in Tulara” 
(UA) (m.o.) (Mild $4,000 in 6 days. 
Last week, “Buccaneer” (Par) (4th 
k), $4,300. . 


MINNEAPOLIS 
(Continued from page 8) 


performance than this one is deliv- 
ering. Socko $9,000. Last week, 


$11,000 

Suburban Werld (Mann) (800; 
85)—“‘Night Heaven Fell” (Indie) 
(2d run) (3d wk). Pleasing $1,500. 
Last week, $2,000. 
World (Mann) (400; 85-$1.50)— 
“Inn of Sixth Happiness’ (20th). 








World (TeiteD (606; 90)— | Looks — . boxoffice giant. Huge 
“Tosea” (Indie) (5th wk). Fast | $9,000 week, “Bell, Book, 
$4,500. Last week, $3,500. Candle” Xo (3d wk), $5,500. 


‘GEISHA’ GREAT 136, 


D.C; ‘TABLES’ 106, 5TH 


Washington, Jan. 20. 

and snow and other bad 

we failed to injure mainstem 
business as much as might be ex- 
pected this frame, indicating 
voonath of product among the 
holdovers here. ate Tables” 
is a standout, fifth time in a row. 
“Some Came Running” and “Inn 
of Sixth Happiness,” both in third 
stanzas, are sock, con- 


sidering the climate. “Auntie 
Mame” looks at in twe spots 
for third ro “South Seas Ad- 


venture” matched earnings of last 

frame which had better weather. 

“Geisha Boy” is off to a nifty start. 
Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.25)— “Auntie 
Mame” (WB) (3d wk). Still smash 
at $17,000. Last week, $23,000. 

Capitel oma (3,426; 90-$1.49) 

“Some Came Running” (M-G) 
3a wk). dias. yor and holds 
on. Last week, $17,000 

Columbia (Loew) (904; £4-$1.49) 
—"Separate Tables” (UA) f .h wk). 
Excellent $10,000 after $15,000 for 
fourth week. Remains. 

Keith’s (RKO) (1,850; 90-$1.25)— 

“Geisha Boy” (Par). Nifty $13,000; 
stays. Last week, * “‘Buceaneer” (4th 
wk), $8,000. 

MacArthur (K-B) (900; $1.10)— 
“No Sun in Venice” (Kings). Okay 
$2,500. Last week, “Truth About 
Women” (Indie) (2d wk), $3,000. 

Ontario (K-B) (1,240; 90-$1.25)— 
“My Uncle” (Cont) (4th wk). Fine 
$5.000. Last week, $6,500 

Palace (Loew) (2,390; 90-$1. — 
“Inn of Sixth Happiness” (20th) 


(3d wk). Hotsy $13,000 following 
$16,000 for second. Holding. 
Plaza (T-L) (276; 90-$1.49)— 
“Night Heaven Fell” (Kings) (4th 
nase Big $8,000. Third week, 
11,000 
Trans-Lux (T-L) (600; $1.25- 


$1.80)—“Bell, Book, Candle” (Col) 
(4th wk). Oke $8,500 after $10,500 
last round. Stays on. 

Uptewn (SW) (1,100; $1.25-$2.50) 
—*“South Pacific” (Magna) (3d wk). 
Fancy $7,000 after $8,000 last week. 

Warner (SW-Cinerama) (1.300; 
$1.25-$2.40)—"“‘South Seas Adven- 
ture” (Cinerama) (5th wk). Good 
$12,500 for second week in row. 
Keeps sailing. 


LOS ANGELES 


(Continued from page 8) 


(4th wk). «™ $10,000. Last 
week, $12,000. 

Pantages, Los Angeles, Loyola, 
Four Star (RKO - FWC - UATC) 
(2,815; 2,017; 1,298; 868; $1.50-$2) 
—‘“Inn of Sixth Happiness” (20th) 
(4th wk). $27,000 or over. Last 
week, $28,100.. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—“Lonelyhearts” (UA) (4th 
pe Dim Last week, 


000. 
New Fox (FWC) (765; $1.25-$3)— 
“Windjammer” (NT) (4th wk). 
Breezy $7,500. Last week, $7,600. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—“Tunnel of Love” (M-G) 
(Sth wk). Light $4,500. Last 
week, $4,600 

Chinese (FWC) (1 408; $2-$2.40) 

—*“Auntie Mame” (WB) (5th wk). 
Boffo $25,000. Last week, $26,900. 

Hollywood Paramount (F&M) 
(1,467; $1.50-$2) — “Some Came 
Running” (M-G) (5th wk). Fine 
$16,800. Last week. $17,900. 

Fine Arts (FWC) (631; 90- 
$1.50)—“My Uncle” (Cont) (5th 
wk). Big $4,500. Last week, 


Warner Hollywood (SW) (1,389; 
$1.20-$2.65)—“‘South Seas Adven- 
ture” (Cine) started 17th week 
— (18) after great $19,700 last 
week. 

Egyptian (UATC) (1.392; $1.65- 
$3.30)—“‘South Pacific” (Magna) 
(33d wk). Nice $13,400. Last 

(1,185; $1.75- 


week, $12,700. 

Carthay (FWC) 
$3.50)—“‘Around World in 80 Days” 
(UA) (109th wk). Torrid $16,000. 
Last week, $14,100. 


Cito Frank Sues 


Cont:nued from page 1 





“Smiley | $4,700. 











suspended Stielau from his job, 
despite the teacher’s denial that he 
was motivated by racial discrimina- 
tion in writing the piece. 
German adaptations of “The 
Diary of Anne Frank,” the Albert 
Hackett-Franees Goodrich drama- 
tization of the martyred girl’s pub- 
lished journal, has been the most- 
produced contemporary play in 
Germany, with more than 3,600 
performances to date. 





Arizona Coler Film Processing 
Laboratories Inc., with offices at 
Scottsdale, Ariz., filed a .designa- 
tion certificate with the Secretary 





of State in Albany. 





sary at times to take a broader 
view. Mikoyan, he explained, is 
Obsessed with the idea that Amer- 
ican business is controlled from the 
top and that U.S. businessmen want 
war. 

“That’s why, in Hollywood, I 
got him together with business 
leaders, so he could meet them and 
talk to them, and ask questions,” 
Johnston said. “I had three rep- 
resentatives of the film industry 
there. That’s more than any other 
industry had. But the main idea 
was to let him meet, face to face, 
the men whom he fears the most 
and who, he is convinced, want 
war.” 

As for the Seviet film deal, 
Johnston said the State Dept. had 
negotiated the overail cultural ex- 
change agreement without consult- 
ing the film business and that it 
had then asked him to undertake 
negotiation of the reciprocal film 
sale. The whole proposition had 
been submitted to the MPEA 
board and had been approved by 
it, though not unanimously. 

“We've got to face it,” Johnston 
said, “The Russians are here to 
stay. The big question is how we 
can eliminate the cold war. One 
solution is physical force, and I 
don’t believe in it. The other solu- 
tion is a slow, evolutionary process, 
which may or may not work. There 
is no use minimizing the difficul- 
ties, but at least we must try. 
We've got to make a start.” 

This Long Range 

Johnston said he saw his job as 
one of guiding the industry to a 
wider distribution of its products, 
with resultant higher earnings and 
—as an indirect benefit—the pro- 
duction of better pictures. “Our 
foreign business has increased and 
it can continue to do so,” he 
opined. “We've got to do our best, 
and that means acting and react- 
ing abroad if we're going to have 
the foreign market expanded.” 

The S:ate Dept. had been very 
helpful, Johnston said, “partly be- 
cause the Government feels that 
motion pictures are such a power- 
ful means of communication.” 
Though he didn’t say it, the im- 
plication was clear that, if it ex- 
pected to enjoy State Dept. aid in 
meeting problems abroad, the in- 
dustry would have to reciprocate 
on certain levels. In other words, 
if the Government decides that it's 
time to get American films into 
the Seviet Union, and the oppor- 
tunity exists te do so, Hollywood 
should worry less about public re- 
lations and money and more about 
helping to implement a policy de- 
signed to bring a greater under- 
standing of America te the Soviet 
people. 

Here, again, many film people in 
past months have grumbled over 
the deal. The “popular” image of 
Johnston is that of a man reluct- 
antly pushed into working out an 
arrangement of which he had per- 
sonal doubts, but which he had 
to carry through because of his 
personal relations with the State 
Dept. It is an-image which John- 
ston obviously doesn’t enjoy and 
which, moreover, apparently does 
not jibe with the faets. It’s clear 
that he resents the inference that 
the State Dept. is “using” the film 
industry without regard to the 
latter’s unique interests and con- 
cerns 

Slow In Defense 

Observers tend toe blame the 
MPEA’s reluctant public relations 
for part of the negative reaction 
to the Moscow deal.’ Until John- 
ston went to the White House re- 
cently to report to President Eisen- 
hower on the status of the talks, 
and the President was represented 
by his Press Secretary, James Hag- 
gerty, as being very anxious for 
the talks to succeed, the Associa- 
tion had nothing to say to its 
critics. The only defense of the 
deal came, in sporadic fashion, 
from Turner Shelton, motion pic- 
ture director of the U.S. Informa- 
tion Agency, whe negotiated with 
Johnston. While critics repre- 
sented Johnston as eager to 
“swamp” the U.S. with “Commun- 
ist” pictures, none pointed out that 
(1.) the films weren't Commun- 
ist propaganda, (2.) American 
films would go into Russia, and 
(3.) Johnston was acting on the 
bidding of the State Dept. and 
the White House. 

The MPAA prez is undoubtedly 
in a somewhat difficult position. 
On the one hand, his semi-official 
standing in Washington, with his 
ready access to the White House 








Film Biz ‘Owes’ State Plenty 
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and to Congressional leaders, fur- 
thers his already considerable pres- 
tige abroad, which emerges as a 
strong plus for the film biz. On 
the other hand, what he says and 
does, inevitably, is tied to the film 
industry, which is super-sensitive 
on the Communist issue and of 
which, in the public mind, he is 
the “ezar.” Johnston plays this 
double-hat game with great skill, 
holding his essential interest is 
that of furthering the cause of his 
employers, i.e. the film industry, 
a cause which can—and he says 
must—be served in many different 
ways. 


New Hampstre Protests 
Manchester, N. H., Jan. 20. 

A third New Hampshire veterans’ 
organization has voted to picket 
the showing of any Russian motion 
pictures in commercial theatres in 
this area. 

The Army and Navy Club of 
New Hampshire, under Stanley 
Zajdel, commander, also commend- 
ed the Manchester Union-Leader, 
the state’s leading newspaper, for 
its opposition to exhibition of the 
Soviet films. 


Stars Take 
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have meant the closure of more 
film studios “and the entire busi- 
ness would be lot worse off,” Gold- 
wyn commented. 

Goldwyn’s blast came unexpect- 
edly. It was within the framework 
of a prepared talk he made as re- 
cipient of the Screen Producers 
Guild “Milestone Award” at the 
Beverly Ho‘el, Beverly Hills, to- 
night (Tues.). 

Goldwyn czlled upon not only 
the actors, but also producers, di- 
rectors, writers and the various 
guilds to face the fact of life as 
he saw them. “We all still owe 
this business a tremendous debt, 
which none of us will ever be able 
to pay back in full,” he said. “And, 
today, instead of seeing people 
trying to contribute something so 
that we can meet the economic 
conditions that exist, I see people 
on all sides trying to outdo each 
other in demands that can ulti- 
mately mean only their own self- 
destruction and great harm to all 
of us if the trend is not halted.” 

Goldwyn said he pinned the re- 
sponsibility on management as well 
as the talent, noting: “I can’t real- 
ly blame artists and their agents 
for making outrageous demands 
if executives are foolish enough 
to meet them.” 

Goldwyn aiso urged that those 
who share in the profits of pic- 
tures—and he wants everybody to 
have the share they deserve— 
recognize that fair treatment is a 
two-way street. They also should 
risk the losses, at least so far as 
investment of their time is con- 
cerned, he believes. 

_Another thing. It seems like too 
many people—writer, director, ac- 
tor—want to get into the pro- 
ducer’s act. Let’s not forget, said 
Goldwyn, that it’s the producer 
who has the final responsibility 
and because of that must have the 
final authori<v. 


Wash. Company 
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nal budget, for a final outlay of 
$250,000, according to the company. 
The upward revision, per president 
Harold A. Keats, was required “te 
maintain standards of quality.” 

The cast also has a whodunit 
aspect, with Reedy Talton in the 
top role, and featuring Jana Pearce, 
Ford Rainey and “Casey” Peyson, 
with direction by Nick Webster. 

Company reports negotiations 
underway for screen rights to three 
new stories, including oné espe- 
eially written for Hareld Russell, 
award-winner in “Best Years of 
Our Lives.” The company said 
Russell has been here for confer- 
ences with the Washington pro- 
ducers. 

Company has elected two new 
vice presidents, Edward Alfriend 
IV, Alexandria, Va., insurance ex- 
ecutive, and Stanley Allen, Wash- 
ington public relations man. F. 
William Hart of Falls Church, Va, 
who produced “Dead te the Werld,” 











shifts from the post of v.p. te secre- 
tary-treasurer of the corporation. 
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Rebuts ‘Madness & Actors’ Essay; 
Attacks on Hollywood ‘Careless’ 


(Following text is from a let- 
ter addressed to the editor of 
“State of Mind,” a bulletin 
for doctors issued at Summit, 
N. J. by the pin-rollers Ciba 
Inc. Contents of the piece 
were previously reported by 
Variety. A number of thought- 
ful readers have felt that the 
drug house “smeared” all 
film actors and talent, as hope- 
lessly neurotic—Ed.) 


“Since the masthead of your 
publication stipulates that ‘com- 
ments and criticisms are invited,’ 
I would like to take advantage of 
your inviation by both commenting 
and criticizing the article appear- 
ing in a recent issue as a ‘special 
feature’ entitled ‘Movies and Mad- 
ness.” 

“That a responsible periodical 
such as yours purports to be, would 
wilfully publish such a false and 
reprehensible piece of writing is 
astonishing in itself, but that you 
should openly boast that ‘the views 
expressed in State of Mind reflect 
an authoritative professional opin- 
ion’ and then proceed to print this 
shocking and shameful attack by 
an anonymous author, on the mo- 
tion picture industry, is incredu- 
lous. 

“If this evanescent ‘leading psy- 
chiatrist,, whom you describe as 
having made a study of the emo- 
tional problems of the stars,’ was 
so sure of his ground, why did he 
hide behind that cloak of anonym- 
ity? And by what magical, mathe- 
matical mumbo jumbo did this 
phantom pundit arrive at his statis- 
tical  conclusions— namely, that 
“three-fourths of Hollywood's act- 
ing population is either insane or 
about to go insane.’ Or, that ‘psy- 
chiatrie episodes are daily events 
on movie sets.’ Or, that ‘suicide 
events are so common they cease 
to be news.’ 

“For his information and en- 
lightenment, as well as for your 
own evaluation, may I remind you 
that by far the greater majority 
of the people whom he accuses. are 
well adjusted, happily married, 
‘God fearing and charitable.’ 

“The writer of the article de- 
clares that Hollywood attracts peo- 
ple with psychopathologic tend- 
encies. Perhaps he should have 
included crackpot psychiatrists 
who have nothing better to do than 
to take pot shots at an industry 
that has contributed so much more 
therapy than all the psychiatrists 
put together, by way of providing 
entertainment to masses of human 
beings all over the world. No other 
medium of communication fills its 
functions so well and so generously 
—at the same time paying such 
dividends in terms of artistry. hu- 
man relationship and world under- 
standing. 

“The host of fine men and 
women in our industry is becoming 
increasingly allergic to careless, 
thoughtless attacks on Hollywood. 
It deplores such _ irresponsible 
statements as is to be found in this 
misguided and misconceived arti- 
cle, which lumps the great major- 
ity of hard-working, conscientious 
people with the few extroyerts to 
be found in any profession—even 
the venerable medical one. 

“Yours in the interest of fair 
play.” 

Lou Greenspan 
Executive Secretary 
Motion Picture Industry Council 





Hollywood, Jan. 20. 

United Jewish Appeal will ex- 
plain its werk for immigrants to 
Israel and needy Jews in 24 other 
countries via two short subjects 
which will be made on the War- 
ner Bros. and Universal lots. 

Initialer, starring Joseph Schild- 
kraut and narrated by Lurene 
Tuttle, will be “One Suitcase,” 13- 
minute film of documentary foot- 
age on Jewish migration to Israel. 
Second is 30-minute documentary, 
“The Face of the Land.” 








| British Vs. Kimbrough | 


London, Jan, 20. 
Just as it seems to be impossible 
to find a New Yorker who has taken 
the Circle Line cruise around Man- 
hattan, so is it rare to find a Lon- 
doner who has sailed along the 


English waterways. Emily Kim- 
brough’s account of her recent trip 
by canal cruiser, as described in 
“And a Right Good Crew” (Harper, 
$3.95) will, therefore, be as fresh 
to the average Britisher as it must 
be to the American. 

In company with Howard Lind- 
say, Arthur Kober and Sophie 
Jacobs, she rented a barge in 
Stone, Straffordshire, and made her 
way down the canals into the 
Thames. The adventures en route 


“are not without some amusement, 





LET MONEY TALK 
OAYS SCHWARTZ 


A check of new films coming up 
between now and the Easter holi- 
day period suggests, as stated in 
last week’s issue, that the big ones 
are, in time-honored fashion, be- 
ing “held” for the holiday peak. 
In short, “orderly release” of prod- 
uct to avoid orphan periods is still 
more lip-serviced than adopted in 
realistic fact. 

What can be done to change old 
industry habits? Speeches are po- 
litely applauded, then forgotten. 
One proposal is that theatres offer 
some practical financial induce- 
ments to offset the charm of holi- 
day peaks in the minds of dis- 
tributors. 

Fred J. Schwartz, himself an ex- 
hibitor by training, though now 
with Distributors Corp. of Amer- 
ica, recently taken over by Hal 
Roach Jr., suggests that the key to 
unlock big pictures at other than 


but the writer seems to go over-| big weeks may lie in theatre “over- 


board in her attitude towards 


head,” above which the house and 


“quaint” use of the English lang-| the distrib share the gross. 


uage in England. Like insisting, for 
example, that hardware stores are 
only known as ironmongers—which 
may be the case in Stone, Stafford- 
shire, but certainly not in other 
parts of the country. 

Miss Kimbrough and her col- 
leagues shared the chores, but had 
the professional help of an ex- 
perienced boatman. Judging from 
her lively account, it seems a pleas- 
ant and restful way to spend a 
vacation. Myro. 


Mex Retains Old 
32c Cinema Top 


Mexico City, Jan. 20. 

The long faces of exhibitors and 
others in show biz entertainment 
here stem from the decisive ver- 
dict of Mayor Ernesto P. Uru- 
churtu. There is to be no hike in 
boxoffice admission prices, neither 
for the cinema nor any other spec- 
tacles. Long-awaited official an- 
nouncement was finally issued by 
this city’s entertainment dictator, 
the mayor. After a series of talks 
with federal film chiefs, personal 
advisors and the head of the Office 
of Public Entertainments, Octavio 
Peredo, the mayor issued his “no 
increase” statement. 

Hundreds of petitions for au- 
thorization of cinema boxoffice ad- 
mission hikes, as well as for the 
legit theatre, and such spectator 
sports as boxing, wrestling, foot- 
ball and soccer had been piling 
into the Office of Public Entertain- 
ments in recent weeks. Feeling had 
been that, with the new adminis- 





tration, there would be a new box-| 


office deal all around. 


Now, faced with 12 months more 
of reduced boxoffice prices, ex- 
hibitors and theatre producers all 
are wailing that ‘operations are 
unprofitable at current levels. 
Theatre, arena and stadium opera- 
tors are disconcerted. There is 
some muttering of “high handed” 
methods and “dictatorship,” but 
not very loud nor violent. And, 
there is some talk of a “strike” 
with a “united front” of all forces 
offering * public entertainment. 
However, private misunderstand- 
ings and feuds among exhibitors 
and others does not tend to make 
for a united cooperative effort. 

If a joining of forces should 
come about, it would be the first 
time in the history of show biz in 
Mexico. Operators probably will 
grumble and swear (in private) 
and decide to wait it out until 
1959, when a revision of the b.o. 
situation will come up for review 
again. Cinema price for first-runs 
will remain at four pesos (32c) and 
legit houses can charge a top of 
only 12 pesos (96c). 


Robert Tayler and Richard 
Thorpe leave for London Feb. 7 
en route to Mombasa, British East 
Africa, for a Feb. 16 start of War- 
wick’s “Adamson in Africa” 











A re-shifting of overhead charges 
might make a practical difference, 
Schwartz speculates. 

“With more and more independ- 
ents coming into the field, and fore- 
ing the distributors to séek prime 


playing time, despite the fact that | 


this ‘bunching’ of product hurts 
everyone, the only way to get pic- 
tures to flow evenly is by allocat- 
ing expenses,” he said. “Exhibitors 
double their overhead during holi- 
day periods. Let them eliminate it 
during those periods when supply 
is searce. The incentive is bound 
to work.” 





Hyman Riding Thataway 
Detroit, Jan. 20. 

Edward L. Ryman, veepee of 
American Broadcasting-Paramount 
Theatres, told a Variety Club audi- 
ence that he would go to Holly- 
wood soon in another effort to en- 
list the aid of all studios in a plan 
designed to end the September-to- 
the-end-of-the-year slump in exhi- 
bition. 

“We should set up by Labor Day 
a real blockbuster schedule to have 
from October until the year-end 
pictures are made available,” he 
told local theatre men. 


George Frank’s TNT Post 


George Frank has been named 
secretary-treasurer of Nathan L. 
Halpern’s Theatre Network Tele- 
vision, a closed-cireuit television 
firm. 

Frank, a CPA as well as an at- 
torney, will be responsible for 
TNT's financial, legal and admin- 
istrative matters. 
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As a reminder, Internal Revenue Service has outlined changes in 
the Federal admissions tax effective Jan. 1 as result of Congressional 


action last summer. 


Levy on general admissions will continue to be one cent for each 
10c or major fraction thereof, but there’ll be no tax on the first dollar. 
For example, the tax take on a $1.20 ticket will be two cents. 

On season tickets or subscriptions, the new law applies the same 
rate to the taxatle portion determined by multiplying the number of 
admissions provided by one dollar and subtracting the result from 


the total charge 


The present law gives tax exemption to admission charges of 90c 
or less, but applies the full levy if the charge is over 90c. 
New exemption rule will apply to amount peid after Dec. 31, and 


the date of the event for which 
Internal Revenue said. 


No exemption is provided for ducats to certain racetracks, perma- 
nent use or lease of boxes or seats, 


the set price, and cabarets. 


The tax will be levied on amounts paid for admission to any place 
even if the payment is made outside the country. 
Exemption under present law from any Federal tax enjoyed by 
bathing beaches, skating rinks and other places for 
exercise operated by governmental units is extended to 
of facilities operated privately. 


in the U.S., 
swimming pools, 
physical 

same type 


Dancing facilities, as under 


whether ope 


Exemption is provided for benefit affairs conducted by non-profit 
educational, charitable or religious outfits organized exclusively to 
give scholarships or fellowships above the high-school level. But this 
doesn't apply to football and other athletic performances, or certain 
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rated by utes enterprise or government bodies. 


|Expanding East Side Theatre Area 
Underscored by R&B's 34 St. Buy 


> 





Brigitte Bardot may never come 
to the United States. Not if her 
producer, Raoul Levy, has his way, 
anyway. He repeated an old thesis: 
..“‘What use would there be in 


her coming over hese,” Levy 
opined in N.Y. last week. “After 
the kind of glamor buildup this 
girl has gotten, anything she does, 
anyway she looks, would be a let- 
down. Americans are much better 
off admiring her from afar.” 


H-H-L Signs Peace 
Pact With ACTT 


London, Jan. 20 

After having had its production 
of “Summer of the 17th Doll” de-| 
clared “black” by the Assn. _of 
Cine and Television Technicians, 
Hecht-Hill-Lancaster has come to 
terms with the British union. Be- 
ing made in Australia, of course, 
the film is a quota production and 
carries its full entitlement to Eady 
levy. 

H-H-L has membership in the 
Federation of British Film Makers 
and the union complained that the 
production company had failed to 
comply with its agreement in em- 
ploying the requisite number of 
British technicians. 

By its original “black” declara- 
tion, the union would have made 
it difficult, if not impossible, for 
H-H-L to have obtained any proc- | 
essing facilities in Britain and ad- | 
ditionally, it would have jeopar- | 
dized its quota certificate. The set- | 
tlement, accompanied by an assur- | 
ance that Brtitish union agree- 
ments will be observed for future 
H-H-L quota productions, resulted 
in a greenlight for “17th Doll.” 

Under the terms of this settle- 
ment, H-H-L is adding to its pay- 
roll an agreed number of British 
technicians who will receive full 
pay and overseas allowance, al- 
though time factors and other con- 
siderations make it impossible for 
the additional crew to be flown out 
to Australia in time to work on the 
production. At the time the dis- 
pute arose, the film was one-third 
through its schedule and the union 
considered it would have been un- 
reasonable to have requested a sus- 
pension of production until the ad- 
ditional technicians could have 
been sent to Australia. 
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So 


admission is paid im immaterial, 


sales outside boxoffice in excess of 


existing law, will be subject to tax 





carnivals, rodeos, circuses and pix exhibitions. 





On the theory that New York's 
east side constitutes an as yet un- 
tapped theatre goldmine, the Rugoff 
& Becker circuit has purchased the 
34th St. Theatre on 34th St. and 
Third Ave. from Joseph Seider. 
House is being completely refurb- 
ished and should open next Sep- 
tember as The Murray Hiil. 


The 34th St. Theatre seats 600. 
According to Donald Rugoff, R & B 
prez, the house will be completely 
refurbished at a cost of between 
$125,000 and $150,000. It'll be run 
as a first-run, primarily showing 
foreign films. From time to time, 
it may show pictures day-and-date 
with the Beekman Theatre, another 
R & B showcase uptown. 

The circuit also operates the 
Sutton Theatre, one of the top art 
houses on the east side, and it's 
negotiating for additional outlets 
in the metropolitan area. It already 
runs several arties in Greenwich 
Village and in the suburbs. 


One of the reasons for grabbing 
up the 34th St. Theatre is that 
it’s near Bellevue Hospital and in 
the expanding Murray Hill section, 
where new developments are going 
up. R & B will use “only the shell” 
of the 34th St. Front of the house 
and the inside will be completely 
modernized. 

Several circuits and indepen- 
dents distributors are looking into 
the possibility of creating new out- 
lets on the eastside where, during 
the past year, several top American 
films have opened day-and-date 
with Broadway and have done well. 
Theory is that the east side ts 
growing and people, while they 
won't come to the Broadway area, 
can be induced to come to modern 
theatres in their local neighbor- 
hood. 

Walter Reade Jr. plans to ex- 
pand his Baronet Theatre in the 
east side and Harry Brandt and 
Richard Davis are among those 


| who'd like to acquire new eastside 


outlets. Trouble is that the banks 
are leery of financing new thea- 
tres, and the pitch so far has been 
for existing houses that could be 
converted. Brandt last year sought 
to incorporate a theatre in a new 
building going up on east 56th St., 
but was nixed. 

With Hollywood trending more 
and more to slot its offbeat entries 
on the east side, this has created 
a definite shortage of showcases 
for the foreign films. 


New Maryland Try For 
Right to Kid-Nix Pix 
Baltimore, Jan. 20. 

Some 28 state delegates and 
seven state senators joined to in- 
troduce to the Maryland General 
Assembly in Annapolis, twin bills 
that would give the State Board of 
Motion Picture Censors, the power 
to license certain films as “objec- 
tionable” to children. 

The bills are similar to others 
that have met with defeat before 
the Assembly and the Legislative 
Council and differ from the last to 
be rejected by the Council in that 
the age limit has been changed 
from 16 to 18. 

The bills would make it unlaw- 
ful for children under 18 to attend 
films that have been tagged as 
obscene and violators would be 
punishable by fines of up to $25.00. 

The measures are now with the 
judiciary committee where they 
will possibly remain for the next 
few weeks during which time hear- 

eonducted. 





'ings will be 





JOE SUGAR TO MAGNA 

Joseph M. Sugar, formerly 
metropolitan district and branch 
manager for United Artists, has 
been named v.p. in charge of sales 
for Magna Theatre Corp. Sugar 
starts on the job Feb. 1. 

He'll work with the rest of the 
Magna sales staff including Martin 
Sweeny Jr., Albert Leonard and 
Sam Eckman, the latter in Lon- 
don. Sugar started in the business 
with Republie in 1935. 


A ee 











i 
I 





12 


INTERNATIONAL 


VARIETY 





‘VARIETY‘S‘ LONDON OFFICE 





est End Uneven; Country’ Wow 166 


But Mame’ Fair $8,500; ‘Capt. Table’ 
Nice 9G, Deb’ Mighty 206 in 2d 


London, Jan. 13. 

“The Big Country,” which 
opened to rave reviews, .set the 
pace among the first-runs here, 
with prospects of a great $16,000 
in its first week at the Odeon, Lei- 
cester Square. 

In contrast, “Auntie Mame” at 
the Warner made a disappointing 
start and was heading for only a 
fair $8,500 for its initial stanza. A 
new British entry, “The Captain’s 
Table,” opened nicely at the Odeon, 
Marble Arch, with around $9,000 
in first frame. 

Among the holdovers, ‘Reluct- 
ant Debutante” continued in fine 
style at the Empire with a mighty 
$20,000 or near in its second ses- 
sion. “Great Dictator” looks around 
$9,800 for its fourth London Pavil- 
ion round while “Mardi Gras” is 
holding at neat $7,500 in its third 
Carlton week. 

The long-run blockbusters con- 
tinued in great shape, with “Seven 
Wonders of World” topping $24,000 
for its 46th Casino week, “South 
Pacific,” over $22,006 for its 38th 
Dominion week; and “Around 
World in 80 Days,” about $10,200, 
great for 80th Astoria stanza. 

Estimates for Last Week 

Astoria (CMA) (1,474; 
$2.15)—“‘Around World in 80 Days” 
(UA) (80th wk). Stout $10,200. 

Carlton (20th) (1,128; 70-$2.15)— 
“Mardi Gras” (20th) (4th wk). Neat 
$7,500 or near. Last week, $8,500. 
“Roots of Heaven” (20th) follows 
Jan. 15. 

Casino (Indie) (1,155; 70-$2.15) 
—*‘Seven Wonders of World” (Rob- 
in) (46th wk). Great $24,000 or 
over, one of best weeks during the 
run. 

Dominion (CMA) (1,712; $1.05- 
$2.20)—‘‘South Pacific” (20th) (38th 
wk). Sock $22,000 or better. 

Empire (M-G) (3,099; 55-$1.70)— 
“Reluctant Debutante” (M-G) (3d 
wk). Hefty $17,000 or near. Second 
was $20,000. “Party Girl” (M-G) 
set as next pic. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘Last Hurrah” (Col) (3d wk). 
Moderate $4,060. “Anna Lucasta” 
(UA) opens Jan. 15. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70) — “Bachelor of 
Hearts” (Rank) (4th wk). Fair $4,- 
500. Third was $4,900. “Operation 
Amsterdam” (Rank) bows Jan. 13. 

London Pavilion (UA) (1,217; 50- 


$1.70) —“‘Great Dictator” (UA) (4th |. 


wk). Heading for stout $9,800. 
Third was $10,900. 

Odeon, Leicester Square (CMA) 
(2,200;- 50-$1.70) —“Big Country” 
(UA). Likely smash $16,000 or 
over after $8,500 opening three 
days. 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)—"Captain’s Table” 
(Rank) (2d wk). Big $7,600. First 


was $8,900. “Geisha Boy” (Par) 
follows Jan. 22. 

Plaza (Par) (1,902; 70-$1.70)— 
“Houseboat” (Par) (8d wk). Big 


$7,000 or near. Second was $8,900. 
“Room at Top” (IFD) opens Jan. 23. 

Rialto (20th) (592; 50-$1.30)— 
“Inn of Sixth Happiness” (20th) 
(m.o.). Stout $6,100, after  six- 
week run at Odeon, Leicester 
Square. 

Ritz (M-G) (432; 50-$1.30)—“Tom 
Thumb” (M-G) (8d wk). Good $4,- 
500 after $5,000 in second week. 

Studie One (APT) (600; 30-$1.20) 
—*Secret of Life’ (BV) (3d wk) 
and “Lady and Tramp” (BV) (3d 
wk). Stout $4,800 after $5,200 in 
second week and better than open- 
ing week. 

Warner (WB) (1,785; 50-$1.70)— 
“Auntie Mame” (WB). NSG at 
around $8,500. 


Par’s Cornwell Steps 


Down as British Sec. 
London, Jan. 13. 
Douglas Cornwell, _ secretary, 
chief accountant and a director of 
Paramount Film Service Ltd., re- 
tired on Jan. 10 because of ill-health 
Cornwell joined Paramount in 
1935. He had been secretary and 
chief accountant for 20 years, and 
joined the board in 1936. 
Assistant-seeretary Donald Pev- 
erett takes over from Cornwell 
while J.R. Adamson moves up to 
the post of assistant-secretary. 
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Puerto Rican Film 

San Juan, P.R., Jan. 20. 
“Whiplash,” an indie film 
for United Artists release, went 
before the cameras here 
last week. Film, featuring 
Bruce Bennet and_ Robert 
Bray, is being made under the 
banner of J. Harold Odell Pro- 
ductions, a company which 
has had previous experience 

in shooting a feature here. 
The screenplay was written 
by Bennett and Mark Carabel, 
With Nate Watt providing the 
original story. Also in the cast 
are Tania Velia, who came 
from Paris Saturday (10), Mig- 


uel Angel Alvarez, Richard 
Verney, Yvonne Peck and 
Molly Odell. 








Assoc.-British Cinemas 
Using Full Tele Show 
In London Film House 


London, Jan. 20. 

Claiming to be the first outfit in 
Britain to stage a show from tele- 
| Vision in its entirety, Associated 
British Cinemas is to present the 
ABC-TV program “Oh Boy!” at 
the Commodore Theatre, Ham- 
mersmith, London, for a week 
starting Sunday (25). The two-hour 
| rock-’n’-roll show will be given 

twice on Sunday and once nightly 
| other days. 

| Budget for the whole venture is 
| said to require 80° capacity audi- 
| ences to pay off. It augurs no 
widespread extension of ABC’s lim- 
| ited straight-shows-in-cinemas pol- 
;icy, according to the chain's gen- 
| eral manager, Willjam Cartlidge. 
| But the experiment will be studicd 
closely with an eye to using other 
tv shows similarly. 

Entire team from the video pro- 
|gram, which is aired Saturday 
|nights to an audience reputed to 
be nearly 8,000,000, wil! take part 





will be rock-’n’-roll singer Vince 
Taylor from Hollywood, who's been 
|in Britain for three months. 


| But Others Mull Film 
| 





























8 St. Martin’s Place, Trafaigar Square 
Number of Films % of Boxoffice Receipt 
Produced Imported National U. S. 
film film 
1. COMMON MARKET COUNTRIES .. 335 one Unreported Unreported 
ee Ct a ee REE 123 504 47.1% 30.7% 
ie = Berns eer ere Pere 129 397 50.3% 33.44% 
<= Seer ire aa 105 219 28.4% 62.9% 
(1955) (1955) 
i TE sldSew . cee oc + ons n2ate oem 5 450 Unreported Unreported 
(1955) 
6. LUXEMBOURG ...... i 498 Unreported Unreported 
(1955) 
Sy ID sc ccs vac den + samy ine 3 485 Unreported 52.7% 








‘Rank Calls Off Plan 
To Produce ‘Gentleman 


London, Jan. 20. 
The Rank Organization has 
dropped a bombshell in the film 


| industry with the sudden cancella- 


in the Commodore stint. Addition | 


tion of plans to make “Gentleman’s 
Gentleman,” a $1,400,000 musical 
film which was to star Gene Kelly 


anc Moira Shearer. Details of this | 


production were announced |ast 
fall when it was decided to stream- 
line the 1959 Rank production pro- 
gram down to around 10 “major 
productions.” 

“Gentleman” was boosted as the 
spearhead of an ambitious sched- 
ule and was to have been the most 
lavish musical ever made in 
Britain. It was hinted that the epic 
musical would be made in Todd- 
AO and that Kelly and Miss Shea- 
rer would be backed by other in- 
ternational stars. 

A Rank spokesman told VaRIETy 
that “there was nothing sinister in 
the decision and that the cancella- 


tion was made in agreement with 
Gene Kelly.” The Rank Organiza- 
tion also stated that the decision 
was made because the film was not 
likely to fit into a re-adjustment of 
1959 production plans from Pine- 
wood Studios. No information was 
available as to what this re-adjust- 
ment was to be. 

Producer Benny Fisz and Kelly 
are now negotiating with another 
company for the filming of “Gen- 
tleman.” 








Mexico City, Jan. 13. 

After a series of stormy sessions, 
| and even threats of boycott, the 
| directors section of the Union of 
| Film Production Workers (STPC) 
| “unanimously” voted permission 
for Spanish director Juan Antonio 
Bardem to make one film in Mex- 
ico. Bardem is scheduled to direct 
“Sonatas de Amor” (Love Sonatas), 
a Mexican-Spanish co-production, 
negotiated by producer Manuel 
Barbachona Ponce. Spaniard Fran- 
cisco Rabal will star. 

Despite the “happy solution,” 
| the Bardem affair is still a matter 
| of controversy in some circles here. 

“We don’t feel it just,” said a 
spokesman for those directors op- 
posing admittance of Bardem to 
the Mexican director’s union, “to 
have a number of eligible assist- 
ant directors here, capable of tak- 
ing on full directorial duties, and 
being denied admittance to the 
union, whereas favoritism is shown 
to foreign directors.” 

The directors union has not been 
admitting new members on the ex- 
cuse that the industry cannot ab- 





remain idle, most outstanding ex- 
ample being Emilio Fernandez who 
has remained idle for three years. 
Now, the bottleneck appears to be 
breaking up for Fernandez. 
Bardem Not Admitted 


union; the opposition was too great. 
He can do the one Mexican film, 
but if he receives other offers, then 
the director’s union stated “we will 
have to study the matter further.” 

Despite disgruntlement of a mi- 





STPC Okays Spanish Director 


Mex Production Union Votes Permission For 
Juan Bardem to Do ‘Love Sonatas’ 


| ity feeling was expressed by Direc- 


sorb their services. Many directors | 


tor Rogelio A. Gonzalez who said 
there should be no discrimination 
against Bardem or “any other for- 
eign directors of talent” for “all 
interchange of ideas can have 
fruitful repercussions here and in 
all countries where Mexican direc- 
tors have worked.” 

Unconfirmed report is that the 


Film Bureau laid down the law in| 


the Bardem case: full approval of 
the Spanish director’s work in 
Mexico. ] 

Reason for the official stand is 
that Mexico wants to avoid diffi- 
culties with Spain. Relations are 
already strained mainly because 
there was no invitation for Spanish 
participation in the recent world 
review of film festivals held here. 

Apart from this, Spain feels that 
she does not have full reciprocity 
in the Mexican market. Relations 
have been steadily deteriorating, 
even in Mexican-Spanish coproduc- 
tions. In the past, Spain offered 
ne objections when all stellar roles 
in co-production were filled with 
Mexican talent. But when Mexico 
instituted the rule of permitting 
only one foreign star in a film, 
Spain also adopted this regulation. 
But Spain has been quite lenient 
on the directorial front, permitting 


| eleven Mexican directors to make 


Bardem was not admitted to the | 


| a total of 13 films with her borders. 
The score for Spanish directors in 
Mexico were zero until the hiring 


| of Bardem. 
| If Bardem had been denied work 


nority of directors, and those await- | 
ing admission to the union, major- | come. 


permission in Mexico by the direc- 
tor’s union, a definite break or 
cooling of Mexican-Spanish. film 
relations could have been the out- 


, ACTT Sees Time Ripe to Hammer 


_ Home Need for Helping British Prod. 





Jalapa Cello Contest 
Requires Pullman Cars 
For Casals’ Tourists 


Jalapa, Veracruz, Jan. 20. 
This usually sleepy, dusty little 
town of some 50,000 inhabitants, 
approximately 78 miles from the 
Gulf port of Veracruz, is a beehive 
of musical cativity as \ its First 
Pablo Casals Music Festival and 
Second International 
Competition get into high gear. 
| Poet Jorge Ramon Juarez, one 
of the organizers of the Casals Fes- 
tival, has broadcast invitations 
throughout the world. 
Jury which will judge the cello 


eompetitions is header by Casals. | 


Others include Carlos Chavez and 
violocellists Gaspar Cassado, Maur- 
ice Elsenberg, Ivor James, Ruben 
Montiel, Andres Navara, Zara Nel- 
sova, Adolfo Odnoposoff, Hector 
Villalobos, Milos Sadlo and Mstilav 
Rostropovitch: 

Competitors include Claude Ken- 

neson, Olga Zilboorg, Arthur S. 
Howard, Bonnie J. Hampton and 
|Gloria Strassner, of the United 
States; Alexander Vectomov and 
Josef Chuchro of Czechoslovakia; 
Gilbert Zanlonghi and Aleth La- 
masse of France; Georg Donderer 
and Gerhardt Friederich Mantel of 
Germany; Rama Jocker and Irene 
Gudel of Switzerland; Jorge Roman 
Roman of Chile; Carol Samson of 
England; Anner Bjilsma of Hol- 
land; Augusto Hernandez Solorzano 
of Guatemala; Takeichiri Hirai, Ja- 
pan; Michael Rudiakov of Israel; 
and Apolonio Arias Luna and Luis 
| Garcia Renart of Mexico. 
There has been a housing prob- 
|lem here, with hotels, rooming 
| houses and private homes taxed to 
overflowing. However, the Nation- 
al Institute of Fine Arts also loaned 
pullman equipment from the Na- 
tional Railways of Mexico to ease 
the problem somewhat. Overflow 
| of visitors, especialy those having 
to do with the festival and compe- 
tition, is housed in Veracruz, where 
there is ample hotel space. Special 
free bus service shuttles between 
the port and this town. 


BARDOT’S ‘LE PANTIN’ 
SCORES IN HOLLAND 


Amsterdam, Jan. 13. 

Brigitte Bardot’s new pic, “La 
Femme Et Le Pantin,” is doing 
socko business at City Cinema, big- 
gest house in Amsterdam (1,700 
seats). It is topped only by the 
success of “The Vikings’ (UA) at 
the Tuschinski. B.B. opus ran three 
weeks, including Christmas and 
New Year, a rarity at this cinema 
which keeps a film only one week 
as a rule. 

In its first week “La Femme” 
had competition from a reissue of 
one of B.B.’s first film, “Manina,” 
which went unnoticed when shown 
several years ago. Patrons did 
everything but ask for their money 
back on this oldie since Brigitte 
appeared on the screen only after 
45 minutes, 








Van Heflin is scheduled to make 
Texas personal appearances. for 
new film, “The Tempest” (Par). 
The pic is not likely to put in its 
appearance in Dallas until Easter, 
but Heflin will serve as advance 
agent. 
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Violoncello, 


London, Jan. 20. 

Taking the theme that the time 
has come to put an end to the re- 
curring crises in the British film 
| production industry, the Assn. of 
|Cine and TV Technicians is to set 
aside time at its forthcoming an- 
/nual general meeting in March to 
|debate proposals which are now 
| being formulated by its legislation 
|committee. As a first step, the 


~ union’s general council already has 


reviewed the situation in general 
terms. 
| In addition to activity within its 
|own organization, ACTT is to ask 
| the National Film Finance Corp. to 
|receive an immediate deputation, 
is also making representations to 
|the Trades Union Congress ‘and 
will submit its proposals to the first 
|formal meeting of the newly- 
formed Federation of Film Unions 
|next month. 
| Appreciating that the steady de- 
|cline in paid admissions over the 
last 10 years has led to the closure 
of theatres and the more recent 
Rank rationalization plan, the un- 
|ion now fears that the existing 
|33% quota may be threatened by 
|the reduced volume of production, 
|The NFFC, it believes, is handi- 
| capped by lack of capital while the 
|overall government policy displays 
‘a lack of interest in British films. 
| Among the proposals made at a 
|} special council session was the 
need of launching a campaign 
which would not irritate the publie 
| but would. be hailed as the means 
|of preventing a recurrence of the 
|present situation. “We want this to 
be the last crisis,” says the union. 
One proposal for focussing atten- 
tion on the campaign is that there 
might be a one-day stoppage in 
| every sector of the production in- 
|dustry, combined with a mass 
meeting of all workers engaged in 
| film-making. From another angle, 
| the union makes a proposal to help 
the tele program contractors out 
of their “profitability” crisis. It 
suggests that some of their earn- 
ings could be diverted to sponsor- 
ing genuine British vidpix series. 


GREEK GOVT. TO HELP 
ON ‘NAVARONE’ PROD. 


London, Jan. 20. 
The Greek government has 
promised full co-operation to Carl 
Foreman for “The Guns of Nava- 
rone” and has named its Minister 
| Plenipotentiary in London to take 
charge of selection of locations, 
provision of facilities as well as 
helping in long-range planning. 
“Navarone,” budgetted at around 
$5,600,000, is skedded to go on 
location in Greece in the spring. 
The pic will be for world release 
through ‘Columbia. 


Boulting Bros. Sign Up 
Peter Sellers for Pix 


London, Jan. 20. 

The Boulting Brothers, celebrat- 
ing their 21st anni in the industry, 
have made one of their biggest 
star deals by signing up Peter 
Seliers for five films over a five- 
year period at a sum estimated at 
$280,000. Sellers is a prominent 
member of the radio and tv Goon 
Show, which is now to be disband- 
ed after a lengthy run. 

Sellers recently appeared as a 
feature comedian in several pix 
but is anxious now to develop the 
more serious side of acting. First 
Sellers role under the new deal is 
in a comedy, “I'm All Right, Jack,” 
in which he will. play a Communist 
shop steward. Pic is g satire on 
Big Business, 
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Strong, New U.S. Films Get Aussie 
First-runs Off to Big ‘59 Start 
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Sydney, Jan. 13. 

Yankee pix have started the 
Aussie cinema key houses off to 
smash new year biz, and there’s an 
optimistic outlook for the future 
along the local celluloid trail. Top- 
notch biz-getter currently. is 
“South Pacific” (20th) on three-a- 
day at the Mayfair for Hoyts, with 
a sellout 10 weeks in advance. 
Given the full Todd-AO treatment 
by Hoyts, pic looks surefire for a 
year’s run. 

Next to “Pacific” is “Me and the 
Colonel” (Col). This is grossing 
capacity on four-a-day at the Ly- 
ceum for Greater Union Theatres 
and is being splash-released in the 
key suburban zones to sellout 
trade. Another winner is “Mr. Pen- 
nypacker” (20th) at the Embassy 
under the combined Hoyts-GUT 
banner. “Inn of Sixth Happiness,” 
from the same company, is big. at 
the Regent on four-a-day for 
Hoyts. 

Metro is riding on the boxoffice 
gravy train with “Gigi” (16th wk) 
at the Liberty as is “Old Yeller” 
(BV) at the St. James. Paramount, 
too, is im the top coin bracket with 
“Rock-a-Bye Baby” at the Prince 
Edward for Carroll-GU. 

“This is Cinerama” (Cinerama) 
(fourth month) and “Around World 
in 80 Days” (UA), now in second 
year, at Plaza and Paris respec- 
tively under the Hoyts’ banner, 
may run until spring on hard-ticket 
policies. 

Surprise hit here is the revival of 
“Great Dictator” (UA) at the Cen- 
tury for Hoyts. Universal looks like 
getting into the top coin with “Per- 
fect Furlough” at the State for 
Greater Union. Toppers awaiting 
playdates are “Cat On Hot Tin 
Roof” (M-G), “The Key” (Col) and 
“Reluctant Debutante” (M-G). 

Showmen of long experience 
here say the current lineup is the 
most powerful seen in years. Hol- 
lywood product has put the Aussies 
back into the solid coin groove 
again. 


999 Foreign Pix 
In Arg. Last Year 


Buenos Aires, Jan. 13. 


Although most countries had to 
accept cuts in the number of films 
they released in Argentina during 
1958, there was still something of 
a world record in total foreign 
films released, 559. This ‘is 142 less 
than the record of 701 released in 
1957. 

American product took the big- 
gest cut, there being 262 releases 
or 125 under the 1957 figure. The 
Italians had 46 releases, a dozen 
less than the previous year. The 
British had 49 pix released, the 
French 48, Spaniards and Mexicans 
each 24. Probably the European 
product made the biggest impact, 
the Germans especially coming to 
the fore with some screen new- 
comers. The outstanding factor 
about American product was nos- 
talgie because revivals of great pic- 
tures like “Camille” (M-G) and 
“For Whom Bell Tolls” (Par) had 
bigger boxoffice response than 
some of the biggest- new product. 
Thus “This Is Cinerama” (Cine) 
and “Arownd World. in 80 Days” 
(UA) were the boxoffice record- 





makers as were “Giant” (WB) and ! 


‘CMA ‘Breaks Up’ ‘Country’ 


“Raintree County” (M-G) (on a 
lesser seale). Bést comment went to 
“Three Faces of Eve” (20th), “Long 
Hot Summer” (20th); “Gunfight at 
the OK Corral” (Par) and “The 
Sweet Smell of Success” (UA). War 
films were‘ not .too popular, but 
“Paths of Glory” (UA) was an ex- 
ception. All of which adds up to 
the Argentine audiences preferring 
story values to all others. 





|from Finland. 


similar 





Copark Theatres Ine., of Kings | 
County, has merged with Northern | 
Amusement Co. Inc., a New York | 
corporation, according to papers 
filed with the Secretary of State in | 


see 


Armstrong’s Danish Film 


Stockholm, Jan. 20. 

In Stockholm on the first 
leg of a four month tour of 
Europe, Louis Armstrong said 
he was planning to make a 
short appearance in a Danish 
feature starring Danish calyp- 
so singers Nina and Frederik. 
His latest U. S. film is “The 
Beat Generation” (MGM). 

Armstrong’s tour will take 
him to a number of Western 
European countries, Israel and 
perhaps Poland and some 
other iron curtain countries, 
but not Russia. 


Only 7 Finnish 
Pix Made in 58 


Helsinki, Jan. 13. 

The Finnish picture industry, 
which in years past was renown 
for its great output of 25 to 30 
feature films annually, with a pop- 
ulation of only 4,000,000, this year 
will show the smallest number of 
pix produced in two decades. 
Seven feature productions have 
been turned out in the current 
year plus a Swedish-Polish-Fin- 
nish co-production which was en- 
tirely made in Poland with a 
Swedish-Polish cast and a director 





The biggest screen production 
made. at home was a historical 
super-production, “Sven Tuuva,” 


| based’ on a character created by 


Finland’s national poet, Runeberg. 
Directed by Edwin Laine, creator 
of “The Unknown Soldier,” and 
with the country’s leading young 
actor Veikko Sinisalo starred, this 
spectacular pic tells the story of 
a simple farmer boy who during 
the Finn-Russian war 1808  be- 
came a hero through sheer stub- 
borness. , 

“Sven Tuuva” will run here for 
two-and-a-half hours but an ex- 
port version is planned to remain 
under two hours. Pic is the most 
likely bet to represent Finland 
at Cannes next soring. It will be 
preemed here the week before 
Christmas. 





GRANADA CHIEF CITES 


TV AS PROFIT SOURCE 


London, Jan. 13. 

Sidney L. Bernstein, chairman 
of the Granada Group, told stock- 
holders in the company’s annual 
review, that he thought the outfit’s 
main source of profit in the future 
would come from its tv web. The 
company recently announced tre- 
bled profits of $3,107,000 for the 
year ended September last. 

Bernstein reported profit of the 
tele web for the first eight months 
of current year were higher than 
those for corresponding period of 
a year ago. 

Meanwhile, the directors have 
decided to resubmit resolutions 
passed last August which would 
have allowed the issue of Granada 
“A” Ordinary stock at par and of 
the Deferred in Granada-TV Net- 
work to executive directots and 
executives. 





- London, Jan. 20. 

’ Circuits Management Assn. has 
decided to provide a “faise” 10 
minutes interval in showing the 
164-minute western, “Big Country” 
(UA). This follows the success of a 
experiment with the 

“Inn of Sixth Happiness” 
(20th). 


Peter Hunt; manager of the 
Odeon, Leicester Square, where 
the two films have deen shown, 
told Variery: “The audience ap- 
preciated the interval for “Inn” 
and we had no hesitation in doing 
the’ same’ thing with “The Big 


Albany, by Attorney William Gold, | Country.” 








DESPITE VIDEO, 
RISING TAKES 


By ROBERT F. HAWKINS 


Rome, Jan. 20. 

Television and high admission 
taxes—as well as a steady attend- 
ance dr ntinue to haunt the 
Italian film industry, Yet all in all, 
1958 was not considered such a bad 
year here. It even marked a slight 
but promising turn for the better. 
According to more than one local 
industry efficial, the Italian film 
business is over the hump. 

(Industry spokesman Eitel Mo- 
naco, head of ANICA, at this point 
sums up postwar Italian film activ- 
ity in four distinct phases: “recon- 
struction” (late '40s), “inflation” 
(early 50s), “recession” (1950-56), 
“reprise” (1957-58). 

Conttibuting to the currently 
more relaxed viewpoint on the 


_| local outlook are the following plus 


points: upped production rhythm 
and fully operating studios—re- 
sulting in lower unemployment 
totals; a more fluid film finance 
situation; exports holding their 
own; rise in boxoffice of Italian 
films at home; fully self-sufficient 
Italo lab situation with the addi- 
tion of the new Technicolor pliant 
in Rome. 

Still on the debit side are such 
painful factors as high admission 
taxes; “unfair” competition from 
television (especially some 80,000 
sets in “public places” operating in 
almost tax-free competition to pic 
houses by “illegal” admission 
hikes); high star salaries; too many 


fim houses, some 17,000 by last~ 


count; an over-abundance of “local” 
features and the consequent low 
ratio of prestige c‘ international 
calibre productions. 

Statistically, the Italian film in- 
dustry year looks something like 
this: some 150 features completed, 
about 44 of them in color, for an 
estimated tctal expenditure of 
some $28,500,000 (figure includes 
only Italiarl share of co-production 
costs): slightly more than the 1957 
total. 

Ticket sales have dropped some 
5% to about 730 million, while 
grosses likewise went from $168,- 
000,000 down to about $162,000,000 
for the twelvemonth. 

Of this boxoffice total, an esti- 
mated 58% went to Yank imports, 
31% to Italian product, while 11% 
remained for “other nations”— 
mainly France and Germany. 

Also during 1958, the total fea- 
ture imports remained unchanged 
at around 300, while Italian feature 
ex held their own at about $12 
million, same as in 1957. 

‘To wind up local statistics at 
this point it would be worth noting 
that Italy numbers 15 film studios 
for a sound stage total of 56—10 
studios and 47 s. stages are in 
Rome—while country has 13 proc- 
essing labs of various kinds, of 
which 10 are in the capital. Rome 
also has 11 of the country’s 15 
dubbing studios). 


NEW ABP, RANK DEAL 
ON DISTRIB REVEALED 


London, Jan. 20. 
First of a series of important 
distribution deals between Asso- 
ciated British-Pathe and the Rank 
Organization was revealed - over 
the last weekend. According to an 
official statement, the new deal 
represents a consolidation of “a 
process which has been going on 

for a number of years.” ° 
Under the new deal, the Rank 
Organization will hande the distri- 
bufion of “Ice Cold in Alex” and 
“I Was Monty’s Double” for ABP 
in most Latin-American countries 
and in Holland. “Monty’s Double,” 
additionally, is to be 





nesia, Pakistan, Siam and the 
Philippines. 
According to Macgregor Scott 


of ABP and Harry Norris of the 
Rank Organization, the new dis- 
tribution deal is cn ex'ension’ of 
en arrangement which began when 
the Rank Organization handled 
“The Dam Busters” in France, 


2 Major British Quota Changes Loom; 
To Let Anglo-European Films Qualify, 
Restrict Role of Commonwealth Pix 





Swede’s Oscar Try 
Stockholm, Jan. 20. 

Ingmar Bergman’s “The 
Face” is “Best Film of Year” 
(1958) for the Swedish Motion 

, Picture Assn. 

Feature will be a competitor 
in Hollywood for the spring 
Oscar under the “foreign” 
classification. 


New British Union 
Group in Studio 


London, Jan. 13. 


A newly-formed Federation of 
Film Unions, which embraces some 
10 to 12,000 studio workers, is to 
have its first formal session Feb. 
5 to plan a program to cope with | 
the recurring ills of the British | 
film industry. One of its first of- | 
fensives will be directed towards 
abolition of admission tax in which 
the unions are already participat- 
ing for the first time through the 
All-Industry Tax Committee. 

In the membership of the new 
federation are the Asso. of Cine, 





British Actors Equity, Electrical 
| Trades Union, Film Artistes Assn., 
Musicians Union and the National 
Assn. of Theatrical and Kine Em- 
ployees. Sir Tom O’Brien, general 
secretary of the latter organiza- 
tion, has been named first chair- 
man and George Elvin of ACTT is 
the secretary. 

Explaining the objectives of the 
new federation, Sir Tom O’Brien 


to speak with one voice on all mat- 

ters of common policy. They would 
be able to make concerted repre- 
sentations either to the govern- 
ment or Trades Union Congress, 
and would conduct campaigns to 
insure greater stability within the 
industry. 


STAR OF ‘8TH DAY’ SUES 
PIC PRODUCER BRAUNER 


Berlin, Jan. 13. 

Manager (Harry Heidemann) of 
Sonja Ziemann, star of German- 
Polish “Eighth Day of Week,” has 
filed suit against Artur Brauner 
(CCC), German coproducer of this 
pic. Brauner may have to pay a 
fine of about $12,000 for non-ful- 
fillment of contract. Aside from a 
salary of $12,000 plus a 1244% per- 
centage deal, contract also includ- 
ed the clause that the film must 
have found a big distributor here 
by the end of the 1957-'58 season; 
otherwise CCC (Brauner) will have 
to pay a fine of $12,000, 

“Eighth Day” didn’t find a dis- 
tributor until several weeks ago 
and Pallas, pic’s distrib now, is not 
exactly a big enterprise here. 
Hence, ft looks as though Miss Zie- 
mann will be the winner in the 
action. Jndges must-decide now. 


, . 
New CMA Gen’l Manager : 
. -London, Jan. 13. 

Douglas Russell-Roberts has been 
named general manager of Cireyits 
Management Assn. It is a new 
appointment in the company. ‘Rob- 
erts, a lawyer till the outbreak of 
the war, will be responsible to Ken- 
neth Winckles, assistant managing 
director, for all CMA current’ and 
future activities, including thea- 
tres, restaurants, studios and dance 
balls. 

Roberts started in the film biz én 
1946 with Metro and has been. in 
it since then, with the exception of 
two years when with the Kemsley 
newspaper outfit. He joined CMA 
in 1957 as executive assistant to 
Winckles. 














7 


Television and Allied Technicians, | 


said the unions would now be able | 


By HAROLD MYERS 


London, Jan, 20. 


There are likely to be at least 
two major changes in the new 
Quota Act, which is now in the 
final drafting stage at the Board of 
Trade. This is due to go before 
Parliament some time during the 
current year, possibly between 
Easter and the summer recess. The 
new Act is exvected to take effect 
in March of 1960. 

The first major departure from 
established policy will, it is ex- 
| pected, allow for Anglo-European 
| co-productions to qualify for quota 
j}and carry all the consequential 
| benefits, including a full entitle- 
|ment to the statutory Eady Fund. 
| This issue is now the subject of 
| joint discussions ‘between the two 
producing organiations, the British 
Film Producers Assn, and the Fed- 
eration of British Film Makers. In 
due course, it will be discussed 
with the unions. 

The second important change 
will be to restrict the role of Com- 
monwealth productions and bestow 
upon them the equivalent of a 
second-class quota certificate. 
| While they will continue to rank 
| as exhibitors’ quota, they will no 
| longer be able to claim their share 
of the Eady swhsidy. The change in 
the latter case will be restricted to 
Commonweelth companies, which 
| film with'n the Empire, using local 
| talent and techrical crews. Hither- 
| to, such nroductions, provided they 
| have fulfilled the other provisions 
| of the Quota Act, have been able 
| to collect their Eady divvy along- 
| side the standard British film. 
| In reshaping the Act, the BOT 
dreftsmen take the view that the 

Fadv Fuved was never really set up 
to give financial aid to productions 
}made onvis'de the United Kingdom 





and thet the renewal of the Quota 
Act is an appropriate time to cor- 
rect the situation. The change, 


however, wil not affect the quota 
or Eady status of films made on 
| location w!'*'n the Commonwealth 
| by strictly British companies. 

_As far as can be ascertained, the 
new Act will maintain most of the 
other bes'c regulations of the 1948 
ard 1957 Acts. The exhibitors’ 
quota will still be determined an- 
nually on tre advice of the Films 
Council and other basie definitions 
of a British film will be continued. 

It is now regarded as a foregone 
eonclusion that the new Act will 
not in any way attempt to impede 
the activities of American majors 
producirg in Britain, provided 
they comply with the general 
terms of the quota regulations. It 
now seems apparent that the BOT 
has finally turned down represen- 
tations by a number of British 
producers who objected to Anglo- 
American productions obtaining 
| full qyota entitlement, and all the 
consequertial advantages. 


Anger, Boycotts: 
That's Ireland 


By MAXWELL SWEENEY 


Dublin, Jan. 20. 

Major theatre managements in 
Dublin felt the chill draughts 
blowing in the early part of "58 to 
such an extent that one of them, 
the Olympia, shuttered for three 
months and still has a somewhat 
unrertain future. The Gaiety had 
a poor first six months, but pulled 
up sharply (although not with 
legit). in the second half of the 
year: money-getters were the mu- 
sical version of J. M. Synge’s 
“Playboy of the Western World” 
staged as: “The Heart’s a Wonder,” 
followed by revue starring come- 
dian Jimmy O'Dea. 

Success of this pair put theatre 
prexy Louis Eliiman in a spot as 
jhe was committed to staging 








| Micheal MacLiammoir’s dramatiza- 
| 


(Continued on page 21) 
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“ALL HELL BREAKS LOOSE!” 


— Variety 

















“Ticking excitement of a time bomb!” 
—Film Daily 


“Blazing flaming violence!” 
—M. P. Herald 


“Packs excitement!” 
—Hollywood Reporter 


i “Action-packed prison melodrama 
Mice that has fine prospects in a 
‘i aii market currently favorable 

Wr to thrillers!” 


—Independent Film Journal 
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——— Gaded by HOWARD W. KOCH + Produced by MAX J. ROSENBERG ad MILTON SUBOTSKY 








, 





Wednesday, January 21, 1959 





VARIETY 


PICTURES 15 





More Re Planting 
Distrib Boards 

The exhibitor campaign to place 
theatremen on the boards of the 
major film companies is being ac- 
tively pushed by the American 
Congress of Exhibitors and Theatre 
Owners of America. Both gruups 
maintain that the objective is not 
to take over control of the film 
companies, but merely to serve as 
a knowledgable group which can 
influence certain policies of these 
companies. 

It’s maintained that the boards 
as presently constituted are 
weighted too heavily with bankers 
and investors who have no inside 
knowledge of the workings of the 
film business and therefore in- 
troduce and approve policies that 
are detrimental to the industry as 
a whole. 

A recent compilation of the 
makeup of the boards of nine film 
companies discloses that out of a 
total of 98 directors, only two di- 
rectors are associated with exhi- 
bition. These include Sherill 
Corwin and Herman Rifkin, both of 
whom serve on the boards of Al- 
lied Artists. Robert W. Dowling, 


president of City Investing Co., 
which has theatre interests, is on 





the board of United Artists, but he | 
is not regarded as an exhibitor. 


The rest of the board members | 
consist of men associated with pro- | 
duction and distribution (a total of | 
49) and directors who have no as- 
sociation with the film industry (a 
total of 47). 


Dick Powells Join Shindig 
For Harold Lund Swan 
Song as Chief Barker 


Pittsburgh, Jan. 20. | 
Harold C. Lund, outgoing Chief | 
Barker, was honored by a throng 
of more than 600 at 3lst annual 
Variety Club banquet here of 
founding Tent No. 1 Sunday night | 
(18) in the ballroom of Penn- 
Sheraton Hotel. He's vice presi- 
dent of Westinghouse Broadcast- 
ing in Pittsburgh. His successor 
as Chief Barker is David Silver- 
man, manager of Allied Artists ex- | 
change. | 
Guests included Dick Powell, 
long-ago emcee here at Enright | 
and Stanley Theatres, and his wife, | 
June Allyson. Powell is an old | 
friend of Lund’s and at one time | 
latter was associated with him in | 
Hollywood as manager of (Dick) | 
Powell Enterprises. i 
Leland Hazard, civic leader and | 
head of WQED, educational tv 
channel here, was presented with | 
the Tent No. 1 Heart Award for | 
outstanding service to the com-| 
munity. Club adopted another 
baby and named it after late moth- 
er of John H. Harris, one of orig- 
inal founders of Variety Club. 
Rege Cordic, top KDKA radio 
personality, was toastmaster and 
Governor-elect Lawrence, who has 
never missed a Variety Club ban- | 
quet, flew in frem Philadelphia 
only 48 hours ahead of his inaugu- 
ration in Harrisburg. Welcoming 
address was made by Mayor Gal- 
lagher in his first public appear- 
ance after taking office as succes- 
sor to Lawrence. ~ 
Show which followed banquet 
itself was emceed by Steve Gay- 
nor. It featured Johnny Puleo and 
his Harmonica Gang, Martha Davis 
and spouse, George Tapps and his 
dancers, Beverlee Dennis, Soler 
pont Lorea and Maurice Spitlany’s 
orch. 














‘Beauty’ & ‘Animation’ 
Hit Chicago Same Time 
Chicago, Jan. 20. 
- Walt Disney’s new caitoon fea- 
ture “Sleeping Beauty” and his 
touring “Art of Animation” ex- 
hibit, part of which is devoted to 
the film, will be here at the same 
time. Balaban & Katz hopes to get 
some bally mileage out of. this 
coincidence when “Beauty” bows 
at the State-Lake Feb, 12. 
The exhibit opens Jan. 24 at 
the Museum of Science and In- 


of the Marlén Brando 
| will get an arthouse play. 


Si Fabian: ‘There Are Only Have Nots 3 
Exhibs Must Avoid Demagogue Slogans 


Cincinnati theatre operator Rube 
Shor and Stanley Warner president 
S. H. Fabian continue their ‘ex- 
change of correspondence. Both 
theatremen are making apparently 
sincere éfforts to analyze the prob- 
lems of the theatre industry and 
to set down an economic philoso- 
phy by which the problems of ex- 
hibition as a whole can be met and 
solved. 

Ostensibly, Shor, an indie oper- 
ator and former president of Allied 
States Assn., represents the so- 
called “have-nots,” while Fabian, 
as head of a major circuit, may be 
loosely said to speak for the 
“haves,” although Fabian is quick 
to resent as invidious such a ¢distine- 
tion, originally put forward by 
Trueman Rembusch, another for- 
mer president of Allied. Fabian 
strongly maintains that any one 
dividing exhibitors into “haves” 
and “have-nots” is living in the 
past. “There are no ‘haves’ any 
more in exhibition,” he contends 
in a letter replying to.Shor. “We 
are all subject to the same prob- 
lems—the same pressures of a sell- 
er’s market— the same shortage of 


ts. 

Shor’s failure to wholeheartedly 
embrace the Congress of Exhibitors 
is based on the implication—-a view 
that Rembusch shares—that cer- 
tain leaders of the Congress may 
not be entering the new endeavor 
with “clean hands.” Shor is par- 


| ticularly disturbed by the fact that 


Fabian’s Stanley Warner chain has 
received approval from the Dept. 
of Justice to operate the Capitol 
Theatre in his backyard—-Cincin- 
nati—for conventional pictures. 
Criginally, Stanley leased the 
house from RKO for the showing 
of Cinerama films. 

Shor’s objection to this invasion 
of Cincy is based on the fear that 
the chain, being equipped with 
stronger buying power, would rep- 
resent a threat to his (Sh6r's) 


downtown Keith Theatre. He called 
attention to a recent Fabian state- 
ment that certain theatres will 
have to fall by the wayside. Shor 
apparently is convinced that if he 
has to face the buying power of 
both Stanley Warner and RKO, it 
may be his theatre that will be 
nominated for oblivion. 
Fabian 


’s Reply 

In answering Shor’s initial com- 
plaint, Fabian said he did not wish 
to discuss the Cincy matter “for 
the reason that I feel that they are 
personal business matters- which 
can better be discussed and deter- 
mined by the actual people in- 
volved.” Shor, in his reply, dis- 
agreed with this viewpoint, main- 
taining that in his interpretation 
of the consent decrees “that it was 
the Court’s intent when divorce- 
ment was required and disaffilia- 
tion was decreed, that those thea- 
tres which were required to give 
up, should not be able to be trans- 
ferred to other divorced circuits.” 

Shor’'s contention is that if such 
a situation is permitted, there 
would be nothing to prevent sub- 
stitution of one divorced circuit 
for another in any given situation 
“and all the evils which the de- 
crees were designed to eliminate 
would be reinstated, and the decree 
itself would become a travesty.” 
Shor said it didn’t matter whether 
the Capitol Theatre were operated 
by SW, RKO or another divorced 
circuit, the point being that any 
one of them would be a threat to 
the livelihood of an independent 
operator. Shor wanted to know 
how Fabian could reconcile the 
conduct of his company on the 
Cincy situation “with the avowed 
purpose of cooperation in ACE be- 
| tween all exhibitors for their mu- 
| tual benefit.” He added that he 
| would never have written to Fabian 
/had not the kiter been the chair- 
man of the new Congress. 
| Both Shor and Fabian agreed in 





their exchange that they were both 
oppesed to Government regulation 
of the film business. Fabian said 
his references to changes in the 
consent decrees did not contem- 
plate any move on _ exhibition's 
part to eliminate the decrees as 
such. However, he stressed that 
there were need for certain altera- 
tions, such as the ability of divorced 
circuits to produce films and the 
right of exhibitors to sit on the 
boards of the film companies so 
that the influence of exhibition can 
be felt in the determination of 
their policies. He stressed that the 
main objective of the new Congress 
was “to merge our views and create 
an organization which will hammer 
out a policy to which all exhibition, 
can rally and speak thereafter with 
one voice. 

Shor contended that Fabian’s 
dislike of the consent decrees went 
“beyond the fear of inordinate 
Government regulation of private 
industry.” He noted that any con- 
sent decree entered by the courts 
“has always to some extent been 
Government interference with un- 
trammeled conduct of industry by 
its managers.” He stressed that 
the amount of interference “does 
not constitute the kind of regula- 
tion which those of us who believe 
in the free enterprise system 
should oppose.’ Shor maintained 
that for the free enterprise system 
to continue “there must be some 
checks on the strong to prevent 
them from devouring weak com- 
pletely, not merely for the benefit 


of the weak, but for the benefit of | 


the whole economy.” 

Shor stated that indie theatre 
operators were concezned by “the 
growing tendency and increased 
efforts on the part of certain inter- 
ests to attempt to evade and emas- 
culate the decrees and antitrust 
laws by subversion and the at- 
tempted and actual exercise of un- 
due influence in high places.” 





RANK TAKES ‘VERBOTEN’ 


British Distrib Will Give It Terry 
Turner Tune-Up 


Rank Film _ Distributors of 
America, in a deal with RKO Radio 








| Pictures, has taken on the U. S. re- 


lease of Samuel Fuller’s “Verbo- 
ten.” Film is due to open at the 
Woods Theatre, Chicago, in March. 

Terry Turner has been engaged 
to handle the promotion and gen- 
eral exploitation end of the release 
in association with the Rank sales 
and publicity staff. 

“Verboten” was produced, writ- 
ten and directed by Fuller for 
RKQ. It deals with the American 
Military Government’s “frustrating 
program of curbing the frenzied 
general of Nazi werewolwes” after 
the war. 7 


Study ‘Glass Menagerie’. 
Offbeat May Be More 
Timely as Reissue 


When 20th-Fox acquired, reissue 
rights for “A Streetcar Named De- 





sire” from Charles K. Feldman, | 


it also got “The Glass Menagerie” 
in the bargain. Feldman let go of 
the two properties, firs: released 
by Warner Bros. for $100,000 
apiece. 
20th is now huddling on the best 
method ‘of bringing out “Glass 
Menagerie,” which had lukewarm 
reception when first released. Feel- 
ing is that it’s the kind of offbeat 
yarn which could well catch the 
public fancy today, where it did 
not some years back. 
“Streetcar” has done surpris- 
ingly well and should. hit around 
000, partly on the strength 
name. 


Chances ‘are “Glass Menagerie” 





. Whitney to Famous 
Hollywood, Jan. 20. 

Douglas- Whitney has joined 
Charles K, Feldman’s Famous Art- 
ists agency. 

Whitney was formerly a talent 
exec at RKO, CBS-TV and Screen 
Gems; He was recently entertain- 
ment consultant at the Tropicana 





dustry, and runs to Feb. 15. 


in Las Vegas. 


‘| Assemblyman Luigi R. Marano, 


Out-of-Country 
Soundtracks Hit 
By Congressman 


Washington, Jan. 20. 

Rep. Frank Thompson Jr. (D- 
|N. J.J, who has dropped several 
bills into the hopper designed to 
promote cultural act vities, has 
added another section to a bii!l he 
recently introduced, calling for the 
House Ways and Means Committee 
(the group handling tax legisla- 
tion) te conduct an investigation of 
sound recogdings and films pro- 
duced or manufactured by Ameri- 
can companies outside the United ; 
States. . 

Purpose of the probe, the bill 
states, is to determine if such for- 
eign activities are carried out “to 
achieve a tax advantage under ex- 
isting laws,” and, if so, to see if 
the tax laws should be changed. 

Thompson and Sen. Wayne 
| Morse (D-Ore.) introduced a ‘some- 
what similar proposal shortly be- 
fore Congress adjourned in 58, but 
it was given little atiention in the 
rush of legislators to wind up their 
work for the year. 

Aim of the bill, Thompson said, 
is to afford more job opportunities 
for American performers. 


‘Classified’ Idea Up Anew!) 


Albany, Jan. 20. 
The Legislature will again con- 
|sidér a classifications system for 
the licensing of motion pictures in 
New York State. 
Senator William T. Conkilin and 


Republicans of Brooklyn, have re- 
introduced an amendment to Sec- 
tion 122 of the Education Law, re- 
quiring the Motidn Picture Divi- 
sion, State Education Department, 
to classjfy film for licensing as 
suitable for “general patronage,” 
adolescents” and 
“adults only.” ‘ 


The measure also stipulates that 
theatres must note the classifica- 
tion in advertising the exhibition 


WRONGLY SOLD TO VIDEO 


UA Obtains $50,819 Award Vs. 
Chas. Weintraub 








Hollywood, Jan. 20. 

United Artists was granted a 
judgment for $50,819 by District 
Judge Thurmond Clarke against 
Charles Weintraub, Quality Films 
and. others for the wrongful dis- 
tribution to television of four UA 
films. 

The quartet includes “Don’t 
Trust Your Husband,” “Cover Up,” 
“Without Honor” and “Almost a 
Bride” (formerly “Kiss for Cor- 
liss.”’) 


Prime ‘Hanging Tree’ For 
78 Situations; Circuits 
Confer in Des Moines 


Des Moines, Jan. 20. 

Representatives of six mid-west 
picture chains met with a group 
from Warner Bros. Pictures Corp. 
here to make plans for a unison 
premiere of Gary Cooper - Maria 
Schell starrer, “The Hanging 
Tree.” 

Myron Blank, president of Cen- 
tral States Theater Corp. said this 
is the first time a premiere has 
been set up on an area basis. Dur- 
ing the week of Feb. 18-26 the 
picture will be shown in approxi- 
mately 78 key houses in Iowa and 
in more than 300°in Minnesota, 
North and South Dakota, Nebraska, 
Missouri, Kansas and in Des 
Moines it will be shown at the 
RKO Orpheum. 

Chain representatives here with 
Blank were Chas. Winchell, Min- 
neapolis, Minn., president of Min- 
nesota Amusement Co.; Harry 
Weiss, Minneapolis, midwest divi- 
sion chief of RKO Theaters; Don 
Allen and Woodrow Praught, Des 
Moines, vice presidents of Tri- 
States Theater Corp.; Richard 
Orear, Kansas City, Mo., president 
of Commonwealth Theaters, and 
Fred Soutter, Kansas City, general 
manager of Fox Midwest Theaters. 


Metro’s N.Y. Exchange 


Metro's N.Y. exchange will move 
out of its longtime headquarters 
in the Film Centre on Ninth Ave. 
and will shift operations to the 
former Warner Bros. homeoffice 
on W. 44th St. 














of such films. 


Move takes place on Feb. 2. 


~2-eene 





—__—j|ile delinquency 


Levy: When Film 
Men Fight, They 
Often Can Win’ 


An example of how theatremen, 
acting on their rights as business- 
men, can fight “confiscatory, dis- 
criminatory and arbitrary legisla- 
tion” by local groups is cited by 
Herman M. Levy, general counsel 
of Theatre Owners of America, in 
one of his periodic industry case 
digests. 

He points to the recent court 
victory of the Walter Reade Drive- 
In in Woodbridge, N. J., which re- 
sulted in the elimination of a lo- 
cal ordinance’ preventing the 
ozoner from operating after 12:30 
a.m. and before 8 a.m. The ordi- 
nance did not attempt to restrict 
any other segment of local busi- 
ness activity. 

The court found that the ordi- 
nance was unconstitutional. It gave 
as its major grounds: that the the- 
atre was located in an area zoned 
for industry and business; that no 
immoral acts were ever found to 
have been committed on the prem- 
ises; that the town had fixed clos- 
ing hours for taverns at 2 a.m.’ 
weekdays and 3 a.m. Saturday 
and Sunday; that no closing times 
had been fixed for bowling allevs, 
lunch rooms or motels; that the 
enforcement of the 12:30 a.m. 
closing time would be “disastrous” 
|to the operation of the theatre; 
that there was no support for the 
claim that the rest, quiet and 
sleep of the neighboring residents 
had been disturbed; that there is 
no traffic problem to endanger 
| life and that a shorter or longer 
| closing hour had no relation to the 
| traffic problem; that the mere fact 
|that drive-ins can be breeding 
| grounds for immorality and juven- 
is not sufficient 
| grounds for the severe ordinance. 

The court further stated that “it 
| is beyond the power of the munici- 
pality to interfere with private 
|} business or impose unreasonable 
}or unnecessary restrictions in the 
guise of regulating or promoting 
public welfare.” 


Brazil, Like Argentina, 
Ends Ariiiicial Price 
Fer Film Admissions 

Having cracked the admissions 
price barrier in Argentina, the Mo- 
tion Picture Export Assn. man- 
aged to do the same in Brazil last 
week. A decree issued last week 
by COFAP, the Brazilian price con- 
trol body, eliminated all controls 
on showcase houses and raised lim- 
its about 66% in three other cate- 
gories of theatres. 

Move, which goes into effect in 
Rio de Janeiro today (Wed.) and 
throughout the rest of the country 
on Jan. 19, is seen:in New York 
(1) as setting an important prec- 
edent for the rest of Latin Amer- 
|iea, and (2) as a considerable in- 





| 








heentive for new theatre construc- 
}tion in the important Brazilian 
| market. 


Under the decree, price controls 
were lifted on ail modern theatres. 
In the threé additional categories, 
the top admissions now are as fol- 
lows: First category: 30 cruzeiros; 
second: 22 cr.; third: 22 cr. In the 
past, maximum admissicns at all 
theatres was 18 cr. for “scope 
films” and 12 cr. for regular pic- 
tures. The Brazilian cruzeiro now 
stands at about 130 to the dollar in 
the free prevailing market. 

News of the Brazilian move was 
received by Robert J. Corkery, 
v.p. of MPEA in charge of the 
Western Hemisphere. He'd been 
| working for long months to get the 
Brazilians to lift controls, arguing 
that the present situation repre- 
sented a hardship for the Ameri- 
cans. First crack came some 
months back, when the city of Sao 
Paulo freed admissions. 

Starting some months ago, Brazil 
extended to the U. S. film compa- 
nies the necessity of converting 
their earnings on the free market 
which, in inflationary Brazil, 
spelled out a considerable loss. 
Since then, the Yanks have been 
arguing that they were caught be- 
tween the inflated conversion rate 
and the lid on prizes. 
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ONE OF 20tn’s BIGGEST 


RESERVE TIME NOW 


IN FEBRUARY! 










ALL THE FIRE...POWER... DRAMA..OF 
PULITZER PRIZE WINNER A.B.GUTHRIE'S 
LLER! 



































“There 

ain't no 

innocent 

merr out 

there... 

like there 

ain't no angels 
in hell!"’ 
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“Withholding”—The Price Of Tickets 
By ROBERT 3. LANDRY 


It looks like New York State will impese upon all whe work for 
wages the Federal (since 1943) principle ef “withholding tax.” This 
is the bureaucrats’ supreme Snspiration fer getting in their bite first, 
grabbing the tax before the money is even paid out. Attacked at the 
time of its adoption during the war but then excused as ia “neces- 


sity” to keep war workers fram evading income tax, the device is now | 


apparetitly saddled on the American public forever. It was one of the 
first quiet scuttlings ef the private citizen’s privilege of handling his 
own money, paying his own taxes. 

Meantime if the citizens ef New Work state are to be paying all or 
a substantial part of their retmospective state taxes for 1958 during 
1959 while at the same time being taxed concurrently for 1959 salary 
this may well be a real “depressant” fer the film theatre boxoffice— 
and it's a leadpipe certainty other states will follow New York's ex- 
ample, if enacted. " 

Psychologically another payroll Geduction, a second withholding of 
income tax on the weekly wage, is a morale-crushing penalty upon the 
“inflated” private person which can only mean that some family “econ- 
omy” must: be practiced to offset the new rap. Experience has taught 
theatre men and film distributors that take-home pay ehrinkage al- 
ways hurts amitsement spending. Fewer dollars are left over for fun. 


Showmen know well the costs ef taxatien as deterrent to the im-.te cite the examples of “The Graf 


pulse to spend for amusement. Not accidentally have night clubs and 
cafes shriveled and evaporated from their 1948 numbers. Of all enter- 
taimment media cafes have endured the most since the 20% tax added 
to the total tab still_ prevails 13-years after the war. Withholding tax 
on the state devel, added to withhelding tax en the Federal ‘level, can, 
if enacted, enly be ed as @ hurttul blow to film exhibitors and 
distributors. It is a weekly paycheck shrinkage which must, have a bad 
immediate and practical discour-+# - 
agement to amusement spending : - 
and, psychologically, it must faver See Sere penance! sr 


even further the stay-at-home hab- ™ 
its which clip the boxoffice and |/#™aeh it by mid-February. 


enhanee television. 
As usual the film industry seems 
unaware of danger. 
* * * 





prize may shape to, Teitel caleu- 
lates it would top $5,900 if all 
Windy City nabes (some 100) were 
invelved. It’s figured a plenty cheap 

for a theatre, since it 
would cost a thousand-seater, for 
example, just $50 per. That's seen 


< a small enough price, albeit week- 
neighborhood theatres. One of ly, in terms of long-range biz 


them, the Grandview, which was sn as 

an art house for a time and several building. js & 
months age went back to regular ——————— 
subsequent runs, operates evenings | Linda Crystal on the Bally | 
only. Py Atlanta, Jan. 20. 
Manager turned on the bigets | Linda ‘Crystal, who has featured 





| Nightmare Night | 
Pittsburgh, Jan. 20. 

The cold spell early part of last 

week played havoc with a lot of 








Monday and Tuesday nights and a 


Bureau of 


As a gauge of what the cash, 
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little later turned them off again 

without bothering to start a show 

when absolutely nobody“turned up. 
- 7 

| _ ‘Mevie Jackpot Nite’ 1} 

Chicago, Jan. 20. | 

Echoes of the old cinema “Bank 
Night” are issuing from a scheme 
to boest film attendance here. — 

Hatehed by Chuck Teitel and 
Dan Goldberg of the World Play- 
house, the plan entails a single 
weekly cash prize, the sum con- 
tingent on number of participating 
theatres and their capacities. Called: 
“Movie Jackpot Nite,” it would 
operate thus: 

Each theatre would contribute 
a nickel a seat per week. Public, to 
be eligible, must register in the 
lobby @f any theatre involved in 
the plan, though purchase of a 
ticket is not a requisite, and thus 
the Federal lottery laws are not 
violated. A weekly drawing from 
a barrel—two, actually — would 
desigmate the lone winner, with 
possibility a “blank” would 


role in Universal's “The Perfect |°therwise the exploitable angle 


Furlough;” Tony Curtis and Janet | Should be exploited. 


Leigh starrer, spent a busy 15 
hours in Atlanta working in behalf 
of film. Although starlet’s plane 
didn’t arrive until 3 a.m. (fours 
hours late) she was up and around 
early Friday (16) for tetevision ap- 
pearances and half a dozen tape re- 
dates for radio stations. 
She lunched with and em- 
planed same night for New York. 
Billie Sanders jis Miss Crystal's 
traveling companion and they came 
here from Cleveland. They were 
met by Harry Hollander, Univer- 
sal’s exploitation representative, 
who had busy schedule laid eut fo 
Miss Crystall when she arrived. 
Pic_will ppen Friday (23) at Fox 
Theatre. . : 





Subtitles Draw the Deaf | 


Houston, Jan. 20. 
George Lee Marks was handed a 
note at the box office window at 
the Avalon Theatre asking whether 
“God Created Women” had Eng- 
lish subtitles. He scribbled back, 





drawn and the prize doubled for 
the fellowing frame. To clarify, one 
barrel would only hold names of 
Lew pen rs one 
picked woul no , and a . Brigi Bardot release is 
drawing then held at that theatre. =. poy oo showing here in the 
for a number on the lobby registry.| eriginal French print, with Eng- 
Should number*not be signed for, | }ish subtitles, though it was shown 
then jackpot would carryover. here earlier with English dialeg 

As Teitel and Goldberg see it, 
the scheme can’t miss its premise—, 
prying people away from televi-| films with tith 
sion. True, they say, many will) alar with people 
simply register and return home, | were 


“yes.” 
Numbers of deaf anc dumb peo- 


5 








But many others, it’s hoped, will | “Vitellonie,” an Ttalian pic. 
be spurred by the marquee and ee 
lobby displays to buy a ticket./f Bangs Krushen’s Biff | 


Says Teitel: “The reason peop'e| 
have not been going -to theatres is | Editor 
not that they don’t want to see the 
pice but because — _ tain 
een too lazy to get away from t tick “B Missing Busi 
tv 8 By our simple a aw oe = 
we get the veorile rtists 
heuse and into the theatre.” - Uatted A 

The sponsors also point out that | advertising, 
even if a person registering doesn’t | 
buy a ticket, he’s being sold and} 
reminded of pictures by lobby| metro 
posters. In short, image impression. | ing of 

will be limited to 

persons 18 years and over. 

Teitel said he had more than 


? 


He and Goldberg were to have heid 
several meetings with various indie 
and circuit operators last week. 


F 
: 
4. 
; 
=a 
Fee 
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celled checks to film com to 
te nigns chued os ‘aubaumn theateer”7 
aigns n . A 
ean no campaign had been con- | (Per Publishers Information Bureau & Gallagher's Report ) 
— er Me Hy = > “ Bernard P. Gallagher in his newsletter uses PIB data for 1958 to say 
_- heavy red ink from pictures that magazines were worst hit, relatively, last year than in any year 
that have dead Mier good | {er 30 years. Some 85 general consumer and farm mags lost 10,920 
these ages of paid space against 1957. In all 70 publications were down, 
Deere ee ene aces. ies of pic-|SHly 15 gained pages. Business books took it hardest, with 22.8% drop. 
tures, properly Sad on a local Movie-Romance-Radio skidded 21% , Farm periodicals went off 18.3%. 
level, with television, redio and| ‘Gallagher interpretation: magazine managements are weak in brain- 
newspapers combined, that pro- | Power, realism and cope. Here are the PIB ratings: 
duced above aver results for the 
}exhibitor and the distributor: 1958 1957 Increase 
“Rodan” — “Macabre” — ‘ Pos. Pos. Magazine or Decrease 
Fly” —“Atilla” —“Adam and Eve” 1 2 ey Sie, cnc eemp © — 26 
—all of Walt Disney's pictures, and 2 ee Cl ES ee eer ~— $78, 
Krushen's own “God's Little Acre.” 3 Tk tr ae aa -- 264 
These campaigns ed won- 4 6 Saturday Evening Post .............. — 123 
derful results as far as they went, 5 4 ES... 0s Sansa dade Dndaube oo s00 + — 173 
| but unfortunately, since they were” 6 5 ES i ae ey — 18.0 
stopped after the first break, the 7 7 U.S. News & World Report .............. — 198 
second wave of theatres did disap- 8 8B Fortune rey ee oe: — 18.2 
pointing business. I should also like 9 9  < Se 2 — 12.0 
10 10 eee... vib. +. . ckeabenk «<ouvade ae — 198 
Spee,” which played New Orleans; 11 11 a PO oe ae a — 116 
with a saturation campaign and,| 12 20 Sports Illustrated + 128 
according to your paper, did very| 13 14 Popular Mechanics — 65 
well. This picture was highly re- 14 15 n amet ye _— 7.0 
garded by metropolitan area exhi- 15 12 Good Housekeeping ................. ~— 16.7 
bitors prior to its opening here. It; 16 16 House Beautiful ............ 0.6... su seus — 80 
received no area campaign and pro-| 17 17 Mastiier Bolence |i... . 2 ccee pe sit — 68 
peeeded to do very badly in this| 18 13 Better Homes & Gardens — 246 
| territory. “Noah's Ark” and its re- 19 19 Harper’s Bazaar — 95 
sults in Philadelphia with a sature- 20 21 Holiday -_ ‘ — 4.1 
{tion campaign, and its results in|} 21 18 Ladies’ Home Journal .... — 18.1 
the metropolitan area without one, 22 31 Saturday Review ees + §.0 
| as similar. 23 22 Mademoiselle — 15.0 , 
| "Mhe dmmediate brush-off that; 24 33 Esquire .. + 2.7 
| this recitation of examples gets 25 32 Cue i or pow etet — 14 
from some of the smart advertis-| 26 28 Dun’s Review & Modern Industry ........ — 9.0 
jing people 4s that these were-all| 27 23 Farm Journal (3 vies — 19.9 
exploitation pictures, but I must 28 25 SE Sic 5's ate hs Fstte's ene e ess cans AT — 19.8 
turn around and ask what is an ex-| 29 41 Ebony ai + 56 
| plottation e? This is a much 30 29 Successful Farmime ._...... «2... 05s — 12.5 
| bandied-around phrase teday. To, 31 26 Progressive Farmer — 19.4 
|my managers and me an exploita- 82 34 Field & Stream de ccsypewab ome ae 
tion picture is one that ean be sold. 33 24 Charm “% . aed — 26.1 
If the producers and advertising 34 29 Town & Country “a cee | OG 
men cannot find an angle to sell] 25 20 House & Garden — 15.0 
|@ny picture, it should be relegated 36 38 Mechanix Utustrated  .«§........eeeuce — 24 
| to a second feature and forgotten, 37 36 Outdoor Life — 66 
38 27 McCall's — 243 
39 37 Parents’ soe. teens — 98 
I will not quarrel with the results 40 35 Living for Young Homemakers .......... — 17.3 
that “hig pictures” have received 41 43 Sports Afield ; — 33 
from the histerical pattern of ad- 42 45 Bride’s_ . . Pre aseceti 9 are aed -— 35 
vertising, but must inject ‘the 43 50 Reader’s Digest .. wd aie oe wan damn ~ + 96 
query—How much more would they 44 a2 American Home ..................000555 — 242 
have done if they had been sold on 45 40 i a ere — 29.1 
a local level? Our problem is keep- 46 44 Cee. WNNUD £5 oa ois is... oc cmeus — 22.0 
ing our theatres open fifty-two a7 48 T. V. Guide Re etn. ee Te — 5.7 
weeks a year so that we have a 48 §2 Science & Mechanics Dena ove we eaikiae + 1 
going when the big pic- 49 53 Flower Grower—Home Garden .......... + 7 
|turés come along. The only way 50 46 Nation’s Business j — 178 
that this can be done is by a heavy 5a 49 Ses eer ey — 92 
selling of the good, average pic-| 52 a7 True Stery a — 17.0 
tures ‘that in the immediate past 53 51 Everywoman’s Family Circle .......... — 5.0 
| have not ‘sedueed the public away| ~S4 56 Coronet ape. SE + 13.1 
| frem their television sets. 1 35 54 National Geographic .................. — 91 
| Now as to the observation that; 56 58 ge a re ee + 25 
|many subsequents are flat rentas,; 57 55 Atlantic ...... — 13.5 
a great many may be but with ‘tthe 38 ‘61 = + a 
emphasis that was placed in this; 59 63 Redbook ....... + 38 
article en a “Capitel and a-Music 60 57 ee res See — 12.7 
Hall,” you must consider the RKO} 1 62 Gourmet — 14 
and the Loew’s circuits and first | 62 60 8 PEP eee ee — 176 
sub-runs in the 200@,000 popula- 63 67 Review . + 97 
tion northern New Jersey counties; 64. 64 Boy’s Life oe sch eew seve nh eens — 59 
are also “sub-runs.” It is stating) 63 65 ##American Girl... ..... .....0-0-. — 64 
the obvious to say that these hun-| 66 70 son, oe ee ee ee + 52 
dreds of theatres, all paying per-| 67 68 a ee ee — 20.6 
centage, turn in many hundreds of | 68 71 Grit Gey SS GANN SD be tems fe ee lap rewe — 45 
times the amount of film rental; 69 59 ce aa Oo eee Soe — 47.6 
paid by the Broadway houses. vt) 66 Photoplay ......... ma 
It is my considered opitien that| 7! 4 Modern Romances — 60 
hundreds of thousands, prowably| 22 77 Peevey ieee ees + 18.1 
93 73 American Legion — 92 
millions of dollars, afte lest by the 
- 74 74 Elks Magazine toy, ee — 72 
film companies because of. their 
] , 75  §$% Presbyterian Life + 28.4 
‘emphasis on exploitation based up- 76 15 Trae Confessio 104 
jon run of a theatre rather than; 77 76 Re = a — 1. 
porter -- 111 
of a break. if} 73 ¢9 Everywoman’s — 59.0 
| the companies continued to 79 18 ——a >t... — 463 
| when a picture breaks rather than 89 81 Motion Pict eds shite, 71 
@reds of sub-run theaires in the} 9 82 True Experience ‘ ty wnat, om 90 
; area, who knows that) 93 84 True Remance ......._ _ ee os ae 
millennium might occur im this| 94 83 Trae Love hs 8 nia thee “= @ 
territory. |} 85 85 TV Radio Mirror RE Oe Ret an, 68 


Each picture should be handled 
individually. 


average and should get good criti- 
cal acclaim should open Broadway 
with the historically atcepted cam- 


Television is our most dangerous 
competitor. Millions will stay home 
to watch a highly exnloited bic- 
name program only to fied ext that 
they have wasted an evenir~. If 
they could read reviews on these 








| Shows prior to staying home, they | 
First, any pictures that are above | might have been potential patrons. | coverage of 


| Motion picture companies should 
do the same thing. Pictures with 
Star and production values that do 
not quite measure up to big time 
movie fare should play a 100 to 
200 house break with a saturation 
campaign really selling the public 
and the film companies may end up 
with some revenue instead of a 
stiff. These pictures should not’ 
only be advertised for the first 
saturation break but also for a 
second wave of release some two 
or three weeks later, if the first 
brerk is profitable. 

The necessity In the New York 
area’ to rely upon film company 








advertising is plain. With the vast 

the media we have 
in this area, no one theatre or 
even circuit can afferd the “wasted 
coverage” he pays for to use them 
effectively. 

In summation, it is obvious to 
me that neither the film companies 
nor the theatre can subsist on a 
few big pictures. A way, and’ that 
way can only be saturation and ex- 
ploitation, must be found whereby 
film companies and the exhibitors 
come out with a profit on the day 
to day product we play. 

Richard .D. Turteltaub. 

John J. Turteltaub & Son, Inc. 

Thectre Properties. 
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‘Tur on Location 


The thing to see in Rome for 
nearly a year was “Ben-Hur” in 
production. It added up to a press- 
agent’s dream. The sh now 
is over and Morgan Hudgins, unit 
manager, is back in Hollywood 
after a brief stopover in New York 
where he added further informa- 
tion anent the feature that figures 
to become the costliest in anybody's 
picture business history. He 
the negative cost at $14,000,000; 
guesswork among~ certain Wall 
Streeters has it up closer to $15,- 
000,000. 

Be that as it may, Hudgins sat 
down in Gotham to discuss the at- 
traction of the picture-in-work, 
rather than the finished product. 
His conversation recalled to mina 
an incident involving legit press- 
agent Richard Maney. Latter, upon 
being congratulated for landing a 
cover story in a weekly news mag 
about one of his plays, was asked 
how he accomplished this. Maney’s 
frank answer was that he had re- 
ceived a phone call from the mag 
whose rep suggested the cover 
yarn, and Maney said, go ahead. 

Hudgins experience with “Hur” 
was similar. No less than 500 cor- 
respondents from around the world 
showed up on the set during the 
course of the shooting schedule in 
the Italian capital. (From VaRrety 
alone came: Abel Green and Joe 
Schoenfeld, editor of the weekly 
and daily; New ‘York staffer Hy 
Hollinger; Gene Moskowitz, the 
Paris rep, and Robert Hawkins, 
ditto for Rome.) 

The resultant free space has 
been enormous, said Hudgins, 
while a Metro aide offered the 
clippings as evidence. Interestingly, 
M-G in New York, under the direc- 
tion of publicity chief Dan Terrell, 
has been “reticent” (Terrell’s own 
word) about “Hur.” He’s playing 
an angle, of course. 

The photo layouts and copy that 
have appeared in the global p-~-rs 
and mags have been by 
the press le themselves. M-G 

ing back; 


via spaced-out releases of stills and 
puff pieces. 
Press interest in “Hur” was com- 


udgins 
of them wanted to 
chariot, for kicks, and this natur- 
ally made for additional fourth 
estate coverage. 

“It seemed like the only one who 
didn’t Show up on the set was the 
new Pope,” said Hudgins. 

Zimbalist Solo Credit 

Notes from Rome, via unit man- 
ager. Morgan Hudgins, about 
Metrp’s epic-sized “Ben Hur:” 

Although his death came before 
c tion of the picture Sam 
Zimbalist will have sole producer 
credit .. . M-G v.p. J. J. Cohn, 
who took over the business opera- 
tion upon Zimbalist’s death, is re- 
maining in Rome another month 
“to pay all the bills.’ ’ 

States director William Wyler: 
“I think it’s going to be my master- 
piece—it better be.” .. . Wyler, 
now vacatio in the Swiss Alps, 
returns to Hollywood late next 
month to join five cutters in re- 
ducing 1,000,000 feet of film ute 
about 3% hours of time 
... The scoring follows and then 
the release, sometime next fall...... 
Ed Sullivan’s tv sbow.next Sunday 
(25) will feature a clip from. the 
“Hur” set showing Ed Sullivan 
learning to ride a chariot .:. ; 

Only individual with a participa- 


tion in “Hur” is Wyler. His share | 


amounts to less than one-half of 
1% of the profits. 
Halians Happy 

_Ttalian film. industry, -— a 
hypo with the longtime ting 
of Metro’s.“Ben Hur,” and now 
slackened off, will be given an- 
other Yank boost when Jack Rose 
and Mei Shavelson start produc- 
tien ef “Bay of Naples” (tentative 
title) for Paramount within the 
next few months. Clark Gable is 
the star. “Et 

“Hur” employed 3 to 10,000: 
extras in addition to the technical 
and speaking-part professional tal- 
ent. 


Russell ] 
York for Rome over the past week- 
end to Set. preliminary. 
ments anent the ‘shooting. ~* 














Tho still propelled forward in essentially the 
same ion by the momentum of decades of 
success, the motion picture industry is gradually 
developing the moulds of a new me. 


shape-to-co 
While oe St ee eontinues to function, 
with only I concessions to a changing econ- 





figures | omy, the base itself is being swayed by multiple 


factors which in themselves are on outgrowth of 
the many inside and outside pressures that have a 
bearing on the hard and rigid shelf of the business 


Many executives in the industry who take time 
out to look beyond their momentary problems to 
the future, and who can afford a certain objectiv- 
ity, see the structure of the industry crumbling, 
changing and readjusting as pillar after pillar falls 
away, rotted by time, changing social conditions 
and executive inability to cope in an era of new com- 
petition. The influences most frequently cited are 
these: - 

(1) 


studio, weighted down by a huge overhead. That's 
ites 9B of Gealtilinaseeen a caer eer ee 
pro y and other ors are 
still talking about possible studio mergers. 
(2) 

The drop in output, with only about 240 features 
Produced on the Coast in 1958, and the outlook 
for 1959 wwe Face —— In 1957, Hollywood 

ures. In other words, th 
dwindling. eetaed 
(3) 


The new economic “government” of the business, 
with Wall Street at the reigns and bringing an entirely 
new type of thinking to the operation of the in- 
. There’s nothing sentimental about bankers. 
A willingness to take risks is gauged by the exist- 
margin of profits. The creative “gusto” of the 
industry has been sharply curbed. 

(4) 

The falloff in audiences, which no longer con- 
sider every film exciting because it moves on a 
sane Enemeed of being the moss medium it used 

, motion pictures today actually make their 
dent with audiences that are , at 
least in terms of age. This doesn’t prevent a brace 
of top releases to rack up huge grosses from vast 
numbers of people, but the gamble in seeking those 
type films more risky. 


ft 


(5) 
Television is catching up with the foreign market, 
and already some of Hollywood's most reliable 
= mag territories have begun to slip in varying 


Inter-Relatedness 
All these are inter-relating forces. None of them, 
in itself, can make or unmake the industry. Cumu- 


related. | !atively, bad already are providing a handwriting- 


a ~~ ‘ 
instance, one film man pointed out last 
there will be 250 or so new A asetane cn gp 


Secades of Success Propel Films 
sown Now--Impractical Paths ? 


By FRED HIFT = 





] 


the market in 1959, The curve will continue down- 
wards, balanced in by reissues and foreign 
films. But the overall number of theatres in the 
U.S. hasn't substantially changed. It's still around 
18,000. There is a theory that the product situation 
first will force more houses to switch from double 
to single bills. Eventually, more theatres will have 
to restrict themselves to weekend operations only. 

Finally, however, the ratio of supply and demand, 
worsened by audience lethargy, will force a shrink- 
ing of the theatre market. What so many exhibitor 
leaders have predicted in the past year or two, ie. 
that the exhibition plant will have to reduce, will 
come to pass because the economics of the busi- 
ness will make this inevitable. 

‘Loyalties’ 

Also, there’s been a gradual change in distrib- 
utor thinking, so far still “loyal” to exhibition as a 
whole. Quot@ one sales topper in N.Y. last week: 
“I’ve got small exhibitors coming in here and cry- 
ing on my shoulder. Times are tough. They need 
help. They can’t survive unless we help them. So 
you've known the guy for 20 years, and you feel 
you ought to help him, but deep down you know 
it’s hopeless, and he’s just costing you money to 
service. I don’t know how long we're going to keep 
this up.” 

In a sense, the whole development of the Amer- 
ican Congress of Exhibitors, with its unity theme, 
is nothing much more than a final realization on 
the part of the theatreowners that zero hour is not 
far distant. Exhibitors say privately that they know 
the industry is due for a new and reduced shape, 
but their instinct of self-preservation tells them 
that there are things they can do to stave off the in- 
evitable for some considerable time. 

‘Far Off’ 

Actually, in terms of outlook and the future, the 
gap between production and exhibition has never 
been wider than it is today. Production still lives 
from the theatres, but it also knows that, if the 
theatre market is cut in half, and it restricts itself to 
“big” films, it can rely on television to produce a 
good hunk of vevenue. 

Production has the post-'48s. It has assets worth 
billions in the aggregate, which could be liquidated 
without actually impairing the system of turning 
out pictures. Production can afford to take the “long 
view,” whereas exhibition is married to the con- 
cept of the film in the theatre, little more and noth- 
ing 


less. 

The forces which hold the industry together in 
its present form in part are selfish and, in the light 
of changing economic conditions, unrealistic. Big 
men with big jobs, earning big money, prefer to 
see present and future through specially-fitted 
glasses. And yet, time’s running out on them, and 
comments and observations reflect their anxieties 
over the status quo. Very few people in the film 
business actually want to change things, however 
illogical they may appear, though their intellect 
and common sense dictate otherwise. They know, 
and recognize, that—before long—they may have to 
follow rather than lead as the industry, inevitably, 
makes its peace with reality. 


eonenvrvenes: 
Meee 

















dustry, replete with data on costs, 
names of talent, directors, etc. He 


‘ike Asks More 
Propaganda $ 
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zation, it be excluded from the 
talks. 









hopes that he can “collaborate” in 
the creation of such a pix biz on 
the island. 

Fidel Castro Ruz, as far as can 
be ascertained, has been friendly 
disposed to. the entertainment 
world. However, cooler heads here 
insist that at this stage it is pre- 
mature to talk of setting up a film. 
industry. There are a number of 
-well-known Cuban entertainers 
here who have made a name for 
in Mexican films and 


theatre engagements, notably Nin- 
Rosa Carmina, Mary 


i 
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Fs 
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"| films, slight increase in- production 


In | gram which is being financed, in 
‘| hand, it’s pointed out that, if Mo- 


Mexicp, has worked in films here. 
She is coordinating elements for Oe ee - hanes # 
the proposed Cuban film biz. ANG | included $19,051,900 for Broadcast 


Washington, Jan. 20. 

President Eisenhower asked 
Congress Monday (19) for addition- 
al millions to pump into film dis- 
tribution, trade fairs, entertain- 
ment tours, television and radio 
broadcasts and other efforts to 
“sell” America overseas. 

New budget recommended $106,- 
800,000 for U. §S. Information 
Agency — $8,300,000 more than 
Congress granted last year. Of this, 
Agency’s Motiofi Picture, Service. 
would get $5,802,254 for produc- 
tion and distribution of films in 
40 languages, ¢ 

Extra pix: were requested 
for making more prints ‘of existing 


of new ones and costs incidental 
to “Circarama,” Walt Disney spec- 
tacular te be shown under USIA 
= at trade fairs throughout 


world. 
No federal funds are required 
for U. S.-Soviet film exchange pro- 


Service- (Voice of America), a 
pare hike, and $1,263,300 for 
Television Serviee; a $555,700 
duces tv programs for placement’ 
‘in_overseas ; 
ecommended over 
$7,000,000 in new authority for his 
1 international program next 
r, This includes funds for par- 
ion in. 14. trade fairs and 
exhibitions ‘one in- Moscow next 
and about 35 overseas 
tours mu- 








of orchestras, theatrical, 
.| sical, dance and sports groups. 


\ 


The American view of Metro's 
foreign game is split among those 
who believe it’s a good thing for 
at least one of the majors to pre- 
serve its independence, and others 
who take the view that M-G’s re- 
fusal to become a “joiner” is hurt- 
ing industry unity overseas. 

In Italy, the situation is particu- 
larly acute since RKO and Repub- 
lic have dropped out, and Metro's 
standoffish stance keeps the Mo- 
tion Picture Export Assn. from ex- 
ercising its full weight. In the 
ANICA “assembly,” where votes 


-| are balanced according to number 


of branches maintained, number of 
im , ete., the Americans have 
about 35% of the votes. In the 
ANICA Council, they've controlled 
five out of 12 votes. In a recount, 
this ratio is bound to change—un- 
less Metro comes in. 

Monaco has argued that it isn’t 
fair for Metro to remain outside 
ANICA while “using” the organiza- 
tion when it needs it. On the other 


naco needs a favor from the Yanks, 
like the distribution of a short, etc., 
Metro is only as far away as the 
telephone. 

Metro preserves its independ- 
ence to a considerable degree. For 
instance, it isn’t bound by the 

ment between ANICA and 
AGIS, the Italian exhibitor group, 
though it conforms largely to the 
basic understanding in its dealings 
with the theatres. 

According to present indications, 

appears to have no intention 
of changing its policy with respect 
to joining ANICA. 


} 


400 Prints Carry 
Sea to Market 


Warner Bros. is set to send “Old 
Man and the Sea” into general 
release and in doing so will put 
to use nearly 500 prints for one 
of the greatest saturation bookings 
in the company’s history, accord- 
ing tc exec v.p. Ben Kalmenson. 


Originally a roadshow offering, 
“Sea,” which is the Leland Hay- 
ward production starring Spencer 
Tracy,based on the Ernest Hem- 
ingway story, is now being li- 
censed on a conventional basis. 
That is, grind policy at regular 
prices. 

General release is set for Jan. 
28 and the saturation bookings 
will be within the next three 
weeks. During this period the pro- 
duction is scheduled to play more 
than 300 theatres in the New York 
metropolitan area, 110 houses in 
metropolitan Los Angeles and nu- 
merous spots elsewhere. 


O'Donnell Pressing For 
End of GI Post Priority 
Over Commercial Houses 


Theatre Owners of America’s 
campaign to force military post 
theatres to play pictures “after” 
instead of “before” neighboring 
commerical houses is being pushed 
aggressively under the direction of 
Robert J. O'Donnell, committee 
chairman. After meeting in New 
York Monday (19) to plan strategy, 
O'Donnell and his committee will 
be in Washington today (Wed.) for 
talks with Congressional leaders, 
Pentagon officials, and Charles C. 
Finucane, Assistant Secretary of 
Defense. 

For its presentation to the Wash- 
ington solons, the TOA committee 
is armed with numerous cases col- 
lected from all parts of the coun- 
try and Alaska, citing details of 
the competition caused by military 
posts showing films at token admis- 
sion prices to audiences which in- 
clude large numbers of civilians, 
before the same films are available 
to commerical theatres. It’s the 
committee's contention that this is 
unfair competition, highly inju- 
rious to private theatres, and con- 
trary to government policy which 
declares military services will not 
compete with civilian business. 

The TOA group will seek ap- 
proval by the military of a re- 
lease schedule which will enable 
posts to show films to servicemen 
at token admissions, but after the 
pix are shown at commercial the- 
atres, thus hoping to eliminate one 
of the attractions for civilians to 
see the pix early at military thea- 
tres. 


LIZ TAYLOR, S. SPIEGEL 
DUE AT ALLIED RALLY 


Pittsburgh, Jan. 20. 

Elizabeth Taylor has agreed to 
come here next week for National 
Allied Drive-In Theatres Conven- 
tion and Trade Show to accept 
“Star of the Year” Award for her 
“superlative and meritorious con- 
tribution of talent” in two out- 
standing box-office successes last 
year, “Cat on a Hot Tin Roof” and 
“Raintree County.” Sixth annual 
meet, which is drawing a big reg- 
istration, will be held at Penn- 
Sheraton Hotel Jan. 26-27-28. 

Sam Spiegel, producer of Acad- 
emy Award-winning “Bridge on 
the River Kwai,” is also coming on 
to address the convention's closing 
banquet. Columbia Pictures is 
sending three of its new faces, 
James Darren, Jo Morrow and Evy 
Norlund and Universal will make 
Linda Cristal’s p.a. for “Perfect 
Furlough,” which opens at same 
time at Fulton here, coincide with 
the Allied doings. 

Harry Hendel is chairman of the 
convention, with Norman Mervis, 
George Tice, Elmer Hasley and 
Steve Rodnok Jr., serving as co- 
chairmen. Big social program 
planned for women while men are 
in session, including cocktails at 
Tin Angel and theatre parties to 
“Cinerama-South Seas Adventure” 
at Warner and “South Pacific’ at 
Nixon. Night clu® outing at New 
Arena, where Vaughn Monroe will 
be starring, is on the da for 











men and their wives in ition to 
he wind-up banquet. 
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BIG BOX OFFICE BECAUSE...THIS IS A PICTURE NO MAN CAN RESIST—NO WOMAN GAN AFFORD TO MISS! 
Even now, thousands of words of publicity are on press for national magazines to give you the kind 
of built-in advance interest that sells more tickets! Everyone will be writing about this picture. 
Everyone will be talking about this picture... Everyone will have to see this picture! It’s ready for | 
release now! Phone, wire, write NTA Pictures, 10 Columbus Circle, New York 19, N.Y. JUdson 2-7300 
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Federal Bar On Copyright 


Copyright questions involved in the publieation of Boris Paster- 
nak’ '. ‘Dr. Zhivage” were extensively discussed last week (16) in 


a talk by Samuel W. T 
tee of the Federal Bar Assn. of 


Foreign. Works” with ‘special ‘em: 


-pefore the Copyright Commit- 
-Y., N.J, and Connecticut. Tan- 


on “Dr. Zhivago.” Oren- 


phasis 
stein traced the problems of clearing rights on legit musicals, and 
Ebenstein related his experiences in clearing rights on “Fanny,” 
which Warner Bros. has bought for filmization. 
Speakers at the confab, which was held es an NBC studio, were 


introduced by Paul. J. Sherman, 
mittee. 

Tannenbaum actually was the 
“Dr. Zhivago,” 
enigma,” 


tion of the work in Russia and 


the copyright corn- 


only one to devote himself to 


stating at the outset that the case was “full of 
with the confusions arising mostly from non-publica- 


the subsequent translations in 


Britain, Italy and France. World publishing rights to the book 
are held by Giacomo Feltrinelli in Italy, who published it in 1957 
after rejecting a Pasternak request to return the manuscript for 


“revisions.” 
“Dr. Zhivago,” 


which earned its author a Nobel Prize, traces 


the deterioration of an individual in a Communist society. It has 
been viciously attaeked in Russia and Pasternak has been called 


a “traitor” on account of it. 


Tannenbaum noted that the Pasternak book was protected in 
the U.S, even though it AS rete ese 4 in Russia. He pointed out 


that oe had a habi 
Russian in Geramny, thus 


of Having his books published first in 
gaining protection under the Berne 
copyright convention. As for the film 
around whether or not Feltrinelli has 
whether Pantheon Press in the U.S., which 
here, has been assigned those righ 


the issue revolves 
and, furthermore, 
has published the beok 





‘Clearing’ Pagnol—A Farce 


———aeeees Continued from pase 5 eee 


now in practice on his own, was 
speaking before the copyright com- 
mittee of the Federal Bar Assn. 
of N. Y., N. J. and Connecticut. 

Ebenstein’s trouble started al- 
most the moment the studio made 
the “Fanny” deal since it became 
immediately apparent that the 
Broadway producers hadn’t worried 
about film right clearances. “The 
theatre people always figure that 
if a film company wants the rights 
bad enough it'll get them by the 
simple process of paying,” said 
Ebenstein. “Of course, it isn’t that 
simple, but nobody but us worries 
about it.” 

It became immediately clear 
that the Pagnol trilcgy—or parts 
of it—had served as a basis for 
films all over the world, in France, 
Sweden, Germany, etc. Even Metro 
had made a picture and had to 
sign a release. This was compli- 
cated by the fact that the English 
and French translations “of the 
Metro contract didn’t jibe and that, 
where Metro thought a French 
company had ‘ten-year rights, it 
actually held them in perpetufty. | 
That took some top-level clearing- 
up. 

A Gertnan outfit, later national- 


ized by Hitler, also had used one 
of the plays in the trilogy for. 
film. The q@ was: Who held 


the German fights? The producer 
had died in a concentration camp. 
A diligent search in Germany es- 
tablished that the producer’s widow 
was living on Park Avenue in New 
York. She signed. 

Doing Biz In Paris 

Finally, Ebenstein went to Paris 
to see Pagnol personally. The prob- 
lem was the following: The three 
parts of the trilogy had been writ- 
ten in different years; one in 1927, 
the other in 1932 and the third in 
1937. The copyrights on them ex- 
pired on different dates. It was 
necessary for Pagnol to sign re- 
newals. 

Ebenstein found Pagnol a diffi- 
cult man to pin down. “What I 
thought would be a stay of a few 
days drew out. into a visit of sev- 
eral weeks. Pagnol couldn’t see me 
this day because he was tired and 
he couldn't see me the next be- 
cause he was too busy. Finally, we 
got together. Yes, he would sign 
the papers,” Ebenstein related. 
“But where were the original doo 
uments? In his office. We went 
to his office. He couldn’t find them. 
We went back to his home. They 





weren’t in his study. Somebody 
must have taken them. 

“At the last moment, I noticed | 
a bundle of papers in an ones | 
draw. Could this be it? It was. 
stroke of ijuck. Pagnol’s brother, a 
long time ago, had collected them 
all for some reason or other and 
here they were. We could go 
ahead.” a 

Then the Heirs 

Apart from Pagnol, Ebenstein 
collected renewal signatures, look- 
ing ahead to 1960 and 1966, also 
from -the playwright’s wife .and 
children. . Then, someone whis- 
pered in his ear that Pagnol had} 
several illegitimcste children. “It} 
was an awkward situation,” Re- 





called Ebenstein. “After all, you 
can’t go up to a famous man like 
Pagnol and say: ‘Who are your 
illegitimate children?’ Yet, under 
French law, these illegitimate chil- 
dren have as much of a right as do 
Pagnol’s legitimate ones. It was 
enough to turn a man’s hair gray.” 
Ebenstein went out and 
hired a_ private detective 
agency to track down the 
names of the illegitimate 
Pagnol offsprings. The agency 
came back with a list. Eben- 
stein had his doubts. He 
contacted Paris police and 
managed to get a list from 
them. The names didn’t jibe. 
There was only one solution: 
Go directly to Pagnol and oA 
— and the problem 


sa the lawyer did—with trepi- 
dation—only to find that Pagnol 
was delighted to discuss whom he 
called his “natural” children. The 
necessary signatyres were col- 
lected, when Pagnol drew Eben- 
stein aside. He had a confession 
to make. His wife was pregnant. 
Under French law, the unborn 
child had certain rights. More 
papers to ‘be drawn up and signed, 
and, finally, everything seend set- 
tled. “I {had ft all tied up,” Eben- 
stein said 
Then the phone rang. It was the 
nom He had terrible news, 
would Ebenstein come right over. 
(In France, no lawyer ever comes 
to you. You have to come to his 
office, where he keeps you waiting 
a minimum of a half hour while he 
answers the phone, Ebenstein 
asided.) Anyway, the news really 
was bad. An alert clerk had dis- 
covetes a eomee in the Code 
apoleon w stated, very spe- 
cifically, that no one can assign -a 
future interest depending on the 
death of a person. . 
The walls had come tumbling 
down. The work of weeks had 


ycome to nothing. All the sig- 


natures on the renewal documents 
were worthless. It. looked hope- 
less. And then, after much cabling 
and phonecalling back and forth 
between Paris-Burbank, the insur- 
ance scheme took shape. It 
doesn’t’ guarantee Warner Bros. 


the renewal rights, but at least it 
protects it against a loss. 


St. Louis Bank Robbery’ 


St .Louis, Jan. 20. 

“The Great St. Louis Bank Rob- 
bery,” filmed in St. Louis and based 
on the robbery of the Southwest 
Bank here in April, 1953, will have 
its world premiere showing at the 
Orpheum hia yen Mone 29. The film 
was produced les. Guggen- 
eh and Associates Inc,, of St. 

Low 

The St. Louis Police Depart- 
ment cooperated in the filming. 
Several members of. the depart- 
ment,-some.of whom were present. 
when the robbery was pn > d in 
the bud, appear in the picture. 
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tion of Liam O’Flaherty’s “Insur- 
rection.” He leased opposition 
Olympia on a four-week deal and 
staged play there with consider- 
able success, directed by Hilton 
Edwards 


Problem of both Gaiety and 
Olympia is to secure top com- 
panies from London without ex- 
cessive guarantees. 

The Abbey, which invariably 
packs with tourists during the sea- 
son, although it unimaginatively 
closes for one of the best tourist 
months—June, did an average 
year, but only two pfoductions 
were rated as outstanding. Both 
were related to modern Irish his- 
tory, Denis Johnston’s commen- 
tary on the Irish Rising of Ester, 
1916, under the title “The Scythe 
and the Sunset”; and James Plun- 
kett’s story of Labor Leader James 
Larkin and an abortive Dublin 
strike in “The Risen People.” Both 
showed some strength remained in 
Irish playwrighting, but other con- 
tributions were of moderate fare. 

Plans for a Second International 
Theatre Festival in the Spring be- 
came fouled up when Sean O’Casey 
refused to agree to changes sug- 
gested by producer Jim Fitzgerald 
in his new work “The Drums of 
Father Ned.” The Festival Coun- 
cil apparently shied at another 
piece, Alan McClelland’s adapta- 
tion of part of as Joyce's 
ee subsequently presented 

London as sploonedey. " and 
a was withdrawn from schedule. 
Samuel Beckett then said that he 
was withdrawing his three mime 
plays from the Festival, and the 
Festival fell on its face. Abbey 
was clear of rumpus—it had al- 
ready scheduled Denis Johnston's 
piece, “The Scythe and the Sun- 
set,” as Festival offering—but 
came off badly when Sean O’Casey 
declared some time later that he 
would not permit any of his plays 
to be produced professionally in 
Ireland. (Playwright has no con- 
trol over amateur rights.) Ban ap- 
plies to radio as well as stage and 
eliminates three Abbey “regulars” 
—“The Shadow of a Gunman,” 
“The Plough and the Stars” and 
“The Shadow of a Gunman.” 

Fear Church Reaction? 

Nervousness about possible 
Church reaction to the “Ulysses” 
piece is reportedly reason for its 
being scratched from the list; 
Beckett's withdrawal, which he ex- 
tended to cover a reading of his 
piece “All That Fall” by Pike The- 
atre, was because Joyce piece was 

e was a one-time secre- 
tary and long-time friend of ex- 
patriate Irish writer. 

Tentative plans have been made 
for an Internationa] Theatre Fes- 
tival next spring, but this will 
probebly be organized by commer- 
cial management without official 
Tourist Board aid. 

Cost of theatre operation is 
blamed for problems of Gaiety and 
Olympia and is responsible for 
growth of a number of small 
groups operating under sometimes 
primitive conditions but doing in- 
teresting work. Former Abbey 
producer Frank Dermody has been 
heading group working in Irish 
language and his productions in- 
cluded Brendan Behan’s “The 
Hostage” which was not produced 
in English in this country, but was 
staged in London. 

Plans for the rebuilding of the 
Abbey Theatre destroyed by fire 
in 1951 have been prepared by 
French architect Pierre Sonrel (as 
consultant) and- Dublin architect 
and former Abbeyite Michael Scott. 
These secured official approval 
during past year and building is 
scheduel to start early this year. 
Theatre auditorium will be slightly 
larger than old building, and there 
will be a smaller auditorium pro- 
vided for presentation of experi- 
mental pays and palys in Irish. 
Dressing-room accommodation is 
consideraby improved in new de~ 
sign and scene dock, wardrobe and 
property departments: are well- 
located. Additional property has 
been acquired for new building 
which is being financed by Irish 
government. Abbey Company is at 
present using former vaude house, 
Queen's, as temporary home. 


building Opera 
also Gestroyed by fife some years 
ago, but this is ‘private venture by 
citizens who have already sub- 
seribed $180,000 towards the. proj- 
ect. Lord Longford’s Dublin Gate 








Theatre was re-opened after recon- 
struction and has been tenanted by 
some of the rising groups, includ- 
ing the Dublin Globe Theatre. 


Rossen Advocates Industry Subsidy 
For Development of Creative Talent 





-~¢ An industry program, perhaps in 


396 Acad Eligibles 
Hollywood, Jan. 20. 
A total of 396 pix released 
last year will be eligible for 
Academy Award nomination. 
Of these, 212 were produced 
in the U. S., while balance 
‘were turned out abroad. 


63% Rise in ’58 
Of Film Shares’ 
Trading Values 


Trading values of motion picture 
stocks on the New York Stock Ex- 
change in calendar 1958 (compared 
with 1957) rose 63.70%, according 


to Harold Clayton, exec of the 
Hemphill, Noyes & Co. brokerage 
firm. Clayton considered ali film 
issues as a group and matched 
them with other industries, with 
the result that Hollywood came out 
all right. 

This is particularly noticeable 
when judging the 1957 perform- 
ance. In this year film shares fell 
17.77% under the previous year. 


Taking a broad view of all se- 
curities on the big board, Clayton 
found a marked preference for the 
“cats and dogs” entries—namely, 
the lower priced stocks. Motion 
picture shares fell within this cate- 
gory and reacted accordingly. The 
upbeat was recorded despite (or 
because of) the fact that film 
stocks invariably are termed by 
the professional appraisers as risk 
investments with erratic histories. 


Among the larger industries in 
Clayton's roundup, the combina- 
tion. of radio and television, with 
a gain of 86.48%, was top-notch. 
Then came office equipment, up 
79.92%; steels, up 68.46%; drugs, 
up 65.8224; textiles, up 65.62%, 
and then motion pictures. 

Next on the upbeat in this order 
were, rails, airlines, cements, farm 
equipment, automobiles and alu- 
minum. 








Film Stocks 





the adversities experienced in its 
recent financial past. This corpora- 
tion is now moving ahead in every 
division, with a net of $2,625,000 
recorded for its first quarter 
(ended last Nov. 20), compared with 
a pre-tax loss of $4,378,000 for the 
corresponding period of a year ago. 

Stanley Warner's first quarter 
(ended Nov. 29) broughé a net prof- 
it of $1,179,700, compared with 
$804,500, for a gain of 46%. Walt 
Disney Productions had a profit of 
$3,865,473 ($2.51 per share) for the 
year ended Sept. 27, compared 
with $3,649,359 ($2.44 per share). 

Word from the inside is that 
Warners, in its new fiscal quarter, 
is strong, and Republic, for the 
first time in its history, may go on 
a steady divvy-paying rate. It’s 
clear, further, that Paramount and 
20th-Fox are in good shape. 

Professional investment advisors 
remain steadfast in identifying 
film stecks as okay for “risk ac- 
counts.” But nonetheless few if 
any of them are saying the market 
prices likely are to go down sub- 
stantially. 


‘SOUTH SEAS’ FADES OUT 
16-Weeks For Finale of Cinerama 
In St. Louis 











St. Louis, Jan. 20 

“South Seas Adventure,” sixth in 
the series of Cinerama attractions, 
will conclude its engagement at 
the Ambassador Theatre Feb. 23 
after a 16-week run. Lease on the 
theatre expires at that time. 

The theatre has been operated 
undér sub-lease from Arthur En- 
terprises, which operate the Fox, 
St. Louis and other houses here. 

The six Cinerama films at the 
Ambassador had combined runs of 





nearly 250 weeks and played to) 
more than 1,000,000, 


Continued from page 3 Geman 





the form of subsidy through the 
Motion Picture Research Council, 
for the development of young 
creative talent was advocated in 
N.Y. this week by writer-producer- 
director Robert Rossen, The vet- 
eran film-maker who has just com- 
pleted the direction of William 
Goetz’s Columbia release, “They 
Came to Cordura,” stressed that 
no training ground exists today for 
the indoctrination of young screen 
writers, directors and producers, 

The industry, he maintained, 
“looks at itself as an inferior child” 
and does nothing to extend itself 
in any way to nurture new crea- 
tive personalities, but depends on 
other media for its talent. 

Rossen contends that a training 
program can be instituted if the 
industry would rid itself of the 
concept that small pictures mean 
small money. He feels that a small 
picture armed with “a big idea” 
can be produced successfully by 
young people. He ruled out the 
slick westerns and detective pix 
and the so-called “middle pic- 
tures,” but advocated a type of 
film which could serve as a sort 
of a training school and still be 
moderately acceptable at the box- 
office. He urged the industry to 
provide grants to universities for 
the special training of creative 
film personnel. 

As a producer-director who has 
made his share of spectacle films, 
Rossen deplored the making of 
such film solely for the sake of 
putting spectacular scenes on the 
screen. “Any one who makes a 
spectacle for the sake of spectacle 
is just kidding himself,” Rossen 
declared, emphasizing that a pan- 
oramic property without the 
proper story values and character 
ingredients is worthless and usual- 
ly ends up a flop. Rossen also 
found fault with the advertising 
techniques employed in selling the 
spectacles. He noted that there is 
a tendency “to oversell the big 
pictures” by putting things in the 
ads that are not in the picture. 
“You can’t fool the public any 
more,” he said. “They want to see 
what they’ve been promised.” 

Rossen acknowledged that he 
disagreed with United Artists in 
the manner in which “Alexander 
the Great” was sold. Instead of 
stressing the many spectacle ele- 
ments, he feels that some con- 
centration should have been made 
“on what the story had to say.” 

“They Came to Cordura” is Ros- 
sen’s first picture to be made in 
the United States in eight years. 
It was filmed entirely “on location 
in the southern part of Utah and 
is scheduled for release by Colum- 
bia in June. Rossen returned to 
the Coast Monday (29) to super- 
vise the final editing. 

When he completes “Cordura,” 
Rossen plans to organize his own 
production program. He indicated 
that he is trying to find and de- 
velop a number of properties be- 
fore he embarks on a full-scale 
schedule. He feels continuity is 
necessary, both from a financial 
and artistic viewpoint and that it’s 
“dangerous to place all your time 
and effort in one picture.” He is 
preparing “The Optimist,” the 
novel by the late Frank Norris, and 
is on the lookout for other prop- 
erties. In addition to one picture 
he still owns 20th-Fox, he has been 
approached with deals by UA and 
Columbia, Rossen revealed. 


BUCHANAN SUCCESSOR 
AGENCY SOUGHT BY WB 


As a direct result of Warners’ 
shift of most of its operations from 
New York to the Coast, the film 
company has parted with Buchanan 
& Co. its longtime advertising 
agency. Break came _ because 
Buchanan is ‘tacking facilities on 
the Coast, from where WB na- 
tional ad director Gil Golden is 
calling the turns. 

Golden is now auditioning ad 

reps in the west as a successor to 
Buchanan. An immediate deal is 
not necessary, however, since the 
agencies are employed ‘mainly for 
national placements and WB has 
no need now for such insertions. 
Local advertising is done largely 
through the agencies aligned wit" 
! theatres. 








VARIETY 





Wednesday, January 21, 1959 





Film-Trading With Reds No Picnic 
But Could Hit $1,500,000 In 59 


By J. JAY FRANKEL 


(President of M.J.P. was among 
the first to negotiate a non- 
reciprocity contract for the sale of 
American films io Iron Curtain 
countries) 

In the state of the world today, 
motion pictures is the best method 
of keeping in contact with peoples 
behind the Iron Curtair. Under 
proper managements, films can be 
a most powerful instrument for 
American international prestige 
bringing warmth and confidence in 
us to the inhabitants of Soviet 
satellite countries. 

Six: months ago, with the okay 
of the U.S. Dept. of State, the 
company of which I am president, 
M.J.P., entered the market of sell- 
ing American films to Iron Curtain 
countries. By the end of 1958, as 
exclusive representative for the 
product of Warner Brothers, Para- 
mount and RKO, M.J.P. concluded 
sales totalling more than $500,000 
to Czechoslovakia, Polend, Ru- 
mania, Hungary, and East Ger- 
many. We predict that this year’s 
film exports to the same area will 
reach the million and a half dollar 
mark provided that the “Cultural 
Exchange Deal” with the Russians 
is completed and the ban on in- 
dependent dealings w'th the Soviet 
Union is lifted. If diplomatic re- 
strictions change so as to permit 
sales to the remainine satellite 
states of Bulgaria, North Korea, 
Vietnam and China, another mil- 
lion dollars of U.S. sales may be 
added to the Iron Curta‘n gross. - 

In order to understand the dif- 
ficulties which M.J.P. had to over- 
come in opening this area harbor- 
ing more than one-third of the 
world’s people, it is necessary to 
know the historical change which 
the satellite film indus‘ries under- 
went since the Communists took 
control. Instead of the usual 
domestic and foreign production 
and distribution companies which 
had existed in these areas, the 
Communists introduced state mo- 
nopoly corporations to handle all 
phases of the motion picture in- 
dustry. Each country had one or- 
ganization which functioned as sole 
and exclusive production company, 
exclusive import-expo~t agency for 
film, and exclusive film distribu- 
tion-theatre management organiza- 
tion. 

Since the inception of this sys- 
tem, many countries have broken 
down their over7l]) company into 
individual “combines,” to supervise 
a specific phase of the industry. 
Either way, the administration and 
policy for the whole industry, is 
dictated by a gene~al d'rector and 
his advisory board of tov-ranking 
party members. Every important 
undertaking must be aprroved by 
a committee consisting of the func- 
tional units whose decision is then 
subject to review by various min- 
istries. Before a fofeign film is 
purchased, the import division of 
the state film combine must receive 
approval from the Selection Board 
(judges of the film’s ideological 
value), the Min‘stry of Finance, 
the Ministry of Culture and the 


Ministry of the Interior. No film! 


can be purchased unless approved 
at each level in this bureaucratic 
set-up. 


| Another B'ockade | 
Another blockade preventing 
mass sale of American films is the 
formal restriction that exists in 
each country controlling the num- 
ber of films which may be im- 
ported. Some 60 to 85% of this 
limit, depending on the individual 
country, must be filled by fellow 
satellites. The remaining 20-40% 
is availabie for films from the Free 
World in which America ranks as 
only a part. The funds available 
for the purchase of non-satellite 
films vary according to the size of 
the Communist country’s cinema 
audience and the amount of foreign 
exchange made available by the 
Ministry of Finance. While the 
amount ef trade that the Commu- 
nist country carries on with Western 
countries influences the amounts 
that they may pay for their films, 
the specific prices are influenced 
to a far greater extent by the par- 
ticular film’s propaganda value. 
Such “red” tape is not reserved 
for fore'gn *transactions alone. 
Every aspect of domestic produc- 











tion 1s scrutinized to control the | 


effect on audiences, 
abroad, 

In addition to the usual business 
problems which .an independent 
company has in dealing with a 
monopoly, one is also faced with 
the highly specialized and signifi- 
cant faets of dealing with a politi- 
cal enemy. It is obvious that def- 
inite political purposes pervade 
every aspect of every decision and 
operation in these -countries. To 
the Communists, a film is an in- 
strument of education and every 
film they produce or purchase must 
serve a propaganda and ideological 
function in accordance with the 
local party line. The ‘aforemen- 
tioned selection cammittee exists 
solely to make sure that only the 
films which further the objectives 
of what they call “Socialism” are 
exhibited, 


The circulated opinion that 


at home and 


anti-American propaganda may 
have been true in the past, but I 


ology, they intend to demon- 
strate to their public what they 


Communist 

iples.” Anti-American propa- 
ganda is left to newspapers, 
magazines, radio and _ tele- 
vision. This change of policy is 
in line with a overall shift in 
the p tactics of the Sovi- 
et bloc. Despite this shift, there 
has been no change im the goal 
which the Communists seek te 


In order to protect America’s 
interests, all dubbing, editing, and 
subtitling of the films sold by 
M. J. P. must be approved by an 
attache to the American embassy 
in the Communist country prior to 
the film’s distribution. American 
films purchased from M. J. P. are 
guaranteed top-flight distribution 
to insure America’s objectives in 
making cinema deals with the 
Communists. 


Reciprocity Angles | 


In selling American films, in 
addition to furthering the best 
interests of the United States, one 
must seek sound business terms 
for American interests. The indi- 
vidual dealing with satellite coun- 
tries has no choice but to carry on 
negotiations with their govern- 
mental appointees. At all times, 
M. J.P. and all other U. S. com- 
panies must consider the effect 
which its dealings will have on 
policies of America as a whole. To 
keep relations on an equal diplo- 
matic level, it is very necessary 
for the U. S. Dept. of State to act 
as a unifying and guiding factor 
whenever film negotiations are 
transacted. Penetrating the Iron 
Curtain with motion pictures that, 
help not hurt, America is not an 
easy job. The advisory role of 
State is a herculean task. Films 
must be selected which have a 
pro-American effect when exhibit- 
ed but which will pass the scrutiny 
of the Communist guards. 

For years the Communists asked 
for “direct reciprocity” as a pre- 
condition to the purchase of 
American films. In the few deals 
which have been made prior to 
M. J. P.’s entry into the field, re- 
ciprocity was almost always prom- 
ised if not actually effected. Such 
promises have deterred American 
relations to the extent that in one 
case the Communist country has 
completely refused to show the 
film which it purchased and paid 
for and in other cases has shelved 
the possibility of future deals with 
the seller. Forced reciprocity in 
addition to having undesirable po- 
litical implications, represents a 
very unsound business basis. There 
are twelve Communist countries. 
Each one is a potential marke for 
ten or more American films per 
year. If America were to effect 
reciprocity arrangements with each 
country, the American market 
would be flooded by more than 
120 Red features yearly. Needless 
to say, this ludicrous situation is 








impossible and undesirable. Under 
the M. J. P. transactions, there 
are no reciprocity arrangements. 


In order to achieve this, we had 
to convince the agencies of the 
satellite nations that it was to 
their advantage in dealing with the 
U. S., to do their business on a 
“free market” basis. Forcing their 
product on American companies 
through “high level” exchange 
agreements could never be as ef- 
fective as the commercial success 
they might obtain by selling com- 
mercially worthy films to com- 
panies here. To do this, it was 
necessary to apprise them of the 
entertainment and economic foun- 
dations upon which the American 
film industry is based. One of the 
steps taken at the outset was to 
establish this level of reasoning. 


We invited representatives of 
the Iron Curtain film companies to 
visit America. Many have already 
accepted the M. J. P. invitation and 
had the opportunity to see Ameri- 
can life and American business as 
it really is. This was an important 
factor in eliminating the monster 
of reciprocity. 

We also introduced various pay- 
ment plans to help eliminate prob- 
lems in immediate provision of 
large amounts of foreign exchange. 


| Potential Market L 


M. J. P. offered them the pos- 
sibility of selling to us as well as 
other American companies, those 
films which were commercially 
acceptable and suitable for the 
American arket. However, “ac- 
ceptable” films are difficult to 
find in that area of the world. We 
have sought to put the sale of 
American films to Iron Curtain 
countries on a commercial basis 
similar to that existing between 
America and other Free World 
countries which purchase large 
numbers of American films with 
ho assurance of having their own 
product seen in the U. S. A. 

Many American organizations 
have righteously voiced complaints 
against the influx of Communist 
films in America. Their indignation 
is not necessarily ill-founded. The 
recent Communist switch from the 
Stalinistic hard-sell to the more 
subtle soft-sell propaganda readily 
disguises the latent propaganda 
aspects of many new Soviet films. 
The Russian film, “Cranes Are Fly- 
ing,” is an example. This one film 
has been seen by more viewers 
throughout the world than all pre- 
vious Iron Curtain films combined. 
It has also brought them fat royal- 
ties. On the surface, “Cranes,” ap- 
pears to be an innocent love story, 
however, it most effectively con- 
veys the disarming hidden propa- 
ganda pitch about the “peace-lov- 
ing Russians.” . 

The future looks hopeful for 
more American films being shown 
behind the Iron Curtain. The re- 
cent “Cultural Exchange Deal” 
with Russia and the M. J. P. nego- 
tiations with other Iron Curtain 
countries have opened up this new 
frontier. With the continued guid- 
ance of the Department of State 
and the initiative of individual 
American film companies, the Iron 
Curtain may be penetrated profit- 
ably both in terms of achievement 
for America and economic gain. 











European Exchanges 


=a continued from page 5 jaa 


sion was only partly responsible 
for the attendance drop in Ger- 
many, France, etc. “Until these 
countries get away from the single- 
channel system, and adopt a multi- 
channel operation as in Britain, 
people will get bored with tv,” he 
opined. 

Thanks partly to the adoption 
of American exploitation methods, 
several UA pictures have done and 
are doing as much business in 
Europe as in the US. Among 
them he named “Trapeze,” “The 
Vikings,” “I Want to Live” and 
others. 

As for the Common Market, 
Rothman said its tendency towards 
“unit” dealings eventually may 
affect the Americans, but UA— 
with constant. production activity 
in Europe—appears in a favored 
position. Européan complaints 
that the Americans are shipping in 
too many films, some of which are 
barely recouping costs, aren’t jus- 
tified, Rothman declared. “Who’s 
to say in advance which films 
could or couldn’t be successful,” 











he said. 





Clips From Film Row 


MINNEAPOLIS 


Temperatures down to 40 below 
zero in some sections have been 
taking their boxoffice toll in this 
territory. 

During “I Want to Live” date 
at State here theatre is selling no 
children’s tickets. 

An enabling act to permit Min- 
nesota municipalties to tax amuse- 
ments, favored by mary towns, will 
be introduced in sitting state legis- 
lature and will be fought tooth 
and. nail by exhibitors. 

In its ads for “Night Heaven 
Fell,” the World ads claim picture 
makes its preceding Brigitte Bar- 
dot “God Created Woman,” “seem 
like a nursery tale.” 

Poor and expensive public bus 
service taking a bigger boxoffice 
toll than usual, what with many 
people putting up their cars for 
winter and extreme cold keeping 
much of populace at home nights. 

Geed news for Twin Cities’ ex- 
hibitors is Metropolitan Planning 
Commission’s estimate that Min- 
neapolis-St. Paul area will show 
600,000 population growth by 
1980, bringing it up to approxi- 
mately 2,000,000. 

Frank Mantzke, president of the 
Home Circuit of eight Minnesota 
theatres, and al! other officers re- 
elected at annual meeting. 
Mantzke also is North Central 
Allied prexy. 

Twin Cities’ RKO Theatres 
adopting “Golden Age Club” idea 
whereby a.k.’s are admitted at re- 
duced 50c price. Idea originated 
with United Paramount here, Ev. 
— ad head, being responsible 
or it. 

Most Twin Cities’ downtown 
theatres now provide free parking 
to help offset the admission boost- 
ing for important ‘pictures, it’s 
being pointed out. There also are 
the special lower prices for elderly 
people, teenagers and children. 

A W. R. Frank nabe here to be 


converted into a church, the third | Co 


loeally within past two years to 
wind up in this fashion. 

United Paramount elevated Don 
Alexander, assistant ad-publicity 
head, to St. Paul Paramount thea- 
tre manager. 

Tony Beacon, former Hollywood 
columnist and critic, appointed 
exec director of new Northwest 
Exhibitors Business Building 
Forum and received film com- 
pany branch managers’ cooperation 
cromise in a continuing fight to 

ister the territory’s boxoffice. 

Newly organized Northwest Ex- 
hibitors Business Building Forum, 
with recently appointed executive 
director Tony Beacon handling 
reins, in active campaign to bolster 
grosses throughout territory. 


PITTSBURGH 


Closed for six weeks, the Ritz 
and Lyric Theatres in Clearfield 
have been reopened by the Mid- 
State chain, the Howard J. Thomp- 
son outfit, indicating a new deal 
with IATSE. It was a labor costs 
dispute with the union that orig- 
inally shuttered both houses. 

Plaza Theatre in the Bloomfield 
district shuttered permanently by 
SW chain. It had been operating 
weekends only for some time. 

Allied MPTO of Western Penn- 
sylvania will host national annual 
Allied drive-in convention at Penn- 
Sheraton Hotel here on Jan. 26-27- 
28. Harry Hendel is chairmaning 
event. 

H. L. (Hap) Rhines of Sykes- 
ville took over the Regent in Rey- 
noldsville from the Mid-State 
chain. It has been closed since last 
winter. 

Carl Reardon, formerly of the 
local UI office, named head of the 
Philadelphia exchange. 

Grand Theatre in McDonald, 
operated under lease for several 
years by officers of Co-Operative 
Theatres, closed down. 

Mungello Brothers have made an 
amicable division of their interests, 
Tony Mungello taking Mary Ann 
Theatre and office building and 
ng Mungello, the Tristate Drive- 
n. 

Gus Gianakos returned to Manos 
circuit as manager of its Grafton, 
W. Va., house. He withdrew from 
the Manos organization in Elkins 
to enter the merchandising field. 
Gianakos will continue in his own 
biz while operating the cinema. 

Abe Jaffe is managing the Ca- 
sino burlesque house following 
death of David (Percy) Klein, who 
took it over a year ago when Hirst 
interests checked out. Jaffe is a 
half-brother of late George Jaffe, 
who was the local Peel Wheel 
baron for a long time. 

Pittsburgh Council finance com- 
mittee voted six to three to revise 
the city’s 10% amusement tax; 
then reversed itself 24 hours later 





and the levy stays on the books. 
or Lawrence, the governor- 
elect of Pennsylvania, opposed the 


cut. 

Ted Tolley, of Metro office, re- 
elected president of Film Exchange 
Employes Local B-11 for his 19th 
term. 

Nick Giovan, former Grafton, 
West Virginia, exhibitor who has 
been living in California, produc- 
ing a family-type picture out there 
“Miracle of the White Reindeer,’ 
with Charles Winninger and Fritz 
Feld as leads. 

Old Moore’s Opera House in 
Clarksburg, W. Va., shuttered and 
will be converted for other busi- 
ness purposes, leaving that city 
with only two theatres, Robinson 
Grand and Ritz. 

M. A. Silver, zone manager for 
Stanley-Warner circuit and one of 
its directors, is celebrating his 42d 
anni in the industry this month. 

Silver Lake Drive-In, the only 
outdoor theatre within the city 
limits, has enrolled as an account 
by Co-operative Theatre, the Bert 
Stearn-Lou MHanna-Dinty Moore 
indie booking combine. 

Sid Pink, former Pittsburgh ex- 
hibitor who has had a Los Angeles 
circuit of hardtops in recent years, 
has acquired two Las Vegas ozon- 
ers. 
Athol Rummings, one-time man- 
ager of the Rex in Curwensville, 
now owns it. He negotiated a pur- 
chase-lease from Howard J. Thomp- 
son’s Midstate Theatre circuit in 
Clearfield. 

Projectionists in the city’s four 
major theatre chains have agreed 
to renew their contract through 
Oct. 31, 1959, at present scale, with 
no reduction in manpower. 


PHILADELPHIA 


Parking lot tycoon Harry Sley 
named Jay Wren veepee and gen- 
eral manager of his midtown Vik- 
ing of the Locust Film Theatre 


rp. 
Neil Hellman, owner of the Lin- 
coln and Andalusia drive-ins, will 
build a 1,400-seat suburban hard- 
top, costing $750,000. House will 
have parking space for 500 cars. 

Jay Wren named veepee and 
eneral manager of midtown Vik- 
fng-52d St. ust firm theatre 
corporation. 

Edward Adleman elected prexy 
of Motion Picture Associates. 

The A. M. Ellis chain, represent- 
ing 25 drive-ins and hardtops in 
in Philadelphia area, celebrating 
25th anni this month. Highlight 
was a dinner attended by industry 
reps at Bellevue-Stratford. 

After two years of playing a 
hard-ticket policy, the Midtown will 
revert to regular prices and con- 
tinuous showings with the opening 
of “Separate Tables,” Feb. 11. 

Jack Harris, who clicked with 
a couple. the modest budgeted 
“Blob” and “Fourth Dimensional 
Man,” will splurge for next pic, 
“Jonah and the Whale.” 

Variety Club (Tent 13) Auxiliary 
honored Pete McCauley, club 
steward for 20 years, on 80th birth- 
day (12). 

Dick Powell here from the Coast 
last week. 


LOS ANGELES 


Allied Artists will handle release 
of Van Johnson-Vera Miles starrer, 
“P.O. Box 303,” produced in Eng- 
land by Maxwell Setton and John 
R. Sloan. 

Wayne C. Ball, division manager 
for Colurnbia Pictures, swings over 
to National Theatres to step into 
newly-created post of sales man- 
ager for NT’s Cinemiracle produc- 
tion, “Windjammer.” He was with 
Col for the last 26 years. Head- 
quarters will be in L.A. 

Warner Bros. will handle US. 
release of Japanese horror film, 
“Gigantis,” Toho production which 
has been revamped by producer 
Paul Schreibman, prexy of Topaz 
Films, for the American market. 
Film has been re-edited, dubbed 
and rescored, with about 80% of 
original, which was tabbed “Angi- 
rus,” retained, 


Olsen for Par in Chi 


Chicago, Jan. 20. 

Paramount’s new Chicago 
praiser is Everett Olsen, longtime 
tradester in Minneapolis and the 
southeast. He succeeds Frank 
Little, who resigned to take an ad 
agency post here. 

Olsen was Par’s field man in 
Minneapolis till ten years ago, then 
switched to the Carolinas and the 
Atlanta area. Later he bought sev- 








eral drive-in theatres, and still 
owrs ene at Ware-Shols, South 
Carolina, 
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Over 3 hrs. faster than any other airline by Jet Hlagship 
Starting January 25th 


in just a few days, you'll be able to board an 
American Airlines Jet Flagship for the newest, 
most wonderful travel experience of your life. 
You'll fly to Los Angeles in just 54% hours, return 
in 444 —more than three hours faster than present 
fiving times. 


Your Jet Flagship is a revelation in comfort. Re- 
clining seats in the spacious cabin give you more 
privacy. There’s more window area—you can see 
more from any seat location. Every innovation is 
planned to bring you ease and a new joy in flying. 


If you've never flown before, you will discover the 


best of modern-day flight in this 707 Jet Flagship. 


From a velvet-smooth take-off, your 707 Jet Flag- 
ship will lift you swiftly to radar-guided skyways 
—the tranquil cruising altitudes far above most 
weather. Vibration is gone. Engine noise is in- 
credibly reduced. Flying has never been so restjul. 
And at your destination—you will enjoy other 
new conveniences, including American’s special 
Luggage Expediter System to speed up baggage 
delivery. 


American’s friendly people are dedicated to the 
idea of serving you warmly and well. On the 
ground and in the air, your comfort and security 
are our greatest concern. Join us, won't you, on 
the most thoroughly tested plane ever to enter 
airline service. This remarkable new kind of 
transcontinental air travel costs you only $10 over 
regular fares.* And you have your choice of de 
luxe Mercury or famous Royal Coachman on 
every flight. 


*Subject to CAB approvak, 


For reservations see your Travel Agent or call American, LOngacre 4-2000, 


Whenever you fly, rely on 


MERICAN AIRLINES 


THE JET AIRLINE 
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Indies Take Another Whack At 
Censors; Kan. and-Va. Under Attack 





Attacks on prerelease film cen 
sorship in two states—Kansas and 
Virginia—are being launched even 
as the indusiry is wailing for a 
ruling from the U.S. Supreme 
Court in connection with the 
“Lady Chatterley’s Lover” ban- 
ning in New York State. 

Trans-Lux Distributing Corp. 
has engaged Felix Bilgrey to fight 
a Kansas ban on “The Case of 
Dr. Laurent,” a French piciure 
about natural childbirth. Under 
the Kansas statute, birth can’t be 
shown on the screen. .f 

Bilgrey also is acting in Virginia 
where Times Film’s “The Respect- 
ful Prostitute’ has been banned, 
Hearing was held in Richmond 
yesterday (Tues.) 

Decision by Richard Brandt, T-L 
prexy, to challenge the Kansas 
board is based on his conviction 
that the censor in that state is an 
illegal body whose authority has 
been invalidated by the Supreme 
Court’s decision re “The Moon Is 
Blue.” “Laurent” carries a seal 
from the U.S. Production Code 
and is being released in dubbed 
version, 

Bilgrey last year defeated an at- 
tempt in Chicago to ban the pic- 
ture there. 

Film people in New York are 
awaiting the Court's decision on 
“Lady Chatterley” with great in- 
terest on the assumption that it 
may affect the whole status of the 
N.Y. censor board. Latter already 
has been whittled down to the 
point where only “obscene” is left 
as a base for banning films. In 
the past, the Justices have tended 
to rule on the “narrow” issue, i.e. 
the question of the individual film 
involved. 





Amusement Tax 


Yield Estimates 


ashington, Jan. 20. 

Uncle Sen's take from admis- 
sion taxes will dwindle to a mod- 
est $30,000,000 during next fiscal 
year, as result of reductions that 
went into effect Jan. 1. 

Budget —— sent to Con- 
gress ( saw revenues 
from pore AN levies dip from 
$54,683,000 in 1958, to an estimat- 
ed $47,000,000 during current fis- 
cal year and winding up with $30,- 
000,000 for next fiscal, first year 
of full impact. Fiscai years run 
from July 1 te June 30. 

Yield from manufacturers’ tax 
on radio. and tv sets, phonographs, 
records and musical 
was expected to fall diahaly tie 
year to $175,000,000 but surge 
clear of recession to hit $210,000,- 
000 in fiscal year beginning next 
July 1. It means Government fig- 
ures radio-tvy sales will surge up 
in '59-’60. 

The 20% “war” bite on cabarets 
was estimated to remain a steady 
$43,000,000 this year and next. 

Excises on slot, pinball and 
other coin-operated amusement 
and gaming machines was expect- 
ed to yield $16,000,000 this fiscal 
year, a $1,500,000 drop from fiscal 
1958, and $17,000,000 next. Take 
from bowling alley and pool room 
taxes will stay even at about $3,- 
000 , according to the budget 
estimates. 


Ready Albany for ‘Pacific’ 


Albany, Jan. 20. 

Preliminary work has been com- 
pleted for the installation of Todd 
A-O at the Stanley Warner Ritz; 
which is expected to open with 
“South Pacific’ on Washington's 
Birthday (Feb. 22). 

The downtown first-run_situa- 
tion was chosen in preference to 
the uptown second-run Madison 
for the first equipping of an Albany 
exchange district house with the 
process. 

During the initial stages, which 
included the cutting of an en- 
trance area into the projection 
booth, the Ritz was darkened for 
three afternoons. 

Some of the equipment is stored 
in Vogel’s Warehouse, while the re- 
mainder awaits delivery from Eng- 
land. 

It is expected that “South Pa- 
cific’ will run a minimum of six 
weeks, perhaps more. Top may be 


$2.50. e 








‘Objectionable’ Ad Law 
Hartford, Jan. 20. 

Bill filed for consideration 
by the Legislature would pro- 
hibit any type of advertising 
of movie film of an “objec- 
tionable” nature. This would 
include pictures depicting “il- 
licit” sex, horror, terror, bru- 
tality and “partially denuded” 
figures. 

Sponsor of the bill is Sena- 
tor Mario A. Orefice, Niantic 
Democrat. 


Editorials Pomt 
Up Absurdities 
Of Kan. Censors 


Kansas City, Jan. 20. 

> fila own leading newspapers 
have taken up the cudgel against 
the state’s controversial Board of 
Review, film censor group which 
has had rugged sledding for more 
than two years. Last week editor- 
ials taking the board to task ap- 
peared in both the Wichita Beacon 
and the Kansas City Kansan. 

Beacon titled its editorial, “Kan- 
sas Must End Censorship,” and 
said, “The lawmakers who created 
the censorship were guilty of an 
age-old error in thinking. They as- 
that certain citizens were 
qualified to judge what other citi- 
zens should enjoy.” 

Wichita paper said “Board cen- 
sors = motion pictures for thea- 
but not those films projected 
in churches, television, 
schools, businesses 6r rental agen- 
cies. There is no valid reason why 
this board should not be abolished 
immediately.” 

many of the 


Kansan repeated 
Beacon’s charges, adding its own. 


15-Million Paperbacks Of 
Filmed Tales Detailed 


To Studios by Signet 


Hollywood, Jan. 20. 

Signet Books fhe skedded pub- 
lication of 15,000,000 motion pic- 
ture editions of paperback novels 
and non-fiction books, according to 
board chairman Victor Weybright, 
here on periodic visit to contact 
writers and session with studios on 
films based on titles. 

Leading off parade of film col- 
laboration promotions are two 
tomes whose filmizations currently 
are doing top-gross biz at box- 
office, “Some Came Running” and 
“I Want to Live!” Latter, by Tabor 
Rawson, already in its sixth edition 
and past the 1,000,000-copy mark, 
is an original paperbound and ap- 
pears headed for an all-time sales 
record for a book first published in 
soft-cover editios, exec reported. 

Although the Figaro-Wanger- 
Wise production has opened only 
in three cities, national promotion 
on seems to have zoomed 
book to a position guaranteed to 
exceed 2,500,000 copies, according 
to Weybright. Over 1,000,000 
copies already are contracted for 
foreign market, British edition 
going to press next month despite 
film currently being on the censor- 
ship ban list. 

“Some Came Running,” James 
Jones novel, has had an initial 
1,000,000-run, distributed day-date 
with opening of Soi C. Siegel pro- 
duction throughout country. 

Weybright said he and prexy 
Kurt Enoch had set a promotion 
allocation for 1959 exceeding $700,- 
900. Other Signet tie-ups for this 
vear include “Separate Tables,” 
“The Sound and the Fury,” “The 
Mating Game,” “They Came to 
Cordura,” “Let No Man Write My 
Epitaph,” “Count Your Blessings,” 
“The Dud Avocado,” “Some Like 
It Hot,” “Remember Me to God,” 
“The World of Susie Wong,” 
“Claudelle Inglish.” “Ben Hur,” 
“On the Beach,” “The Mountain 
Road,” “Never So Few,” “Sons & 
Lovers,” “The Tunnel of Love” 
and “Last Train from Gun Hill.” 
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France Is French 


Continued from page 2 








Frenchmen 50 francs for many 
years before Stinnet:’s arrival. 
This small fee keeps the platform 
from being overcrowded. It alsa 
provides for an extra ticket con- 
trol, for in France train tickets 


are often picked up at the gate | 


rather than on the trains. No mat- 
ter what the reason, it is unfair for 
an American to assume the French 
way is wrong just because it is not 
like the American way. In the U.S. 
I have seen visitors turned back 
at the entrance to a train platform 
because only train ticket holders 
were allowed through the gates. I 
have paid 50c¢ to the-Merchant Sea- 
man’s Fund every time I have 
boarded an outgoing passenger 
liner “to see a friend off” in the 
Port of New York. I have paid a 
dollar and more for the privilege 
of bathing at public beaches, and 
I can very well picture the “frus- 
tration” of a Frenchman who per- 
mitted himself to react to US. 
customs as Stinnett has reacted to 
the everyday ways of life in 
France where all public beaches 
are free, where one is not turned 
back from a train platform if he 
purchases a platform ticket, etc. 

Stinnett should be more accurate 
when using public print. He should, 
for example, admit that one is not 
charged at all for sitting on a park 
bench but rather a pittance of 15 
frances (3c) is charged for a folding 
chair belonging to a concessionaire 
who makes his meager livelihood 
by renting his chairs and caring 
for them. Let’s live and let’ live. 
We hope that Stinnet will return 
to France, that he will first remove 
the chip from his shoulder, and 
that he will have happy experiences 
in the areas where constructive 
criticism will have brought about 
improvements. 

Myron Clement 
Public Relations Director 


Count Blessings 


the product and its uneven flow is 
loud, and yet there’s an under- 
standing for the problems of the 
Coast, which has to worry about 
stories, casting, etc. When an out- 
fit like 20th hits a tough period, 
such as the last quarter of '58 and 
the first of 59 have been (at least 
te date), sales and production are 
almost immediately at loggerheads, 
with publicity caught in the mid- 
dle. Sales blames the studio for 
not coming up with the right kind 
of pictures. Production blames 
sales, and both blame publicity. 

“There'll be a lot of straight- 
from-the shoulder talk when we 
meet ‘at the studio,” commented 
one 20th exec in Gotham last week. 

There’s a good deal of specula- 
tion in N. Y. in the light of the 
limited firings at 20th last week. 
The order has come down to cut 
20% to 25% in all departments. 
Such economies usually start at the 
publicity end and among the cleri- 
cal staff. Unless business improves, 
there'll be further cuts and they 
may well extend to the field. So 
far, 20th is holding the line, how- 
ever, and no immediate distribu- 
tion charges are indicated. 

What's frustrating to 20th staff- 
ers is that the studio has announced 
a string of exciting properties 
which, by all rules, should emerge 
as major grossers. However, few of 
these pictures can hit the market 
before later in the year. 


Schine ‘Contempt’ Upheld 


Washington, Jan. 20. 

U. S. Supreme Court on Monday 
(12) refused to review appeal by 
Schine Theatres against criminal 
contempt judgment stemming from 
Schine failure to obey antitrust 
decree, 

J. Myer Schine and other de- 
fendants had been ordered in 1949 
to get rid of some 39 motion pic- 
ture houses. As of 1954, they still 
controlled 23 of those, and lower 

Federal court held, them to be in 
“wilfull and contumacious” con- 
tempt. . 

Schine’s main argument was that 
advent of television and drive-in 
theatres made it difficult, if not 
impossible, to sell houses in ques- 
tion. Justice Tom Clark took no 
part in Supreme Court’s action. 











Inside Stuff—Pictures 


Sixth International Advertising Film Festival is skedded for June 
9-13 at-Cannes, France. Entries are judged in 11 categories of theatre 
commercials and five in video, an inerease of two over the °58 fest. In 
addition to category winners, there will also be a “Grand Prix du 
Cinema” and a “Grand Prix de la Télevision.” The Fest, repped in the 
States by Theatre-screen Advertising Bureau, is an annual world-wide 
competition for theatre and ty commercials. 

The latest move of the Government of South Africa to enforce 
“Apartheid” (race segreagtion) in Cape Town is the banning of all 
Negroes from attending film houses licensed for non-whites. 

Amongst cther restrictions the Censor board grades features for ex- 
hibit to (a) Europeans only, (b) Europeans and Non-Europeans only, 
and (c) Europeans only, Non-Europeans and Negroes. Latter have sat in 
reseryed areas in non-white and mixed theatres, but now, as a result 
of the ban, they will have to travel over 10 miles to their location for 
an openair makeshift show where features are shown four times a 
week, weather permitting. 





In reviewing William K. Zinsser’s (former N.Y. Herald Tribune 
critic) new book, “Seen Any Good Movies Lately,” in the Jan. 17th 
issue of Cue, film critic Jesse Zunser defends the film industry, writ- 
ing in part: “Despite Zinsser’s pessimistic summation, movies, I think, 
are not all moronic. They are more like people—good, bad and in- 
different—occasionally banal, occasionally brilliant, sometimes dull 
and stupid, but frequently intelligent, inspiring and a ecusiderable 
tribute to the minds and aspirations of men.” 

In commenting on Zinsser’s reference to film company pressure to 
force good reviews, Zunser writes: “This is a fact of life. Moviemen 
are surely entitled to make their views known and felt, just as news- 
papers and magazines do. All that is necessary is for the critic—and 
his publisher—to give the companies a fair hearing, and then tell them 
where to get off. It’s as simple as that.” 





One of the few reporters to get much from Laurence Olivier while 
in N.Y. for his recently taped tv spec “Moon and Sixpence” was Rol- 
lie Hochstein of Toronto Star. Asked about his mooted film “Macbeth,” 
Olivier first shrugged and said, “That just never came off.” Then he 
gave: “I never again want to go through those few months when I 
went round the world, cap in hand, trying to raise the money! The film 
men were scared of it—scared of leaving their money in it for several 
years waiting for the profits to come in. ‘Henry V’ and ‘Hamlet’ have 
made about three million dollars’ profit, but you have to wait for the 
money to come in. ‘Macbeth’ is the best script of them all.” His quest 
for backing took him, in vain, to London, Paris and N.Y., but he’s 
still hopeful of raising it some day. 





“Here is the tragedy of Marlon Brando, in terms of his build, in- 
telligence, perception and drive perhaps the finest actor ever to come 
out of the American theatre. Having struck gold with the Kowalski- 
Wild One image, he has chosen to stand still in his development and 
to let his tremendous talents wither away.” 

So writes Nathan Cohen, Toronto Star’s new entertainment column- 
ist, who is also moderator of CBC-TV’s “Fighting Words” and script 
editor of its “General Motors Presents.” 





A committee chose Shochiku’s “Narayamabushiko” (Tale of Nara- 
yama) as the Japanese entry in 1958 Academy competition. Choice 
was a surprise one over Toho’s “Muhomatsu-no Issho” (Rickshaw Man) 
which won the Golden Lion at Venice over the Shochiku entry. 

Three Japanese pictures have copped the foreign film Oscar in the 
past, those being Daiei’s “Rashomon” in 1951, Daiei’s “Jigoku Mon” 
in 1954 and Toho’s “Miyamote Musashi” in 1955. 





The 16m market in Canada appears to be growing. 20th-Fox, which 
took over its own 16m distribution in the Dominion in November, 
1857, last week reported it had quadrupled its business in a single 
year. While, in. 1957, it billed $60,000, in 1958 it boosted the total to 
$258,000. Figure also reflects a steady expansion in the number of 
16m CinemaScope installations. 





Look for a change in Paramount's policy anent the licensing of “Ten 
Commandments.” Par expectedly will now go for showing the pic- 
ture on a regular admission-price basis. 





Only one of 20th-Fox’s Regal Films releases clicked over the $500,- 


SAY CHURCHES SHOW 





FABIAN’S ROTTERDAM BUY 
Taking Over Riverview Drive-In 








From Lamont 





Albany, Jan. 20. 

Purchase by Fabian Theatres of 
the Lamont interests’ 
Drive-In at Rotterdam Junction | 
outside Schenectady) was sched- | 
uled to be consummated yesterday 
(19) in New York. Negotiations 
had been conducted for a number | 
of weeks, Attorney Lewis A. Sum- | 
berg, of Albany, acting for the La- 
mont organization, and Herbert 
Jacoby, or Schwartz & Frohlich, 
for Fabian. 

Jacoby was one of the incorpora- 
tors of Riverview Drive-in Theatre, 
for which the Fabian people re-| 
cently filed a certificate. 

The Riverview has been credited | 
with being a money-maker during 
its eight seasons of operations. The 
late Harry Lamont built it—near 
the banks of the Mohawk River— 
as one of several he constructed. 

Fabian already owned two auto- 
mobilers in this areas—the 475-car 
Saratoga in Latham, on the Al- 
bany-Saratoga Road (the second 
ozoner in the territory, opened by 
Neil Hellman in 1940); and the 950- 
car Mohawk, on the ‘Albany-Sche- | 
nectady Road (constructed in 1946). | 
Hellman was at one time pooled | 
with Fabian in both these open- 
airs. 

There are reports Walter Reade | 
Jr. wil acquire Lamont’s Sunset | 
Drive-in, outside Kingston. Reade 
now controls that city’s two indoor | 
theatres—the first-run Community 
and the subsequent-run Kingston | 
—as well as the 9-W Drive-in, on | 
the other side of Kingston. | 





RECENT FILMS ON 16M 


Milwaukee, Jan. 20. 
Allied Theatre Owners of. Wis- 


Riverview consin has registered a protest with 


| the film companies about the dis- 
tribution to non-theatrical groups 
of 16m prints of recent feature re- 
leases. 

According to the Allied unit, 
many of these features going to 
churches, clubs and schools are 
only a year old and are still being 
sold for regular 35m theatre ex- 
hibition. It’s charged that the prac- 
tice is creating severe hardships 
for theatres who are regular com- 
mercial customers of the film com- 
panies. 

Edward E. Johnson, president of 
Wisconsin Allied, said the selling 
of the recent 16m films poses al- 
most as serious a threat for the 
smaller theatres as would the re- 
lease of the post-’48 backlog to 
television. He added that exhibitors 
in the small towns are finding the 
16m competition “a serious threat 
to their existence.’ Johnson called 
on the American Congress of Ex- 
hibitors to correct this situation 
if it is “interested in the welfare 
of the small theatreowner.” 


‘Frank’ Opens March 17 


George Stevens’ “The Diary of 
Anne Frank” has been set to open 
at the Palace Theatre, N.Y., on 





March 17. It'll run there on a 
roadshow basis. 
Picture, released by 20th-Fox, 


stars newcomer Millie Perkins. 
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Ahmed Courts Yank Production; 
Pakistan 79% Lower in’ Anywhere 





By JIM POWERS 


Hollywood, Jan. 20. 

Pakistan will produce 66 feature 
films this year, up 3344% over 
last year, and is now out to attract 
foreign producers — particularly 
American — to that Asian country 
on coproduction deals, promising 
costs at 75% below elsewhere. 

W. Z. Ahmed, Pakistani producer 
and exhibitor now here to talk co- 
production deals with Hollywood 
parties, says sound stage facilities 
and equipment in Lahore and Kar- 
achi, Pakistan’s two major cities, 
are the equivalent—although lim- 
ited in scope—of those anywhere 
in the world, 

“Pakistan is America’s best 
friend in Asia,” says Ahmed, point- 
ing out that a friendly government 
and people are important con- 
siderations for Hollywood compa- 
nies sheoting abroad. 

There were no production fa- 
cilities in the parts of India that 
became Pakistan- at the partition 
cf 1947, Ahmed recalls, Today 
there are six modern sound stages 
divided between Karachi and La- 
hore, eeuipped with Mitchell cam- 
eras, Westrex sound eouipment 
and all other normal facilities for 
filming. 

Current production in Pakistan 
is aimed at the Indian market, not 
only for Indians in the two coun- 
tries. but for the large Indian 
povulations throughout Asia and 
Africa. But Ahmed points out that 
Pakistan has deserts, mountains, 
fertile plains and ocean coastline, 
giving it the exterior range for 
almost any. kind of outdoor filming. 

Among Ahmed’s other plans is 
one for a drive-in theatre in Kar- 
achi, first in Asia, to accommodate 
490 cars and 1,000 people. He says 
there are 40,000 automobiles in 
Karachi alone so there will be 
plenty of market for the innova- 
tien. 

Ahmed is here on his own, not 
on a State Department-financed 
visit. He is accompanied by his 
wife, the former actress, Neena, 
who is now his partner in his pro- 
duction-exhibition enterprises. 

As in many countries outside the 
US., financing is more pe 
than here. Ahmed finances his own 
pictures, sometimes in partnership 
with exhibitors or distributors. 
Usual methods is té show the ex- 
hibiter or distributor part of the 
film as the basis for further firanc- 
ing. : 
Pakistan has about 335 film the- 
atres, Ahmed says, and the motion 
pictures are extremely popular 
with the Pakistanis. For one reason 
the population is ‘about 85% 
iil'terate, which excludes printed 
yatter as a film competitor. There 
is no television and even little 
radio, largely because investment 
in a radio set is beyond most 
Pakistanis. 

As an example of the amount 
of cooperation the Pakistani gov- 
ernment is prepared to offer U. S. 
producers, Ahmed-noted that when 
Metro made “Bhowani Junction” 
in Pakistam in 1955, the authorities 
removed the ceiling from Lahore 
railroad station for better 
and rerouted whole train schedules. 


REX CARLTON SEEKS LOAN 
Offers 8% fer Coin To Back 
Linda Christiana 











A new method te raise money 
for the production of a motion pic- 
ture is being attempted by a Holly- 
wood independent whose company 
bears his name—Rex. 
ductions. Carlton, in a letter to 
potential investors, proposes to 
raise coin on a loan basis. 

The loan, “for one year or more,” 
will be paid back at 8% annual in- 
terest, according to the prospectus. 
In addition, investors share in the 


profits on .the basis of 12% for|. 


each $1,000 invested. 

Carlton terms his property, titled 
“Witchcraft,” as a low-budget, 
highly exploitable entry. He lists 
Linda Christian as the star and 
Edgar Ulmer as thé director. 

As security, the producer is offer- 
ing a note as.a first lien on all the 
assets of the company. He avows 
that first money will go to repay 
the loans and interest and that sub- 
sequently profits will be distributed 
quarterly, with a ‘certifiéd public 


Pro- | recording the 





accountant making the °disburse- 
ments. "7 P 


Married Operators 


Dublin, Tex., Jan. 20. 

Mr. and Mrs. Charlie Otts 
have purchased the Majestic 
and Hi-Vue Theatres from Mr. 
and Mrs. John Blevins. The 
new owners plan to completely 
remodel the theatres prior to 
reopening them. 

The Otts are operators of 
theatres at Waskom and Royce 
City, Tex. 


Ram Family Must 
Pay $93,577 Per 
Under-Reporting 


Columbia, 8.C., Fan. 20. 

After 35 .days of hearings a 
special master appointed by the 
U. S. Federal Court here found the 
H. B. Ram family guilty of under- 
reporting grosses on percentage 
pictures and set an award of $93.- 
577 for eight distributor plaintiffs. 

Ram, of Aiken, Ga., and his fam- 
ily acsociates had been accused of 
the fraudulent boxoffice reports 
for the period 1941-1954 in their 
operation of nine theatres in the 
Aiken-Augusta area. Eight indi- 
vidual actions, consolidated for 
trial, were instituted in 1949 by 
Paramount, Loew’s, Warners, RKO, 
20th-Fox, Universal, United Art- 
ists and Columbia. 


The «peeial master, E. W. Mul- 
lins, submitted 60 pages of trial 
findings to District Judge C. C. 
Wyche for action. Total of 32 wit- 
hesses testified, 825 documentary 
exhibits were introduced and the 
transcript of testimony covered 
3,000 pages. In the course of the 
hearings, auditor W. C. Hallett of 
the distribs’ Sargoy & Stein New 
York copyright law outfit under- 
went an Il-day cross-examination 
by four defense attorneys. 

Mullins’ report ‘included findings 
that the defendants destroyed or 
falsified their records and that in- 
terest should be awarded on each 
underreported item. 

In addition to Sargoy & Stein, 
the distribs were represented by 
William R. Gleridon of Royall, 
Koegel, Harris & Caskey, N. Y., 
and C. T. Graydon and Augustus 
T. Graydon of Columbia, S. C. 


Hal Roach 














DAYLIGHT TIME A KILLER? 


Minnesota’s Largest Circuit Now | 


Nitmbers 33 Houses 


Minneapolis, Jan, 20. 

Despite sizable summer months’ 
drops, blamed largely on daylight 
saving time, this territory’s larg- 
est circuit (now down to 33 thea- 
tres), the Minnesota Amusement 
Co. (United Paramount) continued 
in 1958 to find the boxoffice in an 
upward trend. 


The gain over 1957 was “sub- 
stantial,” according to Charles 
Winchell, the chain’s president- 
general manager. And even though 
DST also had taken a summer toll 
in 1957 that year had been ahead 
of 1956, he says. 

“We fell off approximately 7% 
in the summer months during the 
fast time periods, but even in the 
face of these drops we were ahead 
both years because the other 
months registered such good 
gains,” says Winchell. 

Winchell is leading- the exhibi- 
tors’ fight against re-enactment of 
DST by the state legislature now 
in session. Its elimination is essen- 
tial to Minnesota’ exhibition's 
health because many of the smaller 
theatreowners cannot exist if DST 
again hits them. 

“Ordinarily summer is one of the 
year’s flush boxoffice periods and 
the smaller exhibitors find it diffi- 
cult to make ends meet when DST 
deprives them of the bulk of their 
patronage, as it has been doing. 
The improvements during the rest 
of the year, if any, aren’t sufficient 
to offset this decline.” 

The 1957 state legislature enact- 
ed DST only for 1957 and 1958. It’ll 
devolve upon the one now in ses- 
sion to decide if there’s to be more 
of it. Farm and other organizations 
also are combatting its extension or 
permanence, but there are power- 
ful interests on the other side so 
that the outcome is very much in 
doubt. 


George Brandt, B&K Vet 
To Manace Regal, Chi; 
Some Stage Shows Due 


Chicago, Jan. 20. 

George Brandt, a Balaban & Katz 
district manager for over 25 years, 
has left to become general manager 
of the south side Regal Theatre, 
which B&K is dropping on expira- 
tion of the lease Feb, 28. 

Filmery is to be taken over by its 
owners. Brandt will have sole re- 
sponsibility for booking both pic- 
tures and occasional stageshows. 


Censors’ Wazes Depend Qn 
Collected Fees; Get Tough 


Kansas City, Jan. 20. 
Kansas Board of Review, state 
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it lacked financial strength to ac- 
quire product, 

Under the new setup, Hal Roach | 
Distribution Co, will both release | 
pictures and produce them. The 
present DCA distribution setup 
will be expanded to anywhere up 
to 18 offices. According to Schwartz 
and Sachson,; the company will re- 
quire four “blockbusters” a year, 
seven to eight exploitation pictures 
and about a dozen foreign films. 

Though Roach Distribution will 
both produce pictures and acquire 
them, DCA also may acquire films 
independently, channelling them 
through its sister outfit. According 
to Schwartz, as DCA’s distribution 
advances, put at in excess of $1,- 
125,000, are realized, they'll be re- 
invested in new productions. 

“Finian’s Rainbow” was started 
by DCA, which never got beyond 
soundtrack. Latter 
has the voices of Frank Sinatra, 
Louis Armstrong, Ella Fitzgerald, 
Barry Fitzgerald, David Wayne, 
Jim Backus, Ella Logan, Andre 
Previn and others on it. Proceeds 
from “Rainbow” would accrue to 
DCA’s account. 

According to Schwartz, DCA 
stockholders overwhelmingly  ap- 
proved the new setup in late No- 
vember. Plan calls for considerable 
new product to be made by Roach 
and channeled through the cém- 
pany. Financial strength of the 
outfit also should enable it to bid 
for the top foreign product, despite 
the high guarantees now being 
asked, Schwartz opined. He said 
that, apart from the 15,000 Scran- 
ton shares being deposited in the 
DCA treasury, none of the officers 
and directors of the new company 
would receive holdings in Scranton. 





censorship body, is cracking down 


}on unlicensed film prints in the 


state. 

Behind the move is an attempt 
to gain revenue for the board, 
which is expected to support itself 
from reviewing fees. These re- 
cently were set at $1.75 per 1,000 
feet, raised from $1.25 which had 
been in effect for many years. 

A number of prints are being 
shown without board seals, some 
resulting from a shifting around 
of prints by film exchanges, and 
some believed to be outright flaunt- 
ings of the board. In some in- 
stances prints which carry the Kan- 
sas approval may be sent to other 
film distribution points, and other 
prints of the same films, but with- 
out the state seal, sent in here. 

The situation puts a theoretical 
theatre operator in a box, accord- 
ing to Film Row. Although the 
theatre operator is. attempting to 
observe the law, he may unwit- 
tingly be showing a film without 
the required seal. 

A case in point arose when a 
board inspector “dropped in” on a 
showing of “Onionhead” at a thea- 
tre in Bonner Springs, on the 
western edge of the metropolitan 


area. The picture itself had been | & 


cleared for showing in Kansas, ‘but 
the print in use did not have the 
censor seal. 

The distributor is required to pay 
the review fee on each print in use 
but the shifting of prints Is causing 
the mix-up. Board, meanwhile, is 
anxious to retrieve all possible 
funds, as it receives no sustaining 
money from the legislature other 
than that. returned through fees. 
Salaries of the three women mém- 
bers come from these fees. 





Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Yeor 
This Date, Last Year...... 3 








“THE BIG CIRCUS” 

(Saratoga Prods.) 

(Shooting at Metro) 
Prod.—Irwin Allen 
Dir.—Joseph Newman 





Victor Mature, Red Buttons, Rhenda 
Fleming, Kathryn Grant, Vincent 
Price, Peter Lorre, Gilbert Roland 

(Started Jan. 8) 

COLUMBIA 

Starts, This Year........ oral 

This Date, Last Year...... 0 











“THE LAST ANGRY MAN” 
(Fred Kohimar Prod.) 
Prod.—Fred Kohimar 
r.—Daniel Mann 
aul Muni, David Wayne, Betsy Palmer, 
re. Joby B 


McNeil, David Winters, 
Luther Adler, Dan_ Tobin, 
Simon, Godfrey M. Cambridge, Paul 
Langton, Charles Herbert 
(Started Nov, 10 
“MIDDLE OF THE NIGHT” 
(Shooting in New York) 
Prod.—George Justin 
Dir.—Delbert Mann 
Kim Novak, Fredric March, Glenda 
Farrell, Lee Grant, Albert Dekker, 
Lee Phillips, Effie Afton, y 
Walker, Martin Balsam, Edith Meiser 
(Started Jan. 5) 














METRO 
Starts, This Year:..... a 
This Date, Last Year..... Me 
PARAMOUNT 
Starts, This Year....... a 
This Date, Last Year...... 1 











DON’T GIVE UP THE SHIP“ 
Prod.—Hal B. Wallis 
Dir.—Norman Taur 
Jerry Lewis, Dina Merrill, Diana ert 
eer, Mickey Shaughnessy, Robert Mid- 
dieton, Mabel Albertson, Fritz Feid 
(Started Oct. 2D 
“ONE-EYED JACKS” 
(Pennebaker Prods.) 
Prods.—George Glass, Walter 


P. Rosenberg 

Di?.—Marlon Brando 

Marlon Brando, Karl Makien, Katy 
Jurado. Pina Bellicer, Ben Johnson, 
Slim Pickens. Timothy Carey, Ray 
Teal, Sam Gilman, Larry Duran, Lisa 
Lu, John Dierkes, Mickey Finn, Wil- 
liam Forrest, Clem Harvey, Henry 


Wi 
(Started Dec. 2) 
“THE JAYHAWKERS” 
(@anama-F rank) 
.—Norman Panama, Melvin Frank 
Dir.—Melvin Frank 
Jeff Chandler. Fess Parker. Nicole 
Maurey. Henry Silva, Herbert Rud- 
ley, Jimmy Carter, Shari Lee Bernath, 
m Megonan. Leo Gerdon 
(Started Dee. 10) 
“BUT NOT FOR ME” 
Prods.—William Perlberg. George Seaton 
Dir.—Walter Lang 
Clark Gable. Cerroll Baker, Lilli Palmer. 





Lee J. Cobb, rry Coe, Tho 
Gomez, Helen Jay, Tom Duggan, 
Charles Lane . 
(Started Jan. 12) 

20th CENTURY-FOX 
Starts, This Year..:..... 2 


This Date, Last Year,..... 0 


“THE SNOW BIRCH” 
Prod.—Sydney Boehm 
Dir.—Henry Hathaway 





Susan Hayward, ~~~ Boyd. Ken 
Scott, Barbara Nichols, Dennis 
Holmes, James Philbreok, Joanna 


Hayes, Theodore Bikel 
(Started Dec. 1) 

“SAY OWE FOR ME” 
Pred.—Frank Tashiin 
Dir.—Frank Tashlin 

y. Debbie Reynolds, 

Wagner, Connie Gilchrist, Ray Wal- 
ston, Frank McHugh, Alena ms 
Tremayne. Nina Shipman, St 
Stevens. Rachel Stephens. Hank Mann, 
Minta Durfee, Judy Harriety, Harry 
Carter 
(Started Dee. 15) 
“THE MAN WHO UNDERSTOOD 

WOMEN” 


Prod.-Dir.—Nunnally Johnson 

Leslie C: Henry Fonda, Cesare 

ya, Myrom McCormick. Conrad 

« Nagle, Marcel Dalio, Jack Kruschen, 
Edwin Jerome, Hank Henry, Nina 


Shipman 
(Started Jan. 5) 





INDEPENDENT 
Starts, This Year......... 
This Date, Last Year...... 


8 
4 











“SOLOMON AND SHEBA” 
(The for U.A) 


Dir.—King Vidor 
Yul Brynner, Gina 
Sanders, Marisa 
Gtarted Sept. 15) 
“THE BIG FISHERMAN” 
(Rowland V. Lee Prod.) 
or Buena Vista) 


Lollobrigida, George 
Pavan 


Vv. 

Dir.—Frank Borzage 

Howard Keel, Susan Kohner, John 
Saxon, Herbert Lom, Beulah 
Alexander Scourby, Rhodes Reason, 
Henry Brandon, Brian Hutton, 
Hyer, Ray a, 
Marian Seldes, Mark Dana, Charlotte 
Fletcher, Marianne Stewart, Jay 


rney 
(Started Oct. D 


“THE HEADLESS. GHOST” 


(American International Picts.) 

Prod.—Herman C 

Dir—Peter Graham Scott 

Richard Lyon, Liliane Sottenes David 

Rose, Clive Revill, Jack Allen, John 
Stacy, Carl Bernard, Alexander Arch- 
dale, Mary y, Patrick Connor 





(Started Dec. 10)- 





“THE SCAVENGERS” 

(Hy-Ford Prods, for Hal Roach) 

(Shoot in_ Hong ys Macao, Manila) 
-—Robert Bradford 


ynn 
Dir.—John Cromwell 
Vince Edwards, Carok Ohmart, Efren 
weres. Tamar Bemani, John Wallace, 


ic 
(Started Dec. 15) 
“SUMMER OF THE 17TH DOLL” 
(Hecht-Hill-Lancaster for UA) 
¢ in Australia) 
Proed.-Dir.—Leslie Norman 
Ernest Borgnine, Anne Baxter, John 
Mills, Angela Lansbury, Vincent Bail 
(Started Dec. 29) 
“JOHNNY MELODY” 
(Hal Roach Studio Prods.) 
Ghocting in New York) 
Exec Pred.—Hal Roach Jr. 
Assoc. Prod.— Freed 
Dir.—Paul Landres 
Alan Freed, Chuck Berry, Jimmy Clan- 
ton, Sandy Stewart 
(Started Jan. 5) 
“THE ROAD RACERS” 
(American International Picts.) 
P. allis 


Dinehart, 
Liz Renay, 
Irene Windust, John 

Shay. Michael Gibson 
(Started Jan. 8) 





“BLOODLUST” 
(Cinegraf Prods.) 
fred. ph Brooke 
Witten Graff, June Kenny, Gene Perr- 
son, Joan Lora, Robert Reed, Troy 
Patterson, Walter Brooke, Lilyan 
Chauvin, Bobby Hall 
(Started Jan. 6) 
“THE UNFORGIVEN” 
(Hecht-Hall-Lancaster for UA) 
(Shooting in Durango, Mex.) 
Prod.—James. Hill 
nest Lateouien Didiniin Mantas, Aadio 
ncaster, rn, 
Murphy john Saxon, Pittion Gish, 
Charles Bickford,. Joseph Wiseman, 
Albert alker, Carlos 


Rivas. Kipp Hamilton, Doug McClure 
(Started Jan, 12) 


“THE YOUNG AND THE DAMNED” 
(Brigadier hp » 
Prod.—Robert Roark 


. Prod.—Rover Markie 
Dir.—Charles R. a 
Brett Haley. 1 Brown. Joyce 
Meadows, Selette Cole, Jack Elam, 
Emile Meyer, Sed Ca » Mabel Rea, 
Spences, Carlisle, Bert Rumsey, 
Maynor 
(Started Jan. 13) 
“THE MAKED GODDESS” 
(Shooting at Carthay : 
Assoc —Rickey Newberry 





Jackter Expounds 


Continued from page 5 ees 





them in its ewn pictures or those 
being made by indies on the lot, 
it will loan them out in order for 
them to obtain exposure. In New 
Orleans, his latest stop, Jackter 
noted that Col had cast three new- 
coméers—Cliff Robertson, Sandra 
Dee and James Darren—as the 
stars of “Gidget,” a big budget 
entry. 

In addition to New Orleans, Jack- 
ter has also visited Washington 
and is conducting a meeting in 
Chicago this week with the ceom- 
pany’s midwest and far west rep- 
resentatives, In his tour he’s be- 
ing accompanied by executives of 
the pub-ad department— with 
Jonas Rosenfield Jr.; Bob Fergu- 
son, Paul Lazarus Jr. having ap- 
peared respectively at the N.O., 
D.C. and Chi sessions—who are 
accenting the company’s promo- 
tional activities- under the “new 
formula” program. 


UA Thinks 


e 
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like “The Naked Maja,” ete can 
be stimulating to readers and 
create audience interest. 

The survey gives the newspaper, 
its circulation, the section that 
uses color, name of the editor, type 
of color preferred, cover and in- 
side deadlines, use of color covers 
and whether film topics are ac- 
ceptable, number of pictures used 
in layouts, use of cheescake color, 
most suitable layouts and single 
shots, special preferences and run- 
of-the-press color uses. 

Study shows that enly nine of 
the 33 papers surveyed use cheese- 
cake color and less than a third 
use pictorial synopsis. Action sho’s 
and portaits are most in demand. 
Two papers are experimenting with 
color. One is the Pittsburgh Press 
and the other, the Washington 
Daily News. The. Washington 
Evening Star will start running 
color (on tv subjects only) start- 
ing in March. 








A.C.I. Films Inc. has been au- 
thorized to produce and deal in 
motion pictures, with offices in 
New York and with capital stock of 
$125,750. . Directors are: - Stelios 
Roccos, Arthur Flarman and’E. S. 
Seeley; -Jr., Matthatfan. Duer, 
Strong & Whitehead were filing 
attorneys at Albany. ; 
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‘10C’s’ Par's Top 
1958 B.0. Click 
In W. Germany 


Frankfurt, Jan. 20. 

Despite constant criticism from 
German exhibitors who object to 
films that are overlong and for 
which higher terms are asked, Par- 
amount obviously is having the last 
laugh since the pic, “10 Command- 
ments,” is its biggest click of the 
year in West Germany. 

Picture is three hours long, 
which means only two perform- 
ances per day, and admission price 
is doubled here to cover the Par 
rental terms. Nonetheless, it has 
played 20 weeks in Mnnich, 19 in 
Berlin, 17 in Duesseldorf, 14 in 
Frankfurt, 10 in Cologne and com- 
paratively as long in other German 
keys. 

Not only has the film been 
around, and doing great, for six 
months, but also it is doing so well 
that “10 C’s” is ba!lyhooed as Par’s 
Christmas entry. To date it has 35 
Christmas playdates all with upped 
admission price. 





Legit Precedes Unreleased 
WB ‘Showzirl’ Feat»re 
Basle, Jan. 20. 

First Swiss. performance of Ter- 
ence Rattigan’s “Sleeping Prince” 
at small-seater Komoedie here, pro- 
duced .as the traditional year-end 
holiday preem, looks like a hit at 
this legit outlet. A three-to-four 
weeks’ run (considered good here) 
seoms indicated. 

Play has been skillfully trans- 
lated into German by Annie and 
Peter Capell and smoothly directed 
by Leopold Biberti who also dou- 
bles as co-star in the Sir Laurence 
Olivier role of the Prince Regent. 
But real star is Blance Aubry in 
the femme lead held, respectively, 
by Vivien Leigh and Marilyn Mon- 
roe in the British stage and screen 
version. 

Supporting roles are well cast 
with Rita Liechti, Peter Busse, 
Franz Matter, Ingeborg Stein and 
others. Rich set is by Eugen Goll. 
Instead of literal translation of 
“Sleeping Prince” as play's tag, 
Komoedie chose the pic title “Der 
Prinz und die Taenzerin” (The 
Prince and the Showgirl), thus giv- 
ing the Warner Bros. film starring 
Olivier and Miss Monroe, as yet 
unreleased in this city, a gratis 
trailer. 


PUT ‘TOLERANCE’ RULER 
ON PUB-AD OVERTIME 


The Wages and Hours Division 
of the U. S. Dept. of Labor is con- 
ducting an investigation of the so- 
called “tolerance” clause in the 
contracts between the N. Y. Screen 
Publicists Guild and six film com- 
panies covering homeoffice pub-ad 
staffers. 

The “tolerance” clause permits 
certain staffers, mainly contact 
men and planters, to work a speci- 
fied number of overtime hours 
without extra compensation. The 
“tolerance” provision varies from 
company to company, but it aver- 
ages about 10 extra hours within a 
two week period. After the 10-hour 
period, overtime must be paid. 

The Federal wages and hours 
law states that all work over 40 
hours constitutes overtime. Repre- 
sentatives of the Wages and Hours 
Division have been questioning film 
company staffers whose work 
comes under the “tolerance” clause. 

It’s understood that the SPG did 
not invite the Wages and Hours 
Division to make an investigation, 
but that the probe stems from a 
case pending before the division. 

The SPG _ represents pub-ad 
staffers at Warner Bros., 20th-Fox, 
Universal, Metro, Columbia and 
United Artists. 


New York Theatre 


RADIO CITY MUSIC MALL 
Rocketeller Center + Ci 6-4600 
FRANK SINATRA- DEAN MARTIN 
SHIRLEY MacLAINE 
“SOME CAME RUNNING” 
A SOL ©. SIEGEL PRODUCTION from M-6-M 
ond GALA NEW STAGE SPECTACLE 











DALE, 800-SEATER, A FOLDO | 


Chas. Rubenstein Left With Two 
Only In Twin Towns 








St. Paul, Jan. 20. 

Local neighborhood Dale, a 800- 
seater, is the latest to fall by the 
wayside, bringing the number of 
the past few years’ shutterings to 
more than a dozen. 

Dale is owned by ‘Charles Ruben- 
stein who, during 1958, also cried 
quits for his Minneapolis Arion and 
Hollywood de luxe uptown thea- 
tres. 

With the Dale closing, Ruben- 
stein is left only with the Minne- 
apolis Hollywood and St. Paul 
Faust, neighborhood theatres, of a 
circuit which once numbered more 
than a half-dozen. 


NOTE OF HOPEFULNESS 
RE 1959 RELEASES 


Minneapolis, Jan. 20. 

Helping such local exhibitor 
leaders as Charles Winchell, Minne- 
sota Amusement Co. (United Para- 
mount chain of 33 theatres) presi- 
dent-general manager, and Frank 
Mantzke, circuit and North Central 
Allied head, to feel encouraged 
anent 1959’s boxoffice prospects 
here, they say, is its excellent per- 
formance to date, attributable to 
the strong product. 

What also gives them “high 
hope,” they point out, is the faet 
that the 1959 week before Christ- 
mas, a period hitherto written off 
as a complete loss here, witnessed 
hefty grosses all down the line. 
And this year’s New Year’s aggre- 
grate loop theatres’ take reached 
a record high, it’s pointed out. 

This and what happened in 1953 
justifies reasonable optimism, in 
Winchell’s opinion. 

Throughout 1958 nearly every 
important boxoffice picture, many 
of them at advanced prices, gave 
a good local boxoffice account of 
itself, he points out. 

Of course, in Minnesota, a con- 
tinuation of daylight saving time 
will be an extremely adverse box- 
office factor, says Winchell. This 
now is up to the convened state 
legislature. 

“The manner in which our ex- 
hibition has been weathering the 
storm of television and the other 
competitors that we now have for 
time and the excellent manner in 
which Hollywood has been coming 
along with product are reassur- 
ing,” avers Winchell. “The blos- 
soming of the Northwest Exhibi- 
tors Business Building Forum, 
helping all of the ¢erritory’s ex- 
hibitors to realize their attractions’ 
boxoffice potential, is bound to 
spell improved grosses.” 

“If we can continue to get a 
steady flow of good pictures I 
think we'll be all right,” says 
Mantzke. “It has been demon- 
strated the public will attend such 
attractions in substantial numbers. 
But the industry must keep people 
going to theatres regularly. It can't 
afford to let them get out of thea- 
tregoing habit because of weak 
product.” 

Mantzke also is heartened, he 
says, by ACE’s creation which he 
considers one of the greatest things 
that ever has happened in the in- 
dustry. 

Bennie Berger, former Allied 
local president, believes there must 
be all inclusive arbitration to save 
the small exhibitors. 








Hollywood, Jan. 20. 
First feature for Jerry Lewis 
Productions, set up by comedian 
last May as one of several sepa- 
rate units for various enterprises, 
will be an untitled comedy for 


Paramount which latter will fi- 
nance and distribute. 

Pic, written and directed by 
Frank Tashlin, will be the first 
completely indie film made by 
Lewis, who will produce as well 
as star. Film is in addition to com- 
mitments Lewis thas with Par, 
through producer Hal Wallis and 
through York Productions, latter 
outfit sold to Par by Lewis last 


Comic, currently starring in 
“Don’t Give Up the Ship” for Wal- 
lis, whom he owes one final pic 
after this to complete his deal, 
stili has seven pix to go with York, 
stretched out over a six-year peri- 
od. Latest for York was “Geisha 








Boy,” in current release. 


Thana Skouras’ Service 

Thana Skouras Associates 
has been formed by George 
Skouras’ daughter to offer edi- 
torial consultant services in 
the film, radio-tv and theatri- 
cal fields. Outfit will analyze 
dramatic properties with re- 
spect to their possibilities in 
the various markets. 

It'll also undertake editorial 
and market research and pro- 
vide producers with ad-pub 
and exploitation programs 
“tailored to their needs.” 


=m Continued from page 3 


ingly uneasy over the prospect of 
pickets in front of theatres play- 
ing Soviet films and new articles 
charging America is being 
“swamped” with Communist pic- 
tures, etc. Some have also begun 
to wonder whether it was absolute- 
ly necessary for Johnston to tie 
himself quite so closely to cur- 
rently visiting Anastas I. Mikoyan, 
a first Deputy Premier of the So- 
viet Union. The Motion Picture 
Export Assn. prez gave a dinner for 
the Soviet official on his arrival 
in Washington, and he entertained 
him again on the Coast this week. 
(See separate story on Johnston's 














views.) | 


In an industry as sensitive to 
the political climate and overtones 
as that of the motion picture, this 
almost strenuous identification of 
the business with the visiting Rus- 
sian has made for a feeling of un- 
easiness. Johnston, of course, 
spent quite some time in- Russia 
late in 1958, and was the private 
guest of Soviet Premier Nikita 
Khrushchev at the latter’s country 
heme for a weekend, thus was re- 
turning Soviet courtesies shown 
him. 

Several industry execs now are 
wondering whether, even if the 
problem of the allocation of the 
Soviet films among the distribu- 
tors is settled, the industry will 
be in a position to live up io the 
concept of ¢wide distribution of 
the Russian films, called for under 
the reciprocal agreement. One”ex- 
hibitor said last week he wouldn't 
play a Soviet picture “unless the 
State Department man stands in 
front of my boxoffice and tells 
everybody that I'm playing this 
film at the request of the Govern- 
ment.” 

Clumsy Handling 

The irony of this is that, had 
there been no “official” pact, and 
had the State Dept. quietly en- 
couraged independents to pur- 
chase Soviet pix, the results prob- 
ably would have been far better 
and much less national atten ion 
would have centered on the exhi- 
bition of the Russian features, 
some of which are sans propaganda 
and. worthwhile seeing. However, 
the Soviets on the one hand de- 
manded reciprocity on more than 
a nominal basis, and the American 
Government was eager to get Hol- 
lywood films shown behind the 
Iron Curtain. 

Exhibitors are now in an un- 
comfortable position. On the one 
hand, Washington is urging them 
to “cooperate” and to show Soviet 
films whose b.o. values are ques- 
tionable, to say the least, once the 
novelty appeal of the first one or 
two pictures has worn off. On the 
other hand, many of them are per- 
sonally dubious about the wisdom 
of showing Soviet films, particu- 
larly since the transaction can so 
easily be libelled as propaganda 
by the zealofs. Also, there’s the 
very practical consideration that, 
once a Soviet entry is billed, a 
couple of dozen shouting Hungar- 
ian refugee pickets may turn up 
as they did this past week during 
Mikoyan’s tour. 

That those who oppose the im- 
portation and showing of anything 
they term Soviet “propaganda” 
will not stop short of totally ‘twist- 
ing the facts, even impugning the 
motives of the State Dept., has 
been demonstrated by various ar- 
ticles written on the subject of 
the Soviet-American film swap, 
notably the columns of Fulton 
Lewis Jr. which consisted in part 
of material made up of whole 
cloth. Exhibs say privately that 
they aren’t sure whether it'd be 
worth while to expose themselves 
to this type of slander just in 
order to accommodate a Govern- 
ment policy which, a comparative- 
ly short time ago, dictated the 
exact opposite. 
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Now It’s Offical: Trumbo Owns Up. 
He Was Robt. Rich of 56 Oscar Fame 





NATURAL LURE FOR SVENSKAS 


Paul Swater Thinks ‘Windjammer’ 
Can Sail for Year 





Minneapolis, Jan. 20. 

Stanley-Warner apparently made 
a wise choice when it decided to 
follow its “Search for Paradise” 
with National Theatres’ “Wind- 
jammer” instead of “South Seas 
Adventure” which, of course, will 
be next on the list. 

It looks as if it counted cor- 
rectly on the area’s large Scandi- 
navian (particularly Norwegian) 
population to go in a big way for 
this picture about Norwegian 
youths being trained for the sea 
and rich in Norwegian flavor other- 
wise. 

In its tenth week at the S-W 
Century, “Windjammer,” which has 
been anything but. hot -bexoffice 
in. some of its stands, has been 
socko here, eclipsing its “Seven 
Wonders of the World” predecessor 
for the latter’s corresponding pe- 
riod and skyrocketing at $2.65 top 
to a terrific $24,000 New Year's 
week when there were daily morn- 
ing and afternoon showings. 

Century managing director Paul 
Swater feels confident “Windjam- 
mer” will be good for at least a 
year’s run. 


RAZZ GOLDSTEIN ON 
AA ROAD MISSION 


Morey (Razz) Goldstein, Allied 
Artists sales v.p., left New York 
Monday (19) to resume his tour of 
all exchange areas with the pitch 
that exhib support of AA is a nec- 
essity if the company is to de- 
liver important feature product. 


This week he’s scheduled to get | 
the message across at luncheon 
meetings with theatremen in In- 
dianapolis, Chicago, Milwaukee, 
Minneapolis and Kansas City. Pre- 
viously he covered San Francisco, 
Seattle and six other cities and be- 
fore he’s through Goldstein will 
have covered the entire domestic 
territory. 

Goldstein has established a repu- 
tation for frankness in discussing 
the AA product lineup—that is, 
making no pretentious statements 
about the modest nature of some 
of the features on the program. 
The company can keep going, and 
enhance the quality of the films, 
only if support is given by exhibs, 
he states. 








Buena Vista Convokes 


Hollywood, Jan. 20. 

Buena Vista is holding a week's 
international sales conclave at 
Walt Disney Studios here, with 
reps from South America and the 
Orient flying in to session with 
N.Y. and Coast officials of the Dis- 
ney distribution arm. 

Sessions which started yesterday 
will revolve around plans for up- 
coming releases, including “Sleep- 
ing Beauty,” “Darby O’Gill and 
the Little People,” “The Shaggy 
Dog” and “Third Man On the 
Mountain.” 





265 Texans Cry ‘Yea’ 
Dallas, Jan. 20. 

Some 265 Texas motion pic ex- 
hibitors, representing more than 
$00 theatres, met here last Wed- 
nesday to give their endorsement 
to the aims of the newly organized 
American Congress of Exhibitors. 

The endorsement came after R. 
J. O'Donnell, veepee and general 
manager of the Interstate Theatre 
Circuit, explained the aims to the 
exhibitors meeting in the Variety 
Club rooms. O'Donnell is area 
chairman for Congress with Julius 
Gordon, prez of the Jefferson 
Amusement of Beaumont. O’Don- 
nell is also executive head of the 
Congress’ organizing committee 
which functions out of New York. 





‘Beauty’ Feb. 12 Openings 

Dalias, Jan. 20. 
Dallas and the Tower Theatre 
will coincide premiere honors of 
Walt Disney’s “Sleeping Beauty” 
with New York and Los Angeles, 

and possibly Chicago, on Feb. 12. 
These three engagements (maybe 
four) will be the first showings of 
the $6,000,000 animated production 





whieh was six years in the making. 


Hollywood, Jan. 20. 

The mystery over the identity of 
“Robert Rich” ended Friday (16) 
when Dalton Trumbo admitted to 
being the 1956 Oscar winner. 
Trumbo, one of Hollywood's “Un- 
friendly 10,” said he has main- 
tained silence until now because 
“there was a blacklist then and the 
injection of my name might have 
hurt the picture,” the King Bros.’ 
“The Brave One.” 

Trumbo made the revelation in 
an interview with KNXT-CBS 
newsman Bill Stout, who first got 
Frank King to reveal Rich's iden- 
tity and subsequently filmed the 
interview with Trumbo, in which 
the screenwriter candidly dis- 
cussed Rich and his clandestine 
activities for the past several years. 

Trumbo said he's been working 
steadily under various pseudonyms, 
and even now has contracts for a 
full year ahead with various pro- 
ducers. He's writfen several 
films of all kinds, he said, but re- 
fused to name them because their 
producers need the “protection of 
my anonymity.” But after his ex- 
isting commitments are completed, 
Trumbo sdid, “I will never again 
write anything without using my 
own name, or, of course, Robert 
Rich.” 

When Stout asked why Robert 
Rich, Trumbo replied that “through 
a grotesque chance, Robert Rich 
has become probably the best- 
known screenwriter in the world. 
I'd like to be associated with him.” 
Trumbo said he first wrote “The 
Brave One” in 1952 under the title 
“The Boy and the Bull” and did 
three or four rewrites before the 
script was produced. He said he 
has coniracts to prove he's the au- 
thor, but added, “The problem in 
Hollywood is not to prove owner- 
ship, the problem is to admit own- 
ership.” 

As to the Oscar, Trumbo gaid he 
didn’t blame the Academy for the 
situation, because it looked for 
Robert Rich to present the award 
but “I didn’t arrive.” He said he 
assumes if the Academy “considers 
me qualified” for the Oscar, in 
their own time they will make ar- 
rangements to confer it. He will 
give the statuette, he said, to his 
13-year-old daughter, who's kept 
his secrets since she was three, 
when he was first blacklisted. 

Academy. prexy George Stevens 
said that if Truc So can supply 
verification beyond any doubt of 
his authorship of the sereenplay, 
the Academy board will meet to 
consider conferring the Oscar - 
upon him. Academy only a week 
earlier repealed its by-law prohibit- 
ing awards to accused Communists 
or 5th Amendment takers as “un- 
workable.” 





Cancel Politics Test 
Holiywood, Jan. 20. 

Rule barring (a) Communists 
who haven't renounced the party 
or (b) Fi'th Amendment takers 
from Oscar eligibility has been re- 
pealed by the Board of Governors 
of the Academy of Motion Picture 
Arts & Sciences. Move last week 
was the result of a long campaign 
by a number of members of the 
board who opposed the injection of 
politics into the arts awards pic- 
ture. 

Actually, there had been senti- 
ment on the board against the by- 
law even when it was adopted Feb. 
6, 1957, those opposing it feeling 
politics had no place in the Acad- 
emy structure, that Oscars should 
be awarded solely on artistic merit. 
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Yank Pix BO, In Japan Drops 19.47,: 
Except For Loan, Outlook Seen Dim 


By DAVE JAMPEL 


Tokyo, Jan. 20. 

For the first 10 months of cal- 
endar 1958, U.S. films suffered 
a significant b.o. decline here, with 
Motion Picture Export Assn. mem- 
ber companies registering a total 
drop of $3,443,050, or an aggregate 
falloff of 19.4% from the same 
span of 1957, according to best 
available figures. 

Reasons, other than normal busi- 
ness fluctuation, are attributed 
mainly to increasingly severe 


Finance Ministry controls, but also | ply 


include such factors as the inroads 
of Japan’s flourishing tv industry, 
the increased appeal of local prod- 
uct and the switch to double-fea- 
ture programming by exhibitors 
shortly after mid-year. 

At one point, MPEA veepee for 
the Far East, Irving Maas, told 
Variety, “The outlook has never 
been as unpromising as now.” And 
the situation hasn’t improved since. 

The one bright. spot in the pic- 
ture was a yearend loan-remittance 
deal which Maas negotiated with 
the Finance Ministry here, the 
most favorable of three such deals 
involving a loan of MPEA mem- 
bers’ frozen yen to the Japanese 
hydroelectric power development 
companies, repayable in dollars 
with the attached feature of a lump 
sum immediately remittable as a 
bonus. P 

Receipts of MPEA*: members for 
the period of January through 
October dropped from $17,776,198 
to $14,333,148. For the companies 
with the greatest number of import 
licenses, Metro, 20th-Fox, WB and 
Para, biz improved somewhat over 
latter part of the year, showing a 
30.5% downgrade for the first five 
months as to an overall 
26.5% for the ten-month period. 
Columbia showed an _ increase, 
mostly on the strength of “Bridge 
on the River Kwai” an@~-the re- 
leasing of Brigitte Bardot pictures 
here. United Artists also scored a 
hike, in line with that company’s 
global boost in steck. Allied Artists 
and Republie (included as an 
MPEA member in these tabula- 
tions) displayed slight increases. 

Individual receipts, 
with Jan.-Oct. of 1958 figure first 
and the comparative figure for 
1957 second, are as follows: 

Metro ($2,428,047-$3,013,899). 

20th-Fox ($2,188,891 ‘ 

oo ($2,101,025 - $3,019,- 
WB ($1,800,499-$3,157,717). 
Columbia ($1,743,009-$1 


ited 
goynlted Artists ($1,105,560-§041, 


REO ($822,218-$1,306,904). 
Allied Artists ($547,699-$444,297). 
Republic ($499,818-$483,406). 
Ministry edicts enacted during 

1958 which further pinched US. 

film interests in Japan included 

revision of franchise terms, One 


According to the Government, 
the “print cost” would include all 
expenses to 
raw film, 
translation, ‘sub’ 


ance, customs a tax 
and customs ‘ , 
companies were split in allocation 
of costs. new setup, resi- 


granted licenses. It was tentatively 


announced that a foreign film dis- | ad 


tributer would be defined as one 


at each location, 

This was later revised with no 
specific number ef staff being re- 
quired, but with offices at the five 


the inv. cost, | 
devdinhen: 
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Japanese companies were asked to 
form their independent distribu- 
tion setups while companies with 
few licenses were urged to merge 
with similar importers not having 
the capacity for indie distribution. 

On the matter, United Artists 
has already announced termination 
of its eight-year co-distribution 
agreement with Shochiku and will 
start its own distribution at the 
beginning of fiscal 1959 which is 
April 1. Other American com- 
panies engaged in co-distribution 
still to make arrangements to com- 
with the new regulation in- 
clude AA and Republic. 


Albany-Buffalo Trucking 
Taken Over by Mushroon 
Firm of Philadelphia 


Albany, Jan. 20. 

Management of the Smith How- 
ell Film. Delivery Service, long 
trucking prints to and from thea- 
tres in the Albany and Buffalo ex- 
change districts, has been assumed 
by Mushreon Transportation Co. 
Inc., of Philadelphia. 
. A notice sent from the former's 
) Syracuse headquarters explained 
the latter had taken over the man- 
agement, “while its application for 
permission to control company 
is pending before the Interstate 
Commerce Commission.” The ICC 
authorized the management deal. 

The notice, signed by George L. 
Cutaiar .as president, pointed out 
that Mushroon is “a well estab- 
lished carrier, domiciled in Phila- 





service in New York State for a 
number “ years.” It assured all 
users. of h Howell facilities 
that the new management intended 
to offer “all of the services” which 
had been provided in the past. 
Existing interline arrangements 
were being continued; the new 
group pledged “prompt and effi- 
cient service, over a broad area in 
New York State.” 

Muthroon hoped that “friendly 
relations” would be in effect “for 
many years.” It was ready to as- 
sist in any way possible—if con- 
tacted. 


Smith Howell, which has area 
terminals in Albany and Utica, was 
a family operation for a long span. 
It trucks in most of the Albany 
and Buffalo territories, the Hudson 
River Valley excepted. Firlik Film 
Service, of Albany, and State De- 
livery, of New York, operate in 


*] the latter. 





PUBLIC KEEPS TAX, — 
SEZ THEATRE ADS 


Omaha, Jan. 20. 

Despite the new tax situation, 
Cooper Theater Foundation here 
has kept its top prices at the down- 
town Brandeis and State houses 
to 90c, declaring same in big ads 
as “Our New Year's gift to you.” 
Meanwhile, Tri-States has upped 
the Orpheum and Omaha prices to 
an even buck. . 

Another price squabble devel- 
oped between Tri-States and Para- 
mount when “Geisha Boy” opened 
day and date at Omaha here and 
the Broadway in Council Bluffs, 
just. across the Missouri River. 
Omaha prices were set at a buck, 
while Broadway cut to 90c. 





Jan, 20. 
William -Goldman, Pennsy!vania 
exhibitor and Philty legit theatre 


Hotel here. Luncheon, 
sponsored by the Pennsylvania 
Assn. of Amusement Industries, is 
a tribute to Goldman for his three 
years of service as president of 
the entertainment and sports 


group. . 
be} Goldman is largely credited with 


winning elimination of the Philly 
admissions tax for film houses. 
Fight waged by the Pa. Assn. of 
Amusement l reduced the 





delphia, which has been providing | 


Florence Walton 


-————} Continued from page 2 eae 


| Louis with his first wife, who died 
|of injuries received in an Apache 
dance.” This statement is grossly 
|exaggerated since I was his first 
wife, and I am very much alive. 
The person to whom Miss Castle 
refers was an early dancing part- 
ner to whom he never was married. 

The second inaccuracy is found 
lon page 60 of Miss Castle’s book. 
She writes: “Maurice was ill-tem- 
| pered, a dark little man who looked 
| Latin and had hundreds ef legends 
|surrounding him.” This statement 
| I find offensive and insulting to the 
| memory of Maurice. Far from be- 
jing ill-tempered Maurice was a 
| gentle, lovable man with the price- 
less gift of making friends. He 
had a great many. Furthermore he 
was not a little man. He was ex- 
actly five feet 10 inches, The “leg- 
ends” concernixg Maurice are not 
explained by Miss Castle, and may 
|be presumed to have originated 
| wholly in her imagination. I know 
of no “legends.” 

Again on page 60 Miss Castle 
writes: “Uridoubdtedly Maurice 
taught Flerence everything she 
knew.” Much as we learned from 
each other this statement is an 
| over-simplification which distorts 
the truth. I was a dancer in my 
|own right before I met Maurice. 
5 had graduated from the Zieg- 
|feld Follies and was a solo dancer 
|in “The Pink Lady” which starred 
|Hazel Dawn, when Florenz Zieg- 
| feld introduced me to Maurice who 
|had just lost his dancing partner. 
|I met him at five o’clock on a fam- 
|ous afternoon, rehearsed with him 
lone hour, and went on that night 


' 











as his dancing partner in “Over 
|The River,” starring Lillian Lor- 
lraine and Eddie Foy. 

On page 67 of Miss Castle’s book. 
'this appears: “Finally the night 
leame when Maurice had been 
| drinking too much . . .” Further 
on the same page she says “Mau- 
rice and Louis Martin were drink- 
ing buddies.” During the eight 
years of our married life I never 
saw Maurice drink more than an 
occasional sherry, or ,a glass of 
wine. He despised strong liquor. 
Referring to a disagreement she 
and Vernon had with Louis Martin, 
porprietor of the Cafe de Paris, 
and which she seems to blame on 
Maurice and me, she writes: “Even 
theugh we loved him, we would 
not return until Maurice and his 
ill-will were gone. When he found 
that we were obdurate, he agreed 
to dismiss Maurice and we agreed 
to return the next day.” 

Nothing could be further from 
the truth. We were NOT dismissed 
| from the Cafe de Paris, but ended 
jour etgagement in order to open 
jat the Alhambra Theatre in Lon- 





‘|den in a revue starring George 


| Grossmith. When that engagement 
|ended, we returned to New York 
\te dance once more at the Cafe 
| de l’Opera. - 

| Since Miss Castle’s book is an 
leffort to chronicle the life and 
|times of a great and glamorous 
|era, it would seem essential in the 
| interests of historical accuracy 
that the facts concerning Maurice 
and me—and the roles we too 
played in that era—be correctly 
stated. Florence Walton. 


Don’t Kid Cliburn 


=—aes Continued from page | jaa 


convenience. Who are they kid- 
ding with their gimmicked hon- 
ors?” is a free translation of the 
pianist’s point ef view. 

After “revoking” the Cliburn 
award Jaycees substituted Pat 
Boone. 











. Cliburn Choppers Okay 
Atlanta, Jan. 20. 

After his painful teeth had can- 
celled him out of several. commer- 
cial concerts, Van Cliburn made it 
okay at Municipal Aud here Sat. 
(13) where a sellout of 6,000, top- 
ping capacity, made Atlanta Symph 
manager Williara Herring nervous 
for fear artist couldn’t play. Only 
open date as substitute was 
March 8. ‘ 

Atlanta duplicated the kind of 
ovation that has met Cliburn 
over U. S. since he was first “dis- 
covered” in Moscow by the Rus- 
sians.. He included Tschiakowsky’s 
Number One Concerto, now prac- 
tically his trademark, plus many 
encores. . 








* Actual Volume. 
+ Ex-Dividend. 
+ Week Ended Monday (19). 


Amusement Stock Quotations 


Week Ended Tuesday (20) 
N. Y. Stock Exchange 


1958-’59 Net 
High Low + Weekly Vol..Weekly Weekly Tues. Change 
in 100s High Low’ Close for wk. 
2042 14 ABC Vending 130 1934 18% 1934 + % 
22%3 13 Am Br-Par Th 343 2238 21 22% +1% 
Ampex ...... 113 10% 68 687% —1% 
41% 24% CBS.......0- 452 37% 35 87% +1% 
20% 12% Col Pix ..... 286 207% 1914 1934 +% 
19% 13% Decca ...... 151 19% 183g 1838 —%*% 
46% 14 Disney ...... 101 4478 4214 4278 —1% 
154 97'4 Eastman Kdk 89 146% 142% 145% —1% 
B14. “Fab . BR ks ce coe 521 853 734 8 —k 
1042 6% List Ind. . 251 10% 9% 934 —%* 
2342 12% Loew's ..... 669 21% 205 2136 + %& 
12 7% _ Nat. Thea +555 12 11% 12 + %& 
4734 30% Paramount 44 47 465% 47 + % 
26%, 12% Phileo ...... 292 24 2214 2334 + % 
10954 43% Polaroid 41 9938 9636 984 +1, 
50% 30% RCA ....... 822 50% 48 4878 +% 
9% 5 Republic .... 112 9% 834 9% + % 
14144 912 Rep., pfd. — 14% 14 14 +% 
22% 14% Stanley War. 263 22% 21% 21% a 
2634 20 Seere? -..:... @& 25% 25 2514 _ 
42%, 2134 20th-Fox .. 234 4034 3912 + % 
274% 15% United Artists 156 26% 2544 254568 +% 
28% 18% Univ. Pix .... 15 28% 28 28 —% 
96 57 Univ. pfd... *220 84 79% 7914 —l 
2644 167%, Warner Bros. 84 2534 25% 25% _ 
20812 67% Zenith ..... 99 198% 190% 191 —7 
American Stock Exchange 
478 2% Allied Artists 79 434 41% 414 _ 
10% 739 Alld Art., pid. 5 954 9% 914 —% 
5 15¢ Cinerama Inc.1625 5 256 433 +1% 
8% 3 DuMont Lab. 375 7% 6% 74 + %& 
412 13s Guild Films.. 764 214 2 2% —" 
934 556 Nat’ Telefilm 213 938 9% 958 +% 
7% 3% ince 638 6% 6% —% 
834 314 Technicolor . 217 14 1% 7 +% 
8% 456 Tele Indus... 175 1% 6 67% + % 
12% 9 Teleprompter 18 10% 958 95% — %4 
914 34% TransLex .. 15 8% 8 8 —% 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries ......00cceeeeces0 3% 4% +% 
Cinerama Prod. ....... epodecgesecccoses 2% 3% +% 
Magna Theatre bade anetnns os eueé 3% 35% ae 
Metropolitan Broadcasting ............... 144% 14% = 
ST Mn Wh «iy Sen so od ete es cohen 10% 11% —%% 
eg ee yr 8% 8% +% 


(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 





OUTSIDE-JAPAN RIGHTS 
TO ‘H-MAN’ FOR COL 


World-wide distribution rights, 
with the exception of Japan, to 
the Japanese science-fiction film, 
“The H-Man,” has been acquired 
by Columbia from Toho Interna- 
tional. 

The -color film, much of which 
was made on location in Tokyo, 
has been dubbed into English for 
U.S. release, which is expected to 
take place in the late spring or 
summer. 


‘To Live’ Encounters 
Brit. Censor Trouble 


London, Jan. 20. 

Showing of “I Want To Live” 
(UA) is being held up in Britain 
because of censor trouble. The 
British Board of Censors refuses to 
allow details of the gas chamber 
execution to. be ‘shown, : 
Artists, which releases the pic 
here, is adamant that the film must 
be shown in its entirety or not 
at all. 

Montague Morton, UA topper, 
says: “Th's is the greatest plea for 
the abolition of capital punishment 
ever made, and must be shown in 
its entirety. We have advised the’ 
censor that we do not intend to 
boost. “I Want To Live” as a sensa- 
tional picture, though it is bound 
te get an X certificate (no children 
under 16 allowed to see it) because 
cf its adult theme.” 

The film already has been shown, 
uncut, in Italy and France. 


Shutter Liberty in Port. 


Seattle, Jan. 20. 
Ampnouncement has been made 
by Will J. Conner, president of 








Liberty Theatre in Portland, Ore. 
has ceased ms as of last 
Sunday night, Jan, 18. The build- 
ing has been sold to the Bank’ of 
California and the property will be 


a@lij used for non-theatrical purposes. 


The John Hamrick Corporation 
has operated theatres in Seattle, 
Tacoma, and .Portland for many 
years, The company is planning. a 
new modern-type, deluxe theatre 





for Portland. 


John Hamrick Theatres, that the | ¢, 





Hamrick No More 
In Portland, Ore. 


Portiand, Ore., Jan. 20. 

Will J. Conner, president of the 
John Hamrick Theatres, will shut- 
ter the Liberty Theater here on 
Jan. 18. Bank of California is tak- 
ing over at that time to make a 
parking lot for its customers. Pass- 
ing of this firstrun house is the end 
of the Hamrick circuit in Port- 
land. The Playhouse, Music Box, 
and Roxy «il were shuttered in 
previous years. 

Conner said thes. the cireuit 
plans a new, modern downtown 


theater in Portland in the very. 


near future. “I Want to Live” is 

Liberty’s current (Ironic) bill. 
This leaves five firstrun 

Broadway (Parker), Fox er 

green), Guild (Indie), Orpheum 

— and Paramount .(Port- 
ar). 


VIRGINIANS MEET JULY. 6-9 
Exhibs Convention Set For Old 
Point Comfort 








Richmond, Jan. 20. 

The Virginia Motion 
Theatre Assn., a Theatre Owners 
of America affiliate, will hold its 
25th arinual convention July 6 to 9 
at the Chambertin Hotel, old Point 
Comfort, Va. 

Prexy Syd Gates, of Norfolk, has 


named Paul Roth, Valley Entere 


prises, Washington, D.C., as 
eral chairman, with Jerome 
don, Newport News, and John 
Broumas, Washington, D.C., serv- 
ing as coordinators. Carlton a 


Richmond, executive secretary 
e association, will be 
director for the mec lr oa 


World, Arter, in Foldo 
Detroit, Jan. 20. 
World Theatre, downtown arty 
operated by The Studio Theatre 
Corp., has closed its doors because 
of poor biz. Firm will continue toe 
pperate the nabe. Studio Bane 





World was, formerly = iD as 


the Cinema. 
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10-Year Deals for the Two Bobs 


The two Bobs (NBC board chairman Bob Sarnoff and NBC-TV 
prexy Bob Kintner) have been signed to 10-year contracts by the 
network. Sarnoff’s deal was voted at*tlte recent NBC board of 


directors’ meeting (Jan. 9). 


Salary of Sarnoff is not disclosed, but being a member of the 
RCA directorate it will be posted with the Securities Exchange 
Commission and is subject to ratification by the RCA stockholders 
at the upcoming meeting. Kintner. not being on the RCA board, is 
“immune” from such publicity. His salary, while not disclosed, is 
“in excess” of $100,000 a year, and dates back to last July. Con- 
tract is subject to continuing approval of NBC board. 


Dick Buckley's Dilenima: Better 
Off Being Met's Second Banana? 





Richard D. Buckley was probably ¢—— 


the only vice-president of a broad- 
casting corporation, which had a 
fulltime president, who was, in all 
practical respects, the top man in 
the outfit. Last week, Buckley 
became president of Metropolitan 
Broadcasting Corp., and, ironically, 
seemed to have lost the virtually 
absolute power he appeared to 
have within the radio-tv chain. 

Buckley became president when, 
last week, John W. Kluge, who 
two weeks ago bought Paramount 
Pictures’ 22% interest in the chain, 
became Met board chairman. 

The position of chairman had 
been vacant since early 1958, when 
Allen B. DuMont, founder of the 
company retired. The elder states- 
man retired, he told Variety, be- 
cause he felt he no longer could 
be associated with a company 
whose policies and practices he 
opposed. It was when the com- 
pany changed its name from Du- 
Mont Broadcasting to Metropolitan 
Broadcasting, but that was evident- 
ly only part of it. Had DuMont 
successfully opposed those policies 
and biz practices he didn’t like, it 
would have meant he was still in 
a position of power and, conse- 
quently, would have had no reason 
to leave. 

But, in truth, it was Buckley, 
who came into the corporation two 
years ago when it bought out his 
WNEW Radio, N.Y., who ran the 
show. The buyout gave him 9.7% 
of DuMont’s stock and his repu- 
tation for leadership and knowl- 
edgeable broadcast operation gave 
him additional power, certainly 
sufficient power to oppose and de- 
feat certain plans for the corpora- 
tion which Paramount held and 
strong enough to force Bernard 
Goodwin to quit Par, where he’d 
been for years, to become fulltime 
DuMont prexy. Buckley now owns 
11%. 

Even so, when Goodwin (whom 
Buckley replaced last week) did 
become a fulltime president, it was 
soft spoken Buckley, veepee in 
charge of radio -tv sales and pro- 
gramming, who reportedly called 
al) the shots. Goodwin’s primary 
job, the station asserted at one 
point, was to investigate new sta- 
tion properties. Investigation was 


(Continued on page 34) 


Everybody's Got 
U.S. Steel Gleam 


This is the time of year when 
US. Steel begins its soul-searching 
to determine (1) whether to renew 
its hour dramatic show for the 
following season; (2) and if so, 
where and with whom to place it. 
It’s also the time of year when 
the tv networks start putting in 
bids for the program. 

ABC-TV, for one, feels it would 
be the fitting climax to a success- 
ful Sunday night operation if it 
could slot the show 9:30 to 10:30 





Mikoyan Tops Boss 


If ratings mean anything in 
the Kremlin, Anastas I. Mi- 
koyan may wind up in the dog- 
house when he returns to Mos- 
cow. On NBC-TV’'s “Meet the 
Press” Sunday (18) he drew 
an impressive rating of 16.4. 

But when Nikita Khrush- 
chev, his -boss, appeared on 
CBS-TV's “Face the Nation” 
June 2, 1957, the Communist 
chieftain received a Trendex 
rating of only 6.7. Khrushchev 
was on film; Mikoyan was on 
live. 


NBC-TV Dicker 
Callas & Lanza 
For Opera Spec 





KEY 7:d0-10 PAN 
AT CROSSROAD 


By GEORGE ROSEN 
“Operation Sunday” is getting 
top priority around NBC-TV by vir- 


suffering from rating malnutrition 
in the critical 7:30 to 10 p.m. pe- 
riod. It’s long been axiomatic in 


as strong as its Sunday schedule 
and “as Sunday goes, so goes your 
network.” 

To reports bandied about in the 
trade that Jack Paar would sup- 
plant Steve Allen in the Sunday 8 
to 9 peried, the network chimes 
in with a strong denial; claims, in 
fact, it never even discussed the 
matter with Paar. But nonethe- 
less NBC is alerted to the neces- 
sity of doing something drastic to 
revitalize the Sunday night sched- 
ule and restore it to some sem- 
blance of rating and sponsor re- 
spectability. 

As of the moment it appears a 
virtual certainty that the Allen 
show will not survive beyond this 
season. With the loss of his Grey- 
hound sponsor, he’s down to a 
few in-and-out participation buy- 
ers, such as Polaroid, du Pont, 
Timex and Hazel Bishop. It all 
adds up to slim pickings in con- 
trast to the show’s $100,000 weekly 
budget. (Greyhound rap alone, 
on a seasonal basis, totes up to 
$3,000,000.) 

The NBC Sunday stinger lies in 
the fact that a weak 7:30 entry 
(previously “Northwest Passage” 





| 
| 
| 


and currently “Buddy Bregman’s 
Music Shop”) cost the Allen dis- 
play a lot of rating points and, by 
the same token, the poor Nielsen 


Maria Callas may do a 90-minute | Showing of the Allen program has 


opera for NBC-TV. Costarring 


with her may be Mario Lanza. 


There’s nothing official as yet on | newly-released Nielsens tell the | 


the project, but Miss Callas has let 
it be known that under the right 
conditions and all else permitting, 
she would be happy to oblige. If 
the preliminary discussions bear 
fruit, the opera would show up on 
the 1959-60 NBC sked. It would Be 
taped in advance, 
The opera would be of Miss Callas’ 
choosing. 

Initially NBC asked Miss Callas 
if she would do the tv version of 
the Menotti “Maria Golovin” opera, 
which had a shortlived run on 
Broadway. She rejected this but 
conceded that she might be inter- 
ested in doing another opera for 
the network. (“Golovin,” as a sep- 
arate NBC Opera project, is being 
taped for future showing on the 
network.) 

When and if Miss Callas and 
Lanza give the okay, the opera will 
be done in color and given prime 
nighttime showcasing in the fall. 


Top Brit. Shows Now 
Reach 5,000,000 Homes 


London, Jan. 20. 
The week ending Jan. 11 markea 
another landmark in British com- 
mercial television when the first 
three networked programs given 
“Top 10” 





| 








had a deleterious effect on the 
Dinah Shore 9 to 10 show. The 


story—a third-place status for the 
NBC programming lineup: 7:30 to 
10. 

NBC makes no bones over the 
fact that the Sabbath schedule, as 
it is presently constituted, adds up 


|to trouble which calls for drastic | sors involved. 
in New York.| 22d pronto attention. Regrettable 


aspect is that, from a qualitative 
standpoint, both the Allen and 
Dinah Shore Chevy entries are 
vastly superior to their ratings; 
many, indeed, concede that Miss 
Shore’s show is going at peak per- 
formance this season. Yet that 
$125,000 or so talent-production nut 
hardly squares with the 20.4 aver- 
age audienee Nielsen which shows 
up in the newest rating charts. 
Even a moderately budgeted show 
has got toedeliver a 20-plus to 
achieve a cost-per-thousand re- 
spectability. 

The situation is even more bleak 
in terms of Allen, whose 16.0 Niel- 
sen is far below the cost-per-thou- 
sand payoff for a $100,000 pack- 
age. It was no satisfaction to Alen 
that the Bregman musical show at 
7:30 delivered on its first time out 
last week one of the lowest Tren- 
dex ratings for any nighttime show 
this season—a 6.5. Even some day- 
time shows do better than that. 

Thus NBC’s big problem is re- 
solving 7:30 to 9. the key 90 min- 
utes on anybody's Sunday schedule. 


rating by Television| The Bregman showcasing is a stop- 


Audience Measurement were seen | £4P, Pending final resolution of the 


in over 5,000,000 homes. 


7:30 period. NBC has been talking 
about a “Mississippi River Boat” 


The American “Wagon Train” | series (out of the MCA Revue shop) 


skein took first place, hitting 5,334,- 
000 homes according to TAM. Sec- 
ond, at 5,200,000, was Granada- 
TV's weekly live comedy show 
“The Army Game,” with Associ- 
ated-Rediffusion’s “Television Play- 
house” presentation “The Gift” 
chalking up the precise 5,000,000 
to come third. 





p.m. NBC, of course, would like 
it, but hasn’t tipped where it would 
want to spot the dramatics. Pro- 
gram now rides alternate Wednes- 
day nights on CBS-TV and, natch, 
Columbia wants to maintain the | 
status quo. 

Actually, there won't be a de- 
cision until some time in March, | 


‘Monitor’ Staff Shuffle 


Al Capstaff, director of NBC Ra- 
dio Network programs, this week 
re-shuffled his “Monitor” produc- 


tion staff making Marx Loeb pro- 
ducer; Norman Kahn the director 





when the U.S. Steel board of di-' of the Sunday evening segment, 
rectors engage in collective think- and Priscilla Blackstone Saturday 
and Sunday supervisor. 


ing on the subject 





as a likely contender for the 7:30 
to 8:30 period next season, with a 
strong half-hour entry following 
to lead into Dinah Shore, but what- 
ever the decision, Bob Kintner & 
Co. have targeted it as the No. 1 
“acute area” requiring attention. 


Junior League Mardi Gras 
Ball Set for WCBS-TV 


_ N. Y. Junior League Mardi Gras 
Ball at Hotel Astor Friday, Feb. 6 
will be seen over WCBS-TV, N.Y. 
For this time only, broadcast time 
of “The Late Show” will be de- 
layed to midnight. 

Bess Myerson. and Walter Cron- 
kite will be the commentators for 
the top society shindig with Bud 
Collyer as emcee. 





tue of the fact that the network is | 


television that a network is only } 





Unions Make Peace With the Armed 
Forces, So TV Shows (Sans Com'l) 
Are Now Heading O'seas Again 


+ 
? 








Four unions involved in creation 
of commercial tv programs, 
AFTRA, AFM, RTDG and WGA, 
have made their peace with the 
Armed Forces Radio and TV Serv- 
ices, and okayed the latter’s use of 
entertainment sans commercials, 
thus opening up considerabie new 
video material for servicemen 
| around the globe. New setup goes 
|into effect Merch 1. 
| At the same time, CBS-TV has 
|given the Office of Armed Forces 
|Info and Education of Department 
of Defense the right to record for 
|rebrordcast CBS-TV programs on 
| Armed Forces TV stations and the 
}sound portion of tv shows on 
Armed Forces radie stations. Sim- 
ilar policies will no doubt be ob- 
| served at both NBC-TV and ABC- 
TV. 

CBS-TV agreement with Armed 
| Forces was made this week where- 
|} by Armed Forces can avail itself 


It Figures 

It probably will come as a 
surprise to no one that Pat 
Weaver’s initial project as 
consultant to McCann-Erickson 
agency centers around, of all 
things, spectaculars. Since 
Weaver was “Mr. Spec” him- 
self in his reign at NBC, it is 
only natural that he would 
gravitate to that programming 
area in his new McC-E berth. 

Weaver is involved. in the 
Coca-Cola specials that will 
go on CBS-TV (first one is 
scheduled for March). 

Exec producer will be Barry 
Wood, who helmed the Weaver- 
conceived “Wide Wide World” 
at NBC, and the Coke specials 
will have “WWW’ overtones, 
with pickups from various col- 
leges around the country in 
espousing the cause of youth. 














sett 











jin each of its outposts. 


| will be moved up a half-hour for 
|a 7:30 to 8:30 spread. However, 
| there is no starting date set as yet, 
| pending finalization of the pro- 
| gram shuffles with ali the spon- 


Kellogg had “Dennis” under con- 
sideration for some time and actu- 
ally was not contemplating going 
with it until nexi season, but it's 








hour on alternate Tuesdays. 

Block Drug Co. signed for a 
quarter-hour, alternate Mondays, 
on the soaper, “Love of Life.” 

Helen Curtis picked up two one- 
third segments on “Perry Mason” 
for the next two Saturdays. 

S. C. Johnson signéd for Friday 
(alternate - week) quarter - hour 
sponsorship of “I Loye Lucy” day- 
time reruns. 





lof this service by making written 

* © 9 |to record for rebroadcast. 
e ogg s nls BS-TV thus becomes first net- 
|} work to okay an outside party’s 
| riskt to record its programs for 
Armed Forces consumption, This 
would supp'ement a service wh ch 
b b the web, as well as other nets, pro- 
bd | he 4 tv stations under which station-re- 
ing in {turn prints were made ava'!able for 

over.ens broadcasts. 

One of the biggest orders of the | , 45 Sation-return prints began to 
| winter season has just been landed | “°°? “As€ ey = inereased: eg 
‘by CBS-TV, with Kellogg pactin7 | of v:ceo tape y_ne.works, person- 
| nel of Armed Forces were beset 
| period on a firm 52-week basis | pile of program fare inasmuch as 
|for a new Screen Gems situation | 7 ian. geo’ wide aes 
|comedy series, “Dennis the Men- jcouldn’t afford video tape ny me 
ace.” This means “Rawhide,” | ;.,.. ts .¢ : ie 
lcurrentiy riding 8 to 8 Friday nih, | civ es! fe" Hulingond ones 

In the past, various unions took 
the position that their members 
shcuid be paid for the repeat shows 
| with commercials on Armed Forces 
facilites inasmuch as the mil‘tary 
paid for the’r motion picture farv. 

The new agreement calls for all 
|removed by the government ard 

understood the client got pretty | prints of the programs are to be 
excited when the pilot was run off | uscd only for non-commercial 
and now wants to move pronto. | broadcast on authorized tv siat'ons 

Acquisition of the $5,000,000 | completely owned-and-operated by 

(time and program) windfall now | U. S. Armed Ferces. Armed Forces 
gives CBS something like a $10,- | Network also agrees not to a'r the 
the cereal company also riding | cludes a population within cover- 
with half of “Lassie” and an alter- | age of one or more regular com- 
nate-week half-hour of the Garry | mercial tv outlets. These ru'es ap- 
Moore Tuesday night show. | parently have met with the nod of 

Friday 7:30 entry is “Hit Pa-| Union members, network off‘cials 
rade” but American Tobacco calls |@2d sponsor reps. 
it quits after 26 weeks. At present Armed Forces Net- 

| ter-million servicemen and women 

Having worked half a season to | in overseas areas. Servicemen 
achieve full sponsorship, alt |and their families regard network 
Disney Presents,” the ABC-TV Conti d . 
Friday-at-8 hour, stands to lose its (Continued on page 50) 
newly-won SRO status. Hudson | 
Pulp & Paper began on the stanza 

March Kellogg Cereals plans to 

drop an alternate week segment of ‘ + 
the same length, meaning ABC-TV Pla h 

will have had the show full-up for y ouse 

a month and a half or less. 

Loss of Kellogg equals the loss| t's understood the status of the 

of a quarter of fhe stanza’s spon-| half-sold “Piayhouse 90” on CBS- 
| TV next season is pretty much re- 
solved, ae reported decision to 
° scrap the series at conclusion of 
New CBS-TV Biz the current ‘58-'59 cycle. 

ae Se Sas |like this: One hour of the 90-min- 
Pont which signed for a slice of | ute Thursday time will be reserved 
Douglas Edwards’ nightly news- - ~~ a a = aed a 
_| batch o em coming up), w ” 
casts. DuPont picked up a quarter half-hour series going into the re- 
maining time period. On occasions, 
however, some of the 90-minute 
Life “Biography” series, would go 
into the period with the half-hour 

|entry preempted. 
| If, as is not anticipated, there is 
ja sudden burst of sponsor interest 
jin “Playhouse 90” between now 
|and then, the drama showcase will 


=| requesis for any program it wishes 
vided in the past for Armed Forces 
|for the Friday night 8:30 to 9/ Vi, 4 rapidly diminishing stock- 
kins of network I've shows, 
direct commercial messages to be 
000,000 stake in Kellogg biz, with | Programs in any area which in- 
Exits Disney | weak is said to reach nearly a quar- 
last week, buying alternate week Tk PI Kill 
half-hours, but by the end of | “ue ot to 
sorship. 
From all accounts the plot goes 
specials, such as the new Equitable 
| stay put. 
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Everybody's Forming Companies 


To Feed 


Now there are two companies: 
vying with the networks for the) 


attention of local radio stations 
where news coverage is concerned. 
International Transmissions Inc., 


which has been organized to feed |. 


outlets with overseas news mate- 
rial, joins Radio Press, which about 
two months ago started a company 
to feed both domestic and foreign 
news. 

Both companies, 
were starteé on the 
theory that about the only thing 
local radio wants frdm the net- 
works is their national and for- 
eign news feeds and that they’d 
as soon get these features without 
having first, as with a network, 
give up local time for network 
sponsorship. Both companies charge 
a fee and have nothing to do with 
sales to Madison Ave. accounts. 

International Transmissions was 
begun less than a month ago by 
some former Radio Free Europe 
execs and a former BBC official. 
So far they've lined up corre- 
spondents in 13 foreign cities to 
feed live reports to stations buy- 
ing (at an average of $35 weekly 
for each) the service. At the mo- 
ment, IT services its stations, of 
which there are 10 to date (includ- 
ing two in video), with three five- 
minute news reperts a week. Soon 
the company wiil expand to five 
shows a week and perhaps one 
weekend wrapup. 

Big coups were signing by IT of 
WMCA, in New York, WTOP-Ra- 
dio and WTOP-TV, the CBS affili- 
ates in Washingten, and WIIC-TV, 
Pittsburgh. WMCA provides the 
news service with an “affiliate,” 
which might someday become a 
chief feeding point for the opera- 
tion, now is otherwise feeding its 
reports by telephone conference 
calls to the 10 stations. Other sta- 
tions are WIP, Philly; KWK, St. 
Louis; WEMP, Milwaukee; WOHO, 
Toledo; WATV, (radio), Birming- 
ham, Ala.; WRFD, Columbus, Ohio, 
and WBUD, Trenton, N.J. 

Sumner J. Glimcher, who its 
prexy of IT, and Frederick (Ted) 
Bell, who is sales veep, came from 
RFE and before that private broad- 
cast jobs. Noel Bernard, exec veep 
and partner in IT, is ex-BBC and 
personally handles the feeds from 
London and is in charge of news. 

With no immediate plans for 
domestic news coverage, IT is 
planning to expand its 13-city 
overseas on-the-spotting by four 
places, with negotiations for part- 
time correspondents in Formosa, 
Ghana, Korea and Japan. At pres- 
ent, IT has stringers or regulars 
in London, Paris, Bonn, Berlin, 
Athens, Stockholm, Vienna, Mu- 
nich, Moscow, Belgrade, Cyprus, 
etc. Bernard picks five of them 
for each of the thrice-weekly broad- 
casts. They do a minute apiece by 

‘cable phone and IT tapes them in 
N.Y. before transmitting them to 
stations by regular conference 
calls on the telephone. 

Incidentally, WTOP-TV uses the 
radio reports accompanied by a 
rear-screen picture of the corres- 
pondent speaking. 


Set Sponsors For 
‘St. Leo, Hearts’ 


BBDO, the ad agency which is a 
booster of specials, has lined up 
three of the shop’s clients for two 
Specs. Rexall has agreed to bank- 
rol! an adaptation of “Our Hearts 
Were Young and Gay” on May 3 
between 8-9 p.m.-on NBC-TV. Pro- 
gram will feature Sid Caesar, Art 
Carney, Audrey Meadows and 
Jaye P. Morgan. 

A. second show out of BBDO, 
“Meet Me in St. Louis” is set. The 
Talent Associates Package which is 
two-hours long is pencilled in for 
April 26 on CBS-TV from 9-11 p.m. 
Jane Powell will star vice Debbie 
Reynolds who was originally 
sought for the leading role. Picking 


up the check will ke Westclox and 
Phileo. 


WPIX PICKS ALIDA MESROP 

Alida Mesrop, former public re- 
lations coordinator for NBC’s “To- 
night” show, has t-en named pub- 
licity manager for WPIX, N. Y. 


it appears, 
iscussed 








News to Lecal Radio 





Widen Treyz Horizons? 

Understood Olli Treyz, 
prez of ABC-TV, may become 
president of the entire broad- 
casting division of AB-PT, 
which encompasses both tv 
and radio. 

That would give Treyz the 
same official standing as Bob 
Kintner, now prexy of NBC- 
TV, when he headed up the:. 
ABC operation. When Kint- 
ner left, the radio and tv di- 
visions were separated. Leon- 
ard Goldenson also holds 
prexy title, but that’s forthe 
overall parent AB-PT opera- 
tion. 


Olivier Special 
Held Back Until 





NBC toppers are flipping over 
the taped “Moon and Sixpence” 
spec which Laurence Olivier fin- 
ished a few weeks back. In fact, 
the network is so enthused over 
the end- result that it’s already 
mapping plans for 2n ambitious 
series of such entries and hopes to 
snare Rex Harrison for one of 
them. 

The Somerset Maugham entry, 
which NBC aequired from David 
Susskind and Talent Associates, 
will not be shown until the fall 
of ’59. In the interim, the net- 
work is showing it to no one and 
has it locked in the safest vault. 

Price for the 90-minute show is 
$300,000 ‘exclysive of time). 

Meanwhile the network has sold 
half the nighttime Mary Martin 
(Easter Sunday) show to Timex. 
Miss Martin is doing a double- 


red hour matinee program also for 
sale. 

In addition Timex has bbught 
the Dean Martin show for March 
19, Dinah Shore and Ricky Nelson 
will guest. 


Don Fedderson Has 
Ambitious ‘Around The 
World With Tape’ Plan 


Hollywood, Jan. 20. 
Don Fedderson, already hitting 
the agencies with the videotaped 
pilots of two made-in-Hawaii se- 
sies, is now expanding his tape 
operations and plans to do a se- 
ries of one-hour “Holiday” specials 
over the next two years all over 
the world, all on videotane. 
Fedderson has already  con- 
tracted with Intercontinental Tele- 
vision Inc., a production service 
company headquartered in Zurich 
and equipped with videotape and 
live remote units, for taping of 
three of the specials in Europe 
d g June and July. One show 
“probably be “Holiday in 
Paris,” on location there; others 
aren’t selected yet. Entire skein 
of specials will carry the “Holiday 
in...” tab and rather than con- 
centrate on the travelogue aspects 
will lean heavily on local talent 
and local festivals and customs. 
Fedderson has registered a score 
of titles covering all the key cities 
and countries of the world, though 
the European specs will be the 
starters. His two Hawaiian series, 
“Aloha from Hawaii,” a nighttimer, 
and “Hawaiian Hoike,” a daytime 
strip, were taped at Henry Kaiser’s 
Hawaiian village with crews and 
ee flown over for the pur- 
e. 


Corn Products Renews 
NBC-TV Daytimers 


Corn Products renewed for an- 
other 52 weeks its schedule in four 
NBC-TV daytimers. 

Orders call for sponsor to con- 
tinue total of six alternate-week 
quarter hour segments in four 
Monday-through-Friday programs, 
| “It Could Be You,” “Queen for a 
| Day.” “Treasure Hunt” and “Price 

Is Right.” 











Fall; Rex Next? 


header that day (March 29), with ter-page 


Weathers to Head Up 
Ziv’s World B’casting 

James Weathers has taken over 
as general manager of Ziv’s World 
| Broadcasting. Weathers succeeds 
Dick Lawrence, who has moved 
ever to another Ziv subsid, Eco- 
nomee TV. Lawrence will become 
general sales manager of Eco- 
nomee, reporting to Economee’s 
topper Pierre Weiss. 

Additions to World's staff in- 
elude John S. (Jack) Murphy, for- 
merly prez and general manager of 
WROD, Daytona Beach, Fla.; and 
Edward L. Davis, formerly an ac- 
count exec with WFBR, Baltimore. 


1256 WCBS-TV Hoopla 
On Par Pix Preem But 
Some Stations Nix Ads 


Paramount Pix package, totalling 
some 700 titles, will be unveiled on 
WCBS-TV, N. Y. with what is re- 
portedly heaviest newspaper ad 
campaign eccorded Gotham pro- 
gramming in a single week. WCBS- 
TV expects to spend $125,000 on 
newspaper spece and radio time. 
About $80,000 was expended on the 








in ’56. 

Flagship stations of CBS-TV will 
usher in package beginning Sun- 
day, Jan. 25 on “The Late Show” 
with Bing Crosby and Barry Fitz- 
gerald in “Co!ng My Way.” Over- 
all theme will be “Paramount Pre- 
miere Week” on “The Early Show” 
and “The Late Show.” 

Approximately $10,000 will be 
spent on radio announcements over 
|four Gotham outlets, WPAT, 
| WMCA, WINS and WCBS. Under- 
| stood that such AM outlets as 
|WNEW and WMGM refused to 
| take WCBS-TV’s spot biz, it being 
their policy not to air such mate- 
rial. Similar action was taken by 
these outlets. when WCBS-TV of- 
fered them a spot schedule for the 
MGM film package in December, 

1956. 

' In addition to full page copy in 
Gotham dailies on Sunday, Jan. 25, 
| campaign will continue with quar- 
copy daily, Monday- 
| through-Thursday, Jan. 26-29 cli- 
maxed with half-page on Friday, 
Jan. 30 and finish with quarter 
pages on Saturday, Jan. 31 and 
Sunday, Feb. 1. Ads will run in 
N. Y. Times, Herald Trib, News, 
Journal-American and World- Tel- 
egram and Sun. TV Guide also will 
carry display space. 

Supplementing on-air and news- 
print campaign will be outdoor ad- 
vertising, direct mail and Maisel 
Restaurants tieup calling for table 
tent promotion. Overall campaign 
is under direction of Robert G. 








Patt, director of sales promotion 
and advertising for WCBS-TV. 


GARRY MOORE SETS 
COAST ORIGINATIONS 


Garry Moore moves his Tuesday 
night CBS-TV full-hour variety 
show to the coast for three origina- 
tions there in early March. Pro- 
grams will come from: the coast 
March 3, 10, 17. Moore, incident- 
ally, is expected to take a vacation 
from one of these originations, 
with Frankie Lane reportedly set 
to fill in as emcee. 

Moore’s “I've Got A_ Secret” 
which is CBS-TV-aired Wednesday 
nights is row being taped to cope 
with the March Hollywood junket. 

While on the Coast, Moore will 
have Ed Wynn as his March 10 
guest. Jane Powell is also set for 
this show. 

Moore also pacted Buddy Hackett 
of the recently-departed Jackie 
Gleason Show for a guest shot on 
Feb. 7. 


Claster Shuffles Staff 


Baltimore, Jan. 20. 

Bert Claster, head of Romper 
Room Ine. and Claster Enterprises 
Inc., has made several appoint- 
ments effective Jan. 26. John Bow- 
man becomes exec producer and 
sales manager of CEI, which pro- 
duces “Strikes ’n Spares,” “Duck- 
pins & Dollars,” “PinbuSters,” “It’s 
In the Name” and “Working Won- 
ders.” 

Ken Calfee was named exec pro- 
ducer of RRI, producers of “Rom- 
per Room School,” live syndicated 
package c-osshoarded in 71 U.S. 
cities and with Moncton, N. B., 











coming up starting Feb. 9. 


promotion of the MGM Pix deal} 





Paar & Some Footloose Economics 


(One of the unusual, irksome, notes im the recent history of 
American Federation of Television & Radio Artists concerns 


the 
the 


rates, under the former 1956-58 network contract, for programs 
of 90-minute to two-hour length. Union had established a rate 
of $320 in the contract for the appearance ef a member on a 
single such program. Somehow (and it is hard to find out how), 
an interpretation by AFTRA, based on the contract, provided 
for a two-time rate for programs of the same length of only $311— 
nine dollars less in tetal than the one-time charge for performers. 

Since the faulty interpretations had been made for the NBC-TV 
“Tonight” show, Jack Paar has been able te follow, with clear 
conscience, the precept that “two can live as cheaply as one— 
more cheaply, in fact.” All this has been changed by the latest 
contract, however, with the one-time rate remaining the same and 
the two-time rate advancing from $311 to $474. 

Although not actually an integral part of this oddity, there 
is a note related to Paar and performer rates. Show has openly 
prided itself on never paying a piece of talent, no matter how 
famous, more than the AFTRA rate of $320 per show (aside 


from regulars Cliff Arquette and Genevieve). 


But, perspiring 


over a chance to pull actor Errol Flynn out of Cuba to talk 
about having fought on the side of Castro's revolutionaries, Paar 


promised, and reportedly paid, 


the star $1,500 to comé up te 


New York and talk on just one show. Plus that, the NBC fronter 
guaranteed Flynn and a travelling companion round-trip airplane 


tix. 


ry 





ans 


Meet ‘The Duchess 


How Mrs. Tufty, the ‘Blonde Brunhilde’ of AWRT, 
Learned All the Answers as Femmecaster 





More Regional Coin 
For ABC ‘Meet McGraw’ 


Chicago, Jan. 20. 

ABC-TV, having made “Meet 
McGraw” available for regional 
buys, has picked up some long 
wanting coin for the shew from 
Boyer Labs for one of its prod- 
ucts, H. A. Hair Arranger. Deal i¢ 
for 10 alternate weeks, with cross- 
plugs, in the western and mid- 
western markets only and bears a 
strong resemblance’ to a spot pur- 
chase. It starts Feb. 1, with the 
east and southeast regions still un- 
sold and available. 

R. Jack Scott is the agency for 
Boyer Labs. 


Dick Moore Pitch: 
4-Week Standard 
On Rating Shows 


Chicago, Jan. 20. 

Abandonment of the one-week 
rating measurement in favor of a 
four-week standard and use of the 
term “reach” instead of ratings 
as television’s measure of audience 
was proposed here last week by 
Richard A. Moore, prexy of KTTV, 
Los Angeles. 

Moore termed fallacious both the 
one-week survey and the term rat- 
ings in giving a true index of tele- 
vision’s tremendous impact. Speak- 
ing before the Chi Broadcast Ad- 
vertising Club, he listed case his- 
tories to show that the one-week 
rating symbol shortchanges the 
medium and the advertiser in in- 
dicating what reach his programs 
actually have. js 

Using Prudential Insurance as 
one example, Moore pointed out 





\that the company’s Nielsen on its 


Sunday CBS-TV “Twentieth Cen- 
tury” as about a 15. But over a 
four weeks, the program reaches 
40.6% of American television 
homes, or 17,600,000 different 
(Continued on page 50) 


‘INVISIBLE MAN’ 
SHIFTED TO WED. 


Hollywood, Jan. 20. 

CBS-TV is shifting “Invisible 
Mafi” to Wednesday, nights to fill 
in the gap left by “Pursuit,” with 
the British-made telefilms moving 
into the 8 p.m. slot preceding 
“Trackdown.” Reruns of “Adven- 
tures of Champion” are slated to 
sub for “Invisible” Tuesdays at 8. 

Move is somewhat ironic in light 
of the fact that “Invisible Man” 
was originally intended for that 
spot at the start of the season. 
It was to have been a sci-fi pairing 
with “World of Giants” in the 
Wednesday 7:30-8:30 period. 
“Giants” is still on the CBS shelf, 
— it’s resumed production at 

iv, 








Washington, Jan. 20. 

The blonde Brunhilde that the 
American Women in Radio and 
Television have nominated for 
president—Esther Van Wagoner 
Tufty—is a veteran Washington 
newswoman who knows all the an- 
swers. 

She’s had to. As a panelist on 
NBC’s sometimes “Ask Washing- 
ton” tv show, she’s had to face 
such sight-unseen questions as— 
“Who would make the best Sena- 
tor, Robert Frost or Harry Tru- 
man?” or “Why continue the re- 
ciprocal trade agreements?” 

Then, there was a day that the 
panelists got that real stepper: “I 
am a housewife. Please tell me 
where does the money go when 
there is a depression? There’s just 
as much, and no one burns it up.” 

Recalling this, Mrs. Tufty 
chuckled, “I wish you could have 
heard the four of us fumble 
around. It isn’t the hard question 
but the childlike logical one that 
throws you.” 

“The Duchess,” as Mrs. Tufty is 
known because of her Junoesque 
stature, her coronet of braids, and 
her pince-nez giasses, is apt to get 
all kinds of questions when she is 
installed as president-elect at the 
AWRT convention, April 30-May 3. 

Her capacity for providing har- 
monious solutions is already estab- 
lished by the fact that AWRT’s 
nominating committee presented a 
single slate of officers to be pre- 
sented to the convention, for the 
first time. The rest of the slate in- 

(Continued on page 51) 


NBC-AMs Answer 
To CBS: $7,240,000 


Cash register battle of EC (En- 
gineered Circulation of NBC Ra- 
dio) vs. PCP (Program Consolida- 
tion Plan of CBS Radio) may turn 
out to be a more slashing encoun- 
ter than Castro’s march on Havana. 

No sooner had CBS Radio an- 
nounced it had sold $4,200,000 
worth of biz since its PCP plan 
was brought forth, NBC Radio 
popped with the news that its 
roster of advertisers had placed 
orders totaling in the region of 
$7,240,000 in net revenue (gross 
figure would be around $9,000,- 
000) since last November. New 
and renewal biz at NBC Radio in 
the past month, Matthew J. Culli- 
gan, exec veep in charge of NBC 
Radio Network, said amounts to 
$4,000,000 in net revenue. 

Fat orders came in from Lever 
Bros., R. J. Reynolds Tobacco, 
American Motors, Sun Oil, North 
American Van Lines, Ex-Lax, 
Evinrude Motors and Philip Morris. 

Fifty-two week orders came from 
Brown and Williamson, Lewis- 
Howe, Bristol-Myers, Allis-Chal- 
mers and Waverly Fabrics. All told, 
more than 20 new clients bought 
time from Nov. 1, 1958, through 
Jan. 9 of this year. Renewal orders 
from nine advertisers also helped 
swell the NBC Radio coffers, 














Wednesday, January 21, 1959 


VARIETY 





* RADIO-TELEVISION $1 





WHAT’S WITH NOBLE’S STOCK? 





It All Depends Who You Read 


NBC-TV’s grin is as big as the mouth of Steeplechase Park's 
clown, largely as a result of the latest December ARB figures 
which show the 30 Rock program bastion regaining its niche as 
the No. 1 daytime network for all programming between 10 a.m. 
and 5 p.m. 

Currently, during the average ARB quarter hour, web garners 
a 7.0 rating—reportedly 9% greater than CBS and 52% greater 
than ABC. 

During the 12 time periods when at least two networks are 
competitive between 10 a.m. and 5 p.m., NBC leads in seven time 
periods. 

On the other hand the new daytime Top 10 Nielsens have just 
been released (also covering the same December period for the 
10 a.m. to 5 p.m. segments) with somewhat different conclusions. 
Nielsens give CBS-TV entries eight in the charmed circle (aver- 
age audience) with two for NBC-TV, as follows: 


Pee a. C0 errr ori rrr rire © 10.2 


ALL $11,000,000 
MAY BE UNLOADED 


Something like $11,000,000 in 
American Broadcasting-Paramount 
Theatres stock, the largest single 
block to be held by an individual, 
may soon be up for grabs. It rep- 
resents the 8% of the total com- 
mon stock (340,000 shares worth 
$6,800,000) and 75% of the pre- 
ferred stock (about $4,000,000) 
which was held by the late Ed 
Noble and which is now held by the 
Noble Foundation. 

Reliable sources say that the 





Alistair Cooke: Household Word 
In Britain, Household Face in US, 





FCC Wants $2,000,000 
More for ’59 Budget 


Washington, Jan. 20. 

Federal Communications Com- 
mission wants Congress to give it 
nearly $2,000,000 more this year to 
help cope with the mounting work- 
load of radio-tv problems. 

President Eisenhower's budget, 
sent to Congress Monday (19) re- 
| quested $11,000,000 for FCC opera- 








Search for Tomorrow (CBS) ......---.-eee cece eeecees 10.0 
Gelding Light (GBS). chscccccewssegccscbebccccscvcceve 9.9 
Secret Storm (CBS) .......25-++++e00% oS a ees 9.2 
Price Is Wignt CC) bw.c vices bc ccd ubioreeaecesccveccee 9.2 
MRO FUNG (GE «cbc pce 00s cagenapc cc sscosces stone 9.0 
Concentration (NBC). .cccccicccccctdcoccccccscocscsene 9.0 
Edge of Night (CBS) .........- Rasnacsvenes as eo b ine 8.8 
Big Payoff (CBS) .......... ob eevetnoves ee. Oe a 8.7 
Verdict Is Yours (CBS)... .....-.so0+- ge ad a din 8.7 





FCC’s Help, Help’ in Taking Swipe 
At Time-Consuming Red Tape 


, Washington, Jan. 20. 

Federal Communications Com- 
mission claims Congress has loaded 
it down with so much time-consum- 
ing paperwork and other routines 
that it’s become the most berib- 
boned of all the red-tape federal 
agencies. 

FCC voiced the complaint in its 
24th annual report by way of reply 
to those who take it to task for 
cumbersome decision-making pro- 
cess. Report said fault lies with 
Communications Act and amend- 
ments thereto which have “length- 
ened Commission proceedings and 
thwarted expeditious determina- 
tions.” 

Chief among its handicaps, FCC 
said, is 1952 “separation of func- 
tions” amendment which bars Com- 
missioners from consulting FCC 
staff experts on guestions in ad- 
judicatory proceedings. Under this, 
FCC Genera! Counsel and Chief 
Engineer can’t advise Commission- 
ers on important legal, technical 
and other matters. 

Report also hit at requirement, 
also enacted in 1952, that Com- 
mission must advise applicants for 
broadcasting outlets by letter be- 
fore setting up a hearing, and 
give them 30 days to reply. This 
can delay hearing for months, it 
said. 

Among other provisions criti- 
cized by FCC was one requiring 
priority consideration to protests 

(Continued on page 50) 


Riddleberger To 
Head ABC 0&0's 


ABC is going to have a veepee 
in charge of its owned & operated 
radio and television stations. Steve 
Riddleberger, who is now the net- 
work’s veepee and comptroller, is 
going to assume the new network 
ee once the parent American 

adcasting- Paramount Theatres 
Board approves. 

Meantime, the network is look- 
ing for a new man to put in 
charge of the radte-tv financial 





areas, reporting, as did Riddle- 
berger, to AB-PT treasurer Si 
Siegel. 


It'll be the first time in years 
that ABC has had an o&o topper 
per se. When Jim Riddell came 
east from Detroit to serve as ABC 
exec veepee, the owned stations 
fell under his purview, but, even 
at that, Riddell had to devote a 
great deal of his time to straight 
network matters. 

Riddleberger, who is in his mid- 
30s, is one of the faster rising 
execs at ABC. Only a few years 
back, he was a staffer in the web 
cost accounting department and in 
a succession of quick ascents he 
became web comptroller. 








YOU CAN BE SURE 
IF IT’S SYLVANIA 


First is was Damon and Pythias. 
Then came Heloise and Abelard. 
Now its Sylvania and Westing- 
house, 

Sylvania is giving one of its an- 
nual tv awards to the WBC outfit 
for the latter’s production of “Ad- 
ventures in Numbers and Space,” 


Noble Foundation may soon divest | tions in fiscal year beginning next 
itself of AB-PT stock. While the July 1. Big part of increase 
holdings by no means represent; would go for hiring additional 
control, they nonetheless enabled workers. 

Noble, who at the time of his death | 
a few weeks ago was chairman of | 
the AB-PT finance committee, to | wd 

let himself be heard on policy de- | hn 

cisions, particularly as they per- , 9 


tained to the broadcasting division. 
(Prior to the merger of American | > 
Broadcasting and Paramount Thea- | or C e r 
tres he was the principal owner of ? 

the network. Until the time he be- 

came seriously ill, Noble's dissents | 2 ~ 
were frequent and, often, persuz- a tries 
sive.) 

Immediate conjecture, in event | 
of a Noble Foundation divestiture | D pe penn -. 
of the stock, was whether Leonard) Don Me Neill’s 25-year-old 
Goldenson, the AB-PT commander- | “Breakfast Club” on the ABC radio 
in-chief, would move, perhaps via net has suddenly caught the fancy 
a syndicate, to buy up the stock. | of advertisers, and a wave of re- 
Such an eventuality would = 
him a status and a hold perhaps : 

| or darn near, for the show by mid- 
rey Fine go ren ieny Fw ag |year. Central division sales topper 

"che deceased Noble is still re ‘| Jim Duffy figures the stanza will be 

P- | 90% sold by April 1, as compared 
resented on the AB-PT board by 0 P , P 
Earl Anderson and Robert Hinck- | ul 
ley, the latter ABC's Washington | #!! !ast year. 








with the Bil Baird Puppets. 


KPIX-TV, also a Westinghouse | 
outlet in San Francisco, will get | 
a Sylvania Award for its “Heart | 
Operation” program. 

Sylvania is giving awards to CBS | 
in the following categories: Best | 
Docunientary Series: “Twentieth | 
Century”; Best Documentary Pro- 
gram: “Face of Red China”; 
Best Educational Series: “Camera 
Three”; Special Award for cover- 
age of Cordnation of Pope John 
XXIII; Best Supporting Role by an | 
Actor: Oscar Homolka in “Plot to 
Kill Stalin” (Playhouse 90); Best 
TV Adaptation; Ludi Claire, 
“Bridge of San Luis Rey.” and 
Best Original Comedy Writer: 
John Viahos, “Beaver Patrol.” 


Hoooe 








man. Here, too, the question arises| Among the new purchasers is 
as to whether they will be dropped | Parker Pen, which, through Ta- 
from the board, if so, whether they | tham-Laird, is laying out around 
would be replaced. Noble's board | $200,000 for two five-minute pc- 
post is being left vacant and, be-|riods a week on the show. Sponsor- 
cause of the topheavy composition | ship starts March 16 for 26 weeks 


of the directorate, it would seem |and represents the first tme anyone | 


that a more streamlined board is | has bought a five minute segment 
the design. |of “Breakfast Club.” Others, wit) 
? clude Kool Aid, once a day over 52 

ABC Eyes Fat Man |weeks starting in May; Belltone 

ABC-TV has committed to wn-| Hearing Aids, twice a day for 20 
derwrite an hourlong pilot film by | ¥&eks: and Staley’s Starch, once 
Screen Gems for use next season. | ® Gay over 52 weeks. 

Show will be “Fat Man,” which| A. E. Staley Co. has also pur- 
previously was announced as part | chased the contiguous 10-minute 
of the Columbia subsidiary’s ten-| “Peter Lind Hayes Show” for 52 
tative tv agenda for °59-'60. Star | Weeks, its entire outlay with the 
hasn't ‘been chosen as yet. i (Continued on page 50) 
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A Sponsor (GE) Looks At TV: 





By BOB CHANDLER 
: Hollywood, Jan. 20. 

Unusually candid appraisal of 
the sponsor's responsibilities 
toward the television medium 
comes from General Electric man- 
ager of institutional programs 
David Burke, here last week to 
discuss next season’s “General El- 
ectric Theatre” with Revue Pro- 
ductions toppers. 

As Burke sees it, a sponsor has 
responsibilities toward the medium. 
“It’s. like a bank; you just can’t 
take things out, but have to put 
things into it as well,” he states. 
GE’s attitude is that the sponsor 
must contribute toward lifting the 
quality of programming because in 
the long run the overall quality of 
the mediuin is of vital importance 
to the advertiser. 

As Burke sees it, the sponsor’s 
place in the tv scheme of things is 
three-fold: (1) to attempt to ele- 
vate the medium’s quality and 
taste by virtue of his own experi- 
ence over the years with research 
and mail reaction to programming 
as to what has been well-received 
and what has not; (2) to decide 
upon a cost-per-thousand range 
and from his own economic view- 
point to keep within that range; 
(3) to come to a mature under- 
standing with the producer, set 
down certain limitations as to 








> el oon 
what cannot be done on his pro-| point them as “prototypes.” Idea 
gram, and then to keep his hands |is to take the elements that made 
off the production. \these show standouts and to apply 

On this latter point, Burke ad-| them to future production. On the 
mits he’s subject to frailties. 


fought it all the way, only to have | initiated by some pressure group. 
the finished show turn out to be a| This generally is not taken seri- 
fine one. At this point, he swore | ously. It’s when the mail is legiti- 


never again to use the “I’ve been | mate that it proves useful in avoid- | 


reading scripts long enough to| ing pitfalls and evaluating favor- 
know a lemon when I see one” | able reactions. 
line. Trouble is, he admits, the | On subject of costs, Burke’s one 
next time he objected to a script,| complaint is that every time he 
it did turn out to be a stinker, ard | seeks to upgrade quality, producers 
out of the window went the “never | take this to mean they'll need more 
again” resolution. ~|money. “GE Theatre” is close to 
But it's GE’s policy not to in- | the $6,000,000 a year time & pro- 
terfere on production. There are gram mark now, and Burke doesn’t 
certain groundrules. Science-fic- | propose to let it get out of hand. 
tion stories, or any technological | ‘In an inflationary period, you 
or science stories that can’t be | you can't expect to control costs,” 
validated are taboo’on “GE The-/|he observes. But otherwise he’s 


cent longterm buys augurs SRO,)} 


| with an average 40° sponsorship | 


{the standard one-minute buys, in- | 


He | subject of audience mail, Burke | 
recalls he didn’t like one idea, and | says it’s fairly easy to spot mail | 


atre,” simply because people have 
come to believe those GE institu- 
tional commercials to the’ point 
where if they’re presented with a 
sci-fi theme on the show itself, 
they accept the technical matter as 
true. Other product protection 
points obtain. But it’s largely 
hands-off after that, though, of 
course GE reads and approves all 
scripts. 

On the first point, Burke’s prem- 
ise is that research and legitimate 
mail enable both sponsor and pro- 
ducer to select certain shows over 
the course of a season and to pin- 





inclined to look askance on ten- 
dency to equate money with qual- 
ity. It’s not that there’s any dol- 
lar limit on or percentage figure 
what should be spent for televi- 
sion—Burke doesn’t go along with 
that. But show should get so 
many thousand impressions per 
dollar spent, and that’s the manner 
in which a sponsor can evaluate 
what he’s getting in his tv adver- 
tising. Not a pinpointed cost-per- 
thousand but a range _ within 
boundaries of which a program 
must stay, though an occasional 
overshot is permissible. 


By JO RANSON 


Ad agencies couldn't be more 
wrong in their pre-conceived no- 
tions of the American people and 
the “galloping pollsters” aiso miss 
the boat in many instances. These 
are some of the current views ex- 
pressed by Alistair Cooke, now em- 
barked on his eighth year as emcee 
of “Omnibus” on NBC-TV. 

The Manchester Guardian cor- 
respondent, 2 former Englishman 
;turned American citizen, observed 
that Madison Ave. 15°%ers are 
sold on the strabismical notion that 
all honest American workingmen 
read Westerns; the lower middle 
class reads “Forever Amber”: the 
upper middle class reads Errest 
Hemingway and _  double-domed 
highbrows read the Saturday Re- 
view. 

“But this is far from the true 
| picture of the American citizen,” 
Cooke said this week. The “Omni- 
bus” emcee, who is enraptured 
with the American scene and who 
| sees this country “as exciting as a 
nine-ring circus,” is constan‘ly 
meeting up with all levels of so- 
| ciety who speak of “Omnibus” with 
|the religious fervor of Sinatra cr 
| Liberace aficionados. 

“I meet them everywhere— 
|}among the tax drivers at railroad 
siat‘ons, among redcaps, among at- 
tendants at gasoline stat‘onc—you 
, nome the spot and there you'll fird 
an ‘Omnibus’ fan,” Cooke said. 
“Recertiy, I got off the train in 
Clevelard and a redcap reached 
for my begs, then paused, and en- 
}sagcd me in conversation pebout 
modern music as a resuit of 
waiching the program. in Bar- 
sicw, Calif., a gas station atiendant 
pumped me on modern danc'ng. 
A bruiser of a fellow caught up 
with me on the Coast and said he 
| wanted more of Leonard Ber>«!r n 
| on ‘Omnibus.’ 

“However, here and there you 
meet up w-th a professor who never 
heard of the program. Last year I 
was at Yale as a visiting prof and 
met several profs who never heard 
of ‘Omnibus.’ In fact, they didn’t 
own tv receivers.” 

Savvies Soft Sell 
Mio is a firm believer in the ef- 
ficacy of the “soft sell” and also 
what he prefers to describe as 
the “choosy sell” practiced on 
“Omnibus."" Mark this, he said: 
“Mere tickets are sold to concerts 
than to baseball in this country and 
| some clays the ad agencies will wake 
uo to this realization. When sub- 
Scripiton ty Comes in and the more 


(Continued on page 34) 





TV Corral? May 
Bump Ty Hardin 








_ ABC and Warners are consider- 
ing replacing the present Ty Har- 
|din edition of “Cheyenne” next 
| season with another 60-minute 
sk'p-week western called “Corral.” 
| However, no definite decision has 
yet been made. 

But a definite gambit on the 
| agenda of the ABC-Warners “love 
affair” is the return of Clint Walk- 
er to the network. “Cheyenne,” 
with Walker, will go into tre Mon- 
day, 7:30-8:30 position. “Sugar- 
| foot,” which alternates with the 
now-“Cheyenne” on Tuesdays, will 
remain, it is understood 

Plan for the Walker series calls 
for 13 new hourlong westerns un- 
|der the “Cheyenne” tag, mixed 
|next season with 34 reruns, taking 
|} from the 54 hours which have al- 
|resdy had one. network run. 
| With the return of Walker and 
| the decision to put the former top- 
rated Tuesday western in the Mon- 
day anchorage, a change of plans is 
|said to be in the making at Ra'ston- 
|Purina. R-P sponsors the & 59-9 
| Monday ABC-TV'er, “Bold Jour- 
ney.” “Journey” appears destined 
| fo- retirement after this ©°rson, 
| with a stronger-punching half-our 
| coming up in under the the cere 
company’s banner. 
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Geo. Shupert Exiting ABC Films 
To Succeed Barry at Metro TV 





George Shupert has meved out of + 


his spot as head of ABC Films to 
teke over as MGM-TV topper, the 
spot vacated by Charles (Bud) 


Barry. 

Deal was set on the Coast at the 
weekend. Shupert’s title will be 
v.p. in charge of tv for Loew’s. His 
spot as ABC Fiims topper is yet to 
be filled. 

Attending the Coast confabs 
were Shupert, prexy Joseph Vogel, 
Loew's Robert O’Brien, Loew's, 
v.p. and treasurer, Loew's studio 
head Sol C. Siegal and others. The 
Shupert appointment solidifies 
-MGM-TV’s pilot plans for the up- 
coming season. The Loew's subsid 
now has a sales topper to pitch the 
upcoming pilots. 

Barry, who has joined National 
Telefilm Associates as | of the 
NTA Film Network, some 
tough sledding functioning at 
Loew's. One of the problems was 
the management fracas within the 
company of dissenting stock- 
holders groups. Another was the 
shifting of gears required at the 
studio for telefilm production. On 
the national level, he succeeded in 
selling two telefilm shows, “The 
Thin Man” and “Northwest Pas- 
sage,” the latter now sustaining on 
NBEC-TV. 

On the Coast, Loew’s studio 
head Siegal announced that he 
has taken personal charge of 
Metro’s tv program. He 
that the studio will place a mini- 
mum of seven half-hour pilots be- 
fore the cameras during the com- 
ing three months. Properties will 
be prepared under the supervision 
of Richard Maibaum, exec pro- 
ducer of MGM-TY, and will be of- 
fered for the ’59 fall season. 

The pilot lineup includes: 

“Father of the Bride,” starring 
Jim Backus, to be produced by Al 
Lewis. “Jeopardy,” suspense series, 
to be produced by Andrew and 
Virginia Stone; “The McGonigle,” 
adventure-comedy, starring Mickey 
Shaughnessy, co-produced Harry 
Joe Brown; “Johnny Eager,” ac- 
tion-adventure, to be produced in 
association with Wilbur Stark and 
Jerry Layton; “You’re only Young 
Once,” romantic comedy, Dean 
Jones starring; “Amigo,” starring 
Gilbert Roland, action-adventure, 
Don Siegel producing; “Maisie,” 
romantic-comedy, «starring Janis 
Paige. 


$6,0005060 Rental Gross 
Hollywood, Jan. 20. 
Metro studio, hardly a beehive 
of television activity over the years, 
is now one of the busiest tv lots 
in town due to a stepped-up rental 


(Continued on page 58) 


RANK FEATURES FOR 
ABC FILMS CATALOG 


Another 35 J. Arthur Rank fea- 
tures, initially telecast on ABC- 
TV's “Film Festival” show, has 
been taken over by ABC Films for 
syndication. 

Pix, most of which are of fairly 
recent vintage. include such titles 
as “A Quéen Is Crowned,” star- 
ring Sir Lawrence Olivier; “Im- 
mortal Battalion,” starring David 
Niven; “A Run for Your Money,” 
Alec Guiness; “Meet Mr. Lucifer,” 
Stanley Holloway; “Beware of 
Pity,” Sir Cedric Hardwicke; and 
oe Penny Princess,” Dirk Bo- 
garde. 


U. S., Foreign Customers 
For CBS Newsfilm 


CBS Newsfilm has gained three 
new U.S. station subscribers, plus 
a number of overseas clients. 

Interestingly, one of the foreign 
subscribers is in the Soviet orbit, 
Telewizja Warszawa, Warsaw, Po- 
land. Other overseas subscribers 
include tv outlets in Zurich, 
Switzerland; Swedish Television 
Network, Steckholm; and French 
and Algerian tv. 

Three new U.S. customers in- 
clude KDKA - TV, Pittsburgh; 
WTEN-TV, Albany; and WHCT, 
Hartford, Conn. CBS Newsfilm 
service currently is seen in over 
170 stations in 20 countries, 














British Info Service 
Cuffes Pix for U. S. 


British Information Service has 
a roster of free films for telecast- 
ing by U.S. stations. 

Catalog of titles come under the 
headings of “Achievements in 
Science,” “The Arts,” “Britain and 
Her People,” “British Common- 
wealth,” “Exploitation,” “Over- 
seas,” “Royal Britain,” “The Sea,” 
and “Sports.” 

Running time of the films, all 
16m, varies; For example, “Festi- 
val in Edinburgh,” runs 14 minutes; 
and “Challenge of the North,” 30 
minutes. Some of the films are in 
color. 


Set Fabulous Feb. 
For Keyed-Up Chi 


Chicago, Jan. 20. 

So. satisfied is WBBM-TV with 
the Trendexes and special ARB 
coincidentals for its nine-day Para- 
mount bleckbuster binge in Jan- 
uary that it will repeat the ex- 
travagant show of cinematics 
strength next month in a feature 
film promotion to be labeled 
“Fabulous February.” But this 
time, says program director Frank 
Atlass, the CBS station will be 
drawing from its full library of 
MGM and Warner Bros. titles, 
along with the newly acquired Par 
features. 

Among the Hollywood oldies on 
the February firing line are “Cap- 
tain’s Courageous,” “This Gun For 
Hire,” “Honky Tonk,” “Swamp 
Water,” and “Streets of Laredo.” 
Station had backed the January 
film promotion with $50,000 worth 
of newspaper and tv mag ads and 
abundant on-the-air promos. Next 
month’s splurge will involve ap- 
proximately the. same budget. 

Special ARB coincidentals taken 
over the nine-day period found 
WBBM-TV features gaining ground 
on the two competing films which | 
have a half-hour head start and, | 
on some nights, even overtaking | 
them. Weekend blockbusters on | 
WBBM-TY (there were two week- 
ends involved) topped ali competi- 
tion by a wide margin. “Two 
Years Before the Mast” on Jan. 3 
(Saturday) got a 66% audience 
share and doubled the ratings of 
the three other films combined. 
“Going My Way” the following 
Saturday scored a 70% share and 
more than trebled the ratings of 
the competish. “Foreign Affair” 
and “Road to Morocco” were 
leaders on successive Sundays. 

One thing the WBBM-TYV film 
splurge proved, however, is that 
NBC-TV’s “Jack Paar Show” is 
still very strong in this market. 
The Paar display continued to out- 
pace the three feature films Mon- 
day through Wednesday nights, 
and while the WBBM-TV feature 
on Friday () (“Five Graves to 
Cairc”) topped Paar, it still ran 
third to the other to feature films. 
Best weeknight performance by a 
WBBM-TV film was registered on 
Wednesday (7). by “Geronimo,” 
which scored 13.3 by ARB and ran 
second to Paar. 

Afternoon features all scored 
satisfactory ratings or better, but 
the performances of post midnight 
features could not be measured. 
WBEM-TV’s prime time film at 
10:36 p.m., by the way, was SRO 
or nearly so every night ‘during the 
January promotion. 


More Cal Studio Shifts 
Hollywood, Jan. 20. - 

California Studios last week fol- 
lowed up the appointment of Bob 
Angus as v.p. in charge of produc- 
tion with two key additional ap- 
pointments in the revamp of the 
studio operation. 

Ernest Levine was given the 
additional post of genera] manager, 
added to his comptroller duties, 
and Bud Gaunt was named produc- 
tion coordinator. Studio is oper- 
ated by Gross-Krasne, with Phil 


” 











Krasne as prexy. 


‘Superman’ Latino Sales 
“Superman” will be getting 2 
— ride throughout Latin Amer- 


Flamingo Films has sold 13 new 
Spanish-dubbed “Superman” epi- 
sodes in 23 Spanish-speaking 
countries, including Mexico ana 
Puerto Rice. New dubbing done by 
Angel Ramos’ facilities in Puerto 
Rico puts the total of “Superman” 
episodes available for the Latino 
market at 52. Also sold in the 
Latino market Flamingo’s 
“0.S.8.” ~ ; 

In the feature field, Flamingo 
made a deal on its old Universal 
western pix for telecasting on 
Ramos’ station, WKAQ. 


WOLF MANKOWITZ’S 
ISRAEL BIBLE SERIES 


London, Jan. 20. 

Wolf Mankowitz, author - play- 
wright-screenwriter-journalist, has 
tied up a co-production deal be- 
tween his company, Wolf Manko- 
witz, Ltd., and the Government of 
Israel to make television films us- 
ing the Bible, old and new testa- 
ments, as source material. The 
company has registered the title 
“The Story Of the Bible” with the 
British Film Producers Association. 

Mankowitz told Varzety that 
each half-hour vidpic would pro- 
vide a profile of a Biblical char- 
acter and that the skein would run 
to 39 or more. Idea was promoted 
during a trip to Israel last April. 

Mankowitz also said he plans to 
get writers and players “from 
everywhere.” At present working 
en getting a financial setup, he 
claims to have interested several 
parties whose identities, since 
they’re not yet committed, he isn’t 
revealing. 

Asked if he intended to make a 
feature pic on the Bible now or in 
the future, Mankowitz reckoned 
Cecil B. DeMille wasn't yet ready 
to retire. He plans to visit Israel 
again soon. 


‘ ied ? 
On ‘Invisible Man 
London, Jan. 20. 

Back from the States with deals 
with CBS and Official Films Ralph 
Smart producer of “The Invisible 
Man” vidpix series, started lensing 
at ATV Studios, Elstree, last week 
on a second skein of 13. 

Official Films are co-promoters 
of the series with Associated Tele- 
Vision. 

Smart claims that CBS tryouts 
in selected U.S. situations of indi- 
vidual films from the first “Invis- 
ible Man” skein have earned high 
ratings, getting in particular good 
teenage response. With the new 13 
now begun completing his 1959 
schedule on the project, he is al- 
ready planning a further 39 for 
1960 shooting. 

Lisa Daniely, who provided 
principal femme interest in the 
initial series, carries on that work 
in the second. Smart still refuses 
to say who plays the title role: it’s 
propaganda policy te stay dumb 
about the unseen one. 











Schnitzer Fast In 
Lawrence Shuffle 


Two key executive changes have 
been made in the Robert Lawrence 
telefilm commercial setup. Law- 
rence, who himself is located in 
N. Y., has shifted Gerald Schnitzer, 
with whom he is partnered in Law- 
rence-Schnitzer on the Coast, to 
New York. And Leonard Levy, for- 
mefly exec producer at Kling Stu- 
dios, has moved over to the Robert 
Lawrenee Productions Chi office, 
to head the office there. 

Schnitzer-Lawrence affiliate will 
remain in business in Hollywood, 
even though the man who func- 
tioned as its administrative-crea- 
tive chief has displaced eastward. 
Schnitzer, functioning as an exec 
producer in the Lawrence parent 
setup, will still wing to the Coast 
whenever he’s needed there. In the 
past, he flew east whenever needed 


and based out west, but Lawrence 
figures there’s more need for his 
services where the ad agencies are 
located, 


cast. 
ten of the 22 markets. 


brackets. 


York, Philadelphia, Providence, 


The markets include Atlanta, 
Buffalo, Chicago, Cincinnati, Cleveland, Columbus, Dayton, Detroit, 
Lox Angeles, Milwaukee, Minneapolis-St. Paul, New Orleans, New 


Top 20 National Syndicated Shows 
(Pulse Top Twenty Syndicated Shows for November, 1958) 


Compilation of the top 20 syndicated markets in the U.S. is based 
on 22 basic markets, representing about 16,391,500 tv homes. 
Pulse, in compiling the list, utilizes a weighted average keyed to 
_ the number of sets in each of the 22 markets. 
age takes in only the markets in which the program has been tele- 
In order to qualify, a property must be telecast in at least 
Total number of the 22 basic markets in- 
cluded in the rating compilation per each series is listed iw the 


The weighted aver- 


Baltimore, Birmingham, Boston, 


San Francisco-Oakland, Senttle- 


Tacoma, St. Louis and Washington. 


Natl. 

No. of Majar Weht. 

Program “Markets Dist, Ave. 
yf See ey BH Eee 216 
2. Highway Patrol ........(22)....Ziv .......... 18.4 
3. Mike Hammer ......... CS ea eee 15.7 
4. Death Valley Days ...... (19).... U.S. Borax 14.8 
SRR creer > Se . ieee 14.7 
Oe OE Sep fo) ee Se - 13.3 
7. State Trooper. .......... Gs «SC eo 3 bes 12.3 
8. Sheriff of Cochise ....... 4 Be) ree - 123 
9. MacKenzie’s Raiders ....(19)....Ziv ......... ree Es 
9. San Francisco Beat ..... [SeM: i erccieee reece 
9. Silent Service ..... Kno «0 AEehve) DERM Saee rie fy 
10. Burns ’n’ Allen .......... (14)....Sereen G’s ... 11.5 
Ih. Superman =. ..°-.2:.3..5: (19).... Flamingo 10.9 
12. Annie Oakley .......... SRR SPP 10.8 
13. Boots ’n’ Saddles ........ . el}. Fey 10.7 
a4; Cisco Mi. 555.5 52. (> Re RRS . 10.6 
he... Sasdéscactt RRS - See 10.5 
15. Whirlybirds ............ Peay - 10.5 
16, Sky Kimg ............... (21).... Nabisco ..... 10.2 
17. If You Had A Million ....(14)....MCA ........ 10.0 
17. Wild Bill Hickok ........ (20)....Sereen G’s .. 10.0 
17. Weody Woodpecker ..... (20).... Kellogg ..... 10.0 





BBC's Ronnie Waldman in Global 
Quest for ‘Quality Co-Production’ 





‘Rescue 8’ Sales 


Most recent contracts for tele- 
playing Screen Gems’ “Rescue 8” 
skein were made in Baltimore, 
Minneapolis, Kansas City and Ok- 
lahoma City. 

Tasty Baking bought actioner in 
Baltimore, via WBAL-TV. Tele- 
film was sold to WCCO-TV, Min- 
neapolis; WDAF-TV, K. C., and, in 
Oklahoma City, WKY-TV will air 
the show, co-sponsored by bank 
and jewelry firms. « 


3 Stooges Set 
Pace at WGN-TV 


Chicago, Jan. 20. 

For all the spiffy syndicated 
series WGN-TV has purchased this 
year, it’s a complete sleeper that 
| must go down as the indie station’s 
|hit show this semester. That's the 
‘old “3 Stooges” celluloid, to which 
|the station perfunctorily had added 
some live buffoonery merely to pad 
out the half hour. Apparently 
both aspects of the show—the live 
and the film—have caught on. 

After three months on the air, 
the show now dominates the 4:30 
time periood by a wide margin 
over such competition as “Ameri- 
can Bandstand” on WBKB and fea- 
ture films on the other two sta- 
tions. 
|reelers have upgraded the time 
period by nearly 15 points since 
the previous December, when 
WGN-TV was beaming a teenage 
dance show. 

“Stooges” started last October 
with a modest 3.5 by ARB, climbed 
to 93 in November, and then 
zoomed to 17.3 and a 41% audi- 
ence share last month. The Niel- 
sen four-week ratings virtually 
concur. Closest -runnerup is 
“Bandstand” with a 9.5 Nielsen 
average for the first quarter hour. 

WGN-TV has the first skein of 
78 “Three Stooges” comedies to be 
released by Screen Gems. An- 
nouncer-newscaster Carl Grayson, 
who had never before done come- 
dy, fortuitously became a _ rib- 
tickler for the moppet set by doing 
live insertions to make the uneven 
running time of the films flexible. 
The comedy bits at first were writ- 
ten entirely by director Don Kane 
but new are dealt out to other staf- 
fers as well. 











What’s more the old two-|. 





The problem of achieving qual- 
ity programming of popular ap- 
peal is being faced not only in 
Britain and the U.S., but through- 
out the world, according to Ronnie 
Waldman, business manager of ty 
programs for British Broadcasting 
Corp. 

Waldman is in the U.S. for a 
short interval, touching base in 
N.Y. and Hollywood, on co-pro- 
duction telefilm deals and on lining 
up “live” talent. From the Coast, 
he will proceed to Hong Kong ard 
Australia, as part of his world- 
girdling mission. 

BBC is pushing co-productions 
in Commonwealth nations. It has 
aleady made a deal with the 
Canadian Broadcasting Corp. to do 
“RCMP,” the title referring te the 
Royal Canadian Mounted Police. 
Series has three half-hour episodes 
completed with additional filming 
underway. Waldman also is setting 
co-production deals in Hong Kong 
and Australia. 

In the U.S., Waldman conferred 
with NTA execs on the “Third 
Man” co-production before depart- 
ing for the Coast. 

In referring to quality 
ming. Waldman made it clear he 
wasn't talking about longhair 


}shows with limited appeal, although 


there’s a place for such shows, in 
prime time, too. He referred to 
the “Phil Silvers Show,” which 
BBC bought and which has mass ap- 
peal, and live artists such as Harry 
(Continued on page 58) 





London, H’wood Shooting 
On ‘Best of the Post’ 


Production on the remaining 
isodes of “The Best of the Post” 
will be divided between London 
and Hollywood. 

Robert J. Enders Productions, 
which filmed the first 18 of this 
series, has scheduled 13 of the 
remaining episodes in London, 
and eight at Metro studios. The 
property has been purchased by 
the Jack Wrather Organization for 
distribution by Independent Tele- 
vision Corp. ITC’s British partners 
is Associated Television of Britain. 

First to go before the cameras 
on this intercontinental schedule 
will be an original Satevepost story 
by Henry Kane, titled “I’m No 
Hero.” It will be produced by Rob- 
ert J. Enders at the Metro lot, with 
Roger Kay directing. 
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““LET’S GO FOR 39’ UPB 


U of M's 22-Nation Syndication 


” 
Ann Arbor, Jan. 20. 


There’s no ivory tower academie approach to the methods used 
by the U. of Michigan to get its programs shown to the general 
public. Under the direction of ex-NBCite Garnet Garrison, univer- 
sity director of broadcasting, a kine syndication system has been 
developed with 22.nations which telecast 35 U of M shows each 


week. 


Newest additions to the M-net are WPIX, New York; WHDH-TV, 
Boston, and WHEC-TV, Rochester, N.Y. Stations are serviced by 


direct mail from the campus. 


Program series include a 10-week geo-pojitical show: “Russia: 
Faces a Giant,” and another 10 weeks on Communist China en- 
titled: “China: The Dragon and the Star.” Other series cover 
a wide range of subjects such as chamber music, marriage, an- 
thropology, medicine, geriatrics, teen age psychology, contemporary 
Western Europe and a science series. 

Some of the stations in Michigan have shown the university 
programs eight years, dating back to the days of live broadcasts 
with professors instead of prints traveling the circuit from Ann 


Arbor. 


KOMO-TV; Seattle; WOW-TV, Omaha, and WAVE-TV, 


Louisville, have carried the kines for a number of years. State 
stations receive prints free while others pay a small service fee. 

University tv budget is $200,000 for the maintenance of a staff 
of writers, directors, artists and staging personnel. Professors 
receive extra stipends for each participation. Shows received 
three network awards at the Ohio State conference last spring, 
with CBS winning six and NBC winning five awards. VARIETY 
gave its Showmanagement Award to the U of M operation in 


1955-56. 





Vintage Non-Comedy Shorts Pose 
A Problem; They're Tough to Sell 


Selling vintage motion picture 
shorts, other than the comedy and 
eartoon variety, is a tough prop- 
osition. 

MGM-TV's “Passing Parade” and 
“Crime Does Not Pay” are slow 
movers, compared to the “Our 
Gang’s” from the same house. Na- 
tional Telefilm Associates bought 
the Paramount shorts and inked 
George Jessel to host them, with 
guests, but the sales on “George 
Jessel’s “Show Business” has been 
negligible. 

United Artists Associated (nee 
Associated Artists Productions) is 
currently mulling how to package 
its wide array of Warner Bros. 
shorts for tv distribution. Trouble 
with many vintage shorts is their 
varying running time, as in the 
case of the “Crime Does Not Pay” 
series. Another problem for tv dis- 
tribution is the need to come up 
with a commercial format that’s ac- 
ceptable to stations and advertis- 
ers, a format that will work to 
lessen the apparent age of the 
subjects. 


Fremantle’s 3-Ply 
Mex Vidpix Deal 


Hefty sale of first-run telefilm 
properties was made in Mexico by 
Fremantle International. Cervesa- 
ria Cuauhtemoc, brewers of Carta 
Blanca and other Mexican beers, 
inked for three dubbed skeins on 
all Mexican stations. Three-ply 
deal, according to Fremantle, is for 
52 weeks firm. 

Shows, “Have Gun, Will Tra- 
vel,” “Whistler” and “San Fran- 
cisco Beat” (all. CBS) begin this 
month, and, Fermantle disclosed, 
are counted as part of the world- 
wide sales gross of $218,000 which 
Fremantle tallied in December of 
last year. Incidentally, this gross 
doesn’t include Fremantle of Ca- 
nada’s monthly tally, which is to 
be released separately. 


SCA’s ‘Wee Geordie’ 


Show Corp. of America (SCA) 
has acquire “Wee Geordie,” a 
British import of '56, for tv dis- 
tribution from George K. Arthur 
and Lion International. Comedy 
stars Alastair Sim and Bill Travers. 

SCA plans to continue its feature 
acquisitions. Outfit, helmed by 
Robert Manby, currently is dis- 








tally on the 18 to date is said to 
top $1,500,000. 








Ed Buzzell’s Twosome 


Hollywood, Jan. 20. 

Pair of vidpix series are being 
readied by Edward Buzzell Pro- 
ductions Ltd., one an adventure 
package and other carrying a mys- 
tery format. 

Initialer will be “Man in the 
Panama Hat,” based on an original 
by Paul Yawitz and Buzzell. Who- 
dunit series will be “Midnight to 
Dawn,” created by producer. 


Roll ‘4 Just Men’ 
As Most Expensive 
(50G) Brit. Series 


London, Jan. 20. 

Britain’s most expensive vidpic 
series, “The Four Just Men,” has 
gone into production at Walton-on- 
Thames with an international cast 
headed by Vittorio De Sica, Dan 
Dailey and Jack Hawkins. It is un- 
derstood that Walter Pidgeon is 
being paged to complete the 
quartet. 

Each film in the series of 39, 
based on the Edgar Wallace yarns, 
is budgeted at over $50,000, almost 
double the average for half-hour 
tv films produced in Britain. 

The skein is sponsored by Sap- 
phire Films and is being produced 
in association with the Independent 
Television Corp. Mrs. Hannah 
Fisher is executive producer for 





the series, with Sidney Cole and| by 


Jud Kinberg serving as producers. 
Three directors already named are 
William Fairchild, Compton Ben- 
nett and Don Chaffey. 

Mrs, Fisher is due to visit Aus- 
tralia next month to scout back- 
grounds and plan production of her 
mext vidpic series, “Singaree,” 
which will be filnred entirely ori 
location. She is also prepping an- 
other series depicting the activities 
of the Maquis resistance movement 
during the German occupation of 
France. 





SERIES ON SUPERNATURAL 
Hollywood, Jan. 20. 
Key Productions Inc., prexied by 
Martin Ross, is four new 


vidpix series, starting off with 

“Fantastic,” basec on supernatural 

tales of ; pe 

taken from actual case histories. 
Pilots include “Strange 

Get,” _peliowection; and’ “Mera 

Car,” * 


;" police-action; and 
Your Holiday,” audience quiz show. 





EAT 





BIG NEED TOFEED 
CHES BELTLINE 


In the face of changing sponsor- 
ship patterns, major telefilm 
houses—and some minor ones— 
are on a 39-episode kick prior to 
the sale of a series. 

Big factor in the growing devel- 
opment is the vitality of the syn- 
dication field. Another important 
reason is the need to feed the 
syndication erganization with prod- 
uct. 


Today, with many major syndi- 
cation houses, it’s no longer tradi- 
tional to sound out the mar- 
ket with a pilot before green- 
lighting full production. The 
particular houses, many of 
them with large overhead and 
expensive sales organizations, can- 
not pussyfoot with “possibles.” At 
certain intervals of time, varying 
from four months to two months, 
they have to feed the sales belt- 
line, or be swallowed by overhead. 

The syndication cushion also al- 
lows national sponsors, in many 
cases, to be confronted not only 
by a pilot, but at times by a full 
series. Full production on series 
are being okayed on the theory 
that if they don't find national 
berths, they will be sold via the 
market-by-market route. Prime 
example of that thinking is repre- 
sented by United Artists Televi- 
sion, which got into production on 
five series prior to national sales. 

MCA TV had 26 episodes of its 
new syndication eniry “SA 7” in 
the can before signing the large 
regional with Lucky Strike cig- 
arets. National Telefilm Asso- 
ciates is thinking mainly in the 39- 
episode vein, backed up by its 
NTA Film Network operation. So 
is Independent Television Corp., 
with its British partners. virtually 
assuring a berth of ITC product 
made in the U.K. in the Common- 
wealth markets. For ITC, the 39- 
episode approach is not being con- 
fined to British anchored product, 
either. 

It’s not news when co-production 
deals go for the 39-episode produc- 
tion stretch prior to any sale. For 
with the usual Commonwealth deal 
associated with such arrange 
ments, about a quarter of the pro- 
duction nut is written off prior to 
the series hitting the U.S. The 
gamble therefore is a good deal 
minimized. 

But when NTA, ITC, MCA TV 
and Ziv cut the full production 
tape prior to any sale with Holly- 
wood produced skeins, it’s a de- 
velopment of major magnitude. 
Ziv went ahead on “Tombstone 
Territory” after the series had 
been lopped off the net—only to 
come out on top with its recent 
sale of the Pat Conway starrer to 
Lipton Tea and Philip Morris on 
ABC-TV. In back of Ziv’s decision 
was the series’ possibilities in the 
syndication field—and that is the 
key to the 39-week kick. 

Approach in most instances is 
to confine the full production ef- 
forts to those series dee:ned com- 
mercial in the syndicatton mart. 
If it fails on the national level, it’s 
not a disastrous loss running over 
$1,000,000. There's the market- 
-market rout as a safeguard. 

The development occurs at a 
time when there’s a growing tend- 
ency in syndication to ride the par- 
ticipation bandwagon, rather than 
program sponsorship. It also hap- 
pens in a period when more and 
more national sponsors are look- 
ing with favor on shorter term 
deals. 

Yet, the cry is “Go, man, go,” in 
the belief that there still are a 
plentitude of program buyers 
~ dee sg on the market-by-market 
evel. 





COLGATE’S ‘HAWKEYE’ 3UY 

Colgate - Palmolive inked a 52- 
week pact on the third reruns in 
N. Y. of “Hawkeye and the Last 
of the Mohicans.” Deal commences 
on WABC-TV Jan. 25, Sunday, 6:30 
p.m., slot. 





More TV Film News 
on Page 47 














UATV's 5-Show ‘Big Splash’ Sans 


Org Shapes Up as the Neatest 
Trick of Year in Telepix Field 





+ Has 


Beadle’s U. §. Look-See 


Gerald Beadle, director of teie- 
vision for the British Broadcasting 
Corp, and who, in effect, heads up 
tv for BBC, is due in N. Y. in mid- 
February. 

Main item on Beadie’s agenda is 
to study the tape operation in the 
U. S. BBC engineers are said to 
have found a way to make the Brit- 
ish and American tape operation 
“compatible,” but are holding off a 
final okay pending further refin- 
ments. 


Looks Like Guild 
Going to Guterma; 
‘Changes on Tap 


Partial or total absorption of 
Guild Films into Dr. Alexander 
Guterma’s spreading show biz em- 
pire seems more and more immin- 
ent. It has been established fin- 
ally that Guterma’s holding com- 
pany, Scranton Corp., and a Scran- 
ton “affiliate,” the F. L. Jacobs 
Co., have a substantial hold on 
Guild, as a result of which, it is 
reported, “management changes” 
will probably be made shortly in 
the telefilm company. 

Guild’s chief value to Guterma 
is that it could provide him with 
a distribution outlet for tv prop- 
erties, many of them to be made 
through Hal Roach Studios, which 
Scranton acquired last year. 


Last October, Guild Films, 
guided by John Cole, gave F. L. 
Jacobs and Scranton a _ chattel 
mortgage for $538,000, according 
to.N.Y. county records. Mortgage 
file reveals that Guild mortgaged 
the 39 “David Grief” telepix, 26 
“Paris Precincts,” 39 “Sherlock 
Holmes” and 171 Lippert feature 
films. The pictures have had many 
runs apiece on television. 

Records do not divulge just how 
Guild intends, if at all, to repay 
the mortgage. Impression is that 
it will not be repaid in cash, and 
that the mortgage of the pix was 
little more than a formality, but, 
instead, Seranton has or will ac- 
cept a permanent equity in Guild 
for the $538,000. 

For weeks, it has been the gen- 
eral feeling of the industry that 
Guild has been having it tough. 
Both Guterma and Guild’s Cole 
have repeatedly denied the report 
that Guterma has been meeting 
the Guild payroll for the past six 
months, but it continues to crop 
up. 


*3) 
Pyramid’s $1,000,000 
’ 
Budget for ‘Deadline’; 
Riese] Episode Set 

The Victor Riesel acid-blinding 
case will be one of the episodes of 
a new syndication series, titled 
“Deadline,” to be done by Pyra- 
mid Productions for distribution 
by Flamingo Telefilm Sales. 

The series, 13 episodes of which 
have been completed, will be re- 
leased for syndication next month. 
Shooting is being done in N.Y. at 
Gold Medal Studios. Host, nar- 
rator and star is Paul Stewart. 
Format is similar in conception as 
“Big Story,” another Pyramid Pro- 
ductions skein, now handled by 
Flamingo. But in “Deadline” the 
story will concentrate more. on the 
newspaper report highlighted 
rather than the work and person- 
ality of the reporter. Everett 
Rosenthal is exec producer. Pyra- 
mid topper Leonard Leowinthan 
put the cost of the skein at about 
$1,000,000. 








United Artists Television 
put the cart before the horse? 

Prior to the formation of a full- 
fledged sales organization—espe- 
cially on the syndication level—it’s 
gone ahead on filming plans of five 
series. Thinking of UATV’s oper- 
ating topper Bruce Eells, backed 
by prexy Herb Golden, is that the 
series which don’t make it nation- 
ally will be put into syndication. 

That thinking ts quite prevalent 
today among other syndication 
houses (see separate story) and 
UATV deserves credit for both 
dramatizing it and being one of 
the leaders in its adoption. But the 
difference between the fledging 
UATV and the established tele- 
filmeries is that the latter have 
well-oiled, well-heeled sales organ- 
izations to depend upon. 

In another month or two, UATV 
will have its syndication organiza- 





tion setup. (One of the first to 
| make the move-over is Kurt Blum- 
berg, most recently eastern re- 
gional sales manager of Independ- 
}ent Television Corp., and a vet in 
the syndication. field. Effective 
Feb. 1, Blumberg will become man- 
ager of UATV’s syndication opera- 
tion and administrative assistant to 
exec v.p. Eells.) 

But the challanges to UATV will 
be manifold. For one, it won't have 
the time for the usual shakedown 
in sales personnel which occurs in 
most syndication houses. For an- 
| other, it will be faced by the pro- 

duction nut of one or more series 
with a rapid selloff extremely diffi- 
cult with a new-born organization. 
Regional and local sponsors, as well 
as national sponsors, take weaning 
which, in turn, takes time. Ditto 
for local stations 

Start of many syndication outfits, 
both the large and small variety, 
has been characterized by the ac- 
quisition of a backlog of rerun 
product, by the purchase of a going 
sales organization, and a thrust into 
the first-run field. 

With its greenlighting of pro- 
duction on five new series, UATV 
from the start will have to sprout 
into syndication manhood. It's 
deemed unlikely that all of its 
skeins will find network berths, 
UATV’'s five are “The Treouble- 
shooters,” “The Dennis O'Keefe 
Show,” “Hudson’s Bay,” “Interna- 
tional Airport,” and “Tales of the 
Vikings.” Those that don’t make 
it nationally, will be fed into the 
regional, local arena, one at a time. 
If Eells & Co. pull the overnight 
“operation-into-manhood” feat in 
the syndication biz, it’ll be one of 
the neatest tricks of the new year. 


Metro Library's 
Mop-Up in Stix 


MGM-TV now is mopping up in 
the hinteriands on the sale of its 
Metro library. At the same time, 
outfit has racked up a number of 
|mew sales accruing from stations 
picking up options for additional 
pix. 

Those picking up options include 
WDSU-TV, New Orleans; WTIC, 
Hartford, Conn.; WTEN, Albany, 
N.Y.; and KPAC-TV, Port Arthur, 
Tex. 

New’ sales, all less than library 
deals, include KRTV, Great Falls, 
Mort.; KFDM-TV, Beaumont, Tex.; 
and KSPR, Casper, Wyo. 

“Our Gang Comedies” 
have been bought by KFJZ-TV, 
Fort Worth; KUTV, Salt Lake City; 
and KCIX, Boise, Id. KEY-TV, 
Santa Barbara, Calif.. bought 
“Passing Parade.” WSB-TV, At- 
lanta, inked for “Parade,” “Our 
Gang” and “Crime Does Not Pay.” 
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Seven Lively Arts.’. It didn’t.b-""> 
earn cm 

a sponsor!” 
Cooke’s hobby. is weather and 
he’s had all types of barometric 
gadgets around to’ keep him in- 





formed of the latest meteorological 





BUSINESS OF SEX 

With Edward R. Murrow, narrator; 
guests 

Producer: George A, Vicas 

Acsociate Producers: Bill Geib, 

Madeline Karr 
Writer: Vieas 
55 Mins. Mom. (19) 10:05 p.m. 

C ?S Radio, from N.Y. (taped) 

This added up to a fragrantly 
worthwhile demi-tasse looksee at 
the 1959 chassis and modus oper- 
andi of the filles de joie and demi- 
mondaine. This was indeed the 
updated, automated age appraisal 
o! the call girl and her united front 
with expense-account and credit- 
card society. 

The Publie Affairs Dept. of CBS 
News deserves a round of cocktails 
for presenting this pressing situa- 
tion to the attention of its no-doubt 
aroused listeners. Web’s research- 
e's, in th’s hour-long sexumentary, 
ccseribed the way of the wicked 
t.coon and the weii-stacked tart 
and also quizzed the girls-for-hire 
re their uninhibited behaviour dur- 
ing professional soirees. Tie dames 
aiso sounded off on their emotional 
attitudes toward such subjects as 
love and (s) income taxes. It made 
for absorb'ng listening throughout 
t-e soberly told “courtesan hour.” 
Edward R. Murrow was the nar- 
rator who at the outset hastened 
to inform his audience that “The 
Business of Sex” was recommended 
for adult listening only. 

One gathered from what followed 
that big biz relied rather heavily 
©. prosties to help clinch deals and 
that call girls could earn in the 
region of $25,000 annually wh'le 
engaged in horizontal encounters. 
Anthropologist Mafgaret Mead, 
psychologist Dr. Harold Greenwald, 
Judge Anna Kross and Father 
Benjamin Masse also had pertinent 
remarks to make about the exploi- 
tation of sex. 

“The Business of Sex” was a 
credit to the “Unit One” staffers 
at CBS but too bad the CBS Radio 
sles execs couldn’t have sold the 
show to one of the big credit-card 
outfits. It would have made a dandy 
publie service feature under their 
spreading cloak. Only squawk re 
“The Business of Sex” may come 
fiom fishing boat captains, It was 
intimated by some call girls that 
weekend fishing parties were sel- 
dom the piscatorial adventures re- 
layed to faithful wives Sach, Besa: 

ans. 


LOUIS NYE sow 

Direeter: John Chanin 

75 Mins., Mon.-thru-Fri., 8:15 p.m. 
PARTICIPATING 

WCBS, N.Y. 

In tine with CBS’ Program Con- 
solidation Plan, a number of fami!- 
iar airers were given the heave-ho 
on the net’s New York flagship, 
WCBS Radio. Among the new- 
comers are dialectician Louis Nye 
who presides disk jockey-style 
over a 75-minute, Monday-thru- 
Friday eariy evening session. 

A comic known for his broad 
characterizations, Nye has long 
exhibited his taients. on such 
showcases as the Steve Allen show. 
On his nightly WCBS chore—at 
least when caught Friday (16)—he 
impressed as a man of many 
meods, voices and dialects. Be- 
twixt records he waxed poetic, dis- 
sevtated en things topical and 
tossed off an occasional pun. 

His musical formset, akhough not 
barring rock ‘n’ roll, prefers the 
sofier beat as per his turntabling 
of June Christy’s “I Remember 
You” and Jaye P. Morgan’s ‘Miss 
You.” This, it seems, would ap- 
peal to a more literate audience. 
Likewise, the general tenor of his 
patter appears more geared to the 
inclinations of conservative dialers 
then to the tastes of teenagers. 

Nye’s approach at first exposure 
is rather bizarre—he introduced 
Friday’s show by posing a3 an 
Oriental houseboy. But he will 
probably “grow” upon dialers if 
they give him a fair trial. There’s 
nothing raucous or discordant in 
his conversation. On the contrary 
it leans toward the soothing with a 
hint of escapism. I 

While the show is sold on a 
participation basis, apparently it’s 
not too lucrative for the CBS flag- 
ship as yet for Friday’s entire pro- 
gram only had one “announce- 
ment,” a Judy Holliday pitch urg- 
ing the publie te step out and 
enjoy live music. This plug, of 
course, is part of the AFM’s cur- 
rent promotional] drive. 

A five-minute newscast is in- 
serted at the 8 p.m. mark. While 
the news can’t be expanded with- 
out breaking up Nye’s continuity, 
there's no reason why Nye him- 





self can’t throw in an occasiona! 
weather report or traffic bulletin in 
the course of his stanza. After all 
that’s what most dialers use radio 
for today. Gilb. 





JACKIE ROBINSON SHOW 

With Steve Allen, Victor H. Blanc, 
Jim Coy 

Producers: Leon Newman, Allen 


Stone 
Director: William Branch 
Writer: Art Small 
30 Mins., Sun. 6:30 p.m. 
Rheingold 
WRCA, N.Y. 

(Foote, Cone & Belding) 

Jackie Robinson, who bore the 
brunt of integration in baseball 
majors, is now in the big leagues 
of business and as an avocation is 
conducting a taped interview show. 
Robinson, apparently, is conduct- 
ing purposeful interviews. He's a 
man with a wide personal range 
of knowledge and feelings, and his 
desire to make some good influ- 
ences felt is seemingly one of the 
keystones of the show. 

On program caught, Robinson 
interviewed Steve Allen and Victor 
H. Blanc, district attorney of 
Philadelphia, latter via longdis- 
tance telephone. The beep in the 
tape is required by law to show 
that the interview is being moni- 
tored. 

Robinson and Allen started out 
on a light level with gab on song- 
writing. Allen improvised a song 
while on the show, which flowed 


into familiar development once the | 


theme was stated. He wound up 
with a strong bit in his dissertation 
on prejudice. 

Blane, a crusader in the Quaker 
City, spoke of a bill he has been 
fighting for, one that would make 
more difficult the sale of arms 
through the mails and interstate 
channels. He spoke feelingly on 
the subject. Robinson’s influence 
on this interview was practically 
nil, inasmuch as Blanc took over 
virtually the entire allotment on 
what seems to be his favorite sub- 
ject. 
However, it is evident that 
Robinson's show, sponsored local- 
ly by Rheingold Beer. combines a 
do-good influence with entertain- 
ment and name value. It’s worthy 
of extremely wide circulation on 
the tape circuits. Jose. 


Alistair Cooke 


Continued from page 31 














cultural features begin to click on 
paid tv, perhaps then, and only 
then, will ad agencies learn the 
truth about the tastes of the peo- 
ple, Cooke said. Furthermore, 
Nielsen surveys aren’t extensive 


' enough to prove anything, he said. 


Cooke abhors the absence of dig- 
nity on the air and laments the 
shower of mock super enthusiasm 
so many emcees spill over their 
guests. “Anything which builds up 
the artifices is reflected,” he ob- 
served, “and the more devoid of 
artifices, the better all round.” 

TV. as Cooke sees it, is prima- 
rily designed for “three people at 
home.” TV is certainly not the 
Loew’s State. “As for myself on 
the air, I can’t project or shout,” 
he said. “I try to talk.” 

Stuffiness is far removed from 
Cooke and his unerring reporter's 
eye is aware of the contemporary 
scene and his ear is constantly cap- 
turing the argot and cant of the 
American people, much of which 
is reflected in his weekly talks to 
Britain via the BBC and his regu- 
lar correspondence to the Man- 
chester Guardian. And a good 
deal of it rubs off via his “Omni- 
bus” appearances in the states. 
Those familiar with the phenom- 
enon of mass communication and 
of Cooke’s skillful rapport with his 
overseas listeners and domestic 
viewers, maintain he is a household 
word in London and a household 
face in America. 

He’s a sucker for old movies on 
tv. “The most effective drug for 
me is ‘The Late Show’ and then 
I catch ‘The Late, Late -Show’,” he 
said. “I also have an incurable. 
steady admiration for Steve Allen.” | 

Cooke spoke longingly of CBS-| 
TV’s hapless adventure with “The | 
Seven Lively Arts” several seasons | 
ago. “It is one of my favorite pro-| 
grams,” he. said, stressing the 
present tense, third. person singu- 
lar of be. “I say is because I hope | 





they bring it back. There was} 
only one thing wrong with ‘The) 


phenomena. Of the weather fore- 
casters on the tv channels he votes 
WRCA-TV’s Tex Antoine as tops. 
For comedy, it’s hard to top 
Groucho Marx, according to Cooke. 
“He is the only licensed Marxist 
in the United States,” he noted. 
“Moreover, I hope the tv program 
builders will have the sense _ to 
afford Mort Sahl. . Sahl is not a 
highbrow. He's just a guy who 
needles!” 

TV, in Cooke’s opinion, should 
|try to tear down regional stereo- 
| types. Currently, tv is underlining 
|the stereotypes, engraving them 
|deeper and deeper, he said. He 
| would I’ke to do a program series 
correcting these mistakes. 

Are ty westerns authentic por- 
trayals? Are “Have Gun, Will 
Travel” and “Gunsmoke” faithful 
of the western spirit? According 
| to Cooke, equally fascinated by the 
|high grasses of Oregon and the 
badlands of New Mexico, the real 
histcry of the West is still to be 
tapped on the airlanes. “That se- 
ries,” he said, “will be the real 
| adult western.” 

Erudite, witty, articulate and 
pever at a loss for the correct 
word, Cooke said he wanted no 
| part of tv’s customary reliance on 
| idiot cards and electronic prompt- 
ers. 

“It is nothing more than a re- 
= roll of toilet paper,” Cooke 
' said. 








I 








| Buckley 


Continued from page 29 








| done, but the former president did 

not buy any stations, and day-to- 
| day operations and most policy re- 
|mained with Buckley, it’s under- 
| stood. 

Now, however, another know]- 
| edgeable broadcasting man—Kluge 
| —is in the picture. Until time and 
| Close observation show it, there is 
| in most any corporate venture, un- 

satisfied speculation as to whether 

| the chairman or the president (un- 
j}less one man has both jobs) is 
the top power. In the instance of 
Mctropolitan, though, knowing who 
is the final boss, is not as signifi- 
cant as the assumption by many 
observers that Buckley is no longer 
& a position to make unilateral 
corporate decisions, because of 
Kluge. 

Goodwin, though no longer pres- 

|ident, remains a corporate official 
funtil next June 28. He will, he 
| say$, be on call whenever needed 
| until that time, but he doesn’t ex- 
|pect to be at the Met offices 
| otherwise, After that, he will re- 
ceive what he feels is a “satisfac- 
tory settlement” on his contract, 
which normally would have ended 
|in 1962. Goodwin, a top man in 
the music biz for Paramount and 
jan experienced corporate execu- 
| tive, did not announce his future 
| plans. 


{NY’S POSTMASTER 
| GRATEFUL TO TRADE 


New York. 
Editor, VARIETY: 

May I take this opportunity of 
expressing my sincere appreciation 
to you and through you to the 
people of radio, television, stage 
and screen for their splendid coop- 
eration in connection with our 
Christmas Mail Early Campaign. 

This special public service con- 
tributed by the entertainment 
world has been most rewarding, 
indeed; and I want each and every 
ene who played any part at all to 
know how deeply grateful we are. 


Robert K. Christenberry 
AcTING POSTMASTER. 











Wrather Dickers Henreid 
For ‘Interpol’ Series 


Hollywood, Jan. 20. 

Jack Wrather is negotiating for 
Paul Henreid to star in “Interpol 
Calling,” new vidpix series to be 
a co-production venture of Wrath- 
er’s company and the J. Arthur 
Rank Organization. 

Series ‘of 39 episodes would be 
shot in- London. Henreid has been 
directing vidpix for some time, and 
series ‘would mark: his return to 
thesping. 








TV-Radio Production Centres 


IN NEW YORK CITY... 


John F. Royal, consultant to NBC, to Mexico . . . Richard Heffner, 
META’s program director and moderator of “The Open Mind” on 
WRCA-TV, will give a spring semester course in recent American 
History at New School for Social Research . . . Doris Corwith, NBC 
supervisor of public affairs program, in Mercy Hospital, Rockville Cen- 
ter, L.I. . . . Cliff Arquette’s book, “Charlie Weaver’s Letters from 
Mama,” will be published by Winston April 15, Sid Quinn is doing the 
illustrations. Rebert G. Patt, director of sales promotion and adver- 
tising for WCBS-TV, named by Board of Education and Citizens’ Ad- 
visory Committee, Bronxville, N.Y. to direct public relation campaign 
for schocl construction bond issue in Westchester community .. . 
Johnny Carson guests on Jan. 25 NBC-TV “Steve Allen Show”... 
Jack Paar and author-reporter Jim Bishop to holiday with Fidel Castro 
in Cuba during next two-week period . . . Don Morrsw has completed 








_|in bread cartoon tv commercials . 


narration for new U.S. Navy public service film . . . Matt Mattox, Patti 
Page’s choreographer for her ABC-TV shows, staging series of one- 
minute ballets for Oldsmobile . . . Martin Magner joined the WCBS 
Radio staff as director of Galen Drake, Lanny Ross and Lee Jordan 
programs. 

Robert Montgomery named chairman of Communications Division 
of Legal Aid Society’s 1959 Campaign . . . Omnibus’ Leonard Bern- 
stein copped a Sylvania Award “for his contribution to serious music 
on tv.” ... CBS Foundation Inc. contributed memorial fund for “Dean 
William Bush Baer Browsing Room” at NYU. Dean Baer had conducted 
longtime “Our Goodly Heritage” program over WCBS-TV .. . School 
of Journalism of Univ. of Nebraska adopted “TV News Reporting,” 
penned by staff of CBS News, as its basic tv news textbook. Book car- 
ries foreword by John F. Day, director of news for CBS News. 

Ziv’s “Bat Masterson” gets another 26-week renewal by Krafj-Seal- 
test, making it a full 52-week commitment . . . Mutual's news v.p. Reb- 
ert F. Hurleigh will be the guest speaker at the convention luncheon 
Wed. (28) of the South Carolina Radio and Television Broadcasters 
convention in Columbia, S.C. . . . “Hot Stove Harness Racing,” with 
Marty Glickman as host, will debut on WOR-TV Tues. (27). Series will 
consist of video tapes of last season’s major stake races at Yonkers 
Raceway and current reports on the '59 training season. Show is a 
warmup for station’s coverage of Yonkers racing later this year... 
WLIB will provide WIPR, the government station in Puerto Rico, with 
tapes of “How to Speak English” program in return for a special week- 
ly show about the culture of the island . . . Ted Webbe to head the 
Mutual gab crew covering the 500-mile auto race at Daytona tomor- 
row ... Rev. James A. Pike and Erle Stanley Gardner discuss capital 
punishment Sunday (25) on the cleric’s ABC-TV’er . . . Lee Hanna 
named assistant news-special events director at WNEW; Wayne Hyde 
replacing Charles Sinclair, who joins TV Guide, as staff reporter. 

Virus bug hit CBS-TV Press Info Dept., with both director Charles 
Steinberg and general manager Hank Warner bedded .. . Hubbell 
Robinson Jr., CBS-TV program exec veep, back in town after Coast biz 
trip . . . Dick Bellamy, former publicity director of Benton & Bowles, 
now doing publicity for NBC-TV’s “County Fair’ as a freelance ac- 
count .. . Jim Backus tackles dramatic lead in “Success Story” on 
NBC-TV’s “Alcoa-Goodyear Theatre” shortly .. . Teresa Wright signed 
for U.S. Steel shot on Feb. 25 . . . Charleston (S.C.) College elected 
Ed Bunker (Class of '36) CBS-TV Net sales veep, as its Alumnus of 
the Year . . . Salvador Dali visits the Jack Paar Show today (Wed.) 

Fred Raphael, ex-manager of film commercial production at J. Wal- 
ter Thompson, joining Howard Meighan’s Videotape Productions as 
manager of client relations . . . Al Collins got two additional hours 
nightly this week on WNEW Radio, replacing Jack Lazare in the 8-10 
p.m. slot, with latter moving back to all-night “Milkman’s Matinee,” 
vice Dick Shepard, who left the outlet . . . David Susskind, on “Open 
End” Jan. 25, reviews-previews video, with Pat Weaver and Times man 
Jack Gould guesting .. . ABC-TV prexy Oliver Treyz named chairman 
of National Conference of Christians & Jews tv committee; Matthew 
(Joe) Culligan, NBC Radio exec veepee, named chairman radio com- 
mittee .. . Sandu Scott into NBC-TV’s “True Story” Saturday (31)... 
Ruth Lloyd returns to Cuba for WNEW news for further Latin cov- 
erage. 

Johanna Johnston, with CBS program writing division under Charles 
S. Monroe for past five years, has quit to freelance. Her specialty of 
recent years has been children’s books. She has one due for publica- 
tion this spring, another in the fall, still another in 1960. Another 
writer exiting the CBS staff is Mariana Norris . . . Jody Lane, 10-year- 
old moppet, switched from tv to Broadway this week when she went 
into rehearsal for upcoming “Legend of Lizzie” . . . Nina Reader, seen 
on Broadway last season in “Genius and the Goddess” signed for prin- 
cipal role on tv daytimer “Lover of Life” over CBS-TV .. . Margaret 
Hamilton commuting between Broadway in “Goldilocks” and CBS 
Radio’s “Couple Next Door.” She’s also the voice behind Tip Top lady 
. . Buck Zuckerman, Gotham thesp, 
who works under name of Buck Henry, authored tv script “Puzzle in 
the Park” which copped national scripting competition sponsored by 
Video-Stage '59 and Chi’s educational tv outlet WTTW. Play gets per- 
formance on WTTW Friday (23) . . . Lou Derfsman, CBS Radio art di- 
rector, at home recovering from pneumonia ... Mel Ruick and Brad- 
ford Hoyt into CBS Radio’s “Second Mrs. Burton”... . Douglas Park- 
hirst currently commuting from Philly in “The Potting Shed” to co- 
star with Mona Freeman on CBS Radio's “Whispering Streets” and 
Elliott Reid booked for a “Suspense” appearance Sunday (25). 


{N HOLLYWOOD... 


Bill Lawrence, former radio and tv producer, will be partnered with 
NBC-TV in a revival of “Fibber McGee and Molly” but without the 
creators of the long time top radio show, Jim and Marion Jordan and 
scripter Don Quinn. He is now auditioning for the leads and mean- 
while Phil Leslie, who teamed with Quinn on the radio scripts, will 
prepare the pilot to be shot in March . . . Another pilot coming up. 
on CBS-TV, is Norman Krasna’s comedy series with the working title 
of “Gracious Living.” . . . Larry Lazarus resigned as director of sys- 
tems and procedures for KNXT .. , NBC’s owned Hollywood outlet, 
KRCA, turned the first decade last week .. . Lever renewed “Lux 
Playhouse” for another cycle of 13 and will run through the summer 
with a mixture of new shows and reruns... Christy Walsh and Hank 
Booraem scouting a Bevhills site for new Coast quarters of Ogilvy, 
Benson & Mather... O. B. Hanson, long chief engineer for NBC. vis- 
iting with old friends before his retirement March 1... Metro wanted 
Benton & Bowles’ Tom McDermott for Bud Barry’s job but not as bad- 
ly as Jack Wrather wants him . . . Jack Devine is out from N.Y. to 
negotiate for Kraft with Milton Berle for next season .. . Dick Chev- 
illat and Ray Singer joined Al Lewis at Metro-TV as cre&tors of fun 
shows so it looks like the Culver City plant is off on a comedy kick. 


IN CHICAGO... 


WLS toasted Cliff Johnson’s 25th anni in radio with six full hours of 
programming... Art Spirt, ex-ITC-TPA topper here, signed on with 
Gross-Krasne-Sillerman as midwest veepee . . . Bill Daily of WNBQ’s 
directors staff will double as nitery comic next month at the Black 
Orchid. It'll be his first cabaret engagement .. . ABC-TV prez Ollie 
Treyz set to guest speak at next Chi Broadcast Ad Club luncheon Feb. 





(Continued on page 60) 
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OPTION TIME HANGS ON THREAD 





FCC's The Sky's Not the Limit’ 


Washington, Jan. 20. 


“Shape of Things To Come” (Federal Communications Com- 


mission version). - 


In “Tomorrow” section of its annual report, FCC speculates that 
“almost anything is possible” in broadcasting field, and forsees: 
—Bigger and bigger tv screens, ultimately buil: into the walls 


of homes. 


—Bids by FM broadcasters for greater audiences by virtue of 
improved equipment providing still better reception. 
—Upsurge of educational tv and radio, whether by commercial or 


educational stations or closed circuit. 
—Development “visual 


” enabling people to see 


Elimination of interference “bugs” through more effective 


curbs on radiation, and improved 
wail with space 


and ships as por- 


Radio communications 
tended by successful broadcasts from satellites and bouncing of 


radio signals from moon. 


“all of which indicates,” FCC said, “that as far as the progress 


of electronics and radio as a team is concerned, t 


the limit.” 


he sky is not 





Alex Gottlieb's Formula For 
~ Sponsors: Buy 25%, of TV Show 


Hollywood, Jan. 20. 

Advertisers concerned with the 
growing cost of television could 
ameliorate the problem by invest- 
ing in the telefilm properties they 
buy, in the opinion of vet producer 
Alex Gottlieb. By investing in the 
pilot and taking 25% ownership, 
they could recoup up to one-quar- 
ter of their costs in the show over 
two years, 


strictly an investment. 

As Gottlieb sees it, a producer 
with a good property, good stars 
and a reputation be able 
to approach an advertiser to fi- 
nance a pilot. (This is in keeping 
with the General Foods pattern of 


for production. Advertiser’s 
investment wouldn’t go beyond the 
initial pilot coin, yet he’d be in for 
25% ownership in the series. 


This 25% could mean an even- 





SG's Soap Opera 
Yen for Daytime 


Screen Gems is working on a 
plan to enter daytime network pro- 
duction via a five-day-a-week 15- 
minute or half-hour soap opera 
Telefilm house, which has yet to 
choose its first syndieated tape 
show, although it’s still working on 
one, is contemplating the network 
cross-the-boarder as a video tape 
airer. 

Pilot script is being prepared for 
the stanza. SG is banking on the 
probability that ABC-TV will fur- 
ther alter its pre-dark program- 
ming setup in the near future, 
which would make room for at 
least one half-hour serial. SG can 
bring in the cross-the-board pack- 
age at $20,000 per week. 








’ , , 
Crosby's ‘Lincoln Jones 
' Hollywood, Jan. 20. 
First telepic pilot being done by 
action-adventufe half-hour starring 
James Whitemore. Show, revolving 
around the exploits of a lawyer, 
will be tabbed “Lincoln Jones.” 





Washington, Jan. 20. 

Stage is set for revival of last 
year’s hassle over iegislation to 
give certain pre sports protection 
from anti-trust laws. 

Most likely tc: succeed appeared 
to be compromi:ie measure by Rep. 
Francis Walter (D-Pa.) and four 
other key Congressmen which 
would allow for limited tv black- 
outs of pro contests. 

Unlike bill passed by House last 
year, it would also leave radio 
sports broadcast deals subject to 
anti-trust regulation. Last year's 
bill, opposed vigorously by broad- 
casting industry, would have al- 
lowed club owners to negotiate 
both radio and tv agreements with- 
out fear of legal attack. 

Walter measure would exempt 
from antitrust jaws agreements to 
impose a blackout of major league 
baseball telecasts over a 75-mile 
area surrounding a minor league 


But big league baseball has re- 
fused te enter into any agreements 
affecting telecasts to minor league 
regions, claiming they might be in 
violation of antitrust laws. Minors 
have protested major league tv 

(Continued on page 54) 


BEECHNUT OKAYS 





NEW ‘COLT 45° SEGS 


Thirteen new half-hours of “Colt 
45” have been ordered by Beech- 
nut, to begin on ABC-TV April 5. 
The deal was made on the strength 
of the “Colt” reruns, which are 
now holding down the ABC-TV 9 
p.m.-Sunday slet, in which Beech- 
nut is a participating bankroller. 

Reruns of the show are doing 
much better than the original ex- 
posures, which last year ran in the 
Friday at 10 archorage. 





BUT COMPROMISE 
(OOTILL POSSIBLE 


Washington, Jan. 20. 
The Justice Dept’s antitrust 
hierarchy is mulling the next move 
in the running effort to wipe out 
television network option time (if 
it can be done). 


Although the antitrust division 
could sue the networks, another 
step is considered more likely. 
Speculation around town is that 
Justice Dept. will impose heavy 
pressure on the Federal Commu- 
nications Commission (which now 
splits 4 to 3 in faver of option time 





_| as “reasonably necessary” for net- 


work operations) to force a FCC 
reversal. This would achieve anti- 
trust division’s desire eliminating 
the courtroom. 

Whether one or more commis- 
sloners among the four-man ma- 
jority could be swayed by Justice 
remains to be seen but it would 
seem unlikely. All seven comrzis- 
sioners were intimately familiar 
with the Justice Dept. position be- 
fore they voted last Wednesday 
(14) on pro-option time policy 
statement. 

Unless Justice can settle the 
issue at FCC level. Federal lawyers 
will be forced to give up or go to 
court. Justice Dept. top sources 
claim this decision hasn’t been 
reached 


Although the FCC has not made 
public its policy statement on op- 
tion time, its contents are known. 
The 35-page document was sent to 
Justice Dept. for its comments, 
which are yet to be put inte writ- 
ing. FCC commissioners felt that 
public disclosure of the memo 
would trigger a fast Justice Dent. 
answer, possibly a lawsuit, while 
keeping it confidentally intragov- 
ernmental might result in more 
thoughtful justice consideration. 
Nevertheless, the memo leaked 
into industry hands within a mat- 
ter of days. 


An Agency Today Is as Good As 
Its TV Biz; Bates’ 80% Allegiance 
—On Other Madison Ave. Fronts 





Bert & Harry Do It Again 


Piel’s Beer appears to be the 
country’s best-liked tv commer- 
cial. This marks third consecutive 
month that the Bert and Harry 
pitch has been on top, according to 
the ARB TV National Report. 

Best-liked commercials in order 
of popularity and based on the 
December report follow: 

Piel’s Beer, Hamm’s Beer, Maypo 
Cereal, Alka Seltzer, Falstaff Beer, 
Elgin Watch, Dodge, Delco Battery, 
Mariboro, Winston, Post Cereals, 
Seven-Up, Lestoil, Chesterfield, 
Ford, Westinghouse, Ballantine, 
Kaiser Foil, Burgemeister, Camp- 
bells Soup, Chevrolet, Cocoa Puffs, 
Gillette, National Bohemian, Rob- 
ert Hall and Wilkins’ Coffee. 

Results were tabulated from 
diaries placed by ARB for survey 
week of Dec. 1-7. 


Agreement Seen 
On RTDG Pact 
With Networks 


Radio-TV Directors Guild, rep- 
|ping over 900 directors, associate 
| directors and stage managers, and 
| the networks appeared very close 
to a new contract yesterday 
(Tues.) as the two negotiating 
groups reentered the meeting 








+ By JACK BERNSTEIN 


While the opponents of televi- 
Sion advertising have been ham- 
mering away at the medium, these 
critics of tv (for the most part 
the mewspaper, Mag and poster 
interests) will have a hard time in 
expaining why advertisers in mass 
selected the medium to the tune of 
$1,400,000,000, which was shelled 
out in time, talent and production 
in 58. This figure when compared 
to the entire outlay in advertising, 
of approximately $10,100,000,000 
for 1958 stands out in view of the 
fact that magazines and newspapers 
in general have been taking a beat- 
ing of late. 

The growth of tv advertising as 
traced through the broadcasting 
share of the agencies’ total billiings 
is an even more interesting story. 
| Among the top 10 agencies, billing- 
wise, over half of their total bill- 
ings are in broadcasting with shops 
like Ted Bates having nearly 80°% 
of their billings committed to radio- 
television. At McCann - Erickson, 
Benton & Bowles, Leo Burnett, 
Dancer-Fitzgerald-Sample, Comp- 
ton, Lennen & Newell, William 
Esty, Kenyon & Eckhardt, Sullivan, 
Stauffer, Colwell & Bayles, Geof- 
frey Wade, Maxon and a host of 
| other agencies, more than half of 
| the billings placed go into broad- 
| cast media. 
| The flock of advertisers who have 
chosen the tv medium to hawk 
| their wares have tv-oriented some 
| of the larger agencies, with print 
| running a poor second. Along with 
|Bates, SSC&B, Wade, Parkson, 
North Advertising, Guild, Bascom 
& Bonfigli and Cohen & Aleshire 
shell out upwards of 70% of their 
total billings in the area of broad- 





The memo contained a number room on the 8th floor of CBS in | casting. 


of significant passages, although 


none were unexpected. One of the | day earlier was a union demand | 


N.Y.. Big block to settlement a 


During the past vear most of the 
Madison Ave. shops increased the 


most important was a paragraph |that ad agencies, which don’t di-|#™0Unt of money spent in broad- 


in which the FCC said it has legal 
authority to sanction option time, 
a point on which Assistant Attor- 
ney General Victor R. Hansen, 
head of antitrust, hasn’t agreed. 

“Whether or not option time is 
essential to network operations,” 
FCC's majority said, “is a relevant 
issue in the public interest deter- 
minations for which the commis- 
sion is responsible.” 

The real surprise in the FCC 
action was the closeness of the 


division on such a crucial issue. | 
| Networks had hoped a more one- 


sided majority would defend op- 
tion time. 

Majority was made up of Chair- 
man John C. Doerfer and Commis- 
sioners Robert E. Lee, T. A. M. 


Craven and John Cross. D'ssenters | 


were Robert T. Bartley (who would 
prefer to see the issue compro- 


mised between FCC and Justice), |- 


Frederick W. Ford (who thinks 
option time violates the law) and 
Rosel H. Hyde (who is not neces- 
sarily opposed to option time but 
who objected to the FOC moking 
a policy statement, feeling there 
was mo need for FCC to advise 
Justice of its views). 

FCC majority summed up its 
view in one sentence: ‘ 

“. . . The commission finds that 
optioning of time by affiliate to 
their network is reasonably neces- 
sary for successful network opera- 
tions and is in the public interest.” 

Other Conclusions 

Earlier, the majority had given 
several reasons for this conclusion. 
Among them: 

—"... Any adverse effect which 
option time exerts on non-network 
advertisers is more than counter- 
balanced by the benefit that the 
public receives from the expensive 
programs which only network ad- 
vertisers can afford.” 

—“Option time is necessary to 
enable the networks to give as- 
surances to national advertisers 
that a nationwide lineup of stations 
will be available to carry the ad- 
vertiser’s program. At the time 
period ordered and at a particular 

(Continued on page 50) 


j 


rectly sign the pact, make all staff 
directors members of the union, 
but instead the agencies agreed 
ito an alternate course of action 
|which spokesmen for RTDG said 
| virtually clears up the problem. 
Actual settlement on agency un- 
lion shops was not disclosed at 
|press time, but it is known that 
| — hau offered the agencies 
three alternatives. Insofar as “wild 
|spot commercials” are concerned, 
union deman..— that 
agency or sponsor intends to re- 
{peat them f m the start that un- 
ion men be used in their preduc- 
tion; (2) if after the first use, the 
agencies decide the spots are 
worthy of repeat, the spots have 
to be entirely remade with union 
|personnel, and (3)—least likely so- 
lution—all agency directors join 
the union. 

On the other hand, agencies went 
into Monday's dickers prepared 
to agree to using RTDG directors, 
et al, on wild spots if they could 
achieve the return guarantee that 
ithe agencies could maintain strict- 
ily non-union staffs in the produc- 
tion of their own shows. 


KCOP’S $1,000,000 
SUIT VS. L.A. IBEW 


Los Angeles, Jan. 20. 

On grounds that labor union has 
conspired to wreck its biz by pick- 
leting station’s advertisers, KCOP 
has slapped $1,000,000 damage 
suit against Local 45, IBEW, for 
| “inducing breach of contract.” 

Action in Superior Court last 
Friday (16) is latest move in con- 
troversy between station and un- 
ion, which has been out on strike 
for past few weeks. An injanction 
also was asked by KCOP against 
local’s recent handbill and picket- 
ing campaign in front of its adver- 
tisers’ shops, claiming that unless 
such an injunction is issued sta- 
| tion would lose a large part of its 
| annual biz. Hearing on preliminary 
| injunction is set for Jan. 28. 














(1) if the! 


casting. J. Walter Thompson upped 
|the money spent in video by over 
| 20% and Lennen & Newell, Ayer 
jand Benton & Bowles were em- 
ploying the airwaves to the extent 
| of 10% or more than in the pre- 
| vious year ('57). 

| The fact that most of the revenue 
|is derived by agencies by placing 
| their billings in tv is still a touchy 
|problem, There is still an area of 
| disagreement to the amount of 
commission ad agencies are en- 
titled to for agency produced tv 
shows as compared to agency 
bought independent packages and 
|network produced shows. 

| National advertisers of late have 
| been more vocal on the point that 
|for outside shows bought by the , 
agencies, the compensation should 

(Continued on page 55) 
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‘No Signs of Peace 
In Canada Strike 


Montreal, Jan. 20. 

The etrike by 74 producers of 
Canadian Broadcasting Corp. in 
Montreal continues with both sides 
deadlocked and ne immediate set- 
tiement in view. Strike started 
Dec. 29 when both French and 
English producers voted to walk- 
out when CBC refused to recognize 
their newly-formed association, 
saying they are part of manage- 
ment and as such cannot form a 
union. 

Delaying tactics by CBC and re- 
fusal of producers to accept any 
compromise is causing short tem- 
pers, some minor acts of violence 
but strike is stiil being supported 
by allied unions despite return to 
work of some announcers and 
unionized clerical workers. A heart 
attack over the weekend by CBC 
head Alphonse Ouimet who was 
handling negotiation put a tem- 
pory crimp in talks which are ‘o 
continue this week. 
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Only a great show 

can rack up audience 
shares and late-evening 
-. patings like these. 
But they prove again 
that big mov 














bigger than ever: four 

GBS Owned Stations 

have just added the 

- Paramount pictures 

to their star-studdea 

Sunday, these pictures 
make their debut o 


CBS TELEVISION STATIONS 


A Division of Columbia Broadcasting System, ine. 


Saeaies 








KMOX-TV, ST.LOUIS 


68.4% share 
27.9 rating 


WBBM-TYV, CHICAGO 


76.50 share 
40.6 rating 


WCAU-TV, PHILADELPHIA 


54.5 share 
24.8 rating 


KNXT, LOS ANGELES 


12.8% share 
52.9 rating 





*Trendex study of “Going My Way” broadcast Jan. 10< 
starting at 10:15 pm on KMOX-TV, St. Lou/s; 
71:15 pm on WCAU-TYV, Philadelphia; and 10:00 pm 
on WBBM-TV, Chicago and KNXT, Los Angeles. 


Wednesday, January 2i, 1959 


STATION B 
STATION C 


rating share 
STATIONB 7.5 14.1 
STATION C 4,2 7.9 
STATIOND 0.9 1.7 


rating share 
STATIONB 835 18.2 
STATION CG 12.4 27.3 








rating share 
STATION B 5. 
STATION C / 
STATIOND 0.3 0 
STATION E 1.4 
STATION F 2.7 
STATIONG 1.0 


Be. 4.8 
7 


) Oo 



































a 





38 TELEVISION REVIEWS VARIETY Wednesday, January 21, 1959 
: Televisi Followup Comment 
ee he + 
Omr.ibus int, it was that many of the gags | parallel stories resulted in a wan-|cracked that people talk a great | conflict. There is a great narrow- 
Hollywood went under S. J. ares slanted at is canvases, | dering, confused 90 minutes that|deal about art but pay very little} ness in our work 


Perelman’s satirical knife on “Om- 
nibus” Sunday afternoon on NBC- 
TV and though the patient died, in 
fact was killed, the operation was 
an unmistakable success. In a 
three-act comedy, “Malice in 
Wonderland,” adapted from some 
of his own short stories, Perelman 
cut ups were accomplished via a 
medley of razor thrusts and meat- 
axe blows which must have left the 
film capital hurting only when it 
laughed. 

Actually, Perelman seemed to be 


dealing with a and grandeur 
of Ho once was and 
no longer is. It was the world of 
wa hambone actors, 
megalomaniac producers and 
empty heads. if some of 


these elements stili are around, 
the scale of the dimensions has 
been considerably reduced, if only 
as an economy measure. 


Perelman’s on Hollywood 
revolved the adventures of 
a New York on the 
Coast. The er, who 


goes to Hollywood as a technical 
adviser on a . thriller, goés 
Ho'lywood all the way. While al- 
most ali of the comments on the 
Eollywood ego, libides and dodoes 
have been made before, Perelman 
restated them with a subtlety and 
a wit which completely renewed | 
their impact. | 


The com was, in substance, a 


succession © parodies. 
Wynn p with an efiective 
understa style, while Julie 
Newmar, as a stat ue blonde 
ready. to for her 
career, was in a broadly 
sexy al. Pert Kelton, as the 


latter’s embittered moth 
in a small but 


er, turned 
perfect gem of a 
performance. Andrew Duggan 
payed the ee ee screen 
itol strictly for laughs. Others in 
the cast who turned in neatly 
burlesqued cameos were Norma 
Crane, as hambone’s_ wife; 
Dan Tobin, as another psycho- 
analyst whe also goes Holiywood; 
and Edward Holmes, as a producer. 





Perelman, who once worked as 
a Hollywood scriptwriter and 
hence can ascribe his comments to 
ersonal experience, bombed the | 
loliywood scene indiscriminately 
—from its architecture through its 
smog to its gossip columnists. And 
he did it with a freeswinzing prose 
whose lack of inhibitions was re- 
freshing. “Omnibus” rates a big 
kudo for letting Perelman ride his 
anti-Hollywood hobbyhorse in his 
own way. : Herm. 








Bob Hepe Show ° 

Bob Hope’s Friday night show 
wes a gay conglemeration of gars, 
gals, fun and frolic and shaped 
up as a funsome hour on the) 
waole. If the show hed a choppy | 
or spasmodic quality, it was be-. 
cause what viewe 
edited (from 70, 
version of the comedian’s annual | 
Yule junket entertaining service- | 
men overseas. Hope is a show b:z 
phenomencn in that he is the only 
top star who still entertains our | 
s°rvicemen overseas annually, 
years after the end of World War 
ll. Hope commented at the wind-,; 
up of his show, “lots of people ask 
me why we make these trips,” then 
as the camera panned to the laugh- 
ing servicemen watching his show 
at various bases, added “look at the 
faces of these men—there’s your 
answer.” 

As usual, the comedian got off 
guite a few nifties in his monolog, 
cracking, in West Berlin: “The Rus- 
s'ans will never take over the Ber- 
lin Hilton—not at those prices . . 
Its first six floors are reserved for 
international spies.” From a war- 
ship near Napies: “You get a pur- 
ple heart for eating their focd—not 
a medal. a real purple heart.” 
From Iceland: “It’s 12 below zero 
here: I don’t know what it is out- 
side.” Strangely, Hope, who spe- | 
calizes in salty quips about poli- | 
ticians and politics and is the best | 
in this field since Will Rogers, | 
didn’t have one such line this time 
out, or if he did they were left on 





'“Dengerous Interlude,” 
| by the Theatre Guild for the U.S. 
| Steel Hour Wed. (24) via CBS-TV. 
| Adapted bx Robert Van Scoyk from 


and the local jokes weren't under- 
standable to the mass audience. 

In the segment from Spain, 
Hope featured curvaceous Gina 
Lollobrigida who quipped with the 
star, then displayed a good voice as 
she sang in Italian, then English. 
Hope’s “translation” was a funny 
one. Elaine Dunn; particularly 
good in a high-hat-and-cane song- 
and-dance number, “Bojangles”; 
Molly Bee, Randy Sparks, Jerry 
Colonna, Hedda Hopper and Les 
Brown 
much to the show. 

Writers Mort Lachman, Bill Lar- 
kin, Lester White, John Rapp, Gig 
Henry and Charles Lee turned in 
some good material for their boss. 

Buick show. and it 
got its money's worth. Daku. 





Ed Sullivan Show 

If two bows and a modest 
“thank you” make a guest stint, 
then N.Y. Herald Tribune tv col- 
umnist e Torre can be con- 
sidered have “guested” on Ed 
Sullivan’s CBS stanza last Sunday 
(18). However, Sullivan, a column- 
ist in his own right on the N.Y. 
Daily News, missed the story with 
Miss Torre. A gal who just spent 
10 days in the clink for not re- 
vealing a news source should have 


been allowed to open up some- | 


what for viewer edification. 


Rest of the show, though, was | 
in the true spirit of guestarring. | 


It was a strong lineup featuring 


Betty Comden and Ad6lph Green | 


in songs from their Broadway 
click, “A Party,” Celeste Holm and 
Andrew Duggan in a scene from 
the current legit comedy, “Third 
Best S .” Pat Sazuki singing 
“{ Enjoy Being A Girl” from 
Rodgers & Hammerstein's “Flower 
Drum Song,” Antoinetta Stella in 
sn aria from “Madame Butterfly,” 
Fdith _ Piaf, recently recovered 
from an automobile accident, sing- 
ing “Carousel” and “Gypsy and the 
Lady.” Alan Drake in a fair stand- 


uw» comedy routine and Murray | 


Hill & Chatter (latter is a monkey) 
in a confusing quickie turn. 

In all. a well-rounded variety 
evening but the femme reporter's 
guestint remains a —— 

ros. 


U.S. Steel Hour 


A woman with a past has been) 
plots. | 
Still another variation on this fa- | 


fashioned into countless 
miliar theme was the basis for 
produted 


a play by F.*'Wyndham Mallock, it 
was a suspenseful tale for the most 
part. However, the denouement 
tended to be rather artificial. 

At any rate. fine performances 
by a cast headed by Viveca Lind- 


saw was the | fors and Torin Thatcher made this | 
feet of film) | live criginat'‘on rewarding viewing. | 
Acquitted of murdering her hus- | 


band in a 1947 London trial, Miss 
L'ndfors sought a fresh life with 
an aunt in Kenya, British East 
Africa. Eleven years later she 
agrecs to wed the son af a wealthy 
Lendoner whom she met there. 
Thatcher, as Queen’s counsel, 


originally prosecuted™ Miss Lind- | 
fers. By coincidence he’s a friend | 


of the prospective bridegroom's 
father. Alarmed by the fancied 
eonsequences of the impending 


marriage, Thatcher goes to Kenya. 


and again “tries” the case. His re- 
lentless probing produces a strik- 
ing air of tension. 

Curiously, at the climax of the 
grilling a casual remark by Miss 


Lindfors serves to “clear” her and | 


naves the way for the marriage. 
In light of the case’s history, ‘t 
appeared as though either the 
adaptor or the original author had 
gone out of his way to fabricate a 
happy ending. 

Miss Lindfors’ was a moving per- 
formance, with delicate emotional 
shadings. Thatcher, despite a few 
minor tongue slips, was the eni- 
tome of a persistent counsellor 
whose loyalty lay only with Black- 
stone. Patrick Macnee was a hand- 


and his crew all added) 


| often verged on chaos. 


Lack of cohesiveness in the 

| seript affected the cast and director 
| as well, so that it was, in a sense, 
|a runaway production, with all 
sense of timing and pacing gone 
| and the play merely moving under 
its own niomentum to the end. It 
was a pretty bad show. 

In detailing the story,of a vet- 
eran cop who goes under the de- 
partmental gun on the complaint 
of a neighborhood chiseling busi- 
nessman with political pull because 
he lets an accused.thief go on his 
own judgment, Boretz faulted in 
several areas. First off, there was 
no single viewpoint, the focus first 
eo! on the cop, then shifting to 
his lawyer during a lengthy de- 
partmental trial scene, with a cou- 
p:e of other shifts in between. 

Second; instead of a single line 
of conflict, the cop against his con- 
science and his future wife, for 
example, Boretz had conflicts going 
all over the place, the cop vs. his 
fiancee, vs. his precinct com- 
mander, vs. the businessman, vs. 
his lawyer, vs. his son, vs. another 
cop, and so on. Instead of focus- 
sing the conflict, Boretz diffused 
it to the point where it was no 
longer apparent just what the 








man’s problem was. And if you 
don’t understand. you don’t care. 
Third, Boretz somewhere along te | 
line deviated from the dramatic | 
into the expository, going into a) 
| lengthy sermon on the unhappy lot 
| of the policeman. 

With this kind of hodge-podge to 
| work with, case didn’t have much | 
|of a chance. Edmond O’Brien, as | 
; the cop, never had enough of a) 
| sustained role to firm up his char- 
| acterization, if that were possible. 
| Eileen Heckart was virtually 


| wasted as his fiancee. Jack Warden Coffin, general practitioner of the | 


| had the impossible role of a lawyer 
| who was completely unnecessary to | 
|}the story, and his performances 
| was shaky. Cameron Prud’homme 
| came off okay as the precinct com- | 
| mander; Rafael Campos was good 
as the boy O’Brien defends; Rich- | 
|erd LePore was good as the son; 
James Westerfield made the best 
of an improbeble role and Olive 
Deering was okay in a virtual bit. 
J. Pat O'Malley was good as the 
businessman, Tyler McVey okay as 
the trial officer. 

Director John Frankenheimer. 
| unusually a perfectionist, seemed 
to have lost control over this one 
at the outset, and it just rambled | 
along w:th little coherence and less 
| echesivepess. For producer Herb | 
| Bzodkin. starting his “Playhouse | 
| en” skein, it was a disappointing | 
kickoff. lem. 
Today 
| Cultural canvas of this country 
was scanned by a covey of con- 
|; noisseurs in the seventh anni pro- 
|}gram of NBC-TV’s ‘Today” -(14). 
| Experts expatiated on past seven 
years and Dave Garroway, the 
Perry Como of the slow-paced 
moderators. also asked them 
“where we'll be seven years from 
now.” Answers proved provocative 
and made for a worthwhile two- | 
hour looksee at the cock-crowing 
“Today.” ; 

Remarks by Sam _ Goldwyn, 
Thomas Hart Benton, Mark Van 
Doren, Frank Lloyd Wright, Larry 
| MacPhail, among others, added up 
to whet could be shrewd erystal- 
| balling. MacPhail! said sports had 
|been considerably affected by 
population shifts and tv. The fight 
| game, he said, was through because 
of video. If baseball is to continue 
as a great American sport, it will 
have to make up its mind whether 
it wants to carry on as a spectator 
|sport or whether it wants to do} 
| like box'’ng, namely move over into | 
| show biz. 
| Goldwyn thou 











y ght the quality of | 
film making had improved because | 
_tv. Competition of tv, é 
épined, prompted the public to 
pass up ‘mediocre pictures. He 
thought pay tv would not be a| 
threat to the motion picture in- 
dustry. 
| Wright, most colorful of the lot 
on the show, rapped much of. con- | 


|some suitor while good support |t¢™porary architecture, describing | 


the cutting room floor. They were*| was provided by Norah Howard, |New York’s skyline as “carpenter- 


m‘ssed. 

Hope’s kaleidoscopic GI tour in- | 
cluded West Berlin, Madrid, Mo- 
rocco, Naples, severai warships. 
Iceland—-10 bases in eight coun- 
tries altogether. Sometimes work- 
ing conditions were rugged, as for 
example the day they entertained 
aboard the USS Forrestal, and the 
wind and a rainstorm forced the 
troupe below deck, where they con- 
tinued. 

Despite the gruelling conditions. 
‘Hope and his troupe put on good 
shows; if there was one weak- 
ness, from the U.S. audience view- 





| Peter Donat and [Iola Lynn 


in 
lesser roles. 

Tom Donovan’s crisp direction 
managed to overcome the script’s 
occasional implausibilities. Sets 
and physical mountings added 
realism to the African —. 

Gilb. 





Playhouse 90 
Scripter Alvin Boretz, usually a 
conservative gent, apparently got 
carried away in writing “The Blue 
n” for “Playhouse 90.” His ef- 
orts were far too ambitions, and 
a multiplicity of conflicts and 


built.” He diagnosed its buildings | 
jas “dying of arthritis.” “When we | 
have an architecture of our own— 
then I think we can begin to talk 
about a culture of our own,” he 
|said. “Until that time I don’t see 
| that we are going to get very far.” 

Benton, the artist, fighting a 
delaying action against abstract 
and non-objective painters, be- 
moaned the dehumanization of art. 
Content in art will arise, he 
| thought, when the artist gets in- 
| terested in the content of society, 
|adding “and perhaps when society 
' demands that he do such.” Benton 





| he said he’d heard that people look 


| tion of prover length still remains. 


|} time, even with the best will. it’s 


for it. 

Deems Taylor said the serious 
growth in music was due to radio 
and hi-fi phonograph records. 
Young composers are around but 
beset with difficulties. Patrons, 
Taylor said, are wealthy and gen- 
erally not young and their tastes 
are conservative, so the conductor, 
making up his program for the 
season, bears in mind the money- 
givers and consequently programs 
Brahms, Schumann, Mozart and 
Haydn. “By the time he has 
thrown that up to the beasts, there 
are only two of three programs left 
on which he can play anything 
new.” TV, Taylor said, was not 
the ideal medium for serious music 
because sponsors seek large audi- 
ences. “Fifteen million listeners 
ere not enough,” he said. “They 
want 60,000,000.” He didn’t think 
rock 'n’ roll would ruin the kids. 
Let them have their tribal] dance 
and sooner or later they'd get tired 
and return to music, he said. 

Al Capp, cartoonist, said the only 
thing we had left to cling to was 
humor and tv was another form of 
literature. TV was making this 
nation fatter if not cheerful, he 
opined. Tensions of the time were 
examined by poet Van Doren. 
Asked about tv's impact on readers, 


at tv instead of* books. “On the 
other hand, 1. hear of plenty of 
people, because of tv, read,” he 
said. “That is to say they hear 
about books. Just as they hear 
about music they. never heard be- 


Belafonte lengthily discoursed 
on the picture of America seen 
from abroad, speaking with a great 
deal of feeling. And Poitier warned 
that, by fgnoring or misinterpret- 
ing it, the U. S. can turn African 
nationalism into a destructive 
force. 

A great deal of discussion re- 
volved around the function of the 
artist in society and in politics and 
Miss Winters, who never got over 
Susskind tagging many actors “ab- 
normal,” sounded off fervently for 
Stevenson. Show had a good many 
amusing touches, including mo- 
ments. of friction between the 
Franciosas. 

A great deal of solid sense was 
spoken on this unusually stimulat- 
img show, and it’s to Susskind’s 
credit that he rarely allows a sub- 


way, he needles his guests into 
stating their views, and he good 
naturedly shrugs off the digs which 
tend to come his way. Though he 
gives it excellent direction, Suss- 
kind will have te keep a little 
tighter rein on his show. In its new 
Sunday slot, it promises to give 
strong competition to the other 
channels. Last week’s “Open Erd” 
hit another clear bull's eve sift 
i 





Ben Hecht (Durante) 

Ben Hecht and his subject of 
Monday night (20) Jimmy Durante, 
are holdovers of one of the more 
revered eras in theatrical annals. 
Both have sustained themselves as 





fore, so they hear about books and 
read them.” Hewas sorry he 
couldn’t produce statistics, 

Other guests were rocket expert 
Krafft Ehricke and Dr. Lonnie 


year. 
Anni program was indeed a sa- 
gacious “Today.” Rans. 





pen End 


oO 
For his last “Open End” show | 


prior to shifting over to Sunday 
nights, David Susskind on WNTA- 
TV last week (13) got together a 
stellar cast consisting of Harry 
Belafonte, Sidney Poitier, Shelley 
Winters and Anthony Franciosa. 
Running over three hours, which 
is a long time to tax a viewer's 


| intellectual capacities in one week- 
| night sitting, the program in some | of the speaks, the hoods, the great, 


respects was among the Best 
“Open End” has offered. It was 
stimulating, searching and at 
times, in the depth of its sincerity, 


moving. 
And yet, it suffered on two 
counts. It was unquestionably too 


long, and some of the participants 
tended to engage in oratory rather 
than discussion, which is okay in 
the light of the virtually unlimited 


time available, but can at times get | 


out-of-hand. “Open End” is, of 
cpurse, an opinion show, and as 
such is unique on the air. But it is 
at its best when Susskind succeeds 
in creating a clash of views. Last 


| week’s program didn’t have much 


of that. 

Though the show ranged intelli- 
gently over a great many subjects, | 
from the psyche of performers to | 


hardy chunks of Americana since 
| the period prior to the speakeasy 
| days, and both have a warm spot 
| for the times that catapulted them 
| to the top. 

In his interview with the Schnoz, 
the excitement of those times and 
| the rough-and-ready talents of the 
| most famed beak since Cyrano 
failed to generate that warm glow 
expected of those two toppers. 

Hecht seemed more concerned 
with his own amusement, and 
would have Durante sing and play 
the entire repertory . extending 
from 1912 when he got his first 
job at the piano at Diamond Tony's 
at Coney Island. Between Hech*’'s 
request for Durante’s songs and 
| stories, there was hardly enough 
| time to recreate that golden era 


| theatrical lights that sprang up 
; and. flowered under these crazy 
| conditions. Nor was there enough 
{time to give Durante the usual 
| glow that generates from any ex- 
|tended exposure to him. Even 
| Hecht’s dissertation on Durante 
didn’t have zip. Jose. 


| M 
French Canadian TV 
Newest Outlet For 
Scriptérs; Trio Set 


TV scripters appear to be adding 
the French language to their lexi- 
con of productions — reportedly 
first time tv originals produced on 





the position of the Negro actor and | American networks have been so 


the image of America viewed from | 
abroad, and the talk was frequent- 
ly of a quality to delight anyone | 
who expects television to massage | 
the brain once in a while. the ques- 


The signoff came at about a auar- 
ter to two in the morning. Bv that 


difficult to get very excited about 
anything. Furthermore, a tighter 
format, with some sort of generous 
time limit imposed. might lead to 
less verbose exvositions. 

This “Open End” huddle, bring- 
ing torether three actors and one | 





| ector-singer, benefited additionally | 
|from the infusion of the race| 


problem. Both Poitier and Bela- | 
forte are highly articulate men. 
and under the exvert prodding of | 
Susskind, who gets better with | 
every show, many of the things | 
they said provided a fascinating | 
insight into the contemporary | 
problems of the Negro performer, | 
conscious of his resnonsibilities to | 
the audience generally and to the | 
peovle of his race specificallv. 
Althoueh the vivacious and out- 
spoken Miss Winters contrihuted 
greatly, and Franciosa_ offered 
many. pertinent views, this was 
Poitier’s and Belafonte’s show. 
Former discussed the role of the 
Nerro actor with a great deal of 
insight.. charging that Hollywood 


inevitablv tended to stereotype and 
confine the Negro performer. “My 
dream is to be able te function as 
an artist first.” he said. “Ae thirgs 
pre now, I rarely con nicv the nart 
of just a human being caught in 





| Medicine” 


honored. French outlet:of CBC in 


| Montreal purthased three plays out 


of the Maeve Southgate office for 
live production in French. They 
are “Course for Collision” by Ar- 
thur Hailey, already seen on BBC, 
CBC (in English), Australia’s ABC, 
purchased by CBS for “Studio 
One” but dropped and finally done 
over, NBC as “Matinee Theatre's” 
last live show in June, 1958; and 
the two-hour drama “No Deadly 
on “Studio Qne” and 
which will be produced by BBC 
next month. i 

Third play bought by the French 
Canadians is William Edwards’ 
“The Pariahs” which was rejected 
by American webs as “too violent.” 
Script has no shooting, beating, 
lashing or slugging. Theme of “The 
Pariahs” is non-violence in police 
work, or use of the psychological 
approach as onposed to the pbvsi- 
Titled “Deux Tours D’Hor- 
loge” (“Twice Around the Clock”), 
the translation was done bv H. R. 
Remillard of Montreal. Edwards 
goes to Montreal a week before 
Jan. 25 production of “Deux Tours 
D'Horloge.” to-attend rehearsal and 
do last minute cutting and rewri‘e. 

French Canadiens produce ouite 
a few sustaining Jive tv shows and 
therefore many of the scripts need 
conform ta no commercial restric- 
tions. Seript fees are the same for 
sustaining and commercial. 
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ject to be brushed off. In his gentle ° 
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” resui {never seen) husbarid tter wants 
frie! forward pe A the continuance of the current war 
artists. U.S., Portugal, Holland and | (it’s the of the European wars 


most 
: Love. Title of this 
a minor incident when 


we Tworek, violini 
ee — asks for a glass of 


mark, followed up a 

with some nimble fooling 
about with a jazz number; 
Kaps from Holland had some nifty 
ecard manipulations; Giselle 






oe. ~ ba a from 
e ranadiers, ive 
choreographed by Tommy 4 
Peter Knight and his orchestra 
backed expertly throughout. 


With Hughie Green. 
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Heather Smith 
with her accordion act and George 
Formby with his uke. but the only 
solid hit in the crew of acts was 
Duke Ellington, plaving “A Train” 
with Malcolm Mitchell on guitar. 

Camerawork and editing were 
slick, overcoming the _ technical 
snags of working aboard ship more 
successfully than could choreogra- 
pher Lionel Blair who. however, 
did his best with‘n the limitations. 
Program had a decided Canadian 
emphasis here ard there. ‘mq 


as the prize money is in the same 
class. Jeremy Hawk makes his re- 
turn as quiz master. and handles 


mained umbeaten at the close of 
the show with over $2.000 to his 
credit. He looks like being a pro- 
gram attraction. mainlv because 
his knowledge covers a wide range 
of subjects, and alse because his 
personality tends to border on the 
eccentric. In this version of the 
game each point is valued at $28 
with double stakes for a drawn 
game. Bary. 


Paula 
Denk, Martin Held, Helmuth 
Lohner, Gitty Djamal 


Producer: NWRV THE GIFT 

Ww: Eugene Scribe, Helmut | With Lee Genn, Helen Cherry, 
Kaeutner Diana Fairfax, Arne:te Kerr, 

Direetor: Hans Lietz2u Betty Cardne, David Aylmer, 


Young, Nicholas Mere- 


60 Mins.; Fri. 8 p.m dith, Paul Lee, Rita Davies, 
West TV, frem Berlin Sylvia Kay 

Eugene Scrike, the original au- | Direetor: Cyril Coke 
thor this historical ¢ Writer: Mary 


wrote this 116 years ato. Helmuth 
Kaeutner, successful German pic 
directer and screenwriter, rewrote 
it for tv utilization and added his 
own touch to it. The outcome is 
not too exciting ard-it’s actually 
hard to see what was so special 
about the original to make it a tv 


Smooth production and polished: 
ewes, especially from Diana 
‘sirfax, couldn’t compensate here 
for lack of conviction in plotting 
version. But it’s nevertheless an}and unrealistic character relation-" 
enjoyable piece of enteriainment/} ships. Result: was that a would-be 
—mainly thanks to a distinguished | emotionally moving drama with 
east which comes up to a very high | appeal specially to femme viewers 


4- a 





BING CROSBY GOLF TOURNA- 
MENT 


WITH Crosby, Dick Danehe, 
Marshall Dann, Chuck Thomp- 
son, others; Bill Hayes, Florence 
Henderson 

Producers: Stuart Phelps, Sidney 


of this 

and soundmen, with a def- 
assist from network and 
for again forcing upon 
the difficult, and not neces- 
worthwhile, technical feat of 
back and forth 
what seemed like half the 
(they all seem to play 

ollywood. 
was definitely confusing. 
The cameras didn’t always follew 


the line of play on the last.three 
| holes 


of this $50,000 tourney, and 


;} when they did, the play was not al- 


7. but nearly too much j 
one-hour play. It’s the 
could have 





the 18th hole. was made hat’s 
biz? Art. 

YOUTH AN 

With John Daly, Edward P. Mor 


shield 
60 Mins.; Mon. (19), 7:30 p.m. 
ABC-TV, from N.Y. (film & tape) 
ABC- weakened what might 
blic affairs 


jeraute Sdamguesy to Deten, te 
uv - 

the name of an organization whose 
orientation is similar to Alcoholics 


to find out the reasons. John Daly 
moderator 
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came as & somewhat 
tracted and trite confection 
clinieal overtones. 

Situation involved a_ blinded 
Julie (Miss Fairfax) whose sister 
Elizabeth (Helen Cherry) per- 
sua@ed her surgeon husband Sir 
David (Leo Genn) to graft the 
cornea from one of her eyes on 

: Elizabeth's 


3 


with 


having cheated Julie and stolen 
Sir David in the marital stakes. 
Eiizabeth d'es under the anaes- 
thetie before the operation is per- 
formed, but Julie now gets both 
corneas, from the dead woman and 
sees again. 
Direction did its best throughout, 
ring good tension from the 
operating theatre scene. Erni. 


i 


THE BREAK 

With Phyllis Calvert, Basil Sydney, 
Sean Barreit, Anna- 
MeSharry, 


the charac- 
roblems, but 
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POLICEWOMAN 
With Mady Correll, Lucia Stevens, 

Elaine Hyman, Sylvia Zuck, Eliz- 

abeth Phelan, Jimmie Fletcher, 

Bill Sawyer 
Producers: William J. Cornell, 

Peter Prass 
Director: Burton Wright 
30 Mins., Sat., 7 p.m. 
wwi-TV, 

Realistic reenactment of dramas 
which unfold nearly every day in 
the women’s divisions of police de- 
partments across the nation marked 


be | the initial program of a new series 


of weekly, live, locally-produced 
and cast half-hour shows, the first 
venture of its kind in Detroit tv 
history. It was an auspicious be- 


. | ginning. 


Show is entitled “Policewoman.” 
Vet Broadway and Hollywood 
actress Mady Correll is cast as 
Sgt. Mary Carter. Her sidekiek is 
Lucia Stevens, a real-life cop in 
the Detroit Police Department. 
Action is live and two studios are 
used to depict Women’s Bivision 
desk where violators are booked 
ard the sergeant’s office. 

Show opened with Miss Correll 
talking to two teenage girls 
played by Elaine Hyman and Sylv 
Zuck — who had been picked u 
for shoplifting. Miss Correll 
hendled interrogation expertly, 
underplayiag nicely so that the 
interview seemed real and natural. 
Questioning brought out the facts 
that the girls were from good 
homes, only stole for “kicks,” and 
were unaware of the trouble they 
were getting themselves and their 
parents into. Both Misses Hyman 
and Zuck were convincing as the 
teenage girls. : 

The second case Miss Correll 


-| handled involved an aged woman, 


played by Elizabeth Phelan, who 
had wandered away from her son’s 
home. She had been picked up by 
a cabbie, played by Bill Sawyer, 
and brought to the police station. 
Jimmie Fletcher, as the son, dd 
an excellent job of showing his 
exasperation with his mother for 
causing him trouble. With skill 
and compassion, Miss Correll calms 


lecast | him and, in the ensuing discussion, 


makes both son and mother under- 
stand the importance of work'ng 
out the age-old problems which 
atise when an aged parent moves 
in with a son or daughter. 
Producers William J. Corneli and 
Peter Prass, who are new to tv, 
wisely decided to try for the real- 


-| istic effect, rather than the sensa- 


tional. Also, they were wise to 
engage professional performers 


TEN LITTLE INDIANS 

With Nina Foch, Barry Jones, Ken- 
neth Haigh, Jeremiah Morris, 
Chandler Cowles, Caroline Bren- 
ner, George Turner, Peter 
Bathurst, Valerie French, Rom- 
ney Brent, James Kenny 

Producer: Alex March 

Direetor: P Bogart 

Writer: Agatha Christie (adaptation 
by Phil Reisman Jr.) 

60 Mins.; Sun. (18), 7 p.m. 

REXALL 

NBC-TV, from N.Y. 


(BBDO) 


Bumping off eight—count ‘em—- 
eight people within the framework 
of an hour show (minus time out 
for commerciais) takes a bit of 
doing. That’s why this tv adaptation 
of Agatha Christie’s mystery novel 
“And Then There Were None,’ 
played like “Dr. Zhivago” would 
read, for example, if it were cap- 
sulized in Readers Digest. It was 


practically atl over before it 
started. For that matter even a 
90-minute exposition of such 


wholesae mayhem would have 
been totally inadequate in trying 
to extract some character delinea- 
tion or in trying to pursue such 
high-handed melodramatics with 
any degree of excitement. 

As a result there was something 
farce-like about “Ten Little In- 
dians” as presented in this Talent 
Associates package. An accidental 
sneeze or blink of the eye at the 
wrong time eould have robbed the 
viewer of any one of the key mur- 
ders. But it wouldn’t have mattered 
very much, for there was a singu- 
lar lack of suspense as the mur- 
derer went about his nefarious 
trade. 

The overall product’on, for that 
matter, had an old-fashioned, stere- 
otyped facade; one could almost 
cue in the lightning at the precise 
moment; the essociated characters 
were appropriately frightened 
and/or sinister in the standard 
Christie trad tion and even the 
physical trappings of the offshore 
mansion to which the victims had 
been lured by the maniacal bar- 
rister bent oe. righting the sup. 
Ee wrongs of the courts (‘the 

loke was actually convinced that 
all assembled were guilty of mure 
der in their time) were tailored ta 
the most exacting mystery sagas. 
It was all there, yet, in all its rapid. 
fire telling, no ene was itted 
the opvortunity of sav g it. 

An impressive cast was assem- 
bled for this mayhem-in-a-burry, 
nviable among them Nina 
Foch and Kenneth Gaigh, as the 
so'e survivors, and Barry Jones, 
as the guy who done the rest in. 
Thew played it obediently, a 

y. e. 


for the series. However, they are | riedly 


“Invitation to Learning” set and 
ultimately wind up as CBS-TV’s 
67th most popular program. Pun- 
dits, pedants, guys and dolls with 
decent 1.Q.’s will revel in this 
weekly philosophic powwow mas- 
terminded by Dr. Charles Frankel, 
chairman of the Dept. of Philos- 
ophy of Columbia Univ. 


Object of these video seminars 


| is not to argue what folks think but 


to find out how they arrive at their 
conclusions and what the signifi- 
cance of these conclusions are. 
“World of Ideas” isn’t about what 
to think but how to think and 
preem show (18) was first of two 
sessions on “Is Censorship of the 
Arts Ever Justified?” Some 
individuals sat around Dr. Frankel, 
grappling with such questions as 
open and hidden censorship. qual- 
ity of taste in our society and 
thorny role of the state in ex- 
ercising judgment in matter of 
thought control. 

Opening show was somewhat 
stiffish but Dr. Frankel, who looks 
like a winning preceptorial Leslie 
Howard with a mind as keen as 
an. Xenocrate blade, should get in 
the Socratic groove before long 
and have himself an intellectual 
bash of consequence. “World of 
Ideas” may not get a dazzling Tren- 
dex but then neither did the sages 
of the academic, cynic and -peri- 
patetic sects when they launched 
their chinfests in ancient oo 
. ns. 
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SCIENCE ALL AROUND US 
Lerne MeLachlan 

Producer: Marien Dunn 

15 Mins.: Tues. (13), 445 p.m. 

CBOT, Ottawa 

Canadicn Broadeasting Corp.'s 
new weekly afiernoen youngster 
show in the Comedian capital is a 
neat, becuiling package of magic 
tricks, thongh mever deseribed as 
wy 4, friendly : auns 

smiling, young Lorne 
McLachlan, a Teacher’s College 
instructor. wins his audience eas- 
ily. “You know how fish live at the 
bottom of the sea?” he asks, to tee 
off. “Well. did you know we live 
at the bottom of pm ocean of air?” 

That sets’the theme. Soon he's 
blowing up a balloon im a eduple 
of teacups, wich stick te the sides, 
and doin a dozen or more simple 
but intricuin< feats, 
explanations always to his every- 
day life. Last one has an upright 
pop bottle spout water. After ex- 
plaining the vrincivle involved, he 
tells how to “build” the trick with 
an eye dropper. hot nail ard so on. 
Then he promises something for 
next week, »nd casually invites his 
viewers back. 

Cou'd scarcely be improved 
upon for an easy, informal bit of 
solid teaching; and is likely to 
snare any handy adults as well. 
Marion Dunn's vroduction is ap- 
propriately fluid. and uncredited 
camera work rood. 








’ 2 
‘Lucy’ vs. ‘Price 

| Since the apparently inexhaust- 
| ible “I Love Lucy’ has been dotn 
|rerun duty all over the CBS- 
| spectrum, including daytime, night- 
| time, weekend, or you name it, 
there's more than a modicum of 
interest in the network's recent de- 
cision to let the “Lucy” reruns 
have a go against NBC-TV’'s for- 
midabie and Top 10 “Price Is 
Right” morning cross-the-boarder, 

Here’s the Trendex intelligence 
for the first week of “Lucy”- 
“Price” competition (Jan, 5-9): 

“Price” topped “Lucy” by 74% 
in share of audience. “Lucy” 
gained over Arthur Godfrey, who 
previously held the time slot, but 
“Price” increased its share by 
three points’ over its Nov-Dec. 





average. 
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as of the close of / business January 15... 


m2 $7,000,000 net 


From November 1, 1958 through January 15, 
1959, thirty-four advertisers invested $7,242,- 
843 net on the NBC Radio Network in new sales 
and renewals—truly the greatest sales period 
than any radio network has known in years. 
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sales in seventy-six days! 


These advertisers bought NBC Radio’s dy- 
namic modern programming concept, initiated 
2% years ago, and exemplified by result-get- 
ting programs like MONITOR, NIGHTLINE, NEWS 
OF THE HOUR, HOT LINE, and STARDUST. They 


THE NBC RADIO NETWORK 


bought NBC Radio’s exciting approach to 
marketing problems—Engineered Circulation, 
Imagery Transfer, Memory Vision, and the re- 
markable Salesvertising Plan that enables local 
dealers to tie in with national campaigns. 
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Variety's weekly chart ts based on the 22 major markets regularly reported by Tele- 

VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. siise cach month, in addition to 133 other Telepulse tabulated U.S. markets, covered 

over the course yb a year. Cities will be rotated weekly. Tne Vantery cnart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 




















DETROIT Stations: CKLW, WJBK, WWJ, WXYZ. TV Homes: 1,044,900. Survey Dates: November 5-12, 1958. 
‘TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS av. . “ait. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG, 
1. Gunsmoke (Sat. 10:00-10:20)........ WJBK 36.9| 1. Sea Hunt (Sat. 10:30).............. WJBK..... Ziv 27.8 PE re ee Te WXYZ 12.2 
> er ee rere 0:90-0:00) wie nales waer Mr ; eit ~ or ag Romney +oousuned po ope Soares Ziv ay : 50 “ae! wage : ze , rf e pet! ay 
° rae. Se re : opeye (Mon.-Sun. 6:00)........... ono 1.8 47| Premiere Film Parade... . 
Serre ee eet eae ent) WWI. - 339| & Brave Eagle (Tues. 7:00)...........CKLW.... CBS 189 36! Arthur Murray ......... wWs 165 
6. Have Gun Will Travel (Sat. 9: pei: .WJEK 32.9| 5. Death Valley Days (Mon. 7:00)...... . _ Bree U. S. Borax 17.9 34/ Burns and Allen......... WXYZ 14.5 
> —— pe ag RE acs Pietra aoe =. 5.. Twenty Six Men (Fri. 7:00)......... WXYZ.... ABC 17.9 33) Ciseo Kid ......<.c.0...-CRLW 13.2 
- Maveric ‘2! 6. Harbor Command (Fri. 10:30)....... WXYZ.... Ziv 17.5 ES a eee wwJ 13.2 
. Cee ee. (Mon. 9: :30-10: 00) ww 2851 6. Woody Woodpecker (Tues. 6:30)....CKLW.... Kellogg 175  36| Life of Riley ........... wwJ 10.9 
7. Dr. Hudson (Tues., Wed. 10:30)...... \ 2. Pe MCA 16.7 31| Garry Moore ........... WJBK 20.5 
TOP TEN MULTI-WEEKLY SHOWS Av.i 8 Casey Jomes (Sat... 7:00). ,.........«.WWd..... Screen Gems 16.5 34/| Highway Patrol ......... WJBK 24.2 
RK. PROGRAM—DAY—TIME STA. RTG.| 8. Sheena, Queen-Jungle (Sat. 12 Nn.).WXYZ....ABC 16.5 62| Hollywood Showcase ....WJBK 5.2 
9. Amos ’n’ Andy (Wed. 7:00).......... _ * ee CBS 16.2 32} MacKenzie’s Raiders ....WXYZ 149 
1. *Popeye (M-F 6:00-6:30) . CKLW 22.9|10. Superman (Wed. 6:30).............. CKLW.... Flamingo 15.9 pe Be wwJ 12.5 
2. *American Bandstand (M-F 4-5:30) WXYZ  17.5|10. Wild Bill Hickok (Fri. 6;30)......... CKLW....Screen Gems 15.9  30/|Curtain Time .......... WXYZ 15.2 
= |News Lege! (MF 11-00-11 15) Wiok 494 | 11. MacKenzie's Raiders (Wed. 7:00)....WXYZ.... Ziv 14.9 28] Amos 'n’ Andy.......... wwJ 162 
5, +Detroit Bandstand (M-F 5:30-6:00)..WJBK 12.9|12. Burns and Alien (Mon..7:00)........ WXYZ....Screen Gems 145 28| Death Valley Days...... wwJ 17.9 
5. *Price Is Right (M-F l- te 30 am.) .WWJ 12.9; 12. Last of the Mohicans (Sat. 6:30)..... CKLW.... ITC 14.5 33] Racket Squad ......... WJBK 13.5 
‘ im OC a oe a a Wwwd — 13. Federal Men (Sat. 11:00)...........WXYZ.....MCA 142  36|Saturday News Final..... WJBK 152 
gee ee | Eaten WwJ- .124|23- Sky King (Thurs. 6:30)............. CKLW.... Nabisco 14.2 28| Life of Riley ........... wwJ = 129 
8. *Mickey Mouse Club (M,W.F 5:30-6) WXYZ 12.1; 13. Twenty Six Men (Mon. 10:00)....... WXYZ.... ABC 14.2 24/f§ All Star Jazz......... WJBK 18.5 
| NBC Playhouse .... WWJ 18.5 











HOUSTON Stations: KGUL, KPRC, KTRK. TV Homes: 305,900. Survey Dates: November 5-12, 1958. 




















TOP TEN NETWORK SHOWS | 
1. State Trooper (Tues. 9:00).......... | ae MCA 23.5 she ee KPRC 20.5 
> Hp aga ay Bala = 9 PRR gtd 33.5/ 2. Twenty Six Men (Sun. 9:30)........ KPRC..... ABC 21.9  37| What's My Line......... KGUL 189 
3. Wagon Train (Wed. 6:30-7:30)....... KPRC 30.8| 3. Highway Patrol (Tues. 9:30)........ KGUL..... Ziv 20.9 36| Gunfire . wecccceces ERM 19.5 
4. Wyatt Earp (Tues. 7:30-8:00) ....... KTRK 28.4; 4 Reseue 8 (Thurs. 9:30)............. ae Screen Gems 20.2 34| Playhouse 90 ........... KGUL 24.2 
5. Danny Thomas (Mon. 8:00-8:30)...... KGUL 27.9) 4. Whirlybirds (Sat, 6:00)............. KPRC..... CBS 20.2 49/|Life of Riley ............KGUL 12.9 
& See eee "°° See. She) &,. Gray Ghost Gfon. 0:00)............. KPRC. ....CBS 195  32|Desilu Playhouse....... KGUL 225 
8. Real McCoys (Thurs, 7:30-8:00)... .. KTRK 27.2| 5. Union Pacific (Fri. 8:30)............ pe CNP : “995 he be ee KPRC 21.5 
9. Ann Southern (Mon. 8:30-9:00) ..... KGUL 26.2} 6. MacKenzie’s Raiders (Tues. 9:00)....KGUL..... Ziv 18.5 30| State Trooper .......... KTRK 23.5 
> pang ee ie a poet ene Bh aoa =. 7. Sea Hunt (Mon. 9:30).............. KTRK..... Ziv 18.2 +30|Desilu Playhouse ....... KGUL 225 
9. He Is tient ¢ ‘Wed. 7. 30-8:00) .... KPRC 262 - ow (Fri. ae. ievlevixeceaeed a rao UAA 17.3 “ Stevie Vistines ce CAA KPRC 7.6 
9. Zorro (Thurs. 7:00-7:30)............ KTRK 26.2 le ke Hammer (Thurs. 9:00)......... ty) MCA 17.2 6| Groucho Marx .......... KPRC 26.2 
9. Silent Service (Tues. 9:30).......... Do, CNP 17.2 30 | Highway Patrol ......... KGUL 20.9 
TOP TEN MULTI-WEEKLY SHOWS 10. Death Valley Days (Thurs. 10:00)...KPRC.....U.S, Borax 145 35|Award Theatre ......... KGUL 139 
> a oe gg eu. sae es Ay 10. Official Detective (Tues, 10:00).....KPRC..... NTA 14.5 35| Award Theatre ........ KGUL 13.4 
> ewsree. ea. (M-F 6: : . 3/11. Superman (Mon. 5:00) ............. +, ee Flamingo 14.3 50| Movie Matinee ........ KPRC 7.6 
i. ‘yickey Mouse Club (MWF 530-6) KTRK | 144|12- Wonders of the World (Sat. 4:30)....KPRC.....Caples 13.7 38|Shirley Temple Movie....KTRK 13.2 
5. *Price Is Right (M-F 10-10:30 a.m.) KPRC 13.9|13. Target (Wed. 9:30) eee EPRC..... Ziv 13.4 ER So ives co v'evka's KTRK 23.7 
6. tNews, Wea. (M-F 10:€0-10:15) . KTRK 13.8; 14. Woody Woodpecker (Tues. 5:00).....KTRK..... Kellogg 13.3 48 | Movie Matinee ne Ena oP KPRC 7.6 
re Hae 8 —~ ci Lene oa pS o 15. Huckleberry Hound (Thurs. 5:00)....KTRK.....Screen Gems 12.8 47) Movie Matinee ......... KPRC 7.6 
9. +Life of Riley. (M-F 6:00-6:30) ~ .. KGUL 125 16. Life of Riley (Mon.-Sat. 6:00)....... KGUL.....CNP 12.6 32 Whirlybirds ce ceseccece KPRC 20.2 

10. +TV News, Wea. (M-F 6:00-6:15) KTRK 118 





LOUISVILLE Stations: WAVE, WHAS. TV Homes: 198,000. Survey Dates: November 5-12, 7958. 





TOP TEN NETWORK SHOWS 






































1. Highway Patrol (Fri, 8:30).......... WHAS.... Ziv 44.8 >. eres ea WAVE 22.8 
i by cy ig ~~ a fovecensn WHAS  48.8| 2. Sea Hunt (Sat. 9:30) cideakene WHAS.... Ziv 40.3 65| Lawrence Welk ......... WAVE 220 
2. Red Skelton (Tues. 8:30-9:00) ; . ; ? : WHAS 463 3. Mackenzie’s Raiders (Tues. 8:00). eo: WHAS.... Ziv 35.8 56| George Burns .......... WAVE 28.3 
> a way Benge + Bo ... WHAS =. 3 8 eee WAVE.....CNP 30.8 48| What’s My Line........: WHAS 33.8 
. ane Grey Thea urs . WHAS 43. 5. Death Valley Days (Tues. 9:30)...... WAVE..... U. S. Borax 29.8 47| Garry Moore ........... WHAS 33.5 
> ee Vicar eens: = oa. aaa 428) 5. Sky King (Sat. 12:30) ............. WHAS.... Nabisco 29.8  89| Farm Discussion ........ WAVE 38 
6. Trackdown (Fri. 7:00-7:30) .... . WHAS 40.8 5. Whirlybirds (Sun. 8:30)............ WHAS....-CBS 29.8 44| Roy Rogers ............. WAVE 37.3 
7. I've Got A Secret (Wed. 8:30-9: 00) . WHAS 39.8; 6 Rescue 8 (Thurs, 9:30)............. WAVE....Sereen Gems 27.8 45) Playhouse 90 ........... WHAS 33.3 
. = Ego and ay: aa ves nae 39-3|. 7- Union Pacific (Wed. 9:30).......... WAVE.... CNP 25.3  44/U.S. Steel Hour......... WHAS 328 
8. Yancy Derringer (Thurs. 7:30-8:00)  WHAS 39.3| 8% Huckleberry Hound (Tues. 6:30)....WAVE.... Screen Gems 24.8 TE hae one gary WAVE 27.3 
9. Twenty Six Men (Wed. 10:00)....... WAVE.... ABC 24.3 56| What’s Your Question....WHAS 18.8 
TOP TEN MULTI-WEEKLY SHOWS 10. N. Y¥. Confidential (Tues. 10:00).....WHAS.... ITC 22.0 47| Alfred Hitchcock ....... WAVE 25.3 
+ 11. Susie (Thurs., Fri. 10:00)........... WHAS.... ITC 20.5 43 | Real McCoys ........... WAVE 32.3 
1. 7*Susie (Th, < ~ ie veal . - 
a Rg. A WHAS 205/12. Danger Is My Business (Sat. 5:30)... WAVE... ..CNP 193  62/20th Century ........... WHAS 118 
> —_, ~— — Lye > + aie bo re — 13. Championship Bovling (Sat. 2:30)...WHAS.... Schwimmer 16.0 GE Wis di dc acc ccctodted WAVE 18.1 
. y’s News = . -6}14. Farmer Alfalfa (Sat. 10:30)......... WAVE..... CBS 14.0 41| Robin Hood ............ WHAS 20.5 
‘ ~ by! [as 90) a aa Lf Ad 4 18314. Western Marshal (Tues., Fri., Sun. 5). WAVE... . CNP 14.0  50|Early Show ............ WHAS 165 
6. +Sport-Raits (M-F 10:45-11:00)...... WHAS 16.6| 15. Woody Woodpecker (Thurs. 5:00)...WAVE.... Kellogg 13.8 46) Early Show ............ WHAS 16.5 
7. Early Show (M-F 4:30-5:45) ..... WHAS 163/16. Wild Bill Hickok (Wed. 5:00)....... WAVE....Screen Gems 128  44|Early Show ............ WHAS 165 
= — = pox ae > 6-6:15) wae bry 17. Our Miss Brooks (Mon.-Fri. 4:00)....WAVE.... CBS 11.7 49) T-Bar-V Ranch ........ WHAS 123 
KNOXVII LE Stations: WATE, WBIR, WTVK. TY Homes: 80,100. Survey Dates: November 5-25, 1958. 
TOP TEN NETWORK SHOWS 1. pri oo ewer ‘lars wed ol wee ie abel ed $5.9 - all  - Parade........WBIR 19.3 
e fon. 7:00)... ... i. 33%. Wie. 5 ; “is? 4 . 
1. Gunsmoke (Sat. 10:00-10:30) ......WBIR 39.3| 2. Highway Patrol ‘Sun. 6:00) ........ WATE..... Ziv 29.3 72 Small ‘World Pe. vewemee WEEE 3 
: — p tg Ape — "930-10 ware 378 2. Huckleberry Hound (Mon. 6:00)..... WATE.... Screen Gems 29.3 62 ~_ — PD Si ts a 16.0 
" ews-Johnston ...... BI ' 
. paged beng Syed lan :30).... WATE 35.6 . mt ‘ —— (Thurs. 7: bn Ror ee AR = 49| Touchdown Corner ..... WATE 3 
‘ usanna . Os Sree WBIR . 5 Tracers urs. F ns , WATE....: 9. 49 | Sheriff of Cochise....... 
6. Millionaire (Wed. 9:00-9:30) ........ WBIR os 2. Whirlybirds (Tues. 7: Ree: REY CBS 29.3 50 Tannet oe m4 Pt ey WATE 33 
6. Peter Gunn (Mon, 9:00-9:30) ....... WATE 34.3; 3.. Sea Hunt (Tues. 8:00) ............. WBR..... Ziv 28.3 43| Eddie Fisher ........... WATE 293 
- i hang Baa -— o pedestal seh =a 4. Woody Woodpecker (Wed. 6:00).:... WATE..... Kellogg 26.3 69 deny ». -nl ee per WBIR 9.5 
. — ae «+ Oviws a8 ’ ws-Johnston ...... Ww. ; 
9. Perry Como ‘“ 8:00-9:00)........ WATE 33.0) 5. Target (Tues. 7:00) + veh vote we PROM EIba Qe av 25.8 44 Whirlybirds ” oe oatdas WEIR 293 
9. Thin Man (" 9:30-10:00).......... WATE 33.0 & r+ mtr pe tg a) a gas se wee’ aT — Gems oe Lede —- Temple .......<% WBIR 12.3 
—- \ (Thurs. -... WBIR..... ao... + re ...:WATE 29.3 
TOP TEN MULTI-WEEKLY SHOWS 7. People’ s Choice (Tues. 7:30)........ WATE.....ABC 25.0 42\I Tio Pre i WBIR 283 
; “NBC News (GF 645-7200) ~ ware a9 8. _ Boots ’n’ Saddles (Mon. 6:30)........ WBIR...«..“CNP 24.3 47 4 Reporter, Wea. wae 25.5 
2 ten Esso Reporte t MF 630-5: 45). ae WATE 25.6 8. Sky King (Tues. 6:00) .............. WATE..... Nabisco 243 © ©60 j ly ite 3 oes 4:303 WBIR 130 
- TCas Walker (M,W 7:00-7:15)...... . N -Johnston ...... 
4. . “Price Is Right (M-F 11-11:30 a.m.) WATE 15.6} 9. Command Performance (Sat. 5:00).. _WATE « vahes MCA 22.8 59 Shirley aoe ye WEIR io 
- RB cameny For A gy * op A. “one ¥ : vere ae 10. Amos ’n’ Andy (Tues: 6:30).......... WBIR..... CBS ~ 223 49 { ns — Wea... ‘wees 20.5 
7. +News Central (M-F 1:00-1:15)... WATE 12.7/10. Cisco Kid (Fri. 6:00) .............. WATE... ©.Ziv 223 © 6S7\fE age a i aa OY 
8. *Concentration (M-F 11:30-12 Nn).. WATE 125 New ebmien = WBE “3 
9. iEarly Show (M-F 4:30-6:15) -WBIR .. 11.9}16. City Detective (Wed. 7:00).......... WBIR..... MCA 223 . 43|Cas Walker .............WATE 265 
19. "Pie Tao Dough (1-F 12 Nn-12:30)... WATE 11.8'11. Roy Rogers (Sat: 6:00)..:.......... WBIR..... CNP 20.3 45! Wrestling ........ a WATE 21.8 
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market. 


VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs. tn each 
Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


Variety's weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 








NEW YORK 


Stations: WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates: December |-8, 1958. 






















































































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AY. 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
1. Perry Como (Sat. 8:00-9:00)........ WRCA 39.2| 1. Sea Hunt (Sat. 10:30).............. WCBS..... Ziv 32.6 61| Brains and Brawn....... WRCA 9.8 
2. Sid Caesar (Sun. 9:00-10:00)........ RCA 383) 2. (Tues. 10:30).,...... WRCA.... ICA 17.1 31|Gary Moore __........ Ww 26.3 
3. Luey-Desi Show (Mon. 10:00-11:00)..WCBS 37.1} 3. Highway Patrol (Mon. 7:00)....... WRCA:... Ziv 146 30| {7 O'Clock Report...... WCBS 125 
4. Leretta Young (Sun. 10-00-10:30)...WRCA 35.7) CBB Mews ............ WCBS 133 
5. Danny Themes (Mon. 9:00-0:30) bees wees 328 4. Trooper (Wed. 10:30) Pidauads WRCA . MCA 122 2 u heyenne Steel Hour......... CBS 23.6 
6. Gunsmoke (Sun. 10:00-10:30)....... 5. Burns Allen (Tues. 7:30)........ CBS.....Screen BS BES Dee oo ee. Cogceds . 
7. Wagon Train (Wed. (7:30-8:30)..... ‘A 315] 6. Death Valley Days (Wed. 7:00)..... WRCA.... U.S. Borax 104 24 {2 O'Clock Report... eal WCBS 138 
8. Price Is Right (Wed SSO 31.3 CBS News .... WCBS 145 
B Phil By (Fri. 9:00-9:30) aa * “Webs 308 2. Our. Gang ce MF 6:30).... WNEW... MGM-TV 103 27 Early Show nirieects: WCBS 94 
What's My Line (Sun. 10:30-11:00)... WCBS . Popeye (Mon-Fri. 6:00) ........... WPIX..... Early Show ........... CBS. . 
A =, 1. v. s. Mastbel Cfen. 10:30). ee SWRA N A 103 18 Lacy Desi Show 3: ¢..<.. WCBS 38.1 
TOP TEN MULTI-WEEKLY AYV.| 8 Woedy W (Tues. ).... WPIX..... ellogg ow a lad : 
RK. PROGRAM—DAY—TIME STA. RTG.| 9. If You Had A Million (Tues. 7:00).. WRCA.... MCA 93 21 7 O'Clock Report...... WCBS 13.0 
+. ewudweoset J 
1 ft Wea., Sports (M-F 11-11:15).. WCBS  23.0| 10. Superman (Mon. 6:30) ............ WPIX..... Flamingo 92  23|Sandy Becker  ...... WNEW 99 
oe and Wea. (M-F 11:00-11:15)..WRCA- 134/11. People’s Choice wie? 7:00) hy SRE WRCA.... ABC 88 22/7 O'Clock Report...... WCBS 108 
3. *CBS News (M-F 7:15-7:30) ........ Ww 133 CBS News ......... WCBS 110 
4. #7 O’Cleck Report (M-F 7:00-7:15).. WCBS — 127/12. MacKenzie’s Raiders (Wed. 7:30).... WCBS. .... Ziv 78 046141 Wi ae... fyed 30.5 
5. *American Bandstand ~ ome 4-5:30).. WABC 11.1} 13. Jon Gnagy (Sun. 10:30 a.m.). _... WNEW.... 15 64 Up and Live....... WCBS 1.5 
: isons Docker MF 6:30 7:00)... >. WNEW 103 it Rogers (Sat. 7:00) oe Se 72 AH Posttell  ceoeee WCBS 104 
. (M-F 6:30-7:00)......WNEW 103/14. Roy Rogers (Sat. 7:00) ............ ae. > BR SE “ic vy’... cccsced 
7. Late Show (M-F 11: :15-Signe®).;.. WCBS 9.5/ 15. Rascals (Mon.-Fri. :00) Pisses WABC.... Interstate 0 SIRES S WPIX 103 
8. *Price Is Right (M-F 11-11:30 am.)..WRCA. - 94/15. Terry — (Mon.-Sun. WOR...... B Sa) | _CRPaaereamesoge. WCBS 224 
9. *Early Show (M-F (5:30-7:00)....... WCBS 89/16. Our Miss Brooks (eee 1 1-000 _WcBs....C 69  51!Dr. Joyce Brothers WRCA 27 
PORTLAND Stations: KGW, KOIN, KPTV. ./ Homes: 253,000. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS 1. Casey Jones (Wed. 6:00)............ ae Screen Gems 19.5 ed Journal .. x CRP EY =e 
evs . ° 
1. Gunsmoke (Sat. 9:00-9:30).......... KOIN 22| 1. State Trooper (Tues. 7:00)..........KGW..... MCA 19.5 39 | Mr. District Attorney. . . KOIN 17.5 
2. Perry Mason (Sat. 6:30-7:30)........ KOIN gs 2. Mr. District Attorney (Tues. 7:00). * KOIN i oo Ziv 17.5 35 | State Trooper ... KGW 19.5 
3. Danny Thomas (Mon. 8:00-8:30) KOIN 30.2; 3. Burns and Allen (Mon. 7:00) - ¢ t AO Screen Gems 17.2 > aes. KOIN 24.2 
4. Roy Rogers (Sun. 9:00-10:00)........ 299| 4. Danger Is My Business (Fri. 6: 30)... KPTV..... CNP 16.9 Sei pewenestt ....... "eses GW 14.9 
5. G. E. Theatre (Sun. 9:00-9:30)...... KOIN 292)| 4. om ty BS rate = Sse’ one Rew bad oo 16.9 = oe Dest j...04 Lod 2 
6. H Gun Will Travel :30-9).. , 5. A ey (Sum. Gee)... ... 20. BW - cece B 16.5 eet e Press ‘ 
S. Sento ee tae neve << ies| &. Deate Walley Dave (Gat. 0:20). IL KOIN... US Borax 165 26 | Lawrence Welk 2.21.2: KGW 285 
8. Loretta Young (Sun. 10:00-10:30)... KPTV 28.5; 5. U.S. Marshal (Sat. 8:00) » BE cose NTA 16.5 27 | Perry Como . KPTV 25.5 
. Wagon Train (Wed. 7:30-8:30)...... KPTV 28.3) 6 Huckleberry Hound (Thurs. 6:00).... KGW..... Screen Gems 15.9 39 News, Sports, Wea. .. KOIN 16.0 
= ee ge Bam ooo eee — aes; ee erg meses 6 titan: 140) Gw Se G 159 28 Nn werden KOIN 242 
‘ . &: Spare shins Lae aes t 7 e reen Gems 2 > aaa as. ? ; 
uss. 620Gum 5 6. Sherwood Forest (Tues ‘30 a KPTV...... Official 159 36) Newsbeat 02.00.02... KGW 185 
3 atrol (Thurs. 6:30) ........ ....G-K-S 15.5 3 ED > ind 5 < ab eae } - 
TOP TEN MULTI-WEEKLY SHOWS z. American Legend (Sun. 3:00) -°.-.. KPTV.... Official 15.5 38) Football o.oo os cs. KOIN 193 
. SL, MEN 3.5 + v00'000.0s oe 15. 30; Arthur Murray ......... y 
Z bag pe — 6:30-7:00). ........ KGW 16.3) § San Francisco Beat (Tues. 10:30)... KPTV.....CBS 152  43|{Nightbeat ....... KGW 13.7 
> on iews (M-F 6:15-6:30)......... KOIN 14.6 ) News-John Daly ...... KGW 103 
ee ee ae News (M-F 6-6:15)...KOIN 144) g Science Fiction Thea. (Thurs. 6:30). KOIN Ziv 15.2  32|Newsbeat .......... KGW 175 
5. “Mickey Ravn RR $00). . KGW yt 2 Boots and Saddles (Thurs. 8:39) KPTV “Sew CBS 14.5 24 Real McCoys ......¢.... KGW 265 
. .W, : . aga ai sig ie 7.....CNP 144 42|{Nightbeat ......... : . 
3 tAbbes & “e fa! 5:30-6:00). . KPTV aie | Showtime on 6 ........ KOIN 10.7 
> a. ey :00)..... KOIN a3 11. Badge 714 (Sun. 11:00) KPTV a CNP 142  48| Showtime on6......... KOIN 10.2 
* Oe SREY - > 2.0 9 2 os 0 Championship = 4 =_ | Oe ri . r ig ’ 
9. +Nightbeat, Wea. (M-Th 10:30-10:45), KGW 109 Bowling (Sat. 4:00)... X eee RE 
10. Oregon Journal News (M-F 6-6:15). KPTV 10.8!11. Mike Hammer (Sun. 7:00) KPTV MCA 14.2 § 26! Lassie 4 KOIN 24.5 
PHOENIX Stations: KOOL, KPHO, KTVK, KVAR. TV Homes: 145,800. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS 1, Death Valley Days (Sat. 8:30)....... KOOL.:.. U.S. Borax 33.5 51| Rough Riders KTVK © 135 
’ 2. Sea Hunt (Thurs. 9:30)............. KVAR.... .Ziv 20.2 33 | Zane Grey Theatre ..... KOOL 19.4 
1. Gunsmoke (Sat. 8:00-8:30).......... ) 
2. Alfred Hitchcock (Sun. 9:30-10:00) Bost as8 3. Highway Patrol (Tues. 9:30)........ KPHO.... Ziv 19.9 37| San Francisco Beat ..... KOOL 17.9 
3. Maverick (Sun. 8:30-0:31 » yostent: KTVK 302 3. State Trooper (Mon. 9:30).......... KVAR.....MCA Sis MA, vik. vuceucdaned KOOL 192 
Perry Como :00-7:00)......... 1} 4 Mike Hammer (Thurs. 8:00)........ KVAR.....MCA 19.5  28| Playhouse 90 .......... KOOL 205 
Stee ae ee 230-10): KOOL 392 | 4. Twenty-Six Men (Tues. 6:00)........ KTVK.... ABC 19.5  34| Eddie Fisher ......'.... KVAR 205 
7. Werson To Person (Fri. 8:30-9:00). KOOL  255| 4 U.S. Marshal (Wed. 9:00) ......... KPHO.... NTA ——— ll” ae KVAR 192 
s. Boxing (Fri. 8:00-8:50) eae KVAR 25.2 5. Medic (Wed. 9:00)................. KVAR.... CNP 19.2  30| U.S. Marshal ........... KPHO 195 
. Restless Gun (Mon. 9:00-9:30). ..... 5. Sheriff of Cochise (Tues. 9:00)...... KPHO NTA "19.2 34! Night Court ........... KOOL 175 
10. Wanted Dead or Alive (Sat. 9-9:30)..KOOL — 24.5/ ¢ Colonel Flack (Sat. 7:30) KOOL.... CBS 18.5  27| Lawrence Welk ....... KTVK 265 
TOP TEN MULTI-WEEKLY SHOWS 6. San Francisco Beat (T,W 9:30)...... KOOL . CBS 18.5 33 | Highway Patrol ......... KPHO 19.9 
7. Night Court (Tues. 9:00)............ KOOL . Bannar 17.5 31/| Sheriff of Cochise ........ KPHO 19.2 
S Shee Cee ane Tien aoe 188) & mighway Weteed ri 000)......... KPHO.... Ziv 17.2 28| Playhouse of Stars ...... KOOL 21.9 
3. +Fimal Edition (M-F 10:00-10:15).... KOOL 16.1; 9. Union Pacific (Mon. 8:30).......... KVAR.....CNP 16.7 SE te SOEE SOE... 0scaves KOOL 21.2 
4. Wea. Sports 5 (M-F 40:15-10:30) eee KOOL 14.8 10. Navy Log (Thurs. 7:00)............ KOOL.... CBS 16.5  25}Pat Boone ............ KTVK 195 
. “Big Payoff (M-F 1: 730). .~...24; OOL 11. Woody Woodpecker (Tues. 5:00).:.. KPHO.... Kellogg 16.3 40 | Arizona Bandstand .. KTVK 10.1 
ot Beeanee ee Ee Se 18 ie) -SOCe 122/12 Barks and Allon (Mom. 9:00)....... KOOL .:.. Screen Gems 162° 25| Restless Gun ...KVAR 25.2 
8. "Verdict Is Yours (M-F 1:30-2:00)... KOOL 125| 13. Silent Service (Sun. 9:00)......... KVAR..... CNP 15.9 25 | Wanted Dead or Alive . KOOL 24.5 
S. ‘Guiding Light (M-F 10: 45-11 22). . KOOL 123 14. Our Miss Brooks (Thurs. 8:30)...... KTVK.... CBS 15.2 23) Playhouse $0 KOOL 205 
. “Mickey Mouse Club ( 30-6).KTVK 123/14. Susie (Sun, 9:00)...... | Maveri 
open bie ae ee ao ~ (Sun. 9:00) KOOL ITC 15.2 23 | Maverick KTVK 30.2 
MEMPHIS Stations: WHBQ, WMCT, WREC. TV Homes: 142,300. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS 
1. State Trooper (Tues. 8:00).......... WHBQ ...MCA 279 43| Arthur Godfrey ...,....WREC 20.5 
1. Gunsmoke (Sat. 9:00-9:30).......... WREC - 362| ®- Silent Service (Sat. 9:30)........... WREC.... CNP 25.9 50 | Late Show .. .. WHBQ 14.5 
2. Wyatt Earp (Tues. 7:30-3:00)........ WHBQ 31.9| 2. Amos ’n’ Andy (M-F 6:00).......... WREC.... CBS 22.4  55| Happy Hal ............ WHBQ 112 
= Rae Geen Gen Sapnte = 4. Sea Hunt (Mon. 9:00).............. WMCT.... Ziv 20.5  37/ All Star Jazz ........... WREC 23.9 
a ane ‘2| 5. Sheriff of Cochise (Tues. 7:00)...... WREC.... NTA 202  34|Sugar Foot ............WHBQ 265 
5. Danny Tho (Mon. 8:00-8:30)... .. 
5. Red Skelton “Tues 8:30-9:00) a Lo 4 i eee wees. S:OBb.. . nos ccccce WMCT.... Ziv 18.9 30| Zane Grey Theatre ..... WREC 24.2 
. gy Pe ae. wotee § Ae Ras oe 7. Colonel Flack (Wed. 6:30).......... WREC.... CBS 18.5 SE. WD ROOD. . occ cnnene WMCT 19.2 
- Your arade (Fri. 6:30-7:00)... 5) % Gray Ghost (Tues. 6:30)....... .«.. WREC.... CBS 185  34| Sugarfoot .............. WHBQ 249 
Se eee eee ee Te Geen ses| 8. gies S Wed. 108. -.5,...<:...5 WEE Bi 17.2 30| Pursuit ....WREC 215 
~| 9. N.Y. Confidential (Sat. 10:00)....... WREC.... ITC 170 42] Late Show ............. WHBQ 149 
TOP TEN MULTI-WEEKLY SHOWS | 10. Annie Oakley (Sat. 6:00)............ WREC.... CBS 16.0 47); Dance Party ........... WHBQ 132 
1. Harber Command (Sun. 9:30) ..... WMCT.... Ziv 159  31| What's My Line ........ WREC 219 
ote The Wea Mee eee WREe 22-4) 12. Laurel and Hardy (Sat, 11:00 a.m.).. WREC:. .. Governor 15.7 53 Uncle Al . Leetees WHBQ 8.0 
3. *Verdict Is Yours (M-F 2:30-3:00)... WREC 144|1°- Farmer Alfalfa (Sat. 12:00 Nn) WREC.... CBS 145 48] Million $ Movie ........ WHBQ 114 
4. *Mickey Mouse Club (M WF 5:30-6). WHBQ. 139/14. Western Marshall (Sat. 12:30) ...... WREC.... CNP 142  44/ Million $ Movie ........ WHBQ 119 
. nie Payoff (M-F 2:00-2:30):....... WREC 13.5| 15. MacKenzie’s Raiders (Mon. 9:30)... WMCT.... Ziv 13.5  27| All Star Jazz ....... WREC 23.2 
Sen tien eae 15): WHBQ 133/15. Twenty-Six Men (Thurs. 9:00) WHBQ |... ABC 13.5  24| Playhouse 90 .....WREC 275 
7. *CBS News (M-F 5:45-6:00) i REC 12.8, 16. Our Miss Brooks (M-F 12:00 Nn)... WREC . CBS 13.3 64 bw Lind Hayes .,;.. ve yi 
7. *Guwiding Light (M-F 11:45-12 Nn)..WREC 128 (3 Stooges \ MC 4. 
8. +News, Wea. (M-I 5:30-5:45)........ WREC 125/17. Boots and Saddles (Mon. 6:30). WHBQ ... CNP 12.2 28} Name That Tune ...... W2EC .23¢ 
8. “Search For To-:orzow WREC Susie (Sun. 6:00)..............00:- WHBQ ...ITC 93°. QPS... <i. vadeehe.t WREC 25, 


(M-F 11:30-11:45 a.m.).... 0. 
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ACTION! ADVENTURE! 


Two-fisted drama with a one-two punch! Danger can lurk at every turn of the road! 





**Cannonballi’’ Mike Malone, 
one of the rugged men 
entrusted to maintain the 

nation’s commercial lifeline 
—the long-haul truckers. 
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EMOTION! IDENTIFICATION! 


Tense moments and warm human interest! The empathy of real-life people! 





Created and produced by Robert Maxwell, | 


famed creator of Lass/e, 
and combining for the first time 
dynamic action adventure and intense human interest 
in a brand-new series. 


INDEPENDENT 
TELEVISION 
CORPORATION 


488 Madison Avenue « New York 22 « PLaza 5-2100 


’ 
. ” >, 





ete 


Wednesday, January. 21, 1959>- 








Pm films and their com 
is dictated by Pulse’s 
which 


Factors 


determining the of a 


features as their stars, release year, 





-PULSE FEATURE CHART 


to such factors as the time and day, the high and low ratings for the measured 
feature period and share of audience, since these factors reflect the effectiveness 
.of the feature and audience composition, t.e., a late show at 11:15 p.m. would hardly 
— any children viewers, but its share of audience may reflect dominance in that 

oon Sue: In the cities where a oe their feature 


effectiveness feature show in 
included in this Vanzery chart. ices tetas to oth Gubtinent information 


antety’s weekly chart, based on ratings furnished by Pulse’s latest reports 
covers 155 markets. Each week, two Hy Re 
markets wili be listed, with the 10 top rated features tabulated. The tabulation excludes 


features, and their ratings, telecast up to 6 p.m. du the midweek. Their exclusion 
method of reflecting 


regarding 
original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 


for the particulary rated theatrical filmed 
nder Time Slot, S. O, stands for Sign-Off. . 


taking 
d switches in titles the listed features 
show are as accurate as could be ascer- 








NEW YORK 


TOP 1¢ FEATURE FILMS 


1. “CAPTAIN OF THE CLOUDS”— 
James Cagney. Sat Dennis 


Warner Bros.; oan UAA 

“WIFE, DOCTOR AND NURSE”— 
Loretta Young, . 

Warner Baxter; 

doth Century Fox; 1937; NTA 
“REBECCA or 


shiney Remiple Randolph - 
Scot Haley; 
20th Century Fox; 1938; MEA 


Kelley, June Allyson; 
MGM; 1948; MGM-TV 
5. “DEVOTION ad 


Ina Lupino, Olivia 
Havilland, Paut hg Sa 


Warner Bros.; 1946; UAA 
6. “FLOWING GOLD”— 

John Garfield, Francis 
Farmer, Pat O’Brien; 
Warner Bros.; 1940; UAA 
“THE FEMININE TOUCH”— 
Rosalind Russell, Don 
Ameche, Kay Francis; 
MGM; 1941; MGM-TV 
“4 KID FOR TWO FARTHINGS”— 
Diana Dors, Celia 
Johnson, David Kossoff; 
Lopert; 1956; Medallon 
“THE YEARLING’— 
Gregory Peck, Jane Wyman, 
Claude Jarman Jr. 
MGM; 1946; MGM-TV . 
“ANGELS WASH THEIR FACES”— 
Ann Sheridan, Ronald 
Reagan, The Dead End Kids; 
Warner Bros.; 1939; UAA 
“TEXAS” — 
William Holden, G-enn 
Ford, Claire Trevor; 
Columbia; 1941; Screen Gems 


MEMPHIS ~ 


“THE YEARLING”’— 
Gregory Peck, Jane Wyman, 
Claude Jarman Jr.; 
MGM; 1946; MGM-TV 
“MIGHTY JOE YOUNG”— 
Terry Moore, 
Ben Johnson; 
RKO; 1949; C&C 
“BLOOD ON THE MOON”— 
Robert Mitchum, 
Barbara Bel Geddes; 
RKO; 1948; C&C 
4. “TILL WE MEET AGAIN”’— 
Merle Oberon, George 
Brent, Pat O’Brien; 
Warner Bros.; 1940; UAA 
5. “TALL IN THE SADDLE”— 
John Wayne, 
Ella Raines; 
RKO; 1944; C&C 
6. “FOREIGN CORRESPONDENT” — 
Joel McCrea, Laraine 
Day, George Sanders; 
United Artists; 1940; UAA 
7. “THE INFORMER”’— 
Victor McLaglen, 
Preston Foster; 
RKO; 1935; C&C 


q. 


10. 


10. 


8. “HOME COMING”’— 
Clark Gable, Lana 
Turner; Anne Baxter; 
MGM; 1948; MGM-TV 

9. “THREE STRANGERS”— 

Sidney Greenstreet, Peter 

Lorre, Geraldine Fitzgerald; 

Warner Bros.; 1946; UAA 

“THE LAST RIDE”’— 

Richard Travis, Eleaaor 

Parker, Charies Lang; 

Warner Bros.; 1944; UAA 


10. 


TITLE AND OTHER DATA 
“PAYMENT ON DEMAND’”— 
Barry Suilivan, Bette 
Davis, Otto Kruger; 

RKO; 1951; RKO-TV 





‘Stations: WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates: December 1-8, 1958. 


RUN 
ist Run 


1st Run 
Repeat 
ist Run 
1st Run 
Repeat 
1st Run 


Repeat 


Repeat 
Repeat 
ist Run 
ist Run 
Repeat 
Repeat 


1st Run 


Repeat 
Ist Run 


Repeat 


MULTI-STRIPPED SALES 


NEW YORK, DECEMBER is 
N 


RUN 
lst Run 


TIME SLOT 


Late Show 
Sat. Dec. 6 
11:15 p.m.-S.0. 
WCBS 


Movie 4 
Sun, Dec. .7 
10:30 p.m.-S.0. 


Late Show 
Thurs. Dec. 4 
11:15 p.m.-S.0. 

WCBS 

Late Show 
Tues. Dec. 2 
11:15 p.m.-S.O. 

WCBS 

Late Show 

Mon. Dec. 1 
11:15 p.m.-S.O. 

WCBS 


Late Show 
Sun. Dec. 7 
11:15 p.m.-S.O. 
WCBS 
Eariy Show 
Wed. Dec. 3 
5:30-7:00 p.m. 
WCBS 
Early Show 
Mon, Dec. 1 
5:30-7:00 p.m. 
WCBS 
Early Show 
Tues. Dec. 2 
5:30-7:00 p.m. 
WCBS 


Stations: 


Late Show 
Fri. Nov. 7 
9:35-11:15 p.m. 
WHBQ 


Adventure Theatre 
Sat. Nov. 8 
1:45-3:30 p.m. 
WHBQ 


Late Show 
Tues. Nov. 11 
9:35-11:15 p.m. 

WHBQ 


Million $ Playhouse 


Late Show 
Sat. Nov, 8 
9:35-11:15 p.m. 
WHBQ 
Early Movie 
Sat. Nov. 8 
2:40-4:30 p.m. 
WREC 
Crown Performance 
Sun. Nov. 9 
8:30-10:30 p.m. 

- WHBQ 


Late Show 
Mon. Nov, 10 
9:35-11:15 p.m. 

WHBQ 

Late Movie 

Sun. Nov. 9 

10:00-11:45 p.m. 
WREC 
Mystery Theatre 

Sat. Nov. 8 

1:30-2:40 p.m. 
WREC 


PULSE 
AVERAGE 


A 
RATING 


17.4 18.0 16.8 57 


20.8 115 


148 15.5 14.0 


10.4 115 9.8 36 


10.3 9.5 50 


9.9 8.8 40 


9.5 115 7.8 


9.4 10.5 8.5 33 


9.1 10.0 79 24 


9.0 98 1.9 


9.0 7.9 25 


18.0 20.3 15.0 49 
16.3 17.3 15.0 45 
15.4 17.3 13.7 44 
15.1 16.3 13.7 48 
14.1 15.0 13.3 34 
13.1 15.0 10.7 48 
12.7 13.3 11.7 25 
12.1 14.0 9.7 35 
11.7 143 8.3 38 
11.5 14.7 10.3 34 


VERAGE 
LOW SHARE 


WHBQ, WMCT, WREC. TV Homes: 


; AV. 
TOP COMPETITION STATION RATINGS 
Movie 4— 

“The Pied Piper” (Repeat)... WRCA ........ 6.4 
What's My Line.............. WCBS. 2.000... 30.3 
Late Show—“A Kid for 

Two Farthings” (ist Run)...WCBS ........ 04 

vue Shanes bees take WGA pcccocce OE 
Annie Oakley....... Sbage once «WABC .....i%3 6.6 

' 

News and Weather........... MEE .ctses0ee 9.5 
Jack Paar Show.............. WEEE cccccore 8.3 
School Fire Program.......... Aer 5.8 
Jack Paar. Show... ...<o.s.+. | eae 46 
Jack Paar Show.......... oe! 9.2 
eR SO eee ws 8.7 
Movie 4—“Wife, 

Doctor, Nurse” (Ist Run)....WRCA ........ 12.7 
ee Mouse Club........... TGS, 20 ccemen 8.1 
Ne eas hole ho sas ome hath MES 5.0 ne sbcee 113 
Sandy. Becker Shaw..........- ET “ccenend v9 
ae Mouse Cink... ...%...- a 8.1° 

L cide <hre b Ge G2 weave Wy UGE, 5.0 6 e-Sirks ce 
Senay "eis ae ee Rae WEE cic dbas 9.9 
Meee TM.» ac ccc cca SRE. 08-0000 7.3 
Sayers Vads + One b ods Lie’ a 9.2 
Woody Woodpecker oe aE MGs 3.4 4-04 ous 9.4 
142,300. Survey Dates: November 5-12, 1958, 
Person to Person... MS? oceene a 175 
Late Movie—*Foreign 

Correspondent” (Repeat)....WREC ........ 6.4 
Mystery Theatre— 

“The Last Ride” (Repeat).... WREC ........ 11.8 
Early Movie—“Foreign 

Correspondent” (Repeat)....WREC ........ 146 
Fe oases csc ncens ES ec ccatys 23.5 
Late Movie—“Princess . 

O’Rourke” (ist Run)......... Wee ios 8.2 
Late Show—“Tall in the 

Saddle” (ist Run)........... ee: 13.3 
Late Late Show— 

“Muss "Em Up” (Repeat)..... WHBQ ........ 8.4 
Sn IRAE orc eccrs + 90 603s WREC ...0.0.0% 25.9 
Ae | Ee WMS. os cownsie 17.0 
Million $ Playhouse—“Till 

We Meet Again” (1st Run)...WREC ........ 15.9 
Adventure Theatre—“Mignty 

Joe Young” (Repeat).... WEEE Scccetes 16.4 
Western Theatre—“South 

of Texas” (Repeat).......... WHBOQ...... 3% 6.7 
Alfred Hitchcock.............. WHEC. 08sec. 24.5 
ON eee. A 22.2 
What’s My Line........... WEED "cece ours 21.9 
Late Movie—“Three 

Strangers” (ist Run).:...... WRES ©. cvs.” 142 
All OME Seaes..........0..-.. WREC ........ 23.2 
Late Movie— 

“Wall Flower” (1st Run)..... WREC 9.7 
Crown Performance— 

“The Informer” (ist Run)... WHBQ .......% 1t.9 
Academy Award Theatre— 

“African Queen” (Repeat)... WMCT ....... 10.5 
Million & Movie— 

“Easy Living” (Repeat)...... WHBQ ....<:.. 11.3 


Adventure Theatre—“Mighty 
Joe Young” (Repeat)........ 


. " TOTAL AUD. AV. RATING HIGHEST SINGLE 
STATION TIME SLOT SHOWINGS RATING PER TELECAST AV. RATING 
WOR Mon.-Fri. 7:30-10:00 p.m. 16 46.4 2.9 75 
10:30 p.m.-S.O. Mon. 7:30-10:00 p.m. 
Sat., Sun. 1:30-3:00 p.m. 
3:00-4:30 p.m. 
4:30-600 p.m, 
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| Market-By-Market Report On "58-59 Vidpix Ascent 





By LES CARPENTER 
Washington, Jan, 20. 


Washington’s four tv stations are investing in vidpix 
in four different ways: 

WTOP-TV has poured $2,000,000 into better pre-1943 
feature films and plans to" buy about 400 more to keep 
its presently successful large scheduling of motion pic- 
tures going through 1965. (The station library now has 
1,200 films and over 500 have not yet been shown.) 
But WTOP-TV under prexy John S. Hayes is spending 
relatively little on 30-minute syndicated films. Station re- 
cently bought 34 post-’48 imports, including Brigitte Bar- 
dot’s “Please, Mr. Balzac.” 

WMAL-TV is a big buyer of syndicated films, cur- 
rently running 40 of them through the week, with a 
heavy emphasis on stripping. Four of these are fully 
sponsored, with the rest carried by spot participating 
sponsorship. Program director Ted McDowell has found 
this arrangement financially rewarding. The Washington 
Star tv property uses relatively few, feature films in com- 
parison. 

WRC-TV, a NBC 0.&0. property under NBC v.p. Carle- 
ton D. Smith, could, relatively speaking, be said to de- 
emphasize both feature films and ‘syndicated films, al- 
though it has some of each. Five feature films run over 
the weekends, but none are programmed otherwise. 
Local channel 4 uses about 30 syndicated series, about 
60% of which are sponsored. : 

WTTG-TV without a network considers that the Wash- 
ington audience has a good appetite for both feature films 
and the syndicated product. General Manager John E. 
McArdle has a sizable scheduling of both, with a special 
emphasis on better cartoons, run by themselves and also 
worked into two live shows. Most of the film buying for 
WTTG-TV is done in New York through Metropolitan 
Broadcasting Co., also owner of New York’s WNEW-TV, 
for both stations. WTTG-TV uses about, 30 syndicated 
series weekly as well as a large programming of motion 
pictures. Most unusual experiment in feature films in 
the city is WTTG-TV's Giant (grocery chain) Theatre 
on Saturday night which has no commercial content. 
The sponsor carries his messages at the beginning and 
end of the film only. 

Execs of all four tv stations agree that the viewing 
public here likes the better pre-’48 films and will watch 
them in large numbers. 

‘Good Film—Good Audience’ 

Virtually the same quotation came from them all: 
“The Washington area televiewer’s taste in feature films 
depends on the product. Get a good film and you ge‘ 
a good audience; get a bad one and you get a bad 
audience.” 

The ARB ratings show that in the past months when 
Jack Parr on WRC-TV ran ahead of WTOP-TV’s “Late 
Show” three nights and behind the film on two others 
Parr lost to better known, more popular motion pictures 
and won when the films were less interesting. Parr’s 
show, as one station exec noted, should have the same 
audience draw each night, being of a constant quality 
thereby contrasting the up and down interest in motion 
pictures. 


Officials of all four stations also agree that stripping 
syndicated features is a successful technique, both for 
sponsorship and ratings. WMAL-TV uses it to the 
greatest extent because of its heavy emphasis on the 
syndicated product, but all do some stripping. 

The hedvy WTOP-TV programming of feature films 
operates under a plan that no picture will be run more 
than six times in four and one-half years, and that none 
will be shown more than three times on the same WTOP- 
TV show. The station uses 18 motion pictures each week. 

WTOP:TV sells its motion pictures on a participating 
sponsorship basis and does well, according to Hayes. 

WMAL-TV has something over 150 feature films in 
its library, ‘recently purchasing a package of 26 from 


Sereen Gems. The Safeway Theatre gets the first run, 
with the station using the picture twice subsequently 
after at léast six months between each showing. 

WTTG-TYV, has the second largest library to WTOP-TV. 
The channel 5 station has about 1,000 films, with the 
latest purchase being a group of Laurel and Hardy 
comedies. Most of its features have been owned for 
some time, with relatively little buying in the last year. 

WRC-TV, which recently acquired NTA’s “Champagne 
Package” of 58 pictures, has over 300 feature films li- 
censed, but programs only five a week. 

No special hoopla has been tried here to kindle spe- 
cial interest in either feature or syndicated films, out- 
side the normal newspaper and on-air advertising plugs. 
Execs here seem to believe that unusual stunts are -not 
required or worth the expense in this market. 


By FRED TEW 





Detroit, Jan. 20. 

Vidpix sponsors are harder to corral nowadays, accord- 
ing to the unanimous opinion of spokesmen for three 
of Detroit's four tv stations who responded to a VARIETY 
survey of local conditions affecting syndicated and fea- 
ture film fare. 

The trio, in separate interviews, also agreed that the 
quality of product is high and the stripping is paying 
off. They disagreed on whether the bloom is off feature 
films and whether the price of films is too high. 

J. E. (Ted) Campeau, CKLW-TV prexy; John Pivol, 
WXYZ-TV veepee, and a spokesman for WWJ TV, who 
asked that his name be with-held, participated in the 
survey. 

Both Campeau and Pivol said that poor economie con- 
ditions resulting from the general biz recession and, 
specifically, the severe downturn in auto production, was 
the cause of sponsor scarcity on the local level. They 
both agreed that prices were too high with Pivol adding 
that a major factor was that “stations usually have to 
buy a package for 52 weeks while sponsors will commit 
for only 26 weeks. The WWJ-TV official said that half- 
hour film prices seem to be steady with no major in- 
creases noted. 

“Stripping very definitely is paying off,” Campeau 
said. “From 4 to 6:30 p.m. across-the-board, CKLW-TV 
has stripped “Big Rascles,” “Adventures in Sherwood 
Forest,” “Looney Tunes,” and “Popeye” to capture the 
major share of the kid market in this area.” WW4J-TV 
said: “Stripping seems destined to comprise a major 
portion of future daytime offerings as more and more 
shows of proven rating strength become available.” He 
referred to “Life of Riley” as an example of type of show 
he was talking about. 

Pivol and the WWJ-TV spokesman said in no uncer- 
tain terms that the bloom was off feature films. How- 
ever, Campeau vigorously disagreed with them. “Feature 
films are more popular today than ever before,” Cam- 
peau said. “Older movies hold up better than the newer 
ones because they seem to have more universal produc- 
tion values.” The CKLW-TV chieftain added: “Second, 
third and, even, fourth reruns deliver more audience per 
dollars expended than first runs. We schedule them in 
different time slots and find we pick up sizable audiences 
each time.” 

Asked to comment on sponsorship patterns, the trio 
had the following things to say: Pivol: “There are prac- 
tically no full half-hour or hour local sponsors, mostly 
they are participating.” Campeau: “Although hard to 
sell originally, sponsors are sticking as long as their 
budgets hold out. We find that jewelers, auto dealers 
and builders seem to be most tv conscious.” The WWJ- 
TV spokesman said: “If you offer sponsors high-quality 
first runs the task is much easier. Very definitely re- 
peats are not holding up’’—a statement which directly 
contradicts Campeau’s assertion that feature film re- 
peats hold up well. 

Is the investment ifn films paying off? Campeau: 
“Yes, because we have found we can schedule enough 


reruns which hold viewer interest.” WWJ-TV: “Yes, 
but we are fast approaching the point of diminishing 
returns because of spiraling cost of products.” 

In regard to promotional stunts to hypo interest, all 
three said they had not found it necessary to do much 
to foster viewer interest. 





By LOU CEDRONE, JR. 
Baltimore, Jan. 20. 
* Nobody’s crying the blues here. Overall picture with the 
three channels is a rosy one with sponsors aplenty, fea- 
tures and syndicated shows aplenty, the past nice, the 
present happy and the future the same. 

At least, that’s the impression gained by talking to 
representatives ‘of three local stations. They're set, they 
all say, with features, syndicated shows and all else they 
need. The Hollywood vintage film is here to stay, at least 
for a good while. 

And this is evidenced by the fact that all three stations 
are heavy with features, seen and unseen, and are well 
armed with top syndicated shows. 


What the story will be a few seasons hence ‘after all 
the Hollywood product has been displayed for maximum 
return, is moot, but, at present. WMAR-TV, WBAL-TV 
and WJZ-TV are loaded. 

And. what will happen when and if the Hollywood 
feature loses its drawing power is another question. As 
the rep for one station put it: “We're not as well stocked, 
maybe, as the others, with movies, but who can say that 
we won't be better off if, five years from now, the situa- 
tion is radically ehanged and a whole new concept, say, 
maybe foreign TV, barges in?” 

As of now, WJZ-TV, which led the way to the bigtime 
film packages when it bought the 700 MGM films, is still 
pretty much in the lead. Heavy with Leo the Lion, many 
of which they have displayed but just as many that they 
have yet to slot, they also have in their library a large 
RKO block, some from UA and more from @I 

They have been long ori top, locally, and may continue 
to stay there but one thing is certain—-competition in the 
future will be keener because both WMAR-TV and WBAL- 
TV have ammunition they have not yet begun to use. 

WBAL-TV has a stable of some 500 WB films, some 700 
Paramount features and an assortment of smaller pack- 
ages from 20th and others, used and unsued. : 

WMAR-TYV, CBS outlet, boasts 100 WB films, some from 
20th, RKO, UA and others. 

Presentation is something again. WJZ-TV is heaviest 
on display, WBAL-TV second and WMAR-TY third. WJZ- 
TV has the nightly Early Show and Late Show slots plus 
a Saturday noon feature, Sunday afternoon spots and 
certain evenings when they spotlight double feature of 
shorter length. 

Following closely after WJZ-TV is WBAL-TV with its 
Twilight Theatre, a relative newcomer, Saturday First 
nighter and Sunday A.M. Shock. Only recently, they 
began a Swingshift Theatre, a five-day-a-week 1 A.M. 
show that was first tried, then yanked, then reinstated 
when response was greater than expected. 

Sponsors? They have all they need, they say, and 
from the chorus of complaints rising from the number of 
interruptions per showing, it seems trve enough. 

“We have all we need,” one rep said. “We have too 
many,” said another and a third came through with “there 
is no shortage of sponsors here. We have plenty. Particu- 
larly for the features and particularly on a participating 
basis. We're loaded.” 

The same song is sung for the syndicated shows. They 
have plenty of sponsors for each, they say, and good 
evidence of this is fact that WMAR-TV is now on its 
eighth round with their Amos ’n’ Andy strip. 

There seems to be little competition on the buying 
level. As one spokesman put it, “there is no real cut- 
throat competition here simply because we all have about 
what we want and the market is flooded.” 








Vidpix Chatter 


— OS 





NBC UNIT PACKAGES 
‘PROJECT 20’ FILMS: 


NBC's special projects unit, 











Walter Kingsley, prexy of Inde- 


preview will be held . 


Syndication Review 








headed by Donald Hyatt, has put 


: . Seven | together a special package of four 


GLENCANNON 


is strictly from slapstick, with Mit- 








pendent Television Corp., off to 
the Bahamas for a week where 
ITC board chairman Jack Wrather 
is holding a confab attended by 
execs of various Wrather enter- 
prices » ;.. Manny Reiner, Galaxy 
v.p., to London at weekend... 
Paramount pix library has been 
sold to WDSU-TV, New Orleans, 
and WHTN-TV, Huntington, 
W. Va., bringing to 28 the number 
of stations which have inked for 
the Paramount. cinematics .. . 
Barry Winton has joined. Official 
Films as an account exec, head- 
quartering in Baltimore. He was 


with Television cog of Amer- 
ica previously .. . Sherlee Barish, 


special sales rep for Official Films, 
will wed Jack Weingarten, general 
manager of Budisco Record Sales, 
Jacksonville, Fla. Wedding will be 
Feb. 1 in West Palm Beach ... 
WPIX, N.Y., which bought Hal 
Linker’s “Wonders of the World” 
some time ago, is slotting it now 
on Sundays at 7:30 p.m.... 
ifschner, for the third year, con- 
tinues as host of WOR-TV’s 
“Looney Tunes” kiddie strip... 
WNTA-TV, Newark-N.Y. indie, and 
Flamingo Films are sponsoring a 
helicopter ride today (Wed.) for 
the press in conjunction with the 
N.Y. debut of “Citizen Soldier.” 
Ride will take the press to Fort 
Dix, N.J., where a luncheon and 





national advertisers currently are 
taping tv commercials’ at NTA’s 
Telestudios. Roster includes New- 
port Cigarets, Savarin Coffee and 
Sealtest .. . Robert Morse to shoot 
front role in pilot of ABC-TV’s 
“Willie” skein this. week in N.Y. 


DUDLEY TRAVELOGS 
AS TELEPIX SKEINS 


Hollywood, Jan. 20. 

Dudley Pictures Corp. will ex- 
pand its theatrical travelog film 
series, “This Worid of Ours,” into 
a half-hour teleseries, with John 
Cameron Swayze handling narra- 
fion. Six segments already have 
been completed. 

Trio of Dudley camera crews 
currently are in the Philippines, 
Hong Kong and Singapore grind- 
ing out footage for new series. 
Carl Dudley, who has turned out 
100 shorts in theatrical series dur- 
ing past 10 years, leaves next week- 
end to catch up to his crews, with 
moves planned for Thailand, India 
and Indonesia. 

Outfit also is lensing an educa- 
tional series, “The World and Its 
People,” for United World Fiims 
release, and “It’s a Small World,” 
a teleseries. 








“Project 20” films for network 
sale. 


Three of these one-hour films 
have been previously telecast on 
the web. The fourth, “Back in the 
30’s,” is a 90-minute program, also 
produced by the late Henry Salo- 
mon, never before shown. Three al- 
ready aired in the package include 
“The Innocent Years,” 1900-1914; 
“The Great War,” 1914-1918; “The 
Jazz Age,” 1919-1929. 


Schwimmer Rolls With 
4 = o > ’ 
Championship Bridge 
Chicago, Jan. 20. 

Walter Schwimmer Inc. has put 
into production the first 26 chap- 
ters of a new half-hour film series, 
“Championship Bridge,” at Colmes- 
Werrenrath Studios here. It’s un- 
derstood that fullscale production 
of the skein means a sponsor deal 
is imminent. Pasteboard tourney 
for tv will be ready for release on 
March 15. 

Bridge expert Charles Goren is 
doing the play-by-play and Alex 
Dreier the color. Series is being 
directed by Rheinhold Werrenrath 
Jr. and is being edited and pro- 








cessed by Sid Goltz Productions. 


With Themas Mitchell, Patrick 
Allen, Barry Keegan, Charlés 
Carson, Kerry Jordon, John 
Barron; John Gabriel, Myrtle 
Reed, others 

Exec Predtcer: Donald Hyde 

Director: John Knight 

(Distributor: Gross-Krasne-Siller- 


man) 
OLYMPIA BEER 
KTTV, Los Angeles 

Discretion being the easier part 
of valor, Gross-Krasne Ltd., the 
British production arm of Gross- 
Krasne Sillerman, has decided to 
play it safe in translating Guy 
Gilpatric’s “Glencannon” stories to 
the television screen. Which is to 
say that instead of making the old 
college try at capturing the Gil- 
patric spirit of sly roguishness, an 
elusive quality and one that might 
not come off for a mass audience, 
G-K decided to play it safe with 
involved situation and slapstick. 

Commercially, it’s paid off, with 
the series set in over 100 markets 
and Olympia Beer picking it up in 
40-odd western cities as its re- 
lacement for Ziv’s “Target.” But 
fh terms of entertainment, it’s 
something of a pity, since Glen- 
cannon is turned into a clown in- 
stead of a rogue, and Thomas Mit- 
chell is all but wasted on a shallow 
I comedy series instead of get- 
ting a chance to sink his teeth into 
a savory characterization. 

In first two episodes caught, one 





chell and his sidekick. Pat Allen, 
leading a Keystone Cops styled 
chase through an English vaude 
house and throurh London streets. 
It’s old hat and not particularly 
effective, thouch Mitchell, ever the 
ro, carries his end off capably. 
ond episode rang a little truer 
to “Glencannon” form, with Mit- 
chell taking advantage of a pomp- 
ous shipmate’s foihle to put him 
through some fiendish torture. But 
this one lacked credibility and 
while it had its funny moments, as 
a whole it didn’t come off. 
Suvporting cast has Allen, good 
as Mitchell’s buddy; Barrv Keegan, 
excellent as the stuffed - shirt; 
Charles Carson. fine as the absent- 
minded cavtain, and some good bit 
players. Photography and other 
technical credits are okay. Trouble 
lies in the concention by exee pro- 
ducer Donald Hyde and scripter 
Basil Dawson. John Knight's direc- 
tion is okay. Chan. 


Russ Alben to Jayark 


Russ Alben has been appointed 
advertising promotion manager of 
Jayark Films. The Reub Kauf- 
man-helmed outfit currently is 
busily engaged in the “Bozo the 
Clown” project. 

Alben formerly was account su- 
pervisor at Doner and Peck agency. 
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FROM COAST-TO-COAST... > ,. 


TREMENDOUS .. 
#4 DEMAND 


FOR ECONOMEE’S TWO GREAT NEW SERIES! 








SNAPPED UP BY STATIONS LIKE THESE: 























KMSP-TV KNOP WFMJ-TV | KXJB-TV 
Minneapolis North Platte, Neb. | Youngstown, Ohio | Valley City, N. D. 
KDIX-TV |. WEAR-TV | KHSL-TV | -KTNT-TV 
Dickinson, N. D. Pensacola, Fla. Chico, Calif. Seattle 
KRBC-TV | KABC-TV | WRCV-TV | CKLW-TV 
Abilene, Tex. Los Angeles Philadelphia Detroit 
KXMC-TV | WGR-TV | KBMB-TV | WTOK-TV 
Minot, N. D. Buffalo, N. Y. Bismarck, N. D. Meridian, Miss. < . 
KRTV WGN-TV. | WSIL-TV KVKM gee ‘s 
Great Falls, Mont. Chicago Harrisburg, IIt. oe a A 
AND MORE! 


The proven audience appeal for both of these power- 
packed prestige series offers a golden opportunity to 
strengthen programming, boost sales. 


You'll win community praise* as you out-pace your 
competition with these timely, vital shows: They are still 
available in some markets for full or alternate sponsor- 
ship or as spot carriers. Get details NOW! 


*EXTRA! AN EXCITING, ALL-NEW CONTEST PROMOTION! ENDORSED BY SUPERINTENDENTS OF THE U. S. MILITARY AND ° 5 
U. S. NAVAL ACADEMIES AND THE DEPARTMENT OF DEFENSE. Use it to gain immediate attention, interest and response in 
your community! For exclusive use of sponsors of “MEN OF ANNAPOLIS” and “WEST POINT”. 
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TERRIFIC 


1ST RUN RATINGS 
FOR “WEST POINT” 


THRILLING TALES OF 
ACTION! GALLANTRY! EXCITEMENT! 





BOSTON PITTSBURGH 
43.5 | 52.5 
OMAHA PROVIDENCE 


42.0 | 37.5 


MINNEAPOLIS SYRACUSE 


32.3 | 33.8 


Source: ARB and Pulse 












Produced in cooperation with the U. $. Military Academy, 
the Department of the Army and the Department of Defense. 
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SENSATIONAL 4 


1ST RUN RATINGS FOR 
“MEN OF ANNAPOLIS” 


JACKSONVILLE | NEW ORLEANS 


31.0 | 49.5 


ALL THE 
IMPACT OF A 
21-GUN SALUTE! 






Produced in 
cooperation with 
the U. S. Naval 





















Academy, the ‘ 
Department of the 
DAYTON PEORIA Desusunset of 
Defense. 
32.5 | 32.5 
BUFFALO BOISE 


26.0 | 28.6 


Source: ARB and Pulse 
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Option Time Hangs By Thread 


as Continued from page 35 


place in the network’s. program 
schedule.” 

—‘“An option time arrangement 
is necessary to avoid a gradual 
loss of clearances that would be 
checkerboarded over the entire 
network program schedule, as sta- 
tions in key markets substituted 
non-network for network programs 
in different time segments. This 


_eheckerboarding could result in the 


erosion of the network’s service as 
sales to advertisers were. lost. Once 
a time period had been lost to the 
network, it would be difficult or 
impossible for the network to re- 
capture it.” 

—*“The loss of advertiser busi- 
ness that would result if option 
time were eliminated would be a 
double injury te the networks, 
since they would have to continue 
to program the time periods; with 
the slim margin of network profits, 
the loss of a few time pertees 
could place network business in 
the red.” 

—“Option time is mecessary to 
maintain network programming, in- 
cluding news and affairs 
programs at present levels.. ¥ 

—“Without optian time it would 
be difficult to preserve the simul- 
taneity of live programming which 
is the essence of the network's tele- 
vision service, or to schedule pro- 
grams in the relationship to each 
other that netwerks and thier ad- 
vertisers desire from maximum 
audience appeal.” 

—“While independent program 
suppliers and national station rep- 
resentatives have some ; 
in obtaining access to desirable 
program time periods now uhder 
option to the networks, option time 
has also benefited these groups - by: 
developing the network market for 
independently produced programs 
and by building audiences that en- 
hance the value of spot announce- 
ments and spot programs adjacent 
te network programs.” 

—-“Option time has no significant 
effec’, affirmatively or negatively, 
on competition among. the televi- 
sion networks.” 


While high justiee: de det. o aiclals 


are guarding carefully 
ment on the 
terney Ge ion Cone lane (A 


has refused to say anything at all), 
there is a hint that some sort of} 
compromise could be the final re- 
sult. 

Both Hansen and his top assist- 
ant, Robert Bicks, carefully point 
out to reporters that the antitrust 
division is acting as “attorne: 


sikeoriew that if networks 











FCC in the option time hassle. 
This indicates that the division's 
present attitude if to “advise” FCC 
rather than sue. The advice may 
well be accompanied by stern pres- 
sure, because Bicks has previously 
remarked that option time is a “per 
se” antitrust violation. 

Some think that Justice and 
FCC may ultimately get together 
on a plan which would lop off por- 
tions (perhaps 30 minutes) of op- 
tioned prime time. This is a 
compromise along the line of Com- 
missioner Bartley’s thinking. 

Rogers’ refusal to talk about 
cption time caused the cancellation 
last week of a meeting he was to 
have with a group of affiliate sta- 
tions of all three networks. They 
had an appointment with Rogers 
Tuesday (20), but Rogers cancelled 
it. 


Jack Harris of KPRC-TV, Hous- 


ton, head of NBC affiliates; Law-| 


rence Rogers, WSAZ-TV, Hunting- | 
ton, W. Va.; Reed Petersmeyer of 
J. H. Whitney Co. TV properties; | 
Alex Keese of WFAA-TV, Dallas, 
and others were among the group | 


wanting to tell Rogers that affili-. 


ates consider option time to be a 
mecessary and realistic contractual 
arrangement between station and 


-pointed out in a Vartery 
were 
forced te clear all time with affili- 
ates, nets would fast become no 
more than a syndicated service. 

. Affiliate station managers may | 
attempt to make another appoint-| 
ment with the Attorney General 
next week. 

If Justice decides on court ac- 
tion, the ‘dept. likely will have to 
jawait U. S,. Supreme Court ruling 
on the NBC-Westinghouse Phila- 
delphia-Cleveland station swap. Is- 
sue in that case is whether Justice 
can. . file antitrust case (against 
NBC) when another federal agency, 
the FCC, gave approval to what 
was done. 
option time and claimed it had 
authority to do so. 


=e Continued from page i See 


web totalling around $500,000. 
ABC’s central division also re- 
cently sewed up Bankers Life and 
a. for Paul Harvey news- 
casts cross-the-board. for 13 weeks; 
a a for Bill —— “News 









lere, FCC has affirmed | 


and Grove Labs, Wrigley, and 
Plough Inc. all for newscasts. 

All together the buys (including 
those in “Breakfast Club”) trans- 
late to some $2,000,000 worth of 
business for the network, which 
appears to be bouncing back off 
the canvas. 


FCG’s ‘Help, Help’ 
Pp, meip 
=a Continued from page 31 cae 


of grants made without hearing. 
This, it said, is an “invitation to a 
widening field of protests which 
hamper administrative process and 
delays the furnishing of new or 
augmented services to the public.” 

All in all, FCC complained, it 
is “fettered with more extraneous 
and tim red-tape than 
probably any other federal agency.” 

On other topics, FCC report said: 

Commission is trying to deter- 
mine whether antenna sites as well 
ac frequencies should be coordi- 
nated in managing the spectrum. 
FCC cited interference problems 
stemming from antennas in close 
proximity as well as aviatien haz- 
ards of tall tv towers. 














Commission is giving “high pri- | 


‘ ority” to reaching final decision on 
clear channel proposal which 
would assign additional 50,000 watt 
stations to 12 western cities. 
Looking toward future, FCC en- 
visioned development of equip- 
ment permitting radio services to 
operaté @h super high and even 
extremely high frequencies. This 
will help solve present day head- 
aches stemming from spectrum 
space shortage, make for growth 
of small and less costly tv stations 
land put fy operators on a more 
' equitable engineering basis, it said. 


Unions ¥s. Army 


~—_— Continued from page 29 aaa 


tv ‘programs as a remarkable mor- 
ale builder. 

There are now approximately 30 
Armed Forces tv outlets around the 
world. They are located in such 
spots as the Azores, Libya, Iceland, 
Greenland, Saudi Arabia, Bermuda, 

, Panama, Labrador, 
Germany, Korea, Guam, Marshall 
Islands and ether. defense Posts 
overseas. 

CBS-TV this week said it gave 
Armed Forces permission to record 
the upcoming major league base- 
ball games. Other recent CBS-TV 
shows recorded by Armed Forces 
included -the Cotten Bowl Game 
and “Where We Stand,” the year. 








end appraisel of US-USER 
strength and weaknesses. 
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Foreign TV Reviews 
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the development was too artificial 
for complete success. 

Ann Lynn did well as Stella, 
young delinquent given a break 
as maid in the house of Aylmer 
Ross (Basil Sydney), dedicated to 
the cause of correcting the incor- 
rigible. Stella finds that Mrs. Ross 
(Phyllis Calvert) deesn’t share her 
husband's faith In human nature; 
and on grabbing letters from the 
lady to her lover the girl decides 
that she'll use them to, as they say, 
advantage. But comes the crisis. 
Shall she stick to the lessons of 
her own tough experience and go 
all out for self, or subscribe to her 
benefactor’s philosophies? 

Performances from Miss Calvert 
ard Sydney were well up to re- 
quirements, while Sean Barrett 
made an impression as the lad of 
the house whose sympathy for the 
maid was misinterpreted. Settings 
were okay and direction ee. 


Foreign TV Followup 


Sunday Night at the London 
Palladium 
Standard of this edition of the 
weekly Associated TeleVision 
vaudeville special can be conveyed 
by the fact that the Three Kims 














enderson, 
Las Pecan and an aS Sullivan show 
appearance, did well with his easy 
patter and assured business, but 
some of his material wasn’t all 
that fresh. 

Disk star Jeni James, newly ar- 
rived from the States, was no wow 
in front of the cameras and, more- 
over, tended to overdo the coy 
manner and the “glad to be here” 
stuff. Nor did the Talbot Bros. set 
the safety curtain or the audience 
afire with a short burst of ockspess. 
Arthur Haynes the 
emcee spot in place of 7 oa 
throated Bruce Forsyth and coped 
with unruffled adequacy. It wasn’t 
his fault that “Beat The Clock” 
was flatter than usual. 

The Tiller Girls, the Michael 
Cones Singers and Cyril Ornadel 

and the London Palladium Orches- 

tra worked hard and with precision. 

Tt Locke's —s was 
; rni. 


ie 








Dick Moore 


=———_ Continued from page 30 ee 
homes over four weeks as com- 


pared with 5,800,000 for the single 
week. “I submit it is not 








(Carrell) Shanks (Pru- 
dential prexy) wants to know about. 
And any one who would ask him 
to evaluate his program on that 
modest 15 rating would be rend- 


In another instance, Nielsen 
demonstrated that in the three- 
VHF-station market of Kansas City, 
each of the three stations was ac- 
by an average of 


other example, pointing out, in- 
cidentally, that his facts came from 
the same December issue of For- 
tune that blasted tv. During 1958, 
Moore pointed out, Hallmark spon- 
sored six specs and a special es- 
timate provided. by Nielsen showed 
that they reachéd 70% of the na- 
tion's television homes—30,450,000 
— average of two and a half 








Ike Honored by Variety 
Int'l; Gets Offer From 
Como to Become Star 


Washington, Jan. 20. 

President Eisenhower got an of- 
fer to become a television star from 
Perry Como, a compliment as a 
oe man” from Kim Novak and 

a new gold membership card from 
Variety Clubs International last 
Friday (15). 

The White House fanfare was 
the highlight of International Vari- 
ety Week. Along with his 1959 card 
for Washington Tent No. #1, the 
President also received a feport on 
charitable activities of the Clubs 
over 32 years. 

Presentation was made by Inter- 
national Chief Barker George Eby, 
accompanied by Big Boss John: H. 
Harris, Ice Capades prexy; Heart 
Chairman Nate Golden, Commerce 
Dept. motion picture head; Como 
and Miss Novak. 

Como said afterward he assured 
the President “there was one tv 
show he would have ne trouble get- 
ing on” and “he doesn’t have to 
sing.” “I was mesmerized by just 
looking at him,” Como 


“We just talked cocktail tale 


his mother, and he looks identical. 
It’s so nice to meet somebody that’s 
so family-minded 

Before hand, Miss Novak. was 
asked if touring Soviet Deputy Pre- 
mier Anastas I. Mikoyan were her 
“favorite Russian” in view of his 
reported statement she was his 
favorite American actress. Miss 
Novak said she just didn’t know 
about this. 


‘Box 13,’ ‘Third Platoon’ 
As Ladd, Spelling Series 


Hollywood, Jan. 20. 


Alan Ladd and Aaron Spelling 
are pairing up on two tv Series, 
“Box 13” and “The Third Pla- 
toon” for joint production by their 
respective indie companies, Jaguar 
and Caron Productions. Spelling 
will act as exec producer. 

Former was a radio series in 
which Ladd starred in role of a 
private eye. Latter was created by 
Ladd and Spelling, with a 
small group of U.S. infantrymen 
on European battlefronts during 
World War IL 














ASSISTANT SOUND 


ENGINEER 


An excellent opportunity exists with 


aad minimum of 2 years practical 
experience in sound or industrial elec- 
tronics. Age 28 te 35. Salary com- 
mensurate with experience and back- 
@revad. This is an opening with real 
potential for the qualified candidate. 


P.O. Box 819 
Reno, Nevada 
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Dynamic new dimension in TV programming 
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Meet The Duchess 


Continued from page 30 








a 


cludes Marion Annenberg, promo- 
tion. director WDSU-TV, New Or- 
leans; Lucile Bush, consumer edu- 
cation director of the S. C. Johnson 
Co., Racine, Wis.; Muriel Fox, v.p. 
for radio-tv for Carl Byoir and 
Associates, New Yorrk; Helen 
Jensen, consumer service director, 
Western Beet Sugar Producers, 
San Francisco; and Mary Pearl, 
director Home Economics Depart- 
ment, Hublein, Inc., Burlington, 
Vt., as directors at large. 
20 Years’ Experience 


Although “The Duchess” has a 
20-year experience asa Washing- 
ton newspaper and radio corre- 
spondent, she made her tv debut 
at the national political conven- 
tions of 1952 and has been affili- 
ated with NBC ever since. She be- 
came widely-known as Washington 
editor of the Arlene Francis 
“Home” show appearing for a five- 
minute rundown on national news. 

The 1952 political conventions 
produced, besides two presidential 
candidates, a hurriedly-put togeth- 
er show, “Convention Call,” which 
had a stunning success because it 
gave confused viewers of the con- 
vention a chance to ask questions 
of men and women covering the 
convention. The response so tied 
up telephone circuits with ques- 
tions that NBC had to rule all 
questions must be telegraphed in- 
stead. 

When the political correspond- 
ents returned to their political 
beats in the Nation’s Capital, “Ask 
Washington” was born and thrived 
for 18 months, on a half-hour morn- 
ing spot, giving housewives a 
chance to ask such dillies as: “Is 
the Nixon's dog Checker still 
alive?” “Dees Mamie play golf?” 
“Does a Senator or Governor rank 
at a White House dinner?” 

Moderator Frank Blair was 
boosted to the “Today” spot as a 
result of the show and such NBC 
newsmen as Tufty, Ned Brooks, 
Joe Harsch, David Brinkley, Leif 
Eid, and the late Earl Godwin 
were delighted at the opportunity 
to answer questions instead of ask 
them. 

NBC is now toying with the idea 
of reviving the show and has 
wedged it in as a feature-filler be- 
tween sports shows on Sunday 
a‘ternoon. Moderator Bryson Rash 
and panelists Tufty, Brinkley, Eid, 
Martin Agronsky, Richard Hark- 
ness, Ray Sherer, answer questions 
about Quemoy, Nixon, Rockefeller 
and Paris hemlines. 

In addition to “Ask Washington,” 
the Duchess appears on the NBC 
radio “News on the Hour” show. 
When the “Home” show died, and 
her NBC duties were changed to 
calling in stories for “News on the 
Hour,” she cracked, “Don’t you 
think at my age and tonnage, it’s a 
little late for me to become a Call 
Girl?” 

Untypical of organized woman- 
hood, the Duchess has quite a rec- 
ord of it. She’s a former president 
of the Women’s National Press 
Club, and the Washington chapter 
of AWRT. At present she’s eastern 
viee* president of AWRT and on 
the board of the local chapter. 

Her byline is well-known. For 
more than 20 years she headed her 
own news bureau for dailies in 14 
states. 

Under a new AWRT system, the 
Duchess would become president- 
elect at the 1959 conveution and 
then serve a second year as presi- 
dent when the convention is held 
in Washington in 1960. 


Art Gilmore Next Prexy 
Of H’wood AFTRA Local 


Hollywood, Jan. 20. 

Announcer Art Gilmore will be 
the next prexy of the Hollywood 
AFTRA local. Gilmore is running 
unopposed for the post in the an- 
nual elections, for which ballots 
were mailed out yesterday (19) 
and are due back Jan: 30. 

Nominating commit'ee completed 
nominations last week, naming at 
least two candidates for each post. 
In Gilmore’s case, unnamed nom- 
inee declined. Other nominations 
include John Milton Kennedy and 
Tyler McVey, ist v.p.; Gene Lan- 
ham and Fred Howard (Wright), 
2d v.p.; Fred Hansen and Bob 
Wacker, 3d v.p.; Jack Moyles and 
Allin Slate, 4th v.p.; Alice Backes 
and Eric Snowdon, reeording sec- 
re'ary; and Stanley Farrer. and 
Ralph Moody, treasurer. 





NEW PULSE STUDIES. 
TO PREEM IN BRIT. 


London, Jan. 20. 
A new television probe service, | 


er statistics, starts in the London | 
tv area on Feb. 2. Operators are| 
The Pulse Ltd., British sideshoot 
of The Pulse Inc. of New York, 
which will produce analyses ex- 
clusively from personal interviews 
conducted in viewers’ homes dur- 
ing the hours of 6 to 9 p.m. No 
meters or diaries will be used. 

Idea is initially to use about 40 
fieldworkers questioning 75 view- | 
ers on each day of the week, fol- 
lowing through for four weeks in 
all. The analyses, prepared in 
terms of the characteristics of the | 
population viewing. during half- 
hour periods on an average day of 
the week, will thus cover a mini- 
mum of 2,100 viewers. The monthly 
reports will cost subscribers a top 
$280, first being issued early | 
M 








_—— 





An ivory 





aimed at giving data on audience | on programming, will discuss his 
composition rather than total view-| findings at the RTES Round Table 


McGrady To ‘Tell All’ 
On Study of TV Critics 


Patrick McGrady, who made a 
study of tv critics and their effect 


luncheon at the Hotel Roosevelt 
Wednesday (28). Sam Cook Digges, 
administrative veep of: CBS. Films 
Inc. and Round Table committee 
chairman, will introduce McGrady. 

McGrady’s study, “The Role of 
the TV Critics,” is financed by 
Fund for the Republic and should 





be off the press shortly. McGrady, 
former AP and UP staffer, spent | 
past seven months quizzing some | 
40 tv critics of the lay and trade 
press as well as magazines. 
Understood that McGrady’s 
study will show that critics do ap- | 
parentiy influence programming | 
patterns and that their total effect 
is grgiter on sponsors and ad agen- 
cies than the general public. Crit- 
ics also are reportedly shocked at | 
the manner in which ratings are 
used by sponsors and agencies. 


ee ee PAN NTS 


How will your message come through in 
those faraway spots beyond the suburbs? 


tower is a sure road to nowhere! 


Pre-testing becomes more and more vital 
as costs grow. 

But film makes pre-testing easy . . . lets 
you use impartial audiences where and 
when you want... lets you test to your 


Motion Picture Film Department, EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


or W. J. German, Inc. Agents for the sale and 
distribution of Eastman Professional Motion Picture Films. 
Fort Lee, N.J.; Chicago, lil.; Hollywood, Calif. 


“Always shoot it on EASTMAN FILM. . . .ou'll be glad you did! 


Eas? Coast Division Midwest Division Wes? Coast Division 
342 Madison Ave. 130 East Randolph Drive 6706 Santa Monica Bivd. 
New York 17, N.Y. Chicago 1, lil. Hollywood 38, Calif. 


Only US. Red China, Brazil Top 
Mexico in Number of Radio Stations 


Mexico City, Jan. 20. 


radio industry 
thriving, even though the esti- 
mated audience (approximately 
10,000,000) is not as large as in 
other nations. ’ 

A total of 240 radio stations serv- 
ice 1,500,000 sets throughout the 
republic. In number of stations, 
at least, Mexico is fourth in world 
figures, only being exceeded by 
the United States, Red China and 
Brazil. 

Major part of stations here are 
owned privately and are making 
money. Of the total only four 
stations are owned outright by the 
State. Two of these latter are 
operated by Radio Universidad 
which is the semi-official radio 
outlet for the National University 
of Mexico. The States of Jalisco 


Mexico’s 


and Guadalajara also have their | P 


own private stations. 
Programming on Mexican sta- 


| 
| 








tions is mainly recorded music 


js; with commercials between num- 


bers. They even stop a record in 
the middle to insert a commercial 
when peak advertising seasons 
overload air time. 

There has been much public 
beefing because of this practice 
but it is still going on, even in 
this capital city. Tearjerker soap 
operas, also recorded for most 
part, occupy afternoon hours and 
there are Mexican versions of quiz 
shows (now also under attack as 
“fixed”), hit parade programs, etc. 

Once a week Mexican stations 
are obliged to retransmit a govern- 
ment program known as “Hora 
Nacional” (“The National Hour"), 
which gives government news. And 
from time to time official communi- 
ques are also broadcast without 


ay. 
About 70% of the stations are 
(Continued on page 60) 


- - nano 





heart's content . . . economically! Actually, 
film does three things for you... 3 big 


important things: 


1. Gives you the high-polish commercials 
you've come to expect... fluff-free. . . sure. 
2. Gives you coverage with full pre-test 


opportunities. 
3. Retains residual values. 
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epee PORES: 


Get more 100% Spot Sales income: 


REACH FOR 
THE STARS 


Now NTA helps you supply that great 
and growing demand for more spot- 
minutes in your market. And you help 
yourself to more of that 100% spot 
income, It’s all yours: great stars, great 
stories, great new television selling 
Opportunities. You've got it all with NTA’s 


TV HOUR OF STARS 


Now available for your station sales: 
90 hour-length films made especially 
for television. They’re yours from 

top studios such as 20th Century-Fox 
and Warner Brothers. They’re 

yours to become one of your station’s 
most flexible program concepts. 


Strip them five days a week! Double 
them up for double audience interest, 
double selling strength. Play them 

as singles day or night! Any way, any 
time, anywhere they represent a 
potent new selling force...a wide new 
avenue of spot business for you. 
Phone, wire or write for details, Harold 
Goldman, Executive Vice-President. 


COLISEUM TOWER, 10 COLUMBUS CIRCLE 
NEW YORK 19, NEW YORK JU.2-7300 


ATLANTA, BOSTON, CHICAGO, DALLAS, MEMPHIS, 
HOLLYWOOD, MINNEAPOLIS, TORONTO AND LONDON 
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Inside Stuff—Radio-TV 


META launches two new non-credit courses over WPIX in the 3 to) of mail at Patrick Air Force Base in Florida. During the Dec. 28 hour- 
2. ag sronmmaen 65 “see Tiny of Alles 108" one BECES, Haat 


4 p.m. slot starting Monday, Feb. 


Prof. Jerome B. Cohen of CCNY will give a course on “Personal/| mentioned that pictures of missiles were 


value of 70 cents, made a healthy spurt on the Steck Exchange to hit 
around $10. 


A casual on-the-air remark by Chet Huntley has produced a flood 


for the asking 


Finance” every Monday. Subjects will deal with budgeting, borrow-| from the Air Force. Latest report from Patrick is that 17,000 ylewers 


ing, charge accounts, installment plans, life insurance, etc. 
Wednesday program will be “Great Western Thinkers” with Prof. 
Henry M. Magid, also of CCNY, pontificating. Telecourse will concern 


have written for pictures. 
of NBC News director Jack Sughrue to Barbara Reynolds 


Wedding 


itself with Greek and Roman philosophers, medieval reiigion and | Sunday (18) at St. Patrick’s Cathedr 


growth of democracy. 

Other META courses continuing are “Basic Russian,” 
Beginners” and Norris Houghton’s series on contemporary drama. 

Barbara Davidson will produce “Personal Finance’ and 
Western Thinkers.” Frank Jaceby will direct. 

META this week also reported that it had received a grant of $50,- 


000 from the Bockefeller Brothers Fund toward continuance of its By-City Program 


“French for | Tom Priestley 
Anthony Gamiello (all off-duty and on their own time) filmed the en- 


“Great tire ceremony with two cameras and full lighting equipment. Cardinal 
Spellman performed the ceremony. 


al was covered by one of NBC 
. Camer 





Because of an inadvertent error by Pulse in transcribing the City- 


, which appeared in the Jan. 14 issue of 


1959 operations. Old Dominion Foundation also gave the Gotham edu- Vanmrv, the Get ng Se Ten Multi-Weekly Shows in the Baltimore 
Herewi 


cational tv organization the sum of $25,000. 





CBS-TV apparently has revived interest in a format it had rejected 


City’s topdog deejay, who would in effect be sitting in on the disk | Six Art Linkletter, WMAR, 16.0; Seven, Buddy Deane, WJZ, 
Eight, 10:30 News, Mise., WJZ, 14.7; 


takes. 
The network’s programming brass in N.Y. recently summoned the 


market was incorrect. 
tion: 


ith is the abbreviated corrected tabula- 


One, Early Show, WJZ, 21.6; Two, Gui ht, WMAR, 18.9; 
several years ago, which proposed to build a show around pop record- | Three, Search ~ te tg WMAR, 1s. , nr a of Life, WMAR, 
ing sessions. Show was meant to be a vehicle for Howard Miller, Windy | 16.6: Four, Popeye, WJZ. 16.6; Five, Mickey Mouse Club, WJZ, co. 


Nine CBS News, WMAR, ea 


N. Y. Newspaper Strike 
Inspires CBS-TV Plan 
For Sun. Aft. Series 


CBS News is mulling over the 
possibility of a series of Sunday 
afternoon 60-minute news shows 
similar to the 90-minute programs 
Bill Leonard master minded dur- 
ing the recent Gotham newspaper 
strike. 

John Day, director of CBS News, 
thinks such a journalistic program 
weuld fit into the Sabbath network 
program lineup. 

Idea, still in the talking stage, 
is to have various members of the 
fourth estate (labor, polities, books, 
art, drama, etc.) tapped for appear- 
ances, although there would be no 
regular press staffers on the pro- 
gram nor would there be tieups 
with any one particular metropoli- 





5.9; | 
| tan daily, the object being to spread 


In the feature chart in the same issue, “Where Danger Lives” should the appearances among members 


Chi anchor, WBBM-TV, to ship post haste a kinnie of the proposed | have been listed as a repeat telecast. 


show which had been made in 1955. In the auditioner, Columbia's 
Mitch Miller was shown masterminding a recording of Felicia San- 
ders, with Howard Miller playing host. 





| of various gazettes. 
| Leonard, in all probability, 
During 


More than 200 viewers registered for the four credit courses dur- | would emcee the program. 


ing the fall-term “Sunrise Semester’ on WCBS-TV and they're burning 


If the idea is okayed this time, the show probably will be berthed | midnight oil this week preparatory to taking final exams at Washing- 


in a Saturday morning slot. 





“Captain Kangaroo” (Bob Keeshan) is doing a hopping biz these 
days, having lined up a series of personal appearances in Scarsdale, 
Jan. 25; a bicycle dealers convention in Miami, Jan. 26; a kiddie con- 


ton Square Center of NYU. 


“Sunrise Semester”. officials are also 
throwing a party for students at NYU Faculty Club Saturday (24). 


Cumulative enroliment for “Sunrise Semester” which preemed in 
stands 


cert sponsored by Rochester Civic Ork on Feb. 7 and the Bunny Pa-| i» the 1958 summer term. It is 


rade, Waltham, Mass., March 15. 





in April is announced by Britain’s Associated TeleVision. This com- 


the fall of 1957, with a lit course by Prof. Floyd Zulli, now 
at 606. Only one course was given in each of the first twe terms and 


that some 120,000 individuals 


wateh the programs daily in N.Y., N.J., Conn. and Pa. 


Zulli, first of the NYU profs to catch on with the rise-and-shine’ 
An interim dividend of 40% for the current financial year ending | students, is currently teaching at the uptown branch ef NYU and 


flying up te Boston every Monday where he gives a literature course 
pares with a 10% interim distribution a year ago and a total dividend at WBZ under the auspices of Boston College. WCBS-TV's “Sunrise | 


for the 1957-58 period 3 30%. The interim dividend will cost around | Semester” courses are produced by NYU's Office of Radio-TV. War- 


$1,260,000. 

According to informed financial sources, the interim payment in- 
— that the total dividend for the current year will be at least 
80% and will cost well over $2,800,000. 


ren A. Kraetzer is directing the operation. 





Gordon McLenden, owner and operator of the Texas Triangle sta- 


tions, said, contrary to the Vanrrery story of a couple of weeks back, 


City forecasts of the gross trading profit for the current year|he did not buy the services of Radio Press, the radio mewsservice, 


vary between a modest estimate of $14,000,000 up to a fancy $22,000,000. 
On the dividend announcement, ATV's 














adding, “Our 


for the three 


—=—=n Comtinued from page 5 Goa 


competition have stalled their 
wickets. 





stations concentrate so vigorously on local news cov- 
stock, with a par| erage that we could not make proper utilization of the reports they 
would feed us.” 


Stewart Barthelmess, vicepresident of Radio Press who first an- 


Pro Sports 


TV industry is expected to raise 


nounced a deal with McLendon, declared this week that Bill Morgan 
of Triangle and the RP man had a “handshake deal,” calling for $250 
Triangle stations, but that later the deal fell through. 





some protests against Walter bill 
and plug for limited blackout pro- 

visions to. 50 instead of 75 one 
areas and to time, rather than day, 











minor league cities where games 
were played in afternoon. 


Emanual Celler (D-N.Y.) of House 
Judiciary Committee, 
dicated he may stall off 


pushed bill. through House last 
year. 


Sponsoring 
is Chairman Oren Harris (D-Ark.) 
of House Commerce Committee; 
Reps. William E. Miller (R.-N.Y.), 
William C. Cramer (R-Fia.), and 
John W. Byrnes (R.-Wis.). 


ball, 
hockey. 


buy in terms of the lower 
per-thousand. 


once the sponsor puts in his 
he should stay out of the 


Bill has opposition ef Chairman 
who has in- 
hearings 


measure with Walter 


The measure applies to pro base- 
football, basketball’ and 


Gottlieb emphasizes, theugh, 








| the newspaper shutdown, WCBS- 
TV presented several 90-minute 
shews with a flock of N. Y. Hearld 
Tribuners as well as other news- 
papermen including N.Y. Times 
and N.Y. Post staffers, 


Two “sleepers” reportedly 
these Abe 


Maurice Dobier, one of the Trib's 
literary critics. Both writers relied 
largely on back-on-envelope scrib- 
blings to give them smooth-running 
| narratives on happenings along 
their respective beats. These lads, 
conceivably would be part of a pool 
of newspaper talent oe the pro- 
posed shows. 





San Antonio—WOAI and yd 


perenens mo was | { 
ames Gaines, prez ere 
McCall will 


manager. Francis C. 


and 
Henry Howell will head the radie 
news department. 
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portance of science studies at lo- 
cal high schools. 

Robert R. Jacobs left Squirt 
Bottling Co. to become account su- 
pervisor for Lilienfeld & Co. 

William E. Carr, former adver- 
tising director of McCall’s maga- 
zine, has signed on with N. W. 





————— 


Ad Agencies’ TV Biz 


Continued from page 35 


be less. Whether this will infiu-; art director of Robert Oito, has | 
ence agencies to steer advertisers | joined the international sector of | 
to print to insure the standard | MacManusyg John & Adams as art | 
15° fee still remains to be seen. director and production manager. | Reginald Seow moiie diree- 
Shorts: A mutual working re-| David Strouse has left the tele-|tor for the domestic offices of 
lationship for an interchange of | vision department of Grey Adver-| Grant Advertising, named a vee- 
agency services has been estab-/tising to join Warwick & Legler as | pee, 
lished between Anderson & Cairns/a tv account exec on the Revion| Gordon & Hempstead snared the 
in New York and Boisford, Con-| business. Triumph Distributors account. 
stantine & Gardner of the West; Otto Prockazka, 
Coast. Under the arrangement, An- 














Se 





| 


creative copy 





. ; : chief at Benton & Bowles, is leav- | : ’ 
derson & Cairns will provide serv- ing the agency to join Compton San Francisco Agencies | will be given at the opening gen- | 
~ < peat g Maagraene Advertising in a similar capacity. | eral assembly and luncheon Mon- 
East Coast and the latter agency; pinard L. Olanolf, ex radio-tv By BILL STEIF lday by Robert W. Sarnoff, board 


will reciprocate in Coast service San Francisco, Jan. 20. 
for A&C through its offices in San 
Francisco, Seattle, and Portland. 
The service arrangement includes 
creative and planning interchange, 
research, sales promotion, and pro- 
duction and publicity assistance. 

The top level management struc- 
ture of Mogul, Lewin, Williams 
and Saylor has been established 
with the election of an expanded 
board of directors, a five-member 
executive committee and nine 
senior v.p.’s In addition to Emil 
Mogul, president of the agency, 
A. W. Lewin, board chariman, and 
Sidney Weiss, exec veepee, the 
board of directors includes eight 
newly-elected senior veepees: Rich- 
ard Lockman, Seth D. Tobias, Wil- 
liam Jacoby, Myron A. Mahler, Mil- 
ton Guttenplaf, Charles L. Roth- 
schild, Walter Pollack and Afvin 
H. Kaplan. 

Switches: Jonathan Yost, tele- 
vision supervisor of both “Naked 
City” and “Sunset Strip” for the 
Coast office of Ted Bates, is leav- 
ing the agency at the end of Jan- 
uary to package his own show. 

James J. Hayes has joined BBDO 
as a p.r. account exec and will di- 
rect television promotion and pub- 
licity on “The Donna Reed Show” 
and “Lassie.” Hayes comes from 
Phil Dean Associates. 7 

Gerald Pickman, formerly exec 
assistant to the vice president of 
Wilding-Henderson, before joining. 


director .of Ajitkin-Kynett, has 
joined the creative services staff 


delphia. 

George Park, prexy of “Market 
Planning Corp., an affiliate of Mc- 
Cann-Erickson, has been appointed 
a management service director 
with account responsibilities in the 
agency’s home offive. Park will 
continue as a member of the mar- 
ket research organization’s board 
of directors. The new president of 


in the 11 Western States are meet- 
suburb, for their annual mid-win- 


manager of KLOK, San Jose, and 
an association vice-president, 
chairman of the conference, and 
San Jose Ad Club is host. 


Those attending include James 


| Mexico, John C. Williams, vice- 


necken, formerly exer v.p. and gen- 
president of Fuller & Smith 


eral manager. 
Hubert R. Sweet, former media 
director of Soggy a 
joi remus 0. as di- 
poh pi ghee. media. Cone & Belding, Los Angeles. 
Lost & Found: roduct Serv-| Holst & Male, Honolulu, is af- 
ices has been named to handle the | filiating with Botsford, Constan- 


$2,500,000 account of Slenderella , tine & Gardner, Frisco, for help 
International which has in merchandising and sales promo- 


been | #= ; 
housed at Management Services | tion on the mainland. Honolulu 


and prior to that at Doyle Dane | gency reps Hawaii Tourist Bu- 


Bernbach. Slenderella, with a chain | eau. 
f 150 salons, advertises in some| Joseph P. Harding, ex-radio-tv 





10 
| 50 ma 


as high as $4,000,000 annually but | as an accourt exec. 


was reduced in the last two years. | 


| | 


; The present 
50% increase over 1958. 

Warwick & Legler has been 
named to handle another Revion 
account, the Pharmacal division's 


| sey, Ruthrauff & Ryan to direct na- 
| tional advertising for the resort. 


the Kudner Agency, has -been| Eye Fresh business. t 
named director of marketing and Brown & Butcher has picked up 
research. the billings of the (Charles Antell 


Daniel Loizeaux, ex creative and | division of B. T. Babbitt. 


Ogilvy, Benson & Mather has 
landed the $2,000,000 account of 





the . Vick Products Division of 
the Vick Chemical Co. Agency 
will promote Vicks Double-Buf- 


fered Cold Tablets. Account had 
been housed at Morse Interna- 
tional, Vick house agency. 


Chi Agencies 
By LES BROWN 
Chicago, Jan. 20. 


John W. Shaw agency added $1,- 
000,000 in annual billings last week | 
with the acquisition of the Mer- 
cury Records and Red Heart Dog 
Food accounts. Latter consolidates 
all of John Morreil & Co. advertis- 
ing in one agency, as Shaw had 
(picked up Morrell Meat and Red 
Heart Cat Food lines last July. 

Albert A. Klatt, v.j. and copy di- 
rector of Needham, Louis & Bror- 
by, elected prez of Chi Copywrit- 
er’s Club. 

“Herb Grayson, former head of 
CBS .publicity in Chicago, moved 
to Milwaukee to be p.r. director of 
the Klau-Van Pietersom-Dunlap 
agency basing there. ‘ 

New ad organization, Chicago | 
Media Buyers Group, has been | 
formed for the purpose of raising | 
media buying standards through 
the exchange of ideas and tech- 
nics. Harry C. Pick, media diree- 
tor of Reach McClinton & Per- 
Shall, heads it. . 


all your aches and pains 
due to Tension and Fatigue 









NATIONAL PARK 
ARKANSAS 

Hot Springs redicective thermal waters rejuve- 
note you, relax tevt nerves and relieve arthritis, 
rheumatism end high blood pressure. Meet the 
challenge of twe 18-hole cham- 

pionship golf courses; tangle with [— 
large mouth black bass; in the | logs 
evening, pamper yourself with af 
our Continental cuisine. You 
deserve @ vacation ot the 


fobulous Arlington Plenned 















Seciel Activities, Foote, Cone & Belding v.p. Ar-| 
Write For Free Coler Folder To: | thur W. Schultz, serving as the only 
R. £. MeEACHIN of Sue. © 9 proup of 45 Chicago 
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| will 
| tional Assn. of Broadcasters’ an- 
| nual 


at Feigenbaum & Werman, Phila- vertising Association of the West | for 
| and reps from 45 member ad clubs | NAB prexy Harold Fellows. 


jor markets concentrating on | director for the defunct Philip S. di 
| newspapers and radio-tv spots. The | Boone & Associates, Frisec, has/ jie relations, Standards of Good 
company’s past budget had been | joined Garfie’., Advertising, Frisco, | practice, 





3-Day Concla 


NAB Chi Convention Agenda Set: 


ve Opens March 16 


Washington. Jan. 20. {ham, N. C., radio board chairman. 


Federal Communications Com- | 
mission Chairman John C. Doerfer 
be featured speaker at Na- 


convention for owners and 

managers March 16-18 at the Con- 

rad Hilton Hotel in Chicago. 
Keynote address of convention 


|chairman of NBC. Sarnoff will re- 


Officers and directors of the Ad-| ceive NAB’s 1959 Keynote Award 
from 


distinguished service 


Doerfer will address Tuesday 


ing this week in Palo Alto, a Frisco | luncheon and take part, with other 


FCC commissioners, in a panel 


ter conference. Dick Ryan, general |scheduled Wednesday morning. 


Fellows will make chief address 


is at Wednesday luncheon, to be fol- 


annual 


lowed by Association's 
business session. 
Radio and Television Manage- 


Market Planning is Edwin Son-/ Stanton, president of Y & R of ment and Ownership Conference 


sessions will be open this year only 


to owners and managers or their | 
Ross, New York, and Dr. John Ar- | @¢credited representatives. General 
nold, of NYU. Association presi-|@Ssemblies, luncheons and banquet 
dent Nelson Carter, v.p., Foote, |©4" be attended by all registrants. 


Those who can register are active 
and associate NAB members and 
persons not eligible for member- 
ship in the Association. 
Exhibits at the convention are 
limited to broadcast equipment. 
Broadcast Music, Inc., is arrang- 
ing entertainment for closing ban- 
quet Wednesday night. 
Radio conferences will include 
scussions on programming, pub- 


music licensing, audi- 
ence research, editorializing, legis- 


budget represents &' named Frisco office of Erwin Wa- sales developments and a five-year 


forecast. Sessions will be opened 
by J. Frank Jarman, WDNC, Dur- 





Television conferences will in- 
clude creativity and programming, 
|allocations, film and _ videotape, 
sales and costs and the outlook of 
what the new Congress may do, 
Opening the sessions will be C, 
Howard Lane, KOIN-TV, Portland, 
| Ore., tv board chairman. 

Co-chairmen of the NAB Con- 
vention Commitiee are G. Richard 
Shafto, WIS-TV, Coilumbia, S. C., 
Mason, WMRN, 


jand Robert T. 

Marion, Ohio 

| Highlights of. the agenda in- 
clude: 

Monday—Morning: FM radio ses- 
sion, labor clinic led by G. May- 
nard Smith, Atlania attorney; 
noon: Sarnoff address; afternoon: 
separate radio and tv management 
land ownership conferences. 

Tuesday—Morning: management 
and ownership conferences con- 
/tinued; noon: Doerfer speech; 


| afternoon: visits ts exhibits or hos- 
pitality suiles. 
Wednesday—Morn.ng: general 
assembly with FCC panel; noon: 
|Fellows address and annual busi- 


} 





|ness session; afternoon: manage- 
ment and ownership conferences; 
evening: banquet. 
’ 
Moterola’s Banner Year 


Chicago, Jan. 20. 

Motorola Inc. had a record sales 
year in 1958 and posted its second 
most profitable quarter in the com- 
pany’s history, Robert A. Galvin, 
Motorola prez, has announced. For 
| the full year, Motorola's sales 
|should exceed $210,000,000, when 
|the final tabulations are in, with 


Hiloday Hotel, Reno, Nev., has | lative report, trends in automation, jearnings exceeding $3.50 a share. 


Fourth quarter of the year shows 
}earnings of around $1.85 a share, 
with sales toppin¢ $76,000,000. 
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with a low bow to | 
ype BOB BANNER ASSOCIATES 
Joe Hamilton and Julio Di Benedetto 

















... and to my head writer 
VINCENT BOGERT 
and Will Glickman, Herb Finn, Sidney Reznick and Arnold Peyser 
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policy which over the past few 
weeks has brought total rental 
business for the coming year to 
the $6,000,000 gross mark. 

So successful has the Metro 
campaign for tenants been that the 
studio is now operating at capacity, 
insofar as outside rentals are con- 
cerned. According to studio mana- 
ger Ray Klune, the lot can handle 
10 to 12 tv series, depending on the 
amount of feature films in produc- 
tion. With seven series and several 
pilots already renting, aside from 
Metro’s own stepped-up tv sched- 
ule, the studio can’t rent any more 
space because if one of its own pi- 
lots is sold, ii would have no place 
to produce the rest of the series. 

Four of the seven outside series 
represent deals consummated in 
the past month, These are two 
shows for California National Pro- 
ductions, Jack Chertok’s ‘Rudit- 
sky” and Goodson-Todman’s “Phil- 
ip Marlowe”; Independent Televi- 
sion Corp.-Robert G. Enders’ 
“Treasury Agent” and CBS’ “Raw- 
hide.” First three are committed 
to a firm 39 each; “Rawhide” is 
slated for 16 shows, but is an hour- 
long series. 

Already. in production are “Col. 
Humphrey Fiack,” CBS  Films- 
Stark Layton — package; Collier 
Young’s “One Step Beyond” ABC- 


TV’er; and tie remaining eight seg- | past 


ments of Enders’ “Best of the 
Post,” series he filmed at the lot 
but cut short afier inability to find 
sponsorship. ITC subsequently 
bought up the show, and Enders 
has resumed filming. 

Pilots on the lot include “Outpost 
in Space.” CNP eniry; “The Law- 
yer,” CBS pilot; Lou's ?r:ma-Keely 
Smith pilot and Sam Marx’s “Miss 
Bishop.” Chertok expects to do a 
couple of pilots there as well. 
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handle” of some $1,000,000 apiece 
represented, this involving the be- 
low-the-line expenditures on a 
series, calculated at between $20,- 
000 and $25,000 a show. Since 
Metro handlés all below-line serv- 
ices, that’s. its gross. Aciual profit 
will. represent only a small per- 
centage of this, but the overall $6, 
000,000 rental total will go a long 
way toward covering the studio’s 
annual overhead, or as Klune puts 
it, “will take a sizable bite out of 
the overhead.” 


eee 


Ronnie Waldman 


= Continued from pace 32 Ga 


Belafonte, whom BCC has inked 
for a series of performances. 

In a nutshell, the approach of 
the BBC to programming is “to 
make the popular good, and the 
good popular.” It’s in that frame- 
work that Bernard Girard, whose 
production credits include “Medic” 
and “You Are There” was selected 
to “RCMP.” In order to 
get him, Girard was given a limited 
profit participation in the show. In 
addition, Felix Jackson was inked 
to do the “Third Man” telepix. 

Waldman was pretty derisive of 
co-productions, inked between 
U.S. and British commercial inter- 
ests. The “fast buck” skeins, ac- 
cording to Waldman, after initial 
telecasting by U.K. commercia 
programmers in prime time, usu- 
ally wind up being telecast in off- 





hours, after 11 p.m. or before 6— 


p.m. 
He felt that unless tv throughout 


+the world does something about 


upgrading quaiity, tv as entertain- 
ment and communications medium 
will.debase human values. He put 


greater stress on those values than last Sunday (18) in which he reads 


the rating rat race. 

Ideal of a co-production venture 
is best exemplified in the “Bridge 
on the River Kwai” pic. He ac- 
knowledged that there aren't many 
“Kwai’s” available, even in the mo- 
‘tion field; Tet alone in telefilms. 
But: that’s Waldman’s goal in circl- 
ing the globe on a fact-finding mis- 
sion as to the overseas market for 
British telefilm and BBC co-pro- 
ductions. 


MacKay’s Canada Post 


Toronto, Jan. 20. 
J. Stuart MacKay has been pro- 
moted to the post of v.p. and man- 
aging director of All-Canada Radio 





-and Television, Ltd. MacKay had 


been general manager of the com- 
pany for the past five years. 

Firm represents 19 tv and 29 
radio stations and is the Canadian 
distributor for radio and ty pfo- 
gram producers in the U.S., Aus- 
talia and United Kingdom. 


Vad 












snoresssouns | AMPEX 


PRODUCTS DIVISION 








“cu Ampex conr, — 








Conrokateay 


REDWOOD CITY, CALIFORNIA 









: FOR STRIPPING THEY RATE GREAT! 


THE 3 STOOGES 
woven 1B... tents 17.3... cxrcves 28,0 
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SCREEN WGEMS, INC. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
Til Fifth Avenue, New York 22 
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WLIB’s Newscast SRO 

WLIB, N.Y., which programs 
heavily for the Negro market in 
the Metropolitan area, has hung 
the SRO sign on sponsorship of its 
hourly newscasts, National adver- 
tisers joining the host of local 
sponsors on the newscasts include 
Rheingold, Wards Bread and 
Bordens Milk. 

The daytime indie reports re- 
newals on 32 of 33 sponsorship 
contracts which ran out at the end 
of 58. New client for the station 
is Sloan’s Liniment, which is using 
a unique premium pitch. WLIB 
spots for the pain remedy offer a 
free admission to Harlem’s Apollo 
Theatre by presentation of a 
Sloan’s Liniment wrapper at the 
boxoffice. ~ 


Keating Now Has 
TV Double Bill 


Washington,’ Jan, - 20. 
Sen. Kenneth B. Keating (R- 
N.Y.), who hands .television a 
large. share of credit for his No- 





Democrats were sweeping most of 


the air 





Not only is he back before tv 
| cameras, but he is also facing them 
twice as often now. 

While he was Rochester's US. 
| House member, Keating had a 15- 
| minute program every other week 
on eight New York state tv sta- 
tions. He often made front-page 
| news interviewing federal VIPs, 
which was the format. 

Keating has his interview show 
| going again, on 11 stations now, 
with the House Majority Leader, 
| John W. McCormack 
| this Sunday’s (25) guest. On the 
| alternate week, Keating has de- 
| vised a new show which preemed 


questions sent in by New Yorkers 
on national and international is- 
sues and then answers them. 


| The interview show, called “‘Let’s 
Look at Congress,” is carried on 
WOR-TV, New York; WROC-TV, 
Rochester; 
WROW-TV, Albany; WCNY-TV, 
Watertown; WKTV-TV, Utica; 
WSYR-TV, Syracuse; WNBF-TV, 
Binghamton; WSYE-TV, Elmira: 
WRGB - TV, Schenectady; and 
WCAX-TV, Burlington, Vt., which 
carries into Northern New York. 

His answer-the-question : 
named “Ask Ken Keating,” is tele- 
cast over four stations, WOR-TV: 
WKTV-TV; WNBF-TV; and WVET- 
TY, Rochester, which doesn’t carry 
the other show. 

The stations split the cost of the 
film, made in the Senate's tv studio 


runs about $20 per station. Both 
shows run 15 minutes. : 





Gross-Krasne Into 


Hollywood, Jan. 20. 

Now it’s “personality manage- 
ment,” a new term coined by Gross- 
Krasne for-the department it has 
set up to handle personal appear- 
ances by stars in connection with 
the company’s syndicated telefilm 
series. 

Mickey Gross, for the past four 
years studio manager of G-K’s Cali- 
fornia Studios, has been named to 
head up the new department, with 
Gross also to handle personal man- 
agement of some outside stars. 
First up in the personality manage- 
ment area is Thomas Mitchell for 
a nationwide tour of p.a.’s and 
sponsor tie-ins in behalf of the 
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“Glencannon” series. 
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vember New York victory when | 
the rest of the country, is back on | 


(D-Mass.), | 


WBEN-TV, Buffalo; | 


here, and pay mailing charges. It 


Personal Management 


WAVE Commissions 
Opera for Dedication 
Of Its New Building 


Louisville, Jan. 20. 

WAVE’s new building, to be 
completed early this year, will be 
dedicated with a performance of 
“Beatrice,” an opera based on Mau- 
rice Maeterlinck’s story “Sister 
Beatrice,” about a young girl in 
love and a divine miracle.. Ken- 
tucky Opera Assn. local operatic 
group, directed by Moritz Bom- 
hard, will perform the work, which 
will be telecast and recorded at 
that time. 

Lee Hoiby, 32-year-old composer, 
has been commissioned to write the 
music of the opera, and is now at 
work on the music at the Mac- 
Dowell Colony for Artists, Peters- 
borough, N. H. Libretto is being 
written by Marcia Nardi, New York 

t ‘ 


poet. _ 
WAVE granted $25,000 for. the 
composing and producing of the 
new opera to dedicate its new radio 
and tv center, skedded to be com- 
pleted about July, 1959. George W. 
Norton Jr., WAVE Ine. prez., says 
he believes this is the first time 
| an independent radio or ty station 
has ever commissioned an” opera. 


Mix Up Old & New ° 
On ‘Tombstone’ Sale 


Final status of “Tombstone Ter- 
ritory’s” return to ABC-TV Fri- 
| days at 9 has not been cleared up. 
_— has deals with two new spon- 

sors (Lipton Tea signed a week 
jand a half ago and Philip Morris 
last week) for some new and some 
wort half-hours of the Ziv-pro- 
duced skein, but the duration of the 
buy and the way in which the new 
}and old properties will be split be- 


| 











| tween the alrternating bankrollers 
seems still to be up in the air. 
Belief is that PM and Lipton will 
split 13 weeks, which will include 
six new properties and seven re- 
runs. Yet, there have. been re- 


13. weeks, probably necessitating 
the production of at least six 
other first-runs. Show recom- 
| mences March 13, and fresh pro- 
|ductin was begun by Ziv in Hol- 
lywood last month, 





Charleston, West Va.—Avery 
Chenoweth has been_ named pro- 
|gram director of WSAZ-TV. ° Sta- 
| tion’s prexy is Lawrence H. Rogers 
| I. Chenoweth comes from Univ. 
|of Florida where he was on the 
| journalism faculty and director of 
the education outlet, WUFT. He 
|was previously art director of 
et eae (now WJXT), Jackson- 
ville. : 








ports that each sponsor might take | 








3 e-. 
KDKA-TV Winnah 
On Pirates Rights 
Pittsburgh, Jam. 20. 
KDKA radio and KDKA-TV 
have landed the to the 
Pirates’ baseball games again for 
next seagon. The air play-by-play 
was practically a lead-pipe cinch to 
go to the Westinghouse outlet but 
there was quite a battle for the tv 
end, with both WIIC (Ch. 11) and 


WTAE (Ch. 4) counter-bidding to 
the end. 


It's understood that Ch. 2 
(KDKA-TV), which had the final 
right to meet any bid by the op- 
position, didn’t close deal finally 
without considerable thought since 
sponsors want out-of-town cover- 
age expanded and that’ll mean fre- 
quent disruption of regular CBS 
network coverage. Although num- 
ber of games to be televised hasn’t 
been set yet, it’s definite that all 
weekend road contests, except 
those in San Francisco and Los 
Angeles, will be carried along with 
a flock of night games. Several ex- 
tras were added last year when lo- 
cal club was in thick of the pen- 
nant fight and that’s likely to be 
the case in coming race, too, if 
Pirates repeat their second place 
‘58 showing, . 4 

Same three bankrollers will foot 
the bill, Atlantic Refining, Phillies 
Cigars ahd Iron City Brewing of 
Pittsburgh, and announcing staff 
continues. Bob Prince returns for 
his 13th year of broadcasting, Jim 
Woods for -his second and Paul 
Long for the third. Prince and 
Woods will handle the day-to-day 
assignments, with Long moving in 
to previde the radio description 
when Prince or Woods is doing the 
tv version: 

Pirate management has not re- 
lented on its policy of no televi- 
sion for home games. Cameras will 
follow team only on road, with ex- 
act schedule still undetermined. 
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From the Production Centres 


nes Continued from pee 1) 


11 . . . WTAQ’s Don Foreman remoting a latenight gab show from 
Tony Zale’s ee ... Ami Silvestre, exercise gal on Paul Fogar- 
ty’s morning show on WGN-TV, working evenings at Sheraton Ho- 


tel’s India Room as 


er... WTTW telecasting North- 


western U. production of Leonard Bernstein’s “Trouble In Tahiti” to- 
Gordon 


night (Tues.) ... 


Weisenhorn, film consultant to Firestone 


Rubber Co., now working with Fred Niles Productions on special as- 
signment basis . . . Bruce Dennis, WGN program manager, named 1959 
chairman of resolutions committee of Illinoi$ Broadcasters Assn... . 
WBBM’s pubaffairs shows now being duplicated on WBBM-FM , . . 
Anita Bryant and Clare Nelson will be guest chirpers on “Don Mec- 
Neill’s Breakfast Club” next week . .. Dick Foerster, ex-Peters, Griffin 
& Woodward rep in Chi, now sales manager of WISN-TV, Milwaukee. 


IN WASHINGTON . . 


Martha Rountree and hubby Oliver Presbrey have sold one Wash- 
ington mansion (to the Jordan government which is making it into an 
embassy) and bought another (which was Franklin D. Roosevelt’s home 
while Assistant Secretary of Navy) . 

Broadcasting Corp. board 
mansions .. . 
LL | 
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. . John W. Kluge, new Metropolitan 


¥ chairman, is also switching Washington 
DC’s Steve Allison is expanding his nightly talk 
 ————— 





ame ~CONntinued from page 51 Gaeee 


affiliated with some sort of loose- 
knit broadcasting chain. However, 
outside of the Cadena Azul (Blue 
Chain), there is no true network. 
This latter does have 21 inter- 
connected stations throughout the 
republic, with certain broadcasts 
using all facilities. 

Radio Cadena Nacional (with 75 
affiliated stations) and Cadena 
Tricolor (73 stations) broadcast 
transcriptions and magnetic tape 
broadcasts. The latter also utilizes 
the services of Radio Programas 
de Mexico, a service organization 
having no stations of its own but 
providing programs for Cadena 
Azul and Cadena Tricolor, a total 
of 94 clients. 

Mexican radio has not felt the 
effect of television, and will not 
for long years to come. Television 
receivers are located in this city 
and areas surrounding the central 
plateau, as well as along the U.S.- 
Mexican frontier. Outside of this 
capital television reception. is 


spotty. 

The Mexican in the hinterlands 
still relies on his radio for ‘“‘enter- 
tainment,” does not seem to mind 
the endless commercials. In the 
provinces, general practice is to 
turn on the radio first thing in 





-}the morning, full blast, and keep 


it. going until signoff time. 
Tourists with sensitive ears visit- 
ing outlying areas have constantly 
complained of the radio din. 
There is a ban on full volume 


‘tuning in this city; but not too 


effective. 

Outside the city limits and in 
the provinces, it is bedlam. Big- 
gest favorites in provinces are the 
so-called “ranchero”’.songs, with 
these maudlin or sentimental bal- 
lads with one attribute: they are 
shouted at top force of lungs. 

The campesino (rural dweller) 
is not much interested in drama 
or instructive programs (although 
the federal government is turning 
more and more to use of radio 
facilities to eliminate illiteracy). 
He is happiest when he hears the 
musical numbers, and he gets them 
by the hundreds, with frequent 
repetition, daily. 


New Orleans—Harry Stone has 
ed as local sales manager of 

TV here to become execu- 

tive director of the new Country 
Music Association at Nashville. 
It’s a “homecoming” for Stone. 
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e in Manhattan 





show by interviewing out-of-town celebrities via beeper phone... 
WRC’s Patty Cavin braved mob which jammed the place to put the | 


opening of the new Gaslight Club here on the air... Stag days of | 
“Face the Nation” are ended; CBS has decided to use women report- 
ers now and then. 


IN BOSTON ..« « 


s Charles “Chuck” Williams appointed new music director at WBZ 
. » « WBZ-TV nabbed certificate of appreciation from U.S. Veterans | 
Adm. for “outstanding service to vets . . . Friends Foods launched 
strong radio adv. campaign on WNAC and 31 affiliated “home town” 
stations of the Yankee net . .. Duncan MacDonald, WNAC personality, 
taping spring fashion news from Manhattan . . . Boston Symphony orch 
will participate in first regularly skedded full concert broadvast to be | 
transmitted to Europe via Transatiantic Cable, Friday (23) through | 
facilities of WGBH-FM, Home Service of BBC and Radiodiffusion | 
Francaise . . . Phil Doherty, WNAC-TV pub-ad dir., readying more 
saturation advertising and promosh for WNAC-TV film shows. 


| 


IN PITTSBURGH ... 


Harris Breth gets a new half-hour weekly outdoors show on Ch. 4 
Saturday evenings at 7... Donald Steinfirst, Post-Gazette music re- 
viewer, picked for Metropolitan Opera of the Air Critics Quiz over | 
CBS network Feb. 14, . . Red Donley, sports director of WSTV in Steu- | 
benville, O., named to the boxing commission in that city. . . Chris- | 
tine Hydak has joined WCAE staff as~assistant to Bill Thieman, the 
publicity man .. . Bill Lynch, WMCK platter-spinner, back on the job 
again after being down with the mumps... Dick Groat, Pirates’ cap- 
tain and shortstop, filling in on sports for Bob Prince whenever latter 
isn’t avaifable for his Ch. 4 strip with John B. Hughes . . . Long-run- 
ning News Tonight on Ch. 2 with Bill Burns and Ray Scott will short- 
ly be cut from quarter-hour to 10 minutes, with an Atlantic Refining 
weather spot filling the vacated Duquesne Brewing time . . . Hank 
Shepard, manager of WAMP, named radio chairman for annual Ad- 
vertising Week campaign here. 


IN BALTIMORE .. . 


Thomas S. Carr, who served for seven years as Executive Secretary 
and administrative assistant to former Gov. Theodere McKeldin, has 
been appointed Director of Public Relations at WBAL ... Jack Wells 
of WJZ-TV has become a member of the National Advisory. Commit- 
tee of the American Heart Assn... . Greg Halpin has left WCBM, 
where he was news director and commentator, to become executive as- 
sistant and acting director of the newly-formed Department of Com- 
munications for the Maryland Port Authority . . . Conway Robinson, 
farm program director at WBAL, named a director of National Assn. 
of Radio and TV Farm Directors . . . John F. Lewis is now chairman 
of the Freedom of Information Committee of the Radio-Television 
News Directors Assn. He’s news director at WBAL Radio and WBAL-| 


TV. 
IN CLEVELAND ... 


Newsman Roger Sharp, who covered the Castro revolt with WEWS | 
cameraman George Grant, planning a Cuba return for checkup visit | 
..» WJW-TV team of Warren Guthrie and Cook Goodwin also covered 
revolt ... KYW-TV program director Ralph Hansen back from Florida 
hiatus . . . George Moore scheduled to leave WEWS production for | 
National Conference of Christians & Jews assignment... Terry Con- | 
sidine, WERE, working on Press Club membership . . . Steve Halpern | 
exiting KYW-TV promotion for KENS-TV ... Bud Wattles, WERE | 
music director, to California ... WCUE, Akron indie, sold to Ted Esta- 
brook, New York, for about $600,000 . . . Terry Atkinson named to 
KYW-TYV sales. 


[IN DETROIT ... 


Mort Neff, host of WWJ-TV’s “Michigan Outdoors,” off to Chile for 
his annual fishing expedition. Color films of the four-week excursion 
will be shown on his return. In his absence, Bil! Flemming will host 
the Thursday evening show . . .“Sunday. Supplement,” WJR’s weekly 
discussion program, will remote once a month from the smaller cities 
and towns in the state to broadcast the opinions of citizens on local, 
national and international news. Jim Vinall is moderator of the. show 
. . . WWJ-TV’s variety program, “Let’s Dance at Arthur Murray’s,” is 
staging a contest in which viewers wil! vote for the best of three dance 
teams. Voters must accompany each ballot with a dime which will be 
turned over to the March of Dimes. Winning dance team will receive 
a plaque presented by the United Foundation of Detroit ... Irene 
Ryan, formerly of WJBK-TV’s national sales office in N.Y., has trans- 
ferred to Detroit as manager of station’s traffic department. 


{IN PHILADELPHIA ,. . 


Top brass ef the WCAU stations tossed a farewell luncheon at the 
Barclay for Donald Thornburgh, retiring general manager . . . Dick 
Powell had a hurry call to return to Hollywood (to sell a tv series) and 
his visit here (15) was cancelled .. . Bob Paasch, WRCV-TV technical 
supervisor, has resigned to take over as chief engineer at WCKT, 
Miami, (also an NBC affiliate). Frank Whittam, WBUF. Buffalo re- | 
places Paasch .. . Paul Evans. former account exec with WINS, New | 
York, appointed national sales manager for WIP .. . Walter Cronkite | 
serves as moderator for the 13th annual Bulletin Forum of six Sunday | 
afternoon sessions. Governor-elect David Lawrence addressed epen- | 
ing program (18) 


IN SAN FRANCISCO ... 


Robert Novak, ex-writer-producer of “Gabby Hayes Show” and 
Kraft’s “B-Bar-B Show,” named assistant program manager of West- 
inghouse’s KPIX, succeeding John Highlander, who quit .. . Jack G. 
Carnegie. ex-KLX, Oakland, ex-KCBS, Frisco, named program man- 
ager of KOFY, San Mateo .. . KTVU signed Gateway Chevrolet to 
7% hours a- week for 26 weeks through Heintz & Co.—it’s beHeved 
to be biggest block of Bay Area TV time ever purchased in one con- 
tract ... Dave Parker named KPIX editorial writer, Fred Joslyn into 
Parker’s post as station’s education director 


Don Rogers Financial r 
Series for Syndication 


Don Rogers, the financial-busi- 
ness editor of the N.Y. Herald 
Tribune, will front telefilm syndi- 
cation’s first regular series on 
stock market advice to the lay- 
man. First in a string of 39 quar-| 
ter-hour films with Rogers has al-| 
ready been produced in N.Y. by | 
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Disquera Rules 
Mex Airwaves 


Mexico City, Jan.. 20. 

The so-called “disquera” (disk 
jockey) radio stattons of this city 
have a virtual monopoly on the 
radio audience, according to sur- 
veys made for XEW and XEQ, 
which offer a broad range of pro- 
gram fare. Audience for these two 
stations, most powerful here, is 
being wooed away by the platter 
stations. 

There is.a big boom in stations 
using recordings only, with Radio 
Sinfonola, Radio Trece, Radio 590, 
Radio Exitos, Radio Variedades, 
and XERH, among others, using 
the gimmick of having the au- 
dience phone in their requests. 

Reqtiest numbers appear to be 
a big hit here and listeners are 
assured they can hear their favorite 
melody by merely dialing a phone. 

In recent months the platter sta- 
tions have been making great in- 
roads on audiences formerly listen- 
ing to XEW and XEQ, despite 
frantic efforts of these to hang 
on to listeners by offering various 
prize promotions. 

The two major radio stations 
have tried to give balanced pro- 
grams, including comedy, drama 
and soap operas 


Modern Showplace 


on the mountainside in Upper Mont- 
clair, New Jersey. Custom built for 
man in the entertainment field and 
connoisseur of good living. It has the 
appeal of the unusual together with 
good taste and yet functional. Built 
of California redwood and cedar en 
a beautifully landscaped corner plot. 
Has 2 stories with flat roof. 9 rooms 
(sunken living room), 3 baths, 3-car 
garage. Many automatic electric de- 
vices, including air conditioning. A 
distinctive house for a_ distinctive 
buyer. Price $69,500. For particulars 
and appointment te inspect call: 

HERBERT M. OECHSNER, INC., Realters 




















Luncheons served Noon to 3 P.M. 
Monday theu Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 
Member oll charge clubs 
MU 4-7250—Open 7 days 








oo enc FOF | aeaLenaeeeemmer ames 
110 Seat Theatre 
10th Floor, 325 W 44 St, NYC 
Fully Air-Conditioned 
Private Entrance 
Celi MUrray Hill 9-3854 or Write 
Box 548-5, 300 W 43 3t, NY 36 
be 


PETER SMITH 


222 W. 59th St. New York 








Writers of Commercials (Jingles) etc. 





eee 
DO YOU NEED EXECUTIVE 
ASSISTANT? 


Mave B.A. 
rience 


expe 
public in travel and hotel fie 
biz exp. inciudes—Program Director, 


pressure 











deta 
Box V-120-59, VARIETY, 
154 W._ 46th St. New York 36. 





VIDEOTAPE 


Dynamic new dimension in TV programming 





Financial Communications, a com-} 
pany in the field of “disseminating | 
all kinds of business news.” PROFESSIONAL 


AMPEX 


PRODUCTS DIVISION 





Show will be called “Every-| 


CORPORATION 











body’s Business,” and will hew to | 
general interpretations of the fi- 
nancial scene, 


rm AMPEXK CORP. 





REOWOOD CITY. CALIFORNIA 
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This is the most expensive yawn in 
America... the one that kills a 
network TV program. 


Last year it killed one out of every two evening net- 
work shows. 

So far this season—and it’s far from over—more than 
twelve have bit the dust. 


The cost of these false starts and fast flops is stagger- 
ing. You just can’t fail more spectacularly in adver- 
tising .,. find more expensively. 

What to do about it? 

Couldn't part of the answer lie in an advertising ageney 
that assumes responsibility for the-development and 
growth of the property, as well as negotiating for it? 


Thapent pat @ Rtn o8 ore Wee SES eet eee Procter & Gamble Co. + Pepperell Manufacturing Company * Association of American Railroads + 


Norwich Pharmacal Co. + Carling Brewing Cox Ine. + Philip Morrin, Inc, - Mutual Of New York + Continental Oil Co. + H.C. Moore Co.. 
* General Aniline & Film Corp. + Western Union Telegraph Co., Ine. » Borden Company + Keatile, Ine. * Schick Incarpotated ¢ © hited Chensleat Corp. * ‘The Eversharp 


$. C! Johnson & Son, Inc. + Floride Citrus 


This, of course, is easier said than done. 


In our case, it means a department of 92 specialists 
solely dedicated to building the popularity and assur- 
ing the success of our clients’ programs —before, dur- 
ing, and after their introduction on the air! 


immodest of us, we know 


That'these efforts are reasonably successful is indicated 
by the fact that 83% of the nighttime network shows 
Benton.& Bowles had on the air last year are still on. 
This, we are immodest enough to point out, is consid- 
erably better than the average survival rate of 50%. 


Put another and equally self-congratulatory wey, 
5 of the top 25 television shows last fall were Benton & 
Bowles shows. 


Now, let’s face it. We wanted to gloat a little in print 
about this record. But we also wanted ‘to shake you 
up a little, We want you to do a little thinking about 
what real televisien “pros” within an agency can do 
to cut down onthe gamble that is TV. 


We believe an advertising agency should do as 
good a job of keeping the entertainment you pay 
for fresh, bright, and interesting as the advertising 
it produces. 

If this concept interests you at all, we are singularly 
receptive. 


Benton & Bowles, Inc. 


666 Fifth Avenue, New York 19, N.Y. 


American esa oe * Aveo Manufacturing Comp. 
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Jocks, Jukes and Disks 


By MIKE GROSS 
Le es | = o- 1): entry that should make lotsa 
” | friends. 














“TO LOVE 

(Maraville*) ae melody| The Wildtones (Madison): “SICK 
from the sound :. tae Frank | CHICK” (Monumentt» has a terp- 
Sinatra starrer “ ame Run- — beat ba should give it a 
ning.” “LIVE IT UP m(Sends*) ing score. “THE B 


SIDE" (Monument?) slaps out an 
instrumental beat. 

Bobby Sharp (Destiny): “LAST 

NIGHT IN THE MOONLIGHT” 


toplines a azz beat that some dee- 
jays may find a _, 

Tommy Dorsey Orch - Warren 
Covington (Decca): “DINAH CHA 


Best Bets 


ROGER WILLIAMS........THE KEY TO THE KINGDOM 
(Kapp) . Ss ok Se ee -Dearer Than Dear 
Roger Williams’ “The Key to the: Kingdom” (Chappell*) fits 
easily into hit-bracket slotting. The Williams’ keyboard shines 
again to a reworking of the “Mediterranean Concerto” with @ Carl 
a lyric that a vocal chorus handles for added impact. 
Dearer Than_Dear” (Remick*) has a happy melodic and lyric 

quality to attract soles, | 

* . 


MARTY ROBBINS................ THE HANGING TREE 
(Columbia). ......... . The Blues Country Style 
Marty Robbins’ “The Hanging “Tree” (Witmark*) is a western- 
flavored entry out.of the WB pic of the same name that’s brought 
| B a big score in ail areas. “The Blues Country Style” (Ad- 
mced*) follows through on &-cowstry dines mood in tap form. 


.- TWO DREAMS 
(RCA Victor) . Honey, Honey 
Gogi site vi fag 4 Dreams” (Korwin*) is a substantial ballad 
that gives her a strong shot at the hit lists. “Honey, Honey” 
(Duchess*) has a tte Se arate — for fair results. 
* 
CONWAY TWITTY...... MAKE ME KNOW YOU’RE MINE 
(CH eh hw ie BS baa we pple clee ce Story of My Love 
Conway Twitt «Make Me Know You're Mine” ( Ross-Jung- 
nickel*) rocks scuth the vocal wiggles that the kids will go for in a 
big way. “The Story of My Life” (Marielle+) is the same old 
country-ballad story, but Conway Twitty makes it seem more im- 
portant this time. 
PONI-TAILS. . oasd . EARLY TO BED 
(ABC-Paramount) . Father Time 
The Poni-Tails’ “garly 1 To Bed” (Mansion*) will get the kind of 
pty Pe tacked up by their previous “Born Too Late.” It’s a natural 
“Father Time” {Sherwin*) hasan okay 
oldjashioned beat, for moderate results. 


CHARLIE BLACKWELL. PEED ba beeen MIDNIGHT OIL 
(Warner Bros.).........None of "Em Glow Like You 
Charlie Blackwell's “Midnight Oil” (Music World?) whistles 
up an instrumental storm with a solidly spotlighted drum back- 
ing to push this side to the top. “None of ’Em Glow Like You” 
(Moonbeamt }: is. lively enough, bit there’s nothing too distinctive 
to give it that extra spinning push. 








ee 


eee ee 


9 60 ered BRIGHT EYES 
. -l Love You Oh So Much 


nin ’ 

bring this group to the tg “I Love You Oh So Much” 
(Webstert) is an average ballad that will have trouble finding its 
spinning place. 


CHA” ( Mills - Morris*) is 

en ta i around 
ngers 

ukes, “I 


CHA CHA” 





(Bourne*) has a chance to make 
some noise on the jock & juke 
the | circuit because of its vibrant vocal 
and brisk beat. “I LOVE YOU, MY 
BABY” (SueRob+) is a routine 








LAWRENCE WELK 


Presents 


THE LENNON SISTERS 
“Children’s Marching Song” 
b/w “Slumber Party” 
Brunswick No. 55113 





rocker in all departments. 

Fay DeWitt (Leeds): “I'M 
WALKING BEHIND YOU” 
(Leeds*) gets a high-powered and 
impressive treatment and the dee- 
jays ought to give it a try. “MY 

ENDED” ( s*) has good 
ballad intentions but it’s not quite 
right for the spinning crop. 

Nicola Paone (ABC-Paramount) 
“BLAH,»BLAH, BLAH” (Domin- 
ion*) sets an Italian maere with. 
a humorous En lyric and 
Nicola Paone blends it ike a pull- 
out chance. “CIAO, BELLEZZA” 
(Dominiont) features a happy, me- 
lodic beat that makes for okay 
paras. 

e Summers (Jane): “TWIX- 
THEN" ¥Tedt) is a hot rockabilly 
effort that’s set up especially for 
the teen trade around the coin- 
boxes. “I'LL NEVER BE LONE- 
LY” (Ted?) is a pleasant little bal- 
lad with a touch of the rocking 
beat to juice it up for teen tastes. 

The Capitals (Triumph): 
WRITE ME A LOVE LETTER” 
(Goday-Medal+) makes a strong 
impression for this new vocal 
combo and side could give ‘em a 
strong slotting with the rock ‘n’ 
roll element. “THREE O'CLOCK 
ROCK” (Goday-Medal?) ticks along 
a rocking beat that rates juke 

ay. 

P odie Stevens (Crysthelite): 
“COMING OF AGE” (Virgo?) fits 
the teenage pattern in lyric and 
beat but it’s still not strong enouch 
for the spinning crowd. “PINK 
SHOE LACES” (Pioneer?) features 
a modern idea in a calypso setting 
for so-so returns. 

The Southern Harmonaires 
(Avollo): “HONEY IN THE ROCK” 
(Bess*) will taste sweet to the 
rospel spinners. “I'M SO GLAD” 
(Besst) is a typical sampling of the 
Harmonaires’ styling and will at- 
tract the gospel congregation. 

Arlene Fontana (Paris): “EASY” 
(Bae-Jack Gold*) plays up a strong 
ballad mood that ought to bring 
the svinning attention in Arlene 
Fontana’s direction. 


LOVE” (Gretat) whips up an okay | 
| from 
| years back. 


beat for some spinning time. 
* * ASCAP. +BMI. 





“IM IN | nifty version of the infrequently 


Album Reviews 


“Whoop-Up” (MGM). There's a 
lot of drive and vigor in this orig- 
inal Broadway cast package of the 
Cy Feuer-Ernest H. Martin produc- 
tion, but the enthusiasm isn't 
enough to wrap it up as a potent 
musical entity. Moose Charlap has 
written some fastmoving melodic 
strains and Norman Gimbel has 
matched ’em with an okay lyric 
effort, but there’s nothing in it 
that’s clinging or important. Susan 
Johnson, Paul Ford, Ralph Young, 
Romo Vincent and Silvia Syms 
whoop it up with pro spirit. Set 
should do okay with the showtune 
buffs, however. 


Sammy Davis Jr.: “At Town 
Hall” (Decca). Sammy Davis Jr. 
was in good form on May 4, 1958, 
when he concertized at New York's 
Town Hall. This disk is an on- 
the-spot account of what took place 
that evening and it’s a fine piece 
of memorabilia. Davis runs through 
a flock of his top disk efforts 
(“Something’s Gotta Give,” “Hey 
There,” “And This Is My Beloved”), 
tap dances, does impersonations 
and:seems to be having a good time 
throughout. The audience applause 
isn't too intrusive and the pro- 
gram, produced by Lee Cooley, has 
a nice informal quality. 

Judy Holliday: “Throuble Is A 
Man” * columbia). No one-shot. or 
soos singer is Judy Holliday. 

Having broken ground as a Broad- 
way musicomedy performer in the 
curr€nt “Bellis Are Ringing,” Miss 
Holliday further enhances her 
stature as a singer in this package 
with tunes that rapge from the 
wistful ballad to the rousing 
rhythm item. With arrangements 
by Glenn Osser and under the 
musical direction of Buster Davis, 
she delivers lots of musical Hfts 
in a straightforward and easy-to- 
take styling. “Lonely Town,” “A 
Ride On A Rainbow,” “I Got Lost 
In His Arms” and “Confession” are 
among the goodies in this set. 


Roger Williams: “Near You” 
(Kapp). One of the few pianists 
who consistently turn up with top 
album sellers, ger Williams is 
sure to continue his streak with 
this “Near You” package. The set 
covers the pop range as well as 
familiar items in the classical 
field, and Williams’ fingerwork is 
again sure and sound. He’s helped 
here by an orch and chorus di- 
rected by Hall Kanner. 


Gogi Grant: “Torch Time” 
(RCA Victor). Gogi Grant has a 
sensitive and warm approach to a 
tune that enhances the lyric values. 
In this LP, working with Henri 
Rene’s orch, Miss Grant creates 
a soft and effective mood with 
entries by Richard Rodgers, George 
Gershwin, Noel Coward and Sig- 
mund Romberg. Most of the re- 
pertoire is made up of tried and 
tested tunes from the Broadway 
legitune field, but there's also a 


recorded “Young and Foolish” 
“Plain and Fancy” of a few 


“Demi Dozen” (Offbeat). Julius 





the south-of-the-border tem 


alive. 

Bobby Christian (Stepheney): 
“BOOLA” (Gilt) bounces across a 
catc instrumental 3a will 

keep teeners  - ~Re its 
beat. “CARAVAN” *) rides 
again, this time in a current me- 


lodic pattern to sive it a juke 2. MY HAPPINESS (3) 


ans Kecstics (Ate): “CHARLIE 3. GOTTA TRAVEL ON (3) ...... 
BROWN” (Tiger?) swings and 4, ST 
rocks with a wry ring that will 500 Shonen: ao* 


help it along the ning route. 
tt one ea Bed CATS” (riger'} 
will proba’ approva! 
on the level at which i it’s aimed. 

Arlene Tye (Carlton): “THE 
UNIVERSE” (EF. B. Marks?) takes 
in a lot of territory but the thrush 
gives it enough dramatic impact to 
get it rolling. “WHO IS THE ONE” 
(Sounds*) plays ‘up the rocking 
ballad effects in a way that could 
give it a spinning lift. 

Art & ie Todd « (Era): 
“STRAIGHT AS AN ARROW” 
(Thunderbird*) -gets a strong spin- 


6. DONNA (1) .......... 
8. 16 CANDLES (2) 
9. DIARY (1) 

10. I GOT STUNG (8) 


A LOVER’S QUESTION 


ning pull from a neatly fashioned 

tentlans vocal. and an attractive|} TSOBLEMS ................. 

mandy ‘a THERE, MOUN- gay Se ee 
ary) weeks MD 2 lvtie }> com DOOLEY ............... 


idea that’s not entirely suited to 
current market demands 
Bob Special (Seeen): “I'VE 
ovr si on agar eae La 
omast) up a marc CKY LAD 
onod “papaatccaaen ‘at pas ore » Pasig 
} TOWN 
LOVE” (Criterion) ‘ts a poutine | NOBODY BUT YoU 


balled with 
BLUE HAWAII 


rocking undertones. 
Buddy Holly (Coral): “RAINING 
a a ay — yn 
with a 
commal air that has som virtues. 


DOESN'T _MATTER AN, 
MORE” (Spanka‘+) Is a sprig’ htly 





5. THE CHIPMUNK SONG (6) 


HAWAIIAN WEDDING SONG .. 


sTARIETY ._1() Best Sellers on Com Machines 


1. SMOKE GETS IN YOUR EYES (5) 


ee ee ee ee 


7. TO KNOW HIM IS TO LOVE HIM (9) .... 


eee ee ee ee ee ee ee | 


Wigures.in parentheses indicate number of weeks song has been in the Top 10) 


FOOSE EOEOOS FRESE EFEPEIFEFEOFFEESES OOOO OOF 9F5566646064666666666666466664666 


Platters ...............Mercury 
Connie Francis ...... ....MGM 
Billy Grammer ...... Monument 
Eee BGR | o_cies tees ABC-Par 
Chipmunks .. 2.0 cscs: Liberty 
Ritchie/Valens ........+: Del-Fi 
Teddy Beas’: 6... iced: Dore 
ee eee ee Coed 
ell Sale 2.062. Movts Victor 
ee eee ef Victor 
Clyde McPhatter ...... Atlantic 
Everly Bros. .......... Cadence 
Elvis Presley ........... Victor 
Kingston Trio .......... Capitol 
Fate Domine ....00i00% Imperial 
Andy Williams ........ Cadence 
Billy & Lillie............ Swan 
Ricky Nelson .......... Imperial 
pS Ee eee ee Abner 
Billy Vaughn .......... Dot 








Monk’s nitery revues broke into 
disk fleld last season with “Take 
Five” and now its successor “Demi 
Dozen” joins the fold. With Jean 
Arnold, Ceil Cabot, Jane Connell, 
Jack Fletcher, George Hall and 
Gerry Matthews front and centre, 
the LP is packed with lots of musi- 
cal fun. And as its predecessor, the 
special material and comedy songs 
outshine the ballads. On the whole, 
though, the set ought to do nicely 
for those who want a permanent 
account of the goings-on at Monk's 
Upstairs at the Downstairs in mid- 
town New York. 


Ed Townsend: “New In Town” 
(Capitol). This is an impressive LP 
debut for Ed Townsend who stirred 
up some noise in the singles mar- 
ket late last year. Set indicates 
there’s more to him than meets 
the demands of the rock ’n’ roll 
contingent. He’s a potent song- 
seller with an appeal that’s not 
limited to the teen set. His reper- 
toire is. as solid as his style and 
this package should help push him 
to the show biz foreground. 


Earl Grant: “The End” (Decca) 
Earl Grant made his jukebox score 
oply a few months ago with the 
single slicing of “The End,” which 
is happily included in this package. 
He’s got plenty more in his vocal 
bag, though, as evidenced by his 
treatment of such delights as 
“Hello, Young Lovers,” “I’m Be- 
ginning To See The ht” and 
“We Kiss In The Shadow,” to name 
some of the more substantial songs 
in the LP. His spoof of “Volare,” 
by the way, is sure to attract a lot 
of deejay play. 

LuAnn Simms: “At Separate 
Table” (Jubilee). Honors in this set 
must be shared between LuAnn 
Simms and cleffer Harry Warren. 
Package is a roundup of a dozen 
of Warren’s melodies and Miss 
Simms delivers with a vocal verve 
that gives the tunes a new excite- 
ment. Warren’s pic tunes were 
done in collaboration with such 
lyricists as Harold Adamson, Al 
Dubin, Mack Gordon, Leo Robin, 
and Ralph Blane, and they're all 
top-drawer. Orch backing is by 
Dave Terry. 


Maurice Chevalier: “Sings 
Broadway” (MGM). Maurice 
Chevalier covers the Broadway 
showtune range from “Give My 
Regards To Broadway,’ from 
George M. Cohan’s “Little Johnny 
Jones,” to a couple ef Alan Jay 
Lerner-Frederick Loewe _ entries 
from “My Fair Lady.” He sirfgs 
with the wit and charm that have 
become his trademark and that 
should make this LP a strong mar- 
ketable item. 


Shelley Berman: “Inside Shelley 
Berman” (Verve). The aga 
Shelley Berman has 
tv and the saloon circuit is meen 
here for an okay la potential. 
Included are his airplane bit, his 
telephone segment and _ his disser- 
tation on buttermilk. ‘It hits the 
yock-meter first time around but 
will probably remain on the shelf 


| until new pigeons come visiting. 


“What's My Line” (Dot). Eight 
mystery guests, from CBS-TV’s 
“What's My Line” shows during 
1953-54 have been resurrected for 


this package.’ It doesn’t work out- 


too well in the groove, though, be- 
cause most of the fun of the “mys- 
tery guest” segment on tv is in the 
watching. The questions by the 
panel aren’t much help to the 
novice in guessing the name of the 
guest and the studio laughter in- 
dicates that something is missing 
without the visual values. The 
names of the “mystery guests” in- 
cidentally, are eruiet on the back 
liner note in an epet de-down para- 
graph to make cribbing a bit more 
difficult. Panelists on the album 
are Dorothy Kilgallen, Arlene 
Francis, Bennett Cerf and Steve 
Allen, with John Daly moderating. 


Heindorf-Warner Bros. Sym- 
: “Rhapsody In Blue”- 
“An American In Paris” (Warner 
Although both of these 
George Gershwin items are stand- 
ard bits of repertoire, this new 
version by Heindorf conducting the 
Warner Bros. Symphony has a let 
in its favor for a sales pull. With 
Bert Shefter, piano soloist, and 
Dan Lube, violin soloist, both 
ieces come off as exciting listen- 
ng. . 

Harry. Fleetwood: “Evangeline” 
(Folkways). Boxed handsomely 
with the text of Longfellow’s 
“Evangeline” tale included, this 
two-LP package is 2 top educa 
tional item and good for home en- 
tertainment for those who like to 
be read to. Harry Fleetwood 
through “the forest primeval” ike 
he really likes. the trip. 
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Rep. Roosevelt Raises Eyebrows On 
Justice Dept. ‘Inaction’ Re ASCAP 
Consent Decree; Seeks Quick Decision 





Washington, Jan. 20. 

Rep. James Roosevelt (D-Calif.) 
has demanded an answer from the 
chief of the Justice Dept.’s Anti- 
trust Division on why no new con- 
sent decree has been worked out 
with the American Society of Com- 
posers, Authors & Publishers. 

“It is distressing and disappoint- 
ing,” Roosevelt said in a letter 
mailed last week to Assistant Atty. 
Gen. Victor Hansen, “to see that 
the corrective action so badly 
needed in this case has been . . 
prolonged and delayed.” 

Roosevelt said he was “non- 
plussed” because he was unable to 
understand why Hansen has toler- 
ated “such indecisive action.” 


Roosevelt referred to the recom- 
mendation of the House Small 
Business Subcommittee, which he 
heads, last June recommending 
ASCAP be brought to task for al- 
leged nonconformity with antitrust 
laws. Subcommittee made findings 
that a few large publishers wielded 
too much control over ASCAP, to 
the detriment of smaller pub- 
lishers. 

Roosevelt's letter to Hansen de- 
clared: “It is my understanding 
that. by June, 1958—almost eight, 
months ago—the antitrust division 
had initiated negotiations with 
ASCAP to. determine whether 

(Contiaued on page 68) 


Brit. Disk Sales, 
Exports Off For 
Nov. & 11 Months 


London, Jan. 20. 

Manufacturers’ sales of disks last 
November, valued at a total $3,948,- 
000 exclusive of British purchase 
tax, were 7% down from Novem- 
bet, 1957, aécording to the monthly 
statistics issued by thé Board of 
Trade. Export sales, at $942,000, 
were 6% down. 

Total sales for January to No- 
vethber, 3% less than in the corre- 
sponding 1957 period, were $33,- 
880,000. Production for November, 
at 6,988,000, showed a drop of 
1,096,000 against the same month 
in 1957. Pressings of 45 RPM’s 
again showed an upswing, the 
3,463,000 aggregate being 136% 
greater. 

Comparing the January-Novem- 
ber period with that of 1957, just 
over twice as many 45 RPM’s (23,- 
604,000) and 13% 33’s (14,132,000) 
were produced. Pressings of 78’s 
(26,268,000) were 43% fewer. 


ABC-Par’s High-Priced 
(To $5.98) Aristocrat Sets 


ABC-Parameunt will introduce a 
high-priced album line with its 
February release. The series, 
which will be issued under the 
Aristocrat tag, will be priced at 
$4.98 for the monaural sets and 
$5.98 for the stereo packages. 

The Aristocrat series. will be 
launched with Sabicas’ “The Day at 
the Bullfight” and a package 
tagged “The Sound of New York.” 


Dot’s 2 Soundtrackers 


Hollywood, Jan. 20. 

Dot Records is releasing a sound- 
track album of the score from Par- 
amount’s “The Black Orchid,” 
Ponti-Girosi production starring 
Sophia Loren. 

Additionally, the diskery will 
press “The Hurdy Gurdy Song,” 
one of the songs in the pic, as a 
single. ‘Alessandro  Cicognini 
penned the musie score for “Or- 
chid,” and also teamed up with 











McCurdy’s New RCA Post 


Joseph R. McCurdy, Carl Byoir 
public relations account exec who 
worked with the RCA Victor disk 
division, has moved over to the 
parent RCA corporation in the 
newly created post of manager of 
product news and field relations. 

At the same time, Joseph T. 
Nolan, with the RCA public rela- 
tions staff, has been named man- 


-]| ager of editorial and press services. 





Conkling’s Deal 
With WB Records: 
16 Per Plus Share 


James B. Conkling, prexy of 
Warner Bros, Records, is getting 
$1,000 per week and a profit-shar- 
ing deal under his three-year pact 
with the parent film company, ac- 
cording to the WB proxy statement 
to stockholders. Conkling’s deal, 
which runs to March 18, 1961, calls 
for a 242% cut of the net profits 
of the disk label up to $2,000,000 
after taxes other than U.S. income 
taxes; 142% of the net. profits 
from $2,000,000 to $4,000,000 and 
1% of the profits over $4,000,000. 


In line with WB’s policy to grant 
key personnel stock options as an 
employment incentive Conkling re- 
ceived an option to buy 10,000 





shares of Warner Bros. stock on | 


March 19, 1958, at a $17.34 price. 
The current price for WB is now 
around 25. 


L.A. MUSICIANS CLUB 





r 


SUIT VS. 6 MEMBERS 


Los Angeles, Jan. 20. 

Charging wrongfu! usurpation of 
directors’ offices which caused a 
financial loss to the organization, 
the Musicians Club of Los Angeles 
has filed a $77,926 damage suit in 
Superior Court against six mem- 
bers. 

Named are Eliot Daniel, outgoing 
prexy of Local 47; John Tranchitel- 
la, newly elected local prexy; Dale 
Brown, Martin Berman, Max Her- 
man and~ Maurice Harris, board 
members. Defendants are charged 
with failing to relinquish offices 
to the duly elected directors and 
refusing to permit them to control 
the club. 


Among._items of damage in suit | 


is one stating that the club reject- 
ed the leasing to the L. A. Civic 
Light Opera Assn. of club facilities 
for three years. 


Decca Distribution For 
London, Urania Records 


Decca Records’ distribution arm 
took on new assignments last week 
with the London and Urania labels. 

Urania, which merged its distri- 
bution with Decca in four markets 
early last fall, now has a full-scale 
Decca tie in all but the Chicago- 
Milwaukee-Peoria area. Allstate 
Record Distributing Co. will re- 
main as the only indie representing 
Urania. Decca’s distribution setup 
now represents Urania in 41 mar- 
kets. 





London, which also is represent- 
ed by Decca in several key markets, 
turned ins line over to the Decca 
distributor in Indianapolis. Accord- 
ing to Lee Hartstone, London’s vee- 
pee and sales manager, it’s an- 
other step in the development of 





Mack David on the “Gurdy” song. 


distfibition ties With Decca. 





COPYRIGHT ISSUE 





D.O. EYEING Ghat 
DF V2TH aT. AG 


By JAY LEWIS 


Washington, Jan. 20. 

Top attorney for the U.S. Copy- 
right Office sees a need for clear- 
ing the legal briar patch over the 
growing question of joint owner- 
ship of music copyrights. 

Drafters of the present copyright 
law (vintage 1909) made no special 
provision for a situation where two 
or more persons contribute to a 
copyrighted work—e.g., a lyricist 
and composer toward a song. In 
fact, the shortsighted. legislators 
made no mention of joint owner- 
ship at all. 

Result has been a rash of suits 
which has, in turn, created a body 
of case law widely condemned as 
both confusing and inequitable. 
Bizarre situations have occurred 
where two co-owners attempted 
separately to license their musical 
composition at two different fees 


to the same motion picture pro- 


ducer. 

Copyright Office General Coun- 
sel George D. Cary, in a study of 
the question, doesn’t disguise his 
criticism of the famed “12th Street 
Rag” case. This set a precedent 
theory that no collaboration be- 
tween composer and lyricist was 
needed for a song to be deemed a 
joint work, just so the musical 
score and the lyrics were ultimate- 
ly joined for a song. In the “Rag” 
case, the music was written four 
years before the words. 

As one possible solution, Cary 

(Continued on page 68) 





Name Kay Norton 


UA Diskery V.P. 


Kay Norton has been named vice- 
president in charge of administra- 
tion of United Artists Records. 
Miss Norton joined UAR last Sep- 
tember as a consultant. In addition 
to her duties as head of administra- 
tion for the diskery, Miss Norton 


Pwill function as veepee of United 


Artists Music and as operating 
head of UA’s music companies. 
Monte Kay continues as diskery’s 
exec-v.p. 

Before joining UA, Miss Norton 
operated her own industrial public 
relations org, Norton & Condon. 
Before entering the _ industrial 
field, she had been national pub- 
licity director of RKO Pictures. 
She’s the wife of Robert Sylvester, 
N. Y. Daily News columnist. 


Onorati on Coast For 
20th-Fox ‘Tieup’ Talks 


Henry Onorati, 20th- Fox Rec- 
ords prez, lit out for the Coast 
early this week for studio huddles 
on upcoming releases tied in with 
studio product. Onorati will meet 
with film company prexy Spyros P. 
Skouras and production boss Buddy 
Adler. 

On the agenda will be plans for 
the disk release of such 20th filmu- 
sicals as the Bing Crosby starrer 
“Say One For Me” and Cole 
Porter’s “Can-Can.” Also to be dis- 
cussed will be the building of new 
talent through performances heard 
behind main title credits. On the 
disk end, Onorati will be joined by 
Lou Del Guercio, diskery’s v.p. 


CBS Vs. Col Pix & Colpix 


CBS has filed a $1,000,000 dam. 
age suit against Columbia Pictures 
and its subsid diskery, Colpix Rec- 
ords, in New York Federal Court. 
CBS claims that the pic company’s 
use of the tag, “Colpix—A Divi- 
sion of Columbia Pictures,” is a 
deliberate attempt to confuse the 
consumer with Columbia Records, 
@ division of CBS. 

CBS claims that the pic com- 
pany’s label damages the goodwill 
and reputation of Columbia Rec- 
ords. The film campany launched 
its own disk label late last year. 











AGAC Mapping Another Agency 
For Cleffers on Copyright Renewal 
Embracing Control of Tunes From ‘32 





e > . 
Jimmy McHugh’s Nite 
Masquers Club ia Hollywood will 
feed-fete songwriter Jimmy Mc- 
Hugh on Jan. 22 (Thurs.) with all 

seats long since sold. 

Run of big stars and civic digni- 
taries will hail the refugee from 
Manhattan’s Tin Pan Alley. 


ASCAP Talks With 
AIR Music Org In 
Dollar Deadlock 


An attempt to break the dead- 
lock between the All-Industry 
Radio Music License Committee 
and the American Society of Com- 
posers, Authors & Publishers over 
a new licensing deal failed last 
week. The radio committee, rep- 
resenting over 600 indie stations, 
met again with ASCAP execs for 
the first time since negotiations 
broke down early in December, but 
time did not bridge any gaps be- 
tween the two parties. 

ASCAP has refused to budge 
from its position that the broad- 
casters should renew the terms of 
the licensing pact which expired 
at the first of the year. Under that 
deal, the broadcasters paid 2.25% 
of the gross to ASCAP. The broad- 
casters have demanded a cut, and 
the talks have foundered on this 
question. 

The next step in the dispute is 
now likely to be an application by 
the broadcasters to the N.Y. Fed- 
eral Court for an arbitration of 
the fees. This alternative is open 
to ASCAP’s customers under the 
consent decree. ASCAP execs are 
confidently awaiting such court 
action since they have already 
made renewal deals with the net- 
work radio stations and numerous 
indie stations not repped by the 
committee. 


‘ ? 
WITH ‘GIG? ALBUMS 

Exploitation of the Lerner & 
Loewe music for the pic, “Gigi,” 
will be one of the key facets in 
the film’s overseas selling cam- 
paigns by MGM. Score of the film, 
which opens in London Feb. 4, will 
have albums in French, Italian and 
German in conjunction with the 
pic’s release in those countries. 
The “Gigi” package on the MGM 
label has been a consistent “best- 
seller in the U.S. for the past six 
months. 

Norman Rosemont, repping Ler- 
ner & Loewe’s Lowal Musie Co., is 
currently in Europe to set up the 
campaign with MGM execs in 
Paris,, Rome, Munich and London. 
Overseas staffers of Chappell Mu- 
sic, with which the Lowal firm is 
affiliated, will also join the selling 
drive. 


Tap Radio’s Harry Stone 
For Country Music Assn. 


Nashville, Jan. 20. 
Harry Stone, tv consultant and 
former veep of WSM here, has 
been named exec director of the 
Country Music Assn.,_ effective 
Feb. 1. 











* The American Guild of Authors 


4 


& Composers, which is now operat- 
ing a royalty collection service for 
songwriters, is planning te set up 
still another agency to handle 
copyright renewals. Such activity 
would be of key importance to the 
whole music business since it in- 
volves control of virtually all the 
important songs written since 
1932. 


In that year, AGAC, then (and 
until recently) known as the Song- 
writers Protective Assn., produced 
the dasic minimum agreement 
which provided that at the end 
of the first copyright term.of 28 
years, the domestic renewal term 
for another 28 years reverts back 
to the writer. The foreign copy- 
right remains with the overseas 
publisher under the usual foreign 
copyright term of life of the writer 
Plus 50 years. 

Starting this year, all songs 
written under AGAC in 1932 and 
subsequently will be going into 
the renewal term. AGAC has in- 
formed its members that they “are 
now in a position to negotiate new 
and better deals for the renewal 
term of your songs if you are wise 
enough to insist on the SPA con- 
tract originally.” While AGAC 
has been notifying its members of 
copyright renewal dates, it now 
proposes an agency to “guide, as- 
sist and negotiaie the best pos- 
sible deal” on renewals. Move is 
seen by publishers as another step 
on the part of the songwriters’ or- 
ganization toward greater control 
over the basic copyright. 

The publishers, meantime, are 
still exploring what attitude to 


(Continued on page 68) 


Out of Hi-Fi Pan 
Into the Frey, Or 
Disk “Man of Yr. 


Indie disker Sidney Frey, who 
virtually panicked the rest of the 
industry into the stereo markét 
last year, was palmed as “Music 
Man of the Year” by The Friars at 
a dinner at their N. Y. headquar- 
ters Sunday (18) night. Frey, chief 
of Audio Fidelity, was the first to 
hit the market with a stereo platter 
early last year and thereby forced 
the major companies to speed up 
their developmental schedule. 

Jack Barry emceed the affair 
with entertainment by Harvey 
Stone, Jackie Kannon, Betty Madi- 
gan and the Dukes of Dixieland, 
among others. The Dukes, a dixie- 
land combo which cuts for AF, 
were presented a $100,000 check 
by Frey for advance royalties on 
their disks. The group, now a 








pearing at the Roundtable, N. Y., 
have been a consistently hot seller 
| for the label and now have eight 
LPs on the market. 


London Label Up Sales 
Volume 207; Stereo Rise 


London Records increased its 
1958 sales volume 20% over the 
previous year, according to Lee 
Hartstone, veepee and sales man- 
ager. Hartstone also stated that 
London's stereo sales in the fall 
accounted for 30% of all the stereo 
LPs sold during that period. Lon- 
don began its stereo push as early 
as last September. 

one also credits the sales 
rise to London's newly-formed ties 
with indie diskers. Diskery pro- 
'vided sales, distribution, promo- 








Stone left WSM in 1951 after 23 | tion, advertising and in some cases, 
years with the station, and having | finaneing for such labels as Monu- 


had a considerable hand in the 
growth of “Grand Ole Opry.” 

CMA’s board and officers next 
meet here April 3-4. 


‘ment, Dale, Stan and Fascination 


under its Felsted subsid. London 


| also moved into the low-price field 


in 58 with its Richmond label. 
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allee on Lay Juries in Music Suits 
(No! No!) and His Defense at Trial 


Editor, VARIETY: 

Noting the article in the Dec. 24 
issue of Varrety anent the belief 
by Tiomkin, Ed Washington and 
others that lay juries should not 
judge musical lawsuits, I am 
thoroughly in accord with this 
viewpoint. Not only do I feel that 
these juries should have a knowl- 
edge of music itself but, more im- 
portantly, they should be convers- 
ant with the publishing, arranging 
and recording of songs. i 

I am particularly dogmatic a 
this as a result of the action 
brought against me by Austen 
Croom-Johnson and Joe McCarthy 
Jr. who after bringing me six 
drinking songs and asking me 
verbally to record them, were 
annoyed when I recorded them 
without having secured written 
permission, with the subsequent 
Federal suit. 

The Federal judge in this case, 
unquestionabiy a thorough, capable 
and intelligent jurist, betrayed, 
however, his unfamiliarity with 
the recording of popular tunes. 

On the stand I stated that it was 
not the cusvo:n ¢. composers an 
authors or publishers to attend re- 
cording sessions and direct or ad- 
vise the recording artist (sup- 
posedly an artist of repute, experi- 
ence and acknowledged top record- 
ing name) as to how he or she 
should do the composition. 

You could have knocked me over 
with a feather when this judge 
protested, “I would have to be con- 
vinced of that.”!!! 

It was then necessary for us to 
bring in recording directors, pub- 
lishers and performers to substan- 
tiate my statement. If he’d only 
realized how ridiculous it would be 
at an Eddie Fisher recording of 
six sides to have 12 or more com- 
posers and authors milling around 


the studio and constantly inter- 


rupting Eddie with suggestions! 
Rudy Vallee. 
P.S. The subsequent reporting 
by Variety of the of my 
trial gave an indication that John- 
son and McCarthy were financially 
successful in their suit. Actually, 
although the judge had .to pass 
judgment on me for technically 
not havihg secxred written per- 
mission, he denied them any 
damages. od 


Erroll Garner Concertizes 
- In Soldout Symph Hall 


By GUY LIVINGSTON 
Boston, Jan. 20. 

Erroll Garner, the jazz pianist, 
now on Sol Hurok’s concert list, 
cracked his own record of last 
year in a sold out Symphony Hall 
concert, arranged by George Wein, 
Storyville entrepreneur, Saturday 
night (18). A roaring crowd filling 
the 2,600 seats in the hall and 
160 additional chairs on stage, and 
running the gamut from young- 
sters to oldsters, gave Garner a 
standing ovation as he came on. 

Garner grossed $11,200 for the 
one nighter, the biggest single 
jazz presentation in Boston history. 
The record crowd gave Garner 
constant recognition applause in 
the midst and beginning of num- 
bers, with this occurring at least 
a dozen times. 

With Edward Calhoun, bassist, 
and Kelly Martin, percussionist, 
Garner rode through three sets of 
standards, originals and selections 
from his albums, “Concert By The 
Sea,” and “Most Happy Piano.” 

Working in his customary re- 
laxed manner, Garner gave out 
with “both” of his styles, the rol- 
licking bounce and meandering 
impressionist style taking tunes 
like “Dear One,” “Foggy Night 
In London,” “Not For Me,” 
“Rhythm In My Soul,” “It’s Not 
For Me,” “I Didn’t Know What 
Time It Was,” “Moulin Rouge,” 
over the keyboard hurdle for tre- 
mendous response from the hep 
aud. There’s no conversation with 
Garner; he comes on with his red 
telephone book for upholstering 
of his piano seat, and goes to work. 

Garner nabbed heavy rounds of 
appreciation between the sets and 
went way out on his third and final 
set with razzle dazzle sustained 





and climactic inventions. His abili- 
ty to establish rapport with au- 
dience manifested itself in no un- 
certain terms and this jazz concert 
roe a triumph for Garner and for 
azz. 





W-Germ. Disk Bestsellers 


Berlin, Jan. 13. 








N.S «0 Meee Ka Prado 
(RCA) 

Silvery Moon ........ Vaughn 
(London) 

Sr Kraus 
(Polydor) 

ENDS «cece. ess Vaughn 
(London) 

Mit Siebzehn ......... Kraus 
(Polydor) 

Kaffeebraun ........ Torriani 
(Decca) 

Der Legionaer ...... Freddy 
(Polydor) 

Bambina (Volare) .. Alexander 
(Polydor) 

Himmelblaue ...... Williams- 
(Decca) Roland 
i etnias < mitne' epi am Eskens 

(Polydor) 
Monterey Sets Fest Dates 


Monterey, Cal., Jan. 20. 
Second annual Monterey Jazz 
Festival has been set for Oct. 2, 3 
and 4. Plans are being drafted by 
the California State Division of 
Architecture for a new festival 
arena at the Monterey County Fair- 





grounds, 


president, said the 
should be ready for use in 1960. 


lred at Atty.’s Presence, 
Mpls. AFM Puts Nix On 
Readmission of Dybvig 


Minneapolis, Jan. 20. 
Another effort by Bruce H. Dyb- 
vig, local musician and former 
bandleader, to regain membership 
in the Minneapolis Musicians Un- 
ion, AFL, which he’s suing, for 


$230,400 on allegation he was 
wrongly expelled, has resulted in 
failure. The reason was that an 
attorney accompanied him when 
he applied for readmission, he says. 

Dybvig, whose jazz band at one 
time received an award as the best 
of its kind, asserts he obtained a 
eontract as sax soloist with the 
Minneapolis Auto Show’s orch and 
sought the union membership in 
order to accept it. 

Stanley Ballard, the union’s sec- 
retary-treasurer, who has claimed 
Dybvig was expelled for cause, con- 
firmed that the union executive 
board refused to hear the musi- 
cian’s eg Ngee of the insist- 
ence that the lawyer be present at 
the session. 

Ballard asserts that Dybvig real- 
ly doesn’t want to become a mem- 
ber again, but is “just looking for 
publicity.” 


Pastner Quits ABC-Par 


Sid Pastner is leaving his post 
of album sales and merchandising 
topper at ABC-Paramount Records. 
He’s scheduled to move out Feb. 1. 

Sam Clark, diskery’s prexy, has 





sociation. 


some unique “firsts.” 


music and electronics. 


both hi fi and stereo. 


Al This D.C. HiFi & 


Expanded into a dozen more rooms than originally planned and 
sold out in advance, the International High Fidelity 
tival, to be held here Feb. 5-8 in the Shoreham Hotel, will have 


& 
Russia, Too 
Washington, Jan. 20. 
Music Fes- 


It will be the first effort to tie in an audio show with a major or- 
chestra (the National Symphony) in a civic-wide attempt to merge 


Also, it will have the first American exhibit of Russian records, 
And it’ll have a “Festival Music Hall” with hi fi tapes from mu- 


sic festivals of 16 nations playing continuously. 
Another special feature will be the Bach Toccata and Fugue 


section of Walt Disney’s “Fantasia,” in stereo sound. 


for the fifth time. 
Arrangement for the exhibit 


go on sale in the U.S. soon. 


? ¢ ’ 
Col’s “Ages of Man’ LP 
Columbia Records, which has 
' been spearheading the original cast 
album field this season, is going to 
Broadway again for a packaging 
of Sir John Gielgud’s “Ages of 
Man.” - 

The Gielgud readings from 
Shakespeare will be produced for 
| disks by Col prexy Goddard Lie- 
|berson. Production is currently 
|playing in New York after a 13- 
|week tour covering 55 cities. In 





George T. Wise, festival vice-| not yet set a replacement. Pastner |the more recent Broadway musi- 
new arena| has not determined his future as-|comedy field Col has cut “Goldi- 


|locks” and “Flower Drum Song.” 








Embassies participating in the Washington show include Austria, 
Belgium, Great. Britain, Canada. France, Germany, India, Italy, 
The Netherlands, Norway, The Philippines, Sweden, Thailand, 
Union of South Africa, USSR and Yugoslavia. Producer of the 
festival is the National Symphony. Director is M. Robert Rogers 


Participation of the National Symphony in the festival will in- 
clude a concert, which will be played back to the audience on 
stereo record immediately after the live performance. 


of Russian records were made 


with Mezhdunarodnaya Kniga Co. through Emiphone Internation- 
al Inc. Records shown at the Brussels World’s Fair as well as new 
releases being flown from Moscow will be in the group. They will 





20 in Jan. Ups Stereos 
To 30 for Rondo-lette 


Eli Oberstein, prexy of Rondo 
Records, has blueprinted 20 new 
stereo packages for release on his 
low-price Rondo-lette line ($2.49) 
this month. This will bring the 
Rondo-lette stereo total up to 30 
packages. 

The bulk of the new bundle will 
be made up of sets by the Berlin 
Concert orch, Jack Jackson’s orch, 
the Ira Wright orch, the Hamburg 
Symphony conducted by Otto 
Schmidt and the Oslo Philharmonic 
conducted by Odd Gruner-Hegce. 
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FRANK SINATRA (Capitol 
Fl 1 Only the Lonely (W 1053)..... e: 2:3 i Bo 8 3:8: S2.2.. 3 1 5 3 8 124 
FLOWER DRUM SONG (Col) - 
2 4 Original Cast (BL 5350)...... _ ee oe 5 7 mi. 8: 2 5 S- £6 4. 2800 
MITCH MILLER (Columbia) 
3 5 Sing Along Mitch (CL 1160)... 1 4 7 > GR Re Ce 2 6 84 
MITCH MILLER (Columbia) 
4 10 More Sing Mitch (CL 1243).. 2 8 6 4 ee he. 5 1 3 7 70 
SOUTH PACIFIC (Victor) : 
5 2 Soundtrack (LOC 1932) ...... .. 5 6. i ase 3 1 10 6 63 
VAN CLIBURN (Victor) 
6 7 #‘Tehaikovsky Concerto (LM2250).. .. .. 2 .F oe 7. ee 6 2 9 62 
GIGI (MGM) 
7 6 Soundtrack (E 3641)......... .. a 8 6 4 4 4 4 5 54 
KINGSTON TRIO (Capitol) 
8 3 Kingston Trio (T 996) ........ + Ee, 6 : 7 9 56 6 46 
RICKY NELSON (Imperial) 
9 11 #£Ricky Sings Again (LP 9061).... .. g 3 4 5 4 7 4 41 
USIC MAN (Capitol) 
10 8 ginal Cast (WAO 990)..... 10 .. er 6 6S .. v 7 31 
MY FAIR LADY (Columbia) 
11 14 + Ofiginal Cast (CL 5090)...... 2 .4 4 4 7 ah, = eee ak el 
7 KINGSTON TRIO (Capitol) 
12 The Hungry i (T 1107)........ ¥ 1 2 41 29 
HENRY MANCINI ORCH (Victo 
13A 19 “Peter Gunn” (LPM 1956) 1 I 10 10 1 28 
PERRY COMO (Victor) 
13B 15 Come End of Day (LPM 1885)... .. .. 3 9 8 4 3 28 
JOHNNY MATHIS (Columbia) 
15 9 Johnny’s Hits (CL 1135)... 8 See Sel old eal bie vo ulna b 3 4 27 
‘NAT KING COLE (Capitol) 
16 22 #£=Very Thought of You (W 1084) .. 10 1 6 i 2 25 
AHMAD JAMAL (Argo) 
17 25 #£=3But Not For Me (LP 628)... > + Or a 24 
JOHNNY MATHIS (Columbia) ~ 
18 13 Swing Softly (CL 1165) RN a Py ae 6 3 18 
SOUTH FACIFIC (Columbia) 
19 16 Original Cast (B 2579-80)...... .. 6 8 3 16 
MANTOVANI (London) 
20A Continental Encores (LL 3095) .. 7 + 7 15 
BENNETT PLAYS RODGERS (Victor) 
20B 21 #£Victory at Sea, Vol III (LM 2226) .. tsa P< oid 8 7 Bi nies. dec eaeie . ae 
HARRY BELAFONTE (Victor) 
20C 18 Sings the Blues (LC 1006)..... 3 4 15 
RAY CONIFF (Columbia) 
23 Concert in Rhythm (CL 1163).... .. .. .. 9 2..4 14 
DUANE EDDY (Jamie) 
24A “Twangy” Guitar (JLP 3000). 3 6 13 
AHMAD JAMAL (Argo) 
24B 12 Ahmad Jamal (LP 636)....... 2 + 13 
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Local 802’s Plan to Bypass Cops, [it f Burned Roller ink 
Make SLA ‘Supreme’ on Ex-Con Acts 


Local 802,_N. Y. unit of. the 
American Federation of Musicians, 
has stepped into the controversy 
over the N. Y. police card system 
for cabaret workers with a plan to 
liberalize the state and city em- 
ployment regulations. Al Manuti, 
Local 802 prexy, called the present 
requirements “unrealistic, restric- 
tive, and in many cases creators of 
unjustified and extreme hardships.” 

Key proposed change in the 
state’s Alcoholic Beverage Control 
law would eliminate authority by 
the State Liquor Authority over 
any prospective employee without 
a criminal record for the five past 
years. Also an applicant getting 
clearance from the SLA would no 
longer need clearance from local 
police. 

On the N. Y. city level, Local 802 
proposes that the police set up rea- 
sonable standards to permit pros- 
pective employees to establish their 
rehabilitation and fitness for the 
specific job. In a reference to sev- 
eral musicians and singers who 
have been barred from work in 
N. Y. niteries because of convic- 
tions, by a court, often involving 
narcotics, Manuti said the pro- 
posed changes would “lift a tre- 
mendous burden from talented per- 
formers who have completely re- 
habilitated themselves after con- 


then had spotless records, and still 
are deprived of employment in the 
fields in which they are most quali- 


apply to all cabaret workers, from 
| performers to busboys. 
| At the present time, the N. Y. 


|police authority to issue permits 


|for cabaret employment is being 
| challenged in the courts in a suit 
| brought by several musicians ~rep- 
|resented by attorney Maxwell T. 
| Cohen. 


CATERINA VALENTE’S 





Hamburg, Jan. 13. 

Top German pop _ songstress 
Caterina Valente has just signed 
what is called “the best contract 
ever to be made by a German re- 
cording artis: in postwar’ Ger- 
many.” 

She has signed a five-year pact 
with Teldec - Telefunken - Decca, 
with objective to produce 4,000,000 
records for her in the next five 
years. About 90% of the disks are 
due to be released outside Ger- 
many, in French, Italian, Spanish, 
Swedish, English and Japanese. 

The 27-year-old star of films and 
television is no longer with Poly- 
dor, for whom she has recorded 
since 1954. It was Polydor that 
brought out her first hit, “Male- 
quena.” Polydor announced that it 
was releasing her because she had 
been receiving exceptionally high 
compensation. 

Under her new contract, Miss 
Valente will spend five months 
of each year recording for Tele- 





fied.” The proposed changes would 


funken. 
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In Arcadia Ballroom Days 
Of Red-Hot Chi Rivalry 


Chicago, Jan. 20. 

A $75,000 fire here nine days ago 
kindled a wave of nostalgia for 
locals who date back to when show 
business was largely vaudeville-on- 
the-cireuit and cinemas were silent 
but for a piano. 

The blaze gutted what in recent 
years (since '36) had been a roller 
rink, but which originated (in 1907) 
as the Arcadia Ballroom and fora 
considerable span was recognized 
as queen of the Windy City dance 
palaces. 
name conjures long-gone 
later rivals (who never quite 
rivaled its popularity), such as the 
{ Edelweiss Gardens, Dreamland and 

the Merry Garden. It was an era 
when “name” bands could claim 
such status purely on the strength 
of their following in a single town. 
For the Arcadia, the billboards and 
handbills heralded such dansapa- 
tors as Joe Kayser, now an agent; 
the late Sol Wagner who switched 
from bandstand to song-plugging; 
Doc Cook; agent Pinky Aarseth; 
and Frank Westphal, once wed to 
Sophie Tucker and also her nitery 
act accomp at the piano. 

The Arcadia ruled as the town’s 
jtop terpery (Sunday afternoon 
crowds of 5,000 and more were 
common) till the huge, rococo Ara- 
gon opened in 1926. 

Came the depression and the 
Arcadia shuttered—for good. Build- 
ing remained boarded for several 
years, until its transformation as 
the Arcadia Garden Roller Rink, 
which it was when a mysterious ex- 
plosion fired it on a cold Sunday 
morning. 





Revolving Door Working Overtime 
Via A&R Changes at Coral, MGM, RCA 





Lorelei Updated 
Chicago, Jan. 20. 

A variant of the chain letter 
technique is being used in be- 
half of singer Dick Noel's new 
Lorelei release, “Waltz of the 
Bells” and “You're So Whole- 
some.” 

Label is asking those getting 
complimentary copies of the 
disk for a pledge to call five 
friends and request them to 
buy. The five call five others, 
etc. 


TTALO CLEFFERS LEERY 
ABOUT SAN REMO LIRE 


Rome, Jan. 20. 

A large group of Italian song- 
writers is reportedly up in arms 
over the recently announced list of 
| 20 songs admitted to the finals of 
the top Italian musical event of the 
year, the San Remo Song Festival. 
Report says that song publishers 
and writers in several major cities 
| here have protested the San Remo 
| decisions. A move is also said un- 
derway to disqualify the event on 
the basis that regulations called for 
a 10,000 lire entrance fee per song 
; and event therefore collected 
| 3,510,000 lire (some $52,500) for the 
|351 entries while it knew all the 
time—continued the report—which 
| 20 would eventually be selected. 


































































































































































































RETAIL DISK BEST SELLERS ag 
g elg| |eleld 
3 $\- £13 5/315 
-“ 5 2 = = 5 = | $ 3 S 2) 
VARIETY —— 8} |eigié 2/Elgiei_ lel! [glels 
sia leale Ls = ~ 
Survey of retail disk best <|/3/\e elelgigieieié g 21§|5| STE Zl eir 
sellers based on reports ob eiSlieisls 2/1515 Siziz 2leis ar eis 2/9 oO 
tained from leading stores in eisisliei fil slsi siete 8 elei=\sisi§ rs &is\e}T 
21 cities and showing com- Slee IBIala|Bielelis P1gi8is aleiei SiS isleia 
parative sales rating for this sisi ZO e iT liglelelele sjeirieisis &)E) L 
+ haste Tiasieldlgiigisieigidiele di qidlaldiyiale 
e\eie BST idslElSiT i) elel Bice lFiyz io 
National ailit s|f sleilidiei2 3/2 3) alk ae 
this tt ielgidlaiigieleigidicigig gi disisieia it 
t cS aizigis 5 zizié EF Si gisisi3is 
wk. wk. Artist, Label, Title z\8 3 Z@IBiIZIElElsisiéa SiAEISISiuiai« 1s 
PLATTERS (Mercury) 
1 1 Smoke Gets in Your Eyes......... . 2 8 Bs 2. es Se Fe ae 4 3 1 2 3 148 
CRESTS (Coed) 
ee Ne ee € 3 2 2 3.5 2 $3 6.€. 2% ¢.@ 
LLOYD PRICE (ABC-Par) 
Se 0 Sete yay 7‘. ar 2 4 c's 2 € |.) 2 oe 91 
CONNIE FRANCIS (MGM) 
ee) ares 4 8 ‘2 8 4: 8 3 1 0806 3 1.8... & 
RITCHIE VALENS (Del-Fi) 
5 ae RR PN Ae RP Ao eT fe eT SS 3 6 2 4.2 ~~. .¢ /6 3 78 
CHIPMUNKS (Liberty) 
6 2 Chipmunk Song ................. a 2 J 1 1 2 57 
CLYDE McPHATTER (Atlantic) 
7 11 _ A Lover's Question......... hae te 7 .. o-8 6 sy i Oo 
7 ELVIS PRESLEY (Victor) 
2 a 2 ES eee 3 6 22 8 ss i oak. 2 6 = = 7 39 
TEDDY BEARS (Dore) 
8B 13 To Know Him Is to Love Him..... § 6 6 1 3 6 39 
JACKIE WILSON (Brunswick) 
10 14 Lonely Teardrops .............. 4 10 ae 3. CS 37 
CYRIL STAPLETON (London) 
11 .. Children’s Marching Song........ , ae) a 6 8 5 31 
ANDY WILLIAMS (Cadence) 
12 17 Hawaiian Wedding Song.......... a 8 2 5 9 30 
FATS DOMINO (Imperial) 
13___6 Whole Lotta Lovin’.............. $4380 .. 58 28 
BILLY GRAMMER (Monument) 
14 10 Gotta Travel On................. 5 4 S 7 . 26 
BILL PARSONS (Fraternity) 
15 19 All-American Boy................ er 6 8 8 7 23 
HARRY SIMEONE CHORALE (20th Fox) 
16A Little Drummer Boy.............. _ 5 5 8 18 
PLAYMATES (Roulette) 
16B. 9 Beep, Beep... ... 26. e-owrccceses, . oe 3 4 18 
RAY ANTHONY (Capitol) 
16C 22 Peter Gunn Theme............... “p 4 B35. 3. 2 
FLAMINGOS (End) 
19A Lovers Never Say Goodbye....... Ware 7 7 9 15 
REG OWEN ORCH (Palete) 
19B Manhattan Spiritual.............. 3 Se : 15 
CHRIS BARBER (Laurie) 
ae SS RR Ee Ree 2 6 14 
KINGSTON TRIO (Capital) 
232A... 3 Tem Dooley... 25. cee inc cscs s 4 o * Fa. 13 
JACK SCOTT (Carlton) 
22B Goodbye Baby .................. 6 10 4 13 
JIMMIE RODGERS (Roulette) 
22C_.. Bimbombey ...... ON Se 9 2 s in 
NEIL SEDAKA (Victor 
22D 2% The Diary .........-:...:....5.. «. 4 5 13 





-* The artists & repertoire picture 


erupted last week with shifts at 
Coral, MGM and RCA Victor. 
Moving out in the upheaval were 
Paul Cohen, pop a&r boss at Cor- 
al; Morty Craft, pop a&r head at 
MGM, and Joe Reisman, a&r staf- 
fer and a musical director at Vic- 
tor. 


Cohen, who took over the Coral 
post in mid-1958 when Bob Thiele 
switched to the Dot label, will be 
replaced by Dick Jacobs. Latter 
hax been musical director at Cor- 
al since 1953. Jacobs has backed 
such Corai diskers as Teresa Brew- 
er and the McGuire Sisters. He also 
had a stint as musical director of 
tv's “Hit Parade” when it was on 
NBC. 

Before taking over the Coral 
post, Cohen had put in close to 25 
years with the diskery’s parent 
jecompany, Decca. He had been in 
| Dec ca’s recording division since 
| 1944 working in the.rhythm & 
blues, country & western and pop 
| fields. Recording under his aegis 
| were such artists as Red Foley, 
|Ernest Tubb, Webb Pierce, Kitty 
| Wells, Goldie Hill, Bobby Helms, 
Patsy Cline, and Rex Allen. He 
also cut Al Hibbler’s “Unchained 
Melody,” The Four Aces. “Tell Me 
Why” and the McGuire Sisters’ 
current “May You Always,” among 
others. 

Cohen's plans for the future are 
| still indefinite. First on his agenda, 
lhe says, is to sell his publishing 
firm, Copar Music. 

Replacement for Craft's post at 
MGM has not yet been deter- 
mined. Musical-director-arranger 
Ray Ellis, however, looks to have 
the inside track for the job. Ellis, 
who has been doing some work for 
| the label for the past year, has 
not firmed any contractual deal. 
According to his manager, Mike 
Stewart, who left for Europe Fri- 
day (16), nothing will be finalized 
until his return in about three 
weeks. 

Craft came to MGM last Janu- 
ary in the diskery realignment 
which brought in Arnold Maxin as 
label’s topper in place of Frank 
Walker who was shifted to the 
Loew’s operation. Before the MGM 
stint, Craft had been in the a&r 
setup at Mercury Records and had 
been an indie disk producer. He's 
not yet decided on future ties. In 
mid-’58, Craft was given a bonus 
deal which called for a percentage 
of diskery’s take. According to his 
attorney, Marty Machat, the ¢on- 
tractual windup is being worked 
out. Also exiting with Craft is 
promotion man Gordon Gray. 

The Reisman exiting at Victor 
follows on the heels of the take- 
over by Charles Grean as pop ar- 
tists & repertoire chief early this 
month. It was expected that Grean 
would reorganize the department 
when he moved in and Steve 
Sholes was upped to the exec ca- 
pacity of overall a&r chief. 

Reisman had been with Victor's 
a&r department for the past four 
years and has been recording Per- 
ry Como’s platters for four-and-a- 
half years. Among the Como 
clicks produced by Reisman were 
“Papa Loves Mambo,” “Hot Dig- 
gity,” “Round and Round” and 
“Catch A Falling Star.” Before 
joining Victor, Reisman had been 
musical director for Patti Page. 
His future plans are not yet for- 
mulated. 


Cadence Stars (3) O’Seas 


Berlin, Jan. 13. 

The invasion of U.S. pop musi- 
cians seems to be continuing here 
without incerruption. Next-on the 
local list is a group of Cadence 
Records’ top stars, the Chordettes, 
the Everly Bros. and Andy Wil- 
liams. 

Singers are headed by Archie 
Bieyer, head of Cadence Records. 
Beriin gets the group on Jan. 29 
for tv appearances at SFB. Other 
European tv dates so far include 
Antwerp (Jan. 18-19), Paris (20-21- 
22), Luxembourg (23), Hilversum 
(24), Copenhagen (25) and Stock- 
holm (26-27). 

All Cadence records are handled 
in Germany by Heliodor, an as- 
sociate company of Deutsche Gram- 
mophon. A considerable number 
of Heliodor’s American disks has 
clicked here within the past year, 
including Everly Bros.’ “Wake Up, 
Little Susie” and “Bye, Bye, Love,” 














Williams’ “Butterfly” and “Lips of 











Wine,” among others. 
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VARIETY 








Leonetti To RCA, Cap Renews Ritter, 
Channing In Deals, Other Signings 





Charles Grean, newly ap 

p artists & repertoire chief of 

CA Victor, has added singers 
Tommy Leonetti and Bud McCoy 
to the label. Countering the addi- 
tions, there is expected to be some 
broad pruning of the Victor roster 
as artists contracts run out, 





Cap: Ritter Renewal 

Capitol Records has renewed its 
acts with Tex Ritter and Paul 
mith. Ritter’s first contract with 
Cap goes back to 1942, year the 
diskery was organized. He'll be 
recorded by Lee Gillette, an artists 
& repertoire producer for Cap. 
Smith first joined the Cap label in 
1953. Bill Miller is his disk pro- 
ducer. 

Joe Gilbert and Eddie Crown, 
San Francisco Bay area _ high- 
schoolers, have been Cap-pacted. 





Carol Channing’s Deals 

Comedienne Carol Channing has 
been tapped by the Caedmon and 
Vanguard diskeries for two sep- 
arate album packages. For Caed- 
mon, — Channing will do read- 
ings om Ludwig Bemelman’s 
works while Vanguard will groove 
the “original cast” set of her nitery 
act at the Persian Room of New 
York’s Hotel Plaza. 





Fantasy’s Pacts 
Albert White and Joe Loco have 
joined the Fantasy roster. Diskery 
is readying both artists for album 
releases in early February. 





Vanguard: Ludlow Orch 

Vanguard Records is entering 
the pop dance LP field with the 
inking of Ben Ludlow’s society 
orch. Ludlow has worked on both 
NBC and CBS as composer-ar- 
ranger and batons at society 
affairs. 





Seeco: Jeannie Thomas 
Jeannie Thomas will make her 
disk bow on the Seeco label. 
Thrush’ is managed by Sid Archer. 


Somerset Operation Taps 
Panel of Six $100-A-Year 
Distribution Managers 


A new policy in sales and mer- 
chandising planning for the Somer- 
set and Stereo Fid-+lity labels was 
set this week with the naming of 
a special six-man distributor man- 
agers committee to work with the 
label’s sales chiefs on all future 


sales and merchandising programs. 
The committee consists of six men 
who manage a Somerset and Stereo 





Fidelity distributorship. As “$100- | 


A-Year-Men,” the committee mem- 
bers will be paid that sum; they’ll 
attend regular sales planning meet- 
ings and consult with management 
on future programs. 

Morry Goldman was named chair- 
man of the committee. He’s man- 
ager of the James H. Martin Co. 
in Chicago. Serving with Goldman 
during 1959 will be Jack Andrews, 
manager of the L.A. Music Sales in 
Los Angeles; Vince Cosgrove, man- 
ager of Chatton Distributing in 
Oakland, Calif.; Pete Garris, man- 
ager of the Tico. Distributing Co. 


in Philly, and Marvin Lieber, man- , 


ager of Pan American Distributing 
in Miamié : 


inted +— 


Delayed Reaction 
Greensboro, N.C., Jan. 20. 
David Duke & His Red Hot 
Musicians played a dance at 
the Legion Hut at Pinehurst. 
Seventy minutes after the 
crowd went home the building 
burned down, 

Duke said, “I knew we 
played hot music but I didn’t 

know it was that hot.” 


OK But Under-’58 $9,000 
For Boston Pops in Troy 


Troy, N.Y., Jan. 20. 
Opening a 60-stand tour which 
will take them as far south as 
Florida before closing March 9, 
the Boston Pops Orchestra drew 
about 3,900 customers and grossed 
$9,000, at $1.50 to $4, in the RPI 
Field House recently. While good, 
this was $2,300 below the figured 
registered. when the unit last 
played the college arena. 
H. L. (Jack) Garren, managing 
director of the Field House, at- 
tributed the drop to “economic 
conditions — area unemployment 
and the fact the talk, from Wash- 
ington and Albany, of tax in- 
creases, has made the public leery 
of spending its money.” 
Conductor Arthur Fiedler stated 
that “all dates are guaranteed.” He 
did the unusual, in announcing each 
number from the podium. Ozan 
Marsh, young U.S. pianist, is fea- 
tured soloist on the tour. Fiedler’s 
sister plays the 88 in ensemble 
numbers. 





QUEBEC HOLDS ART 
FOR NON-RED POLAND 


Ottawa, Jan. 20. 

Witold Malcuzynski, concert 
pianist, helped get a valuable col- 
lection of original Chopin works 
released “to Poland and the 
world.” The Chopin works were 
part of a $50,000,000 Polish art 
collection held in Canadian custody 
since the Communists took over 
the government of Poland. 

Malcuzynski was in Ottawa most 
of last week, ostensibly on vaca- 
tion but actually working, with 
other Poles, on the release of the 
art treasures. 
pry loose two trunks filled with a 
variety of them, including 
Chopin manuscripts. 

The rest, and the bulk, are still 
being held by the province of 
Quebec where Premier Maurice 
|Duplessis insists they will stay 
}until Poland is no longer domi- 


| nated by Communists. 


| 


Billy Ward’s Diskery 
For Others; Liberty 1st 


Billy Ward, leader of the Dom- 
inoes, is going into disk produc- 
tion via the newly-formed Rosanne 


| 








other labels and will not become 
involved with its own distribution. 

First client on the Rosanne ros- 
ter is Liberty Records which has 
contracted for 48 sides this year. 
In addition to the disk production 
project, Ward is launching a ven- 
ture that will include management 
and coaching. Drama coach Mary 
Reeves will head a department for 
the development of talent for pix 
and tv. 





They managed to) 
the | 


Records. Diskery will limit its ac- | 
tivities to producing platters for | 


Tf You're Gonna Cut Album Prices 
Why Not Mark Them in Advance?’ 





65c Educ’l Course 

Washington, Jan. 20. 
National Symphony Orches- 
tra plays its first “Tiny Tot 
Coneert” of the season Feb. 9, 
at usual 65c admission and 
with children permitted to 
walk around the orch, get ac- 
quainted with musical instru- 
ments and talk with musicians. 

Series is always a sellout. 
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Hymns, Rocks and Pops 
Up in the Pink Clouds 


Chicago, Jan. 20. 
Add to the outcropping of small 
| labels one called Pink Clouds, Chi- 
| based, and promising a catalog 
ranging from religiose to pops and 
rock 'n’ roll. 

First release by PC prez E. L. 
Thomas is “Crucifixion of Christ,” 
paired with “Nothin’ I Wouldn't 
Do for the Lord.” Disk features a 
male quintet tabbed “Mr. V’s Amaz- 
| ing Golden Suns.” 

Second release, Thomas advises, 
will be a “big beat” item that’ll be 
out toward the end of this month. 

Other artists pacted by the label 
include the Versatiles 
femmes), the Debutantes (a distaff 
threesome); Jimmie Sells, other- 
wise billed as “Gentleman Jim of 
Rock ‘n’ Roll’; Swingin’ Dean, and 
the Versatile Keynotes (five men), 

Thomas is a Windy City song 
publisher, and manages a vocal 
group called the Five Original 
Blind Boys, 








VARIETY Scoreboard 
TOP TALENT AND TUNES 











Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 
as Published in the Current Issue 


Retail Disks 











with Variety. The 
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LLOYD PRICE (ABC-Par) ...........-...- Stagger Leet 
CRESTS (Coed) ........... es POPS 16 Candlest 
{Donnat 
| RITCHIE VALENS (Del-F.) ............... jLa Bambat 
CHIPMUNKS (Liberty) .................. Chipmunk Song* 


CONNIE FRANCIS (MGM) 


The commiitee will work with | 
Joe Martin, director of. sales, ad- | 
vertising and merchandising, and | 
with Jules Malamud, national sales | 
manager. Malamud and Martin will | 
schedule a series to work over the | 
timing of releases, size of releases, 


oot aw wD 
om © fs Cc 


BILLY GRAMMER (Monument) 
ELVIS PRESLEY (Victor) 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived. at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 

1 ] PLATTERS (Mercury) 


ee 


eee eee eee eee eee 


eee 


incentive programs, delivery, co-op 10- YT  THEDWRBRARS (Dore) ...........cckccese. 
advertising, etc. Committee's first 
meeting is tentatively scheduled POSITIONS TUNES 
for Feb. 10 at diskery’s home base || This Last 
in Swarthmore, Pa. |} Week Week TUNE 
Board of directors of Miller In- 1 1 *SMOKE GETS IN YOUR EYES .......... 


ternational Co., which has the 




















Somerset, Stereo Fidelity. and | eae BR RE IF ar eR 

Trans World Jabels as subsids, last 

week named Dave Miller as prez. 3 7 CEE CIE GSoC ioe cos oc cre tS bmybe non sso dual’ 
Miller will continue as firm’s gen- 4 2 *CHIPMUNK SONG 

eral manager, George Philips, co- | 

founder of the or Mil- | 5 5 OS a errr rere 

ler, was renamed secretary-treas- 

urer. At the same time, Miller a 6 ‘* ;DONNA tener 

Bill Gobey as production contro 

Bet ney is Panager cy comp-|| 7 5  +t2OKNOWHIMISTOLOVEHIM........... 

ton as ag gt yo = 8 9 +GOTTA TRAVEL ON ......  ......+...- 

Beurmann as chief engineer. Dr. 

Beurmann who recently. supervised | 9 ie *CHILDREN’S MARCHING SONG ........ 

the installation of the Swarthmore | 

studios, is also in charge of the’ 10 4 2 *) ES Oy ran Orr rrr rer Pitt Te rer 
company’s German * ASCAP + BMI 


studios in 


Hamburg. 


3 *MY HAPPINESS 


Smoke Gets In Your Eyes* 
My Happiness* 


Gotta Travel Ont 


{I Got Stung* 
eee. eee eeeeeenee )One Nightt 


CLYDE McPHATTER (Atlantic)........... 


: A Lover’s Questiont 
7 TEDDYBEARS (Dore) 


To Know Him, Love Himt 


TUNE 


(four) 
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PUBLISHER 


Harms |) 
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souks tenbn Happiness 
Sheldon | 
Monarch || 
January 
Kemo 
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Philadelphia, Jan. 20. 

The marking of albums that 
manufacturers are discounting or 
closing out would eliminate a lot 
of price confusion on the retail 
level. So says Nelson Verbit, head 
of Marne! Distributing in this city 
and Baltimore. 

“It is a common practice,” Ver- 
bit said, “for manufacturers, at this 
time of the year, to dump the LPs 
in their line which have not moved 
well. Ordinarily, this is done in 
| the form of ‘speciaj deals,’ which 

amounts to discounting, or by 
| openly slashing the price on dead- 
head items.” 


Verbit admits that distributors 
as weil as retailers welcome this 
practice but because of the price 
confusion that already exists, he 
suggests that it would be beneficial 
to the industry if these “end-of-the- 
run” recordings were stamped 
| “Discontinued Merchandise.” 


“There are several reasons for 
| this,” he explained. “For one, the 
public is already hearing rumblings 
|of a devaluation of monaural rec- 
ords due to stereo. Putting this 
| special stamp on the packages 
| would allay such fears and at the _ 
same time would explain why the 
public is getting such a good buy 
on LPs.” 


He pointed out that it’s the same 
| psychology used on other products 
| by retailers who have closeouts . 
and would actually build the sav- 
ings-factor in the buyer's mind. 

“For still another reason,” he 
added, “albums today sell for from 
}one to six dollars. If we are to main- 
tain the public confidence in the 
price structure of the record busi- 
ness and not strip all prestige 
away from the product, we've got 
to expiain why albums are vari- 
}ously priced.” A “Discontinued 
| Merchandise” stamp, he asserted, 
ean build the “honesty of a genuine 
| sale without creating more confu- 
| sion and suspicion every time we 
| try to sell a full-priced album for 
the full price.” 


Mex Orch Assn. Eyeing 
‘Must’ Life Insurance 


(4G) for Road Tooters 


Mexico City, Jan. 13. 

New ruling by the Mexican 
Assn. of Orchestra Directors pro- 
noses obligatory life insurance for 
musicians going on tour. 

Reason for recommendation, sub- 
mitted to the SUTM ‘musicians’ 
union), was recent outbreak of 
accidents. Latest was the Pepe 
Castillo orch with four musicians 
killed in a bus accident. 

Apart from compulsory life in- 
surance, orch leaders will be asked 
to use first-class buses. (Mexico 
has a high bus accident rate in- 
cluding urban and interurban lines 
as well as those servicing all parts 
of the republic. Negligence in up- 
keep and repair, driver negligence 
and high road speeds all are con- 
tributing factors in road accidents.) 

Insurance for 50,000 pesos 
($4,000) will cover each member 
of a band, with rates ranging from 
four pesos (one day coverage, cost- 
ing 32c.) to 146 pesos ($11.68 for a 
period of 186 days. These costs are 
to be absorbed by client contract- 
ing for musical groups, or included 
in contract arranged by orch 
leader. 

This is first time compulsory in- 
surance is to be effective in Mexico 
for an entertainment group. 
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MGM's 10% Trim, Aug. to Jan. 
MGM's package push for the new 
year will give dealers a 10% dis- 


|count on all album releases from 


August, 1958, through the current 
January release. The plan will end 
Feb. 15. As an added lure, distribs 
will receive a cuffo 45 disk with 
every LP purchased in the plan. 
As a special adjunct to the cam- 


|} paigm, MGM is sparking a “Joni 


For January” promotion and has 
supplied special advertising and 
display material to dealers on all 
of thrush’s album releases. 





Gabe Tucker, veteran country & 
western disk jockey and talent pro- 
moter, has been named veepee in 
charge of sales and promotion for 
H. W. (Pappy) Daily’s “D” Records 
in Houston. 
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WNYC Jan. 25.. 
Hawkins back at the keyboard of 
his Goldie’s eatery ... 
Bleyer, Chordettes, Andy Williams 
and the Everly Bros. will wind 
their tour of Europe Jan. 31... 
Betty Johnsen and Hil Corey were 


eahite 


grooved by Gotham for 
the Marine Corps.” “Take 
program ... Bel Canto’s exec di- 
rector Russ Malloy back te the 
Coast aiter a New York looksee 
... Ernie Hi Coast society 
maestro, on a quickie to Hawaii... 
The Tommy Orch under 
the direction of Wairen Covington 
playing dates in New and 
the midwest ... Sims, 
eneral manager at 


ourne, on a midwest trek plug- 
ging his 12 releases until the end 
of the week .. . Howard 
GAC’s band d veep, pacted the N 
Hefti and Sal Salvador orchs. 


Nonagod “Are Gallery ast last week 


featured 
Workshop at A - ly 1. 
elected Composers & 


Creston, David Raksin and Winston 
Sharples were ae veepees, and 
Jerry Livingston and Ben Ludlow 
were élected secretary-treasurer 


Paul Brown handling disk promo- 
tion for Riehard Maltby’s orch . 
The Zoot. Sims-Al Cohn Quintet at 
the Half Note in Greenwich Village 
forthe next three weeks. 

ABC-Paramount’s distrib con- 
vention at the Concord Hotel in 
the Catskills now slated. for Jan. 
29 .. . Sonny Rollins and Anita 
O’Day currently at Village Van- 
guard . Frank O'Brian at the 
88 of Louis Petite eatery. 
daughter for publisher Jack Mills. 
Mother is Mills’ oe Mrs. 
William Alpert . Art & Dotty 
Todd will do two “weeks on Peter 
Lind Hayes’ ABC-TV show when 
they finish their Miami Beach date 
at the Roney-Plaza ... Judy 
as production assistant. 

Paul Cina, ASCAP prez, 
and Carl Haverlin, BMI , are 
among VIPs named to an ad 
board to assist the Veterans 
ministration hospitals in making 
the best use of radio and tv as 
beneficial activities for veteran- 
patients. 
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Ray Heindorf 
Sonny Burke, his orchestra 


DRIFTING 
Theme from “Auntie Mame" 
David Allen Warner 


Warner 
Decca 


BLUES, COUNTRY STYLE 


Marty Robbins Columbia 
TRUST IN ME 


Patti Page 





Mercury 
PUBLISHERS 


CORPORATION 


1 Club Jan. 30-Feb. 











“Jazz Bri a 


eature top | 
ing up for | 
on ABC- | 


jazz talent, is coat 
ra ee 
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Iv. & are 


networked 
Lorraine Merritt, Ss. ne OEE 
specializing in “late night ballads,” 
to appear for three consecutive 


nard 
at Weymouth, has disk 
oo for mid-February re- 


Hollywood 


Heward Keel set to record a new 
. Roberta 
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will backstop 

Disk weed 

is filling in as a 
Pasadena . 





Barbara Holloway 

deejay at KWKW, 

Frankie ‘Avalon in town to 

ug his latest Chancellor album, 
Young Frankie Avalon.” 


Chicago | 








RETAIL SHEET BEST SELLERS|— 





12. cities and showing 


and last week. 


* ASCAP t BMI 





Survey of retail sheet music 
best sellers based on reports 
obtained from leading 2 in 


parative sales rating for “this 


-Healy Music Co.) 
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Boston—(Mosher Music) 


New York—(MDS) 








cE ||Philadetphia—(Charies DuMont) 


(Grossman Music) 











Minneapolis—(Schmitt Music Co.) 
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™/% |iSeattle—(Capitol Music Co.) 
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|) |/San Francisco—(Pac. Coast Music) 
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+Knew Him is Love Him (Warman) .. 








*Chipmunk Song (Monarch)... .. . 
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*World Outside (Chappell)....... 





tOnly Make Believe 
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*Hawaiian Wedding (Pickwick)... 





tLonesome Town (Eric) ecaiee 3... 8 
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Fitz- 
— into Mr. Keliy’ s Feb. 9, with 
Allen booked to open March 
2... Tont Arden signed for Eddys,’ 
Kansas City, Feb. 6, and the Roose- 
velt Hotel, New Orleans, April 2. 
Barton to Detroit's 

Knife & Fork Feb. 23 for a pair . 
Sam Cooke set for a midwest tour 
in February, including Feb. 27-8 
at Riviera Club, St. Louis... 
Freddie’s Cafe, Minneapolis, has 
Se 4 on inked: Peter Appleyard 
2, Billy Taylor Feb. 16. Teddy 
Witews March 9 and Chico Hamil- 
ten’s five is current . . . Horace 
Henderson orch at Preview Lounge 
here .. . Clyde McCoy tooters set 
= the Embers, Ft. Wayne, Feb. 
. Ambarsadors signed for the 
White House, Minneapolis, Jan. 26. 





San Francisco 


Gateway Singers returned to 
Frisco for four concerts at Vets 
Auditorium, tour the northwest in 
February and go into Crescendo in 
Hollywood early in March ... 
Wiere Bros. at Bimbo’s 365 Club 
were a last-minute switch — De 
Castro- rs couldn’t make the 
date because one is expectin’... 
Cath! Hayes into Purple Onion, Jo 

der back to hungry i... Carol 

into the Fairmont Feb. 
12, followed by Nat Cole March 12, 


Jimmie March 24, Edith 
Piaf =_—- a Premice 
May 7 Kid Ory’s been ill, 
better now . . . Modern Jazz Quar- 


tet goesinto Blackhawks for club’ } . 
10th anniversary Feb. 10, is fol- 
lowed March 24 by Ahmed Jamal 
Trio, Miles Davis Sextet April 7 
Dave Brubeck Quartet off to 
Jamaica for a week’s date .. . Bay 
af Jaz ay into reopened Sa; | 
. New drummer with Jack 

aS orch at Kewpie Doll is 
Freddie Higuera .. . Geerge Shear- 
ing goes into George Andros’ 
Fack’s’ II Jan. 29, 


Feb. 2 . Axidentals took a week 
at title Club, n suburban Atherton | 
Rod McKuen’s been~ reading | 


poetry with Leo Wright’s quartet 
at the Cellar. 


Philadelphia 

Bookings at the Red Hill Inn in- 
cludes Toni Scott, Jan. 30-Feb. 1; 
Sarah Vaughan, Feb. 6-8: Ramsey 
Lewis Trio, Feb. 13-15; Sal Salva- 
dor & His Colors-in-Sourd Band, 
Feb. 27-March 1... Billy May orch | 

Frankie Lester, into Sun-| 
ny Ballroom Jan. 24 . - . Don | 
Gardner current at Peps... Della | 
Reese skedded for the Erie Social 

1... Connie 
Francis into the Celebrity Jan. 19- 
24... Local conductor Joseph 
Primavera reemed Don Shirley’s | 
Symphony for Strings at the Uni- 
versity Museum . Freddie Gray | 
& The Graytones at Marlton Manor 

Frankie Darren to make disk | 

jockey rounds here Jan. 29 . Al | 
Alberts’ first solo LP, “A Man Has 
Gotta Sing,” out this week .. . Dick 
Haymes and wife Fran Jeffries | 
making guest appearance at Jack 
Fields’ new swburban spot, Petti 
Arms, Media (Jan. 22-24). 

Lineup at Red Hill Inn includes | 
Tony Scott, Jan. 30-Feb. 1; Sarah | 
Va Feb. 6-8: Ramsey Lewis, 
in “Philly debut, Feb. 13-15; Sal 
Salvator, Feb. 27-March 1 . Bill | 
L amd and his manaser “ord I'm) 

Ferguson have brought in an | 
Argentine jazz nianist, Ati Bru-v 
sneak-previewing him in clubs | 











throughout area ... Horace Ger- 
lach, pianist and cleffer of 
“Daddy’s Little Girl,” -in Jefferson 
Hospital for surgery. 

Frankie Avalon and Mary Swan, 
slated for the cast of the “Alan 
Freed Story,” cancelled out. Book- 
er Nat Segall has set another of 
his clients, Sandy Stewart, for the 
pic. 


Pittsburgh 

Dane Ferrest combo is the house 
band at Casa Loma. His wife is 
peer | Lynn, Baren Elliott’s former 
ocalist .. . “Biggest Show of Stars 
ine 59” booked for two perform- 
ances at Mosque Feb. 5. Lineup 
includes Platters, Clyde McPhatter, 
Jiramy Clanton, Little Anthony & 

tmperials, Kalin 
Duane Eddy, Cadillacs, Stump & 
Stumpy, Bo Diddley Trio, Johnny 
Olenn & The Blockbusters, Ella 
Johnson, Harold Cromer and 
Buddy Johnson orch . Tommy 
Carlyn plays for Charleroi Charth- 
rene Club’s annual =e Snow- 
ball at Twin Coaches Feb. 6... Al 
DiLernia, organist who has been 
playing intermission music at New 
Arena, and Bobby , lounge 
entertainer, gave way to ” Mickey 
Greco Trio . . . Horace Silver Quin- 
tet back into Crawford Grill for 
third time in less than a year... 
Walt Harper band signed for Sun- 
day nights at S. and S. Club in 
Rankin Jack Purcell plays 
aaa Pittsburgh Symphony Ball 
Friday (23) at Penn-Sheraton Hotel 
Cass Trie in for a run at 
Sportsmen's Mural Lounge. 


St. Louis 


Teddy Phillips continuing on 
bandstand for shows and dancing 
at Chase Club through Feb. 12. 
Jimmy Palmer orch due in Feb. 13 
.. . Jazz Central, local progressive 
crew, starting Saturday afternoon 
concerts at the Embers, featuring 
a half-hour broadcast over KMOX 
.. . The Original Three in ump- 
teenth week at Champagne Room 

. Julie Duane presiding at Key 
Room keyboard . . . Dick Renna’s 
local orch playing nightly at Casa- 
Loma Ballroom, with the Temmy 
Dorsey orch, featuring Warren 
Covington, due in for a one-nighter 

Feb. 1 . . . Peacock Alley, inte- 
grated nitery, shuttered till April, 
with George Shearing the first 
spring booking . . . Local deejay 
Spider Burks now operating his 
own spot, Jaz by Candlelight, 
limelighting local jazz groups. 


AGAC 
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take towards the new AGAC col- 
lection service for writers. At a 
meeting at the Music Publishers 
Protective Assn. last week, no de- 
| cision followed a general discus- 
sion of the problems and each firm 
is going its own way. There was 
no resistance voiced to the AGAC 
agency, but lawyers at the meeting 
| Suggested that the AGAC author- 
ization to collect writers’ royalties 
was not sufficient to deal with the 
agency. Only if the writer direct- 
ly informs the publishers that he 
wants AGAC to collect for him will 
it be satisfactory, according to 
the legal advisors. 

Some of the majer publishers | 
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are also upset over AGAC plans to 
start collecting at once. They 
pointed out that their accounting 
for the past ‘quarter had already 
been done on an individual writer 
basis, and hence it would mean 
added bookkeeping to transfer the 
payments to AGAC. 

On the renewal problem, AGAC 
is needling the publishers on the 
sensitive question of the competi- 
tive bidding for the second copy- 
right term among publishers. 
AGAC points out to its members 
that today, some standards bring 
not only higher royalties but sub- 
stantial sums “not as an advance 
but as a bonus to the writer.” In 
recent years, the job of retaining 
renewals and making new deals 
with songwriters for the second 
copyright has been a key matter of 
the publishing firms. 


Copyright 








advances adoption of British law 
concept that joint authorship apply 
only to works where the efforts of 
contributors can’t be distinguished 
from each other. In the case of 
music, there wouldn't be any diffi- 
culty in setting the efforts of lyrl- 
cist and composer apart. Thus, if 
the U.S. should write into law the 
English provision, music and words 
would be copyrighted separately, 
in lieu of present practice in this 
country of single copyright for 
song as an entity. 

Cary thinks many headaches 
would be relieved if the British 
concept were adopted here. Result 
would be that composer could ex- 
ploit musie alone, and lyricist the 
words alone. But both would have 
to join in peddling the song as a 
whole. 

Under court-developed American 
practice, one co-owner of a copy- 
right can sell the license without 
consent of the other, as long as he 
renders an accounting of the pro- 
ceeds (and pays off accordingly) 
to his partner. In England, there 
must be agreement among the co- 
owners before any use of copyright 
is made. The American system 
makes for broader use of copy- 
right works. The English practice 
tends to stifle commercial exploita- 
tion, but at same time reduces 
legal squabbles between antago- 
nistic co-owners. 

Commenting on the study, New 
York copyright lawyer Samuel W. 
Tannenbaum favored U.S. doctrine 
on the grounds that it spurred 
greater commercial use of copy- 
righted material. ~ 

Los Angeles copyright lawyer 
Melville B. Nimmer thought statu- 
tory definition of joint authorship 
is in order. He said it should apply 
only to situations where there was 
collaboration among contributors 
for purpose of producing a single 
combined work, thus junking “12th 
Street Rag” precedent. 

Cary’s study is the latest in a 
series by the Copyright Office 
looking toward general revision of 





copyright law. They will be used 
in formulating recommendations to | 
Congress next year. 





Roosevelt 
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agreement could be reached re- 
specting the provision of a new con- 
sent decree. As of today (15) I am 
told no such agreement has been ob- 
tained and neither has any sub- 
stitute action been taken by your 
division.” 

(Presumably the “substitute ac- 
tion” would be taking the case to 
a Federal grand jury.) 

Roosevelt concluded: “Will you 
please explain why this mattér has 
not yet been brought to a conclu- 
sion and advise me when your di- 
vision will reach a decision there- 
on?” 

Roosevelt’s subcommittee con- 
ducted its hearings on ASCAP last 
March. The official transcript was 
immediately sent to the Justice 
Dept. 








Robert J. Burton, BMI v.p., will 
chairman the radio-tv division of 
the Legal Aid Sotae's 1959 fund- 
raising campaign whose goal is 
$576,000. 








MUSIC BY 
JESSE GREER 


JUST YOU 
JUST ME 


Vocal - Instrumental 
Published by 
ROBBINS 








~ THE 


MARDI GRAS 
MARCH. 





WANTED 


Assistant to society orchestra leader. 
Contacting, booking. Must have 
contacts, sales experience, also know!l- 
edge of music. 

Write Box V.V. 414-59, VARIETY 
156 W. 46th St. New York 36 








MUSIC FIRM SEEKS YOUNG 


far Standard Music Catalog & 
tion. Write Box V 119-59, a 154 
W. 46th . New York ating 
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Epitaph for a Sow 
San Antonio, Jan. 20. 
Doug China, disk jockey on 
KONO here, taking note of a 
news dispatch from England 
telling how someone’s prize 
sow broke into a wine cellar, 
imbibed until she could imbibe 
no more and then staggered 
back out in the open and died, 
has started a drive for funds to 
provide a marker to,the sow’s 
grave. 
China has invited his list- 
eners to send in contributions 
of from one to three cents to 


Inside Stuff—Music 


Capitol Records will etch an album, “Rhapsody in Steel,” the sound- 
track of the U.S. Steel documentary film of the same name, for which 
an original score is being penned by Dimitri Tiomkin. The 110-piece 
Pittsburgh Symphony, with William Steinberg as conductor, will play 
the new “Rhapsody” Feb. 15-20 for the film and the Cap label. 

The 26-minute CinemaScope film is being released theatrically in 
April, given theatres cuffo by U.S. Steel which picks up the tab for 
production. John Sutherland studios is handling the cartoon, with ar- 
tist Ivan de Earll assigned to it. Documentary relates the history of 
steel throughout the ages. Tiomkin’s bio, “Don’t Hate Me,” written 
with Prosper Buranelli, will be published by Doubleday \ al year. 





Toni Carroll, MGM thrush, went through the Iron urtain during 
her recent overseas junket. She got the greenlight for a visit to the cause. A local memorial 
Russia and a singing stint at the Moscow Art Theatre. In her songbag stone dealer has donated a 
for the Soviets were such items as “Love Me Or Leave Me,” “Close suitable marker and all that is 
Your Eyes” and “Lullaby of Birdland.” In addition to the Moscow needed is enough money to 
gig, Miss Carroll had a two-month stay in London where she ap- send it to Rottingdean, Eng- 
peared at the Colony Restaurant and on such tv shows as “Saturday land. 

Night,” “Cool For Cats” and “I’ve Got A Secret.” Back in the States China, together with Jerry 
now, Miss Carroll is plugging her MGM album, “This One Is The! Miller, also a KONO disk 
Toni.” | jockey, has composed and re- 
corded “The Ballad of Grover 
Sow,” a touching little tribute. 





Stan Freberg’s “Green Christmas, the platter which had Madison 
Ave. all steamed up with its kidding of the commergializing of the 


holiday, was not available anywhere in Philadelphia. A check of 17 

record shops by phone brought negative answers from all. Two depart- Sil tLo | 

ment stores said they “had run out of it.” Some dealers claimed the en hngp ays 
local distributor had withdrawn the offending disk and they could 


no longer get it, | a 
“Jazz is entertainment,’ commented Witold Malcuzynski to an Ot- | (SLP s) Jukes. Hit 
tawa reporter. His observations on rock ’n’ roll were shrug, as ambigu- 
In Det. at a Dime 


ous as his jazz comment. But he had found, he said, a surging interest 
in music in this continent in spite of some “bad modern music.” Re- 
Detroit, Jan. 20. 
Latest jukebox craze at the U. of 




















ferring to the growing number of orchestras and concerts, the pianist | 
protege of Paderewski and Menuhin said, “You see it all over the | 
world. Musical interest is growing almost daily and musical taste is 
becoming more refined.” 





In a push for its Four Lads’ etching of -“The Girl On’ Page 44,” | Detroit is the silent record. Disks 
Columbia Records has launched a deejay-listener contest for the are labeled SLPs (silent longplays) 
teenager “who best typifies the ‘Girl On Page 44’” as described in| and cost a dime to play. Whole 
the Robert Allen-Richard Adler tune. Top prize for the winning | jgea is “non-entertainment.” | 
photo gets a $500 stereo phonograph and a $300 Columbia disk library. | : 
Deejay who submits the winning photo gets $500 cash, a $500 stereo|, Mike McCann, U. of D. student | 
phono and a $300 disk library. Contest is being tied in with Teen mag. | Pehind the idea, says he is being 

besieged by other collegiate juke- 

Peter Whorf has joined the art department of Capitol Records under | °X listeners across the nation for 
Marvin Schwartz, art director. Whorf, who recently wor a Los Angeles | °Pies of the SLPs. McCann says 
art directors scholarship for advertising cartooning, is currently work-|he is developing a new model of 
ing on an art fellowship for the Melling Corp., a human research |the SLP. “It will have a beep 
company in Pittsburgh. tone which will sound, ever so 

, gently, every 15 seconds so that 

Bill O’Boyle has resigned as veepee of Capitol Records’ phonograph | People will know the machine is 
division. O’Boyle, who moved out of-the Capitol setup last week, | Playing.” 
will take a short vacation before announcing his future plans. Before| McCann says the SLPs have to 
joining Cap several years ago, O'Boyle had been with Columbia| be changed frequently since they 
Records. | develop needle scratch which de- 
|tracts from their “silent excel- 

Commemorating the 200th anniversary of Robert Burns’ birth,| lence.” He says the silent disks 
the Library of Congress will present John Donald MacKenzie Brown-'have ended the “tyranny of the 
lee, vet Met baritone, in program of Scottish songs and ballads Jan. 26.| dime” which forced persons with- 
A “service charge” of 25c is the only admission fee. jin hearing range of the campus 
|jukebox to listefi to unwanted 
| music. 


no | -He promises future SLPs will 
ng at emo est |\feature “stereophonic silence 
These will be twice as silent as 


regular monaural recordings. Also, | 
the silence will have finer non- 
Rome, Jan. 13. {Wind) by Fanciulli; “La Luna e/tonal qualities, the lows will be 

The nine-man committee of | un’altra Luna” (The Moon is An-| more silent, the highs less audible | 
writers and musicians charged|°her Moon) by Rossi; “La Vita|and the middle ranges more 























with selécting the 20 finalist songs Bag Bn Bare md te a median. The woofer and tweeters 
tino; “Li per li” (Then and There) 
by Vezzoli; “Ma Baciami’’ (But 
Kiss Me!) by Godini; “Nessuno” 
(Noone) by Capotosti; “Ne stelle 
ne mare” (Neither Stars Nor Sea) 
by Fabor; “Partir con te” (Te 
Leave With You) by Calvi; “Per 
tutta la vita” (As Long as I Live) 
by Spotti; “Piove” (It’s Rain- 
ing . ..) by Modugno; “Sempre 
con te” (Always With You) by 
Murolo; “Tua” (Yours) by Mal- 
goni-Pallesi; “Tu sei qui” (You 
Are Here) by Birga; “Una Marcia 
in fa” (A March in Fa) by Pan- 
zeri. and Mascheroni; “Un bacio 
sulla boeco” (A Kiss on the Lips) 
by Cicherello. (List is in alpha- 
betical order.) 

List was eagerly awaited here, 
as even a spot in the top 20 means 
guaranteed sales and nationwide 
spotlighting over the RAI-TV tele- 
net, which picks up the show on 
Jan. 29-30-31. Foreign interest is 
also high following Modugno’s 
1958 San Remo triumph with “Nel 
blu, Dipinto di Blu” (Volare), 
which subsequently caught on all 
over the world. 


s & ° 
Decca’s ’59 Phono Line 
Decea Records launched its 1959 

phonograph line at a series~ of 
cross-country meetings presided 
over by sales v.p. Sydney Goldberg 
and national sales manager Claude 
Brennan. In the stereo field, Decca 
is making its bid for the low-priced 
market with a $39.95 portable ma- 
chine fully equipped to play the 
new LP platters. ; 
Decca execs spotlighted nine 
new sets, ranging from $19.95 to! 
$139.95 which have been added to! 


for the upcoming San Remo Song 
Festival from among the several 
hundred submitted by Italian au- 
thors, has finally announced its de- 
cision. 

Here is the lineup in alphabeti- 
eal order: “Adorami” (Adore Me) 
by Fusco; “Avevamo la Stessa 
Eta” (We Had the Same Age) by 
Marino Marini and Diego Calcag- 
no; “Conoscerti” (To Know You) 
by Danzi; “Cosi... Cosi” (so... 
so) by Vanchieri; “Il Nostro Re- 
frain” (Our Song) by Simeone; 
“Io Sono il Vento” (I Am_ the 







: ‘2 <4 = reece 
ae, *SLEIGH RIDE 
' *§CARLET RIBBONS 
BF WALTER DONALDSON'S— 
* @ Just Try to Picture Me 
» DOWN HOME in TENNESSEE 
© YOU'RE A MILLION MILES 
FROM NOWHERE (when 


You’re One little’ Mile From 
Home) 


MILLS MUSIC, INC. 














PAT BOONE 


DOT RECORDS 
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a full spread of phonograph mod- 
els with the Decca brand name. | 


combined will actualiy give greater 
presence to the silence, while the 
binaural effect will increase the 
brilliance of the qu-et.” 

McCann says he next will turn 


his attention to blank home movies, | 


with soundtracks consisting of 
varying degrees of silence, an oc- 


casional beep, and a blink of light. | 





Herb Goldfarb Mgr. Of 
London Records’ Subsids 


Herb Goldfarb has taken over as 


manager of London Records’ low- | 
price Richmond and Telefunken | 
subsid labels. Goldfarb plans to | 
hit the road shortly to line up dis- | 


tributors and to visit dealers and 


deejays. According to the new. 


manager, the Richmond and Tele- 
funken. lines may or may not be 
handled by present London dis- 
tributors. 

Goldfarb had been London’s New 
York branch manager for the past 


10 years. His post will be filled by | 


Larry Shaffer, Goldfarb’s assistant 
since 1956. 


Billy Vaughn Tour 


Hollywood, Jan. 20. 

Dot’s Billy Vaughn is making 
plans to tour Germany and Holland 
in March and to receive a gold 
platter for his biscuiting of “Sail 
Along Silvery Moon.” 

Vaughn, one of Dot's biggest 
sellers, second only to Pat Boone, 
is currently prepping a new tv 
show. 








ZEBEDO REELECTED 
Hartford, Jan. 20. 
Louis J. Zebedo has been reelect- 


ed prexy of Local 400, American’ 


Federation of Musicians. 

Tagged v.p. is Joseph Romeo, 
with Joseph Dorenbaum as secre- 
tary-treasurer. 
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745 Fifth Ave. 
New York 22, N.Y. 
PLeta 9-4600 


FROM THE BEACH TO THE BAY 


FLORIDA 
SOLIDLY 


(Date denotes start of engagement for one week or more) 


EDDIE BARNES 


@ Now—Deavuville Hotel, Miemi Beach « 


FREDDIE BELL & BELLBOYS 


@ Now—Deavuville Hotel, Miami Beech e@ 


EARL BOSTIC 


@ Rocking MB Lounge, Miami Beach, (Feb. 10) @ 
@ Porky's Hideaway, Ft. Lauderdale, (Feb. 25) 


JACKIE BURNS 


@ Gallagher's Restaurant, Miami, (Jan. 15) 


BARBARA CARROLL 


@ Taboo Restaurant, Ft. Lauderdale, (Feb. 23) @ 


CHICO & HIS BAND 


@ Now—Carilion Hotel, Miami Beach e 


cozy COLE 


king MB Lounge, Miami, (Jan. 27) 


@ Roc 
@ Porky's Hideaway, Ft. Lauderdale, (Feb. 9%) @ 


CASS DALEY 


@ Now—Pier “66”, Ft. Lauderdale 


BILLY DANIELS 


@ Eden Roc Hotel, Miami Beach, (Jan. 21) 


CLAIRE DAVIS 


@ Now—Beach Club Hotel (Tiffany Room) 


DUKES OF DIXIELAND 


@ Porky's Hideaway, Ft. Lauderdale (March 2) @ 


DUKE ELLINGTON 


@ Copa, Miami Beach, (Jan, 20) 


DIZZY GILLESPIE 


@ Now—Rocking MB Lounge, Miemi 
@ Porky's Hideaway, Ft. Lauderdale, (Feb. 


PAUL GRAY 


@ Diplomat Hotel, Miami Beach, (Feb. 6) 


BOBBY HACKETT 


Miami Springs Villas, (Jan. 15) 


e 
2» e 


e 
@ Monte Cristo Hotel, Ft. Lauderdale, (Feo. 7) @ 


DICK HAVILLAND 


@ Now—Murray Franklins, Miami Beach @ 


DICK HAYMES & FRAN JEFFERIES 


@ Now—Monte Cristo Hotel, Ft. Lauderdsie @ 


LENNY HERMAN 


@ Marie Antoinette Hotel, Ft. Lauderdale, (Jan. 20) @ 


JIMMY JETT 


@ Lauderdale Beach Hotel, Ft. Lauderdale, (Feb. 19) @ 


KARL KELLER DUO 


@ Now—Pier “66”, Ft. Lauderdale, 


GENE KRUPA 


@Porky’s Hideaway, Ft. Lauderdale, (Jan. 26) © 
* 


Miami Springs Villes, (Feb. 6) 


o 
@ Mon.e Cristo Hotel, Ft. Lauderdale, (Feb. 24) © 


KAY MARTIN & BODYGUARDS 


@ Marie Antoinetie Hotel, Ft. Lauderdale, (Feb. 10) © 


McCORMACKS 


@ Now—Barefoot Mailman Hote! 


MARIAN [.cPARTLAND 


@ Teboo Resteuran’, Ft. Lauderdale, (Feb. 19) « 


MaLLSR BROTHERS 


@ Now—Copa, Miami Beach, 


NEWCOMERS SHOW 


@ Ceavuvilie Hotel, Miami Beach Wah. 22) 


NOVELAIRES 


@ Riptide Club, Miami, (Feb. 26) 


FLIP PHILLIPS—SILL HARRIS QUARTET 


@ Now—Grate Rest, Miami 


POPULAIRES 


@ Now—Pier "66", Ft. Lauderdale 


RAY REYNOLDS 


@ Eea Moriey’s Four O'Clock Club, (Feb. 3 


FRANCINE RICHARDS 


@ Now—Biscayne Terrace, Miami 


MAURICE ROCCO 


@ Now—El Patio, Miami Beach ¢e 


“MITCHELL RUFF DUO 


@ Now—Grate Rest, Miemi 


ARTHUR LEE SIMPKINS 


@ Carilion Hotel, Miami Beach, (March 4) 


SOUTHERN COLONELS 


@ Now—Leuderdale Beach Hotel, Ft. Lauderdale 


STUMP & STUMPY 


@ Now—Copa, Miami Beach ¢« 


JACK TEAGARDEN 


@ Porky's Hideaway, Ft. Lauderdale, (Feb. 16) © 
. 7 


Miami Springs Villas, (Feb, 27) 


TONETTES 


@ Barefoot Mailman Hotel, (Feb. 27) 


RUSTY WARREN 


@ Now—Besch Club Hotel, (Lulabetie Room) «¢ 


LEE WILEY 


@ Now—Vann's Lounge, Pompane ¢ 


, (Alphabetically Listed) 


JOE GLASER, Pres. 


203 N. Wabash Ave. 407 Lincoin Rd. 
it. Miem! Fla. 
694s JEfferson 


8619 Sunset Biva. 
Collt 
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ASSOCIATED BOOKING CORPORATION 
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ASSOCIATED BOOKING CORPORATION 
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In Austin It's Costin’ $3,000,000 
~* To Push Culture for Proletariat 





By WINSTON BODE 
Austin, Tex., Jan. wee 
Texas’ capital city of Austin 
plant. 


a swank new entertainment 
It’s the multi-calored, dome-top- 
Auditorium 


ped, 

which had a. red 
“e. pectacular” featuring Shirley 
a.” 

Jones breaking in the new facili- 
ties. Auditorium, where Austinites 
can stand and see the city’s sky- 
ee Maken palieen 
represents a . 

of a project pushed by culture pa-, 
trons and the Chamber of 
merce-City Hall axis alike. 

Plant is seen as a big boost for 
conventions and expos as well as 
entertainment events. Aud's pred- 
ecessor was a converted hangar, 
the City Coliseum, which seats 
4,000 and will now be used for 
small conventions, sports events 
and such. With poor acoustics, 
limited seating and facilities, Col- 
iseum deterred bookings in all 
categories. 

New auditorium, a red-draped 
architectural field day with vari- 
colored tiles on roof, has a min- 
fmum seating of 4,366. That’s 
counting 1,466 fixed balcony 
seats and 2,900 main floor pews. 
With folding chairs, capacity can 
be upped to 5,500, management 
says. Using committee rooms and 
basement space, 8,000 to 9,000 
can be accommodated at an ex- 
position. 

Auditorium is managed by 
Francis Vickers, who left Para- 
mount (Austin) Theatre to take 
this city job. Vickers dubs aud 
all-purpose: downstairs chairs 
can be removed—some are on 
scaffold-supported panels, others 
are upholstered portables—when 
the switch is from stage event to 
dance or convention. Potent stage 
setup features 69-foot proscenium 
ovening. Stage is 62 feet deep, has 
38 sets of scenery lines. Lights are 
said to be tops and there are 10 
dressing rooms. 

Following Jan. 5 kickoff of open 
house by Gov. Price Daniel and 
other dignitaries, first show biz 
event was unveiled last Thursday 
(8) in auditorium with top billing 
going te Shirley Jones and hus- 
band Jack Cassidy. They headlined 
a revue put together for spon- 
soring Austin Jaycees by Charles 
R. Meeker Jr., producer of Dallas 
State Fair Musicals. Revue fea- 
tured Conway Twitty. Also appear- 
ing were comic Jack Durant, fun- 
nyman-unicyclist Phil Maraquin 
(who emceed), dancer Dottie Ann 
Cooke, Sanger, Ross & Andree nov- 
elty act. plus loca'ly-based record- 
ing artists, the Slades and Ray 
Campi. Revue was spotty but Shir- 
ley Jones-Jack Cassidy team 
scored. Show ran two nights. 

Initial bookings have been 
geared to introduce a variety of 
audiences to the auditorium. Civ- 
itan Club Teen Canteen sponsored 
_a Jan. 10 record hé@p featuring 


Looks Like Toronto’s 
Casino Will Go: This 
Is the Advance Obit 


By PAUL GARDNER 
Qttawa, Jan. 20. 

“According to VARIETY, a re- 
liable show business journal, the 
Casino is the last vaudeville thea- 
tre in North America,” wrote 
staffer Mackenzie Porter in Mac- 
lean’s. He told of 22-year-old To- 
ronto Casino Theatre’s imminent 
demise to make way for a prestige 
office block opposite the planned 
new city hall. 

Casino, like the old Montreal 
Gayety in its later years (before 
being turned into a legiter, Come- 
die Canadienne), during most of its 
life has used vaude acts topped by 
a stripper or a pair of ‘em. Differ- 
ence is that Casino also uses a set- 
ond-run film, with four shows a day 
to Gayety’s onetime two. 

Visiting N.Y. writer James 
Dugan, in a recent mag piece on 
Toronto, remarked that “the visit- 
ing anthropologist can catch a legal 
striptease at lunchtime at the Ca- 
sino Theatre for 75 cents. This is 
not possible in Paris, Macao, Buda- 
pest or Chicago.” 

According to Porter, Casino paid 
a reeent typical bill (Vicki Welles, 
exotic; Ann Brooks, singer; Louis 
& Christie, comies; Los Arturos, 
acrobats; Schaller Bros., trampo- 
line) between $350 and $500 each 
for 25 shows. Scale, at various 
times of day: 50c, 75c, $1.10. For all 
its 22 years the Casino has been 
booked exclusively by Roy Coop- 
er’s Paramount Entertainment Bu- 
reau, Montreal. 

Casino opened in 1936 sans strips 
but with burlesque comiés and a 
scantily -clad, rhinestone - naveled 
line. Bobby Vail was held over 
for many weeks and brought back 
often. It competed with mearby 
Roxy, a straight burleycue owned 
by Abraham Appleby, who was 
murdered there. His son Lou car- 
ried on for a month, then quit and 
went over to the Casino. Roxy is 
now the Broadway, a film grind 
house. : 

Casino soon adopted straight | 
burley. Comics Phil Silvers, Red 

arshall, Peanuts Bohn and Joe 
DeRita played there often, and 
Robert Alda as straight man. Ap- 
pleby says, “Silvers lost so much 
money to bookmakers he couldn't 
get out of town.” During that pe- 
riod he was resident comic. 

Later, vaude replaced the comics 





and house line; and eventually, 
‘51-’54, peelers exited in favor of | 
headliners such as Gordon MacRae, | 


(Continued on page 72) i 











Currently for Four Weeks 
COPACABANA, New York 
To Follow Feb. 10th for 
Five Weeks—Cotillion Room 
PIERRE HOTEL, New York 
William Morris Agency 





Germany s Annual 
Carnival’ Binge 
Spurs Cafe B.0. 


Frankfurt, Jan. 13. 

Night club business is due for 
its annual early-year big business 
upsweep as clubs, hotels, gambling 
casinos, dancehalls get ready for 
the huge Carnival season. 

About 500 celebrations are 
scheduled for 41 days in West Ger- 
many as the whole country goes 
Mardi Gras-mad for the annual 
celebration prior to Lent. Lengthy 
festivities are actually begun 
throughout W. Germany on the 
ilth hour, 11th day, 11th month of 
the year when the King and Queen 
of each town’s event are chosen. 

Cologne and Duesseldorf, two 
of the cities where the merriment 
reaches a giant peak, each have 
around 100 carnival balls and cele- 
brations scheduled for the period 
from Jan. 1 to Feb. 10. 

“Rose Monday” on Feb. 9 is 
highlighted with parades, huge 
costume balls, children’s parties, 
with such themes as “Hit Parade 
of 1959” in Cologne, little Knre- 
feld’s “World Center for a Day,” 
and Duesseldorf’s motto, “Fairy 
Tale Zoo.” 

As the niteries raise their tar- 
iffs and generally feature an eve- 
ning with dinner and champagne, 
dancing and floorshow, it’s gener- 





ally the biggest business time of | 
the year, with millions of hang-| 
overs guaranteed for the start of | 
Lent to show the folks where their | 
money went. 


Cookin’ With Gaslights 





Burton Browne Adds Nation’s Capital ‘to His 
‘Speakeasy’ String—‘Grant Slept Here’ 





Ice Review 











Tee Follies of 1959 
Shipstads & Johnson presenta- 
tion with Jo Ann Dawdy, Mr. 
Frick, Janet Champion, Richard 
Dwyer, Carol Caverly, Kermond 
Bros., Lesley Goodwin, Scarecrows 
(3), Beattys (2), Judy Lawrence, 
Barbara Myers, Wall & Dova, Mar- 
lene Kistner, Gordon Crossland, 
Glenn & Coleen, Ice Folliettes, 
Paul Gannon (emcee), George 
Hackett Orch; music and lyrics, 
Larry Morey; choreography direc- 
tion, Fran Claudet, Mary Jane 
Lewis, Stanley Kahn; sets, Fer- 
nando Carrere; costumes, Renie. 
Opened at Madison Square Gar- 

den, N.Y., Jan. 13, 59; $5 top. 


“Ice Follies,” oldest of all the 
major touring bladers, has brought 
in an excellently produced show 
filled with color, tasteful costumes 
and sets and embossed with some 
fine trappings both on and off the 
ice.. Its specially written music 
and a good assortment of skaters 
should aid this troupe in continu- 
ing its topflight business which it 
has recorded in most parts of the 
country. 

Sole shortcoming of this opus is 
the absence of some genuine ice- 
burners—solo and comedy skaters 
of depth and substance. The show 
somehow longs for a fulcrum, a 
bladester with the stamp of au- 
thority and a measure of greatness 
who would make a good show a 
more rewarding one. 

Actually, there are some “Fol- 
lies” icers with a potential for 
stardom. Richard Dwyer, in the 
straight skate passages, shows ex- 
cellent form and a lot of dash. 
His work with Lesley Goodwin is 
also standout. The team of Mar- 
lene Kistner & Gordon Crossland 
mix charm and skating excellence 
to indicate a great future. Cross- 
land has a solo spot in which he 
turns out well, and shows that with 
a few more seasons under his belt, 
he can make the big grade. 

The biggest potential comes 
from 13-year-old Janet Champion, 
who shows promise in every de- 
partment. She’s skilled at acro- 
batics, can glide out straight and 
trick passages and excites atten- 
tion with her turns. 

There are other skaters of prom- 
ise. Judy Lawrence, who turned 
out some of the top spins of the 
evening, is one. Jo Ann Dawdy 
excels at rhythmic displays in a 
series of lithe movements. Carol 
Caverly also gives a good account 
of herself in the rib of the singer 
of the °’20s, and Barbara Myers 
charms in her delineation of the 
ballet sequence. 

In the team department, impacts 

(Contijpued on page 72) 











D.C. Drinkeries at Switching Hour 


By JAY LEWIS 











singer Gene Vincent, with KTBC 
deejays and. numerous local song- 
sters on hand. Austin Symphony 
Orchestra got the feel of the 
acoustics Monday (12) with pops 
concert, followed by Tuesday pro- 
gram featuring Univ. of Texas mu- 


sical groups. 
Charlie Barnet brought in his 
band Friday (16) ee 


March of Dimes benefit dance, 
MOD staged a benefit show in the 
aud the following night, with 
Molly Bee and the Teddy Bears 
leading a bill that spotted local 
talent. > 

Auditorium’s debut splurge will 
be climaxed with the Govenor’s 
Inaugural Ball tonight (Tues.) with 
Skinnay Ennis orch playing. 


Names Give Auto Show 
In Memphis 35,000 Draw 


Memphis, Jan. 20. 

Memphis Auto Shew Dealers, 
promoting their first show ir near- 
ly a decade, scored with a whop- 
ping 35,000 attendance for the four- 
day event (8-11) at City Audito- 
rium. Billed were Tommy Sands, 
Johnny Cash, the Tennessee Two, 
Johnny Mathis, and Johnny Long 
orch in a layout credited for a 
good part of the lure. 

Show was staged as a benefit for 
the St. Jude Hospital here which 
ts being built by Danny Thomas. 
House was scaled % $1 top. 











Washington, Jan. 20. 

On a recent Sunday evening 
(about 11:15%, two newly arrived 
embassy attaches from a European 
country met per chance on a down- 
town Washington street. They de- 
cided to have a drink, entered the 
nearest nitery and walked up to 
the bar. 

Sorry, said the bartender, we 
don’t have stools and you can’t 
stand here. Get a table. 

-Sofrry, said the hostess, tables 
all filled. You'll have to wait. 

They cooled their heels and 
finally got a booth. They asked 
for a pair of whiskeys. 

Sorry, said the waitress, 
beer and wine on Sunday. 

They ordered beer, tock a few 
sips and talked. 

Bottled-Up 
said the waitress, it’s 
close to midnight. I'll have to 
have your bottles. She scooped 
them up, more than half full. 

The diplomats left in a huff, 
thirst unquenched and harboring 
remote suspicions they had been 
targets of’some new-fangled Amer- 
ican prejudice. 

This hardly rates as a diplomatic 
incident. ‘The frustrated attaches 
soon learned the nitery was simply 
obeying the law. 

But, in the eyes of local Restaur- 
ant Beverage Assn. prexy Harry 


only 


Sorry, 





Zitélman (an owner of Bassin’s 
where it all happened), episodes 


of this kind don’t help business, or 
foreign relations. 

Association, comprised of cabaret 
and restaurant operators, is gear- 
ing for a drive this year to shed 
the dry blanket over the capital’s 
nightlife. Association Executive 
secretary Jim O’Donnell says the 
District’s ABC law has tended to 
stifle bigtime niteries,.drive many 
potential customers’ to the more 
free-and-easy Maryland suburbs 
and generally stunt city’s deserved 
growth as a eenter of cosmopoli- 
tan hospitality. 


The ‘Hard’ Facts 

The law (25th anniversary this | 
March) was one of the first in the | 
nation following Repeal and—per- 
haps for that reason—is one of the 
most conservative. Overseered by 
Congressional District Committees | 
(heavily. weighted with southern 
“drys”), it has shown remarkable 
resistance to change. 

Briefly, restrictions are: no hard 
liquor served at bars; no standup 
drinking at the bars; weeknight 
drinking curfew, 2 a.m.; Saturday 
and Sunday, midnight; no hard 
liquor on Sunday; bistros must 
offer a food menu and maintain 
kitchen of sorts. 

Purpose of drafters was to avert 
resurgence of the oldtime saloon, 
which here, as elsewhere, had 








achieved unsavory rep. Also, there 
were paternal arguments that Gov- 


ernment workers would be better 
off if niteries were held in short 
rein. 

Whatever the pros and cons, the 
Restaurant Beverage Assn. is sure 
that important revenue is going 
by the boards. Until Congress 
clamped down on them four years 
ago, “private” bottle clubs were 
going full blast until all hours, to 


| the detriment of the public night- 


spots. 
‘Let’s Go to Balto’ 

Leon Zeiger, of Casino Royal 
(which books some bignamers), 
calls the Saturday midnight cutoff 
a “killer.” It’s not just the loss 
of business after 12. -Many poten- 
tional patrons stay away altogether, 
knowing of the early curfew. Zei- 
ger says he has seen many Wash- 
ingtonians doing the town in Bal- 
timore Saturday nights. And when 
expensive acts are booked, Sat- 
day night biz can spell the differ- 
ence between gain and loss. Also, 
he says, prohibition against cock- 
tail bars deprives many cabaret 
and restaurant owners of a handy 
source of supplemental income. 


Zeiger and others contend that 
some organizations balk at choos- 
ing Washington for their econven- 
tions, partly because of the Satur- 
day. night drink deadline. “I've 
heard officers of some outfits say 
that Saturday is their big night 


(Continued on page 174) 








Washington, Jan. 20. 


The staid neighborhood sur- 
rounding the Gaslight Club will 
probably take a long time to re- 
cover from the 21 days of opening 
nights being planned by the ‘atest 
branch of the key club which had 
the first of its galas last week. 
Located in the former home of 
President Ulysses S. Grant, this 
staid manor has been reconverted 
to three floors of drinking space 
with admission enly to holders of 
keys. 

Although the normal entertain- 
ment in this spot will comprise 
piano players skilled in the old- 
time songs, the opening festivities 
had a dixieland band with dancers 
revelling amid the rubble of the 
unfinished third-floor segment of 
the spot. The windows were open 
on that floor and the sounds of the 
hardy jazz perennials floated over 
to the across-the-street Statler 
Hotel. It’s doubtful that the lodg- 
ers were delighted. The lower 
floors were more considerate Only 
the pianos and a horde of im- 
promptu giee clubs wafted over to 
the inn. The surviving regulars 
hed 7 Statler may yet get used 
© it. 

The Gaslight spot had a unique 
Promotion that not only encom- 
passed newspapermen who were 
flown in from New York, and Chi- 
cago, where the Gaslight Clubs 
maintain hospices, but members 
of club, who upon payment of the 
plane fare only were entitled to 
drinks and entertainment on the 
house. Many with regular business 
in Washington took advantage of 
the offer and stayed over across- 
the-street, and at other hotels. 

The Gaslight clubs, started as a 
sideline by Burton Browne of Chi- 
cago, is now a fairly huge enter- 
prise. He had been contemplating 
another branch in Havana until the 
revolution came. In New York and 
Chicago, the SRO sign is out on ob- 
taining keys. The turnouts indicate 
that the capital, a booming town 
for lounges and drinking spots, 
will also go for the mixture of 
kingsized drinks (all for $1.35 and 
sandwiches at 5c and 10c) and turn- 
of-the-century elegance. Jose. 


Weinstein’s Burlesque 
Moving It Where They Is 
—Near Dallas’ Hotel Row 


Dallas, Jan. 20. 

Theatre Lounge, city’s only burl- 
esque house and a successful op- 
eration for Barney Weinstein since 
Nov. 21, 1949, is “going uptown.” 
Housed in a former suburban thea- 
tre some two miles from the mid- 
town sector, Theatre Lounge has 
had a hard time accommodating 
patrons ‘some 200 tablers in the 
converted theatre). 

With Friday night “auditions” 
for prospective p addi- 





tion to the regular show, which in- . 


cludes four experienced exotics— 
still drawing SRO biz at $1.50, plus 
tax, Weinstein wil! eliminate the 
taxi fare and cut down on time. 
In March he'll open in midtown, a 
block from hotel. rew and new 
quarters (abetted. by mezzanines 
on the sidewalls) will take care of 
over 400 patrons at the thrice- 
nightly shows. 

Weinstein’s move puts him in 
real competition with brother Abe, 
whose Colony Club—one . block 
away, on hotel row—has become a 
fixture as the town’s only cabaret. 
Abe, too, has three nightly shows, 
featuring sexotics. 


Candy Barr Reefer Rap 
Upheld by Texas Court 


Austin, Tex., Jan. 20. 

The Court of Criminal Appeals 
in a split decision upheld the 15- 
year sentence given Dallas stripper 
Candy Barr for possession of mari- 
juana. J, 

The court’s majority said the 
search warrant was legally used by 
Lt. J. M. Souter to search Miss 
Barr’s residence. and to find eventu- 
ally “from her bosom a glass 
bottle containing the marijuana.” 

Miss Barr, whose real name is 
Juanita Dale Phillips, was free on 
$15,000 bond after a Dallas court 
found her guilty. 
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RCA’s (Rodeo Cowboys Assn.) New 
‘World Series’ & Foundation Setup 


Qo 


By GLENN TRUMP 
Denver, Jan. 20. 
Biggest rumors making the 


rounds as the Rodeo Cowboys Assn. 
staged its annual convention at the 
Brown Palace Hotel here was that 
two of the country’s top rodeos— 
New York’s Madison Square Gar- 
den and Chicago’s International 
Amphitheatre—may not stage their 
cowpoke clambakes this fall. (Pos- 
sibility of the N.Y. rodeo being = —————eee 
dropped was indicated in VARIETY 
several months ago.). 

Neither show was represented | 
but that wasn’t the reason for the | 
rumors, sffce they seldom are rep- 
resented. It was stated, however, 
that Chicago had strongly consid- 
ered dropping the rodeo a year 
ago. 

Meanwhile, other chief topics 
were tv, a new “World Series of 
Rodeo,” and the formation of a 
Rodeo Foundation Board. 

Everyone appeared pleased with 
the latest Roy Rogers tv show, 
sponsored by Chevrolet, that was 
staged in San Francisco last No- 
vember. But the cowboys are still 


wary of too much tv and are de-| S 
| the 100 days of the Exposition next 


manding strict controls. 

Chances are good that there will 
be only one or two big tv extrava- 
ganzas this year, but who will 
present them and who will star in 
them are still uncertain. Rogers, 
Gene Autry and Rex Allen are the 
names heard most often. 

The “World Series” rodeo will 
be staged in Dallas, with John Van 
Cronkhite as producer and general 
manager. Idea is to have nation- 
wide tv and bring in the 15 leading 
cowboys in each of the five contest 
events for a bangup finale to the 
season. Dallas is underwriting the 
show, which has a $50,000 prize 
tag, and seats will go on a $6 for 
boxseat and $4 for reserved basis. 

The Rodeo Foundation, termed 
by many as the most significant de- 
velopment in the sport since it 
began, wsa the brainchild of J.J. 
Isaacson, general manager of AK- 
Sar-Ben in Omaha, who had ad- 
vocated such a board in recent 
years. 

The board brings together the 
three major factors of the sport on 
one high level—the management, 
cowboys and stock contractors. Six 
members of management, three 
cowboys and three contractors will 
be on the board, which will be the 
sounding panel for evegyone in the 
sport. 

The board also will take over the 
financial responsibilities of the 
Redeo Information Commission, 
which has served as an outstanding 
publicity department. Mike Swift 
is the bureau director, which serv- 
ices every RK SA-approved rodeo in 
the nation. 


Geo. Bennett Ad-Pub Boss 
For Zeckendorf Hotels 


George Bennett, publicist for the 
Grossinger Hotel, Grossinger, N.Y., 
has resigned to take over the new- 
ly created post of director of ad. 
vertising and public relations for 
the Zeckendorf hotel chain. He 
had been with that inn for 10 
years. He also handled the press 
for Eddie Fisher and Jayne Mans- 
field, among others. 

Bennett starts at his new post 
Feb. 2. Zeckendorf Hotels now 
include six inns in New York, the 
Astor, Chatham, Drake, Commo- 
dore, Manhattan and Taft. Latter 
was acquired only two weeks ago. 

Bennett’s spot at the Grossinger 
will be taken by Joel Pomerantz, 
now head of the operation’s house 
organs. 


Adler’s ‘Make Good’ Date 


Larry Adler will play a dite at 
the Village Gate, N. Y., starting 
Jan. 28. Harmonicist was to have 
played that spot some weeks ago, 
but an acute appendicitis forced 
the delay. 

It’s his first N. Y. stand in some 
years, 

















All Fagged Out 
Ving Merlin & Linda, like 
many other acts, are trying to 
heighten the interest in their 
turn and are altering the for- | 
mat to accomplish same. 

The new pattern calls for 
Merlin to do the fiddle act in | 
drag. 


Officialize e MCA 
Pact at Ore. Expo: 
Set 4556 Budget 


Portland, Ore., Jan. 20. 
C. Howard Lane has officially | 
made known that the Oregon Cen-| 
tennial Commission had signed a 
contract with the Music Corp. of 
America to serve as entertainment 
director for the stageshows during | 








, tions, 


June through September. 

There has been a great deal of 
mystery, rumor and doubletalk in 
connection with the handling of the | 
talent, and there’s been plenty of 
beefing from local bookers. Lane 
is the commissioner responsible for 
the entertainment, with newly ap- | 
pointed general. manager, Hugh | 
Cox, in. charge. The 14 weeks of | 
shows have a $455,000 budget. 

Under the deal, MCA will be an | 
employee charged with lining up 
the talent. Lane and Cox have 
authority to approve or reject sub- 
missions and to sign all contracts 
for the Commission. MCA receives | 
10% of the talent fees for the job. | 
A paragraph sets forth that when | 
MCA acts are used, there will be | 
no double commission. MCA is to 
seek acts and shows from all agen- | 
cies and bookers, on submissions. 

The AGVA bend, staging and | 
musical costs will be paid by the 
Commission. Larry Barnett, MCA 
prexy, and several of his execs 
from the Coast office were in town 
to seal the deal. 








Keigo Japanese Ballet has been 
signed for the Roxy Theatre, N. Y., | 
starting Feb. 11. 


TOWN FULL BUT 
CAFES SNUBBED 


By LARY SOLLOWAY 


Miami Beach, Jan. 20. 
The rush of biz every nitery in 


|the area experienced during the 


year-end holidays has taken a 
drastic drop since then, ieaving 
hotel and indie cafe operators 
wondering about the season’s fu- 
ture. 

Not even the stronger attrac- 
tions have held up for usually | 
heavy second-show draw. This has | 
resulted in a general letdown in| 
grosses that, in majority of loca- | 
means a loss ratio even | 
higher than that experienced last 
year at this time, when bitter 
weather kept rooms—guest and so 
tertainment — nearly devoid 
+ clientele. 

Anomaly has been the fair rate 
of guest-check-ins as compared to 
that of last season. But they’re 


| staying away in droves from the 
| bistros. Only sector holding up on 


a comparative basis the Bal 
Harbour area north of the Miami 
Beach line. The Americana, which 
is geared to big convention biz) 


and has booked such room- fillers | 


even during peak weeks, has pro-| 
vided days when the overflow | 
spilled into neighboring inns. Its | 
revue, “A Rag, A Bone & A Pony | 
Tail,” however, has, like its Beach 
| duplicates, seen offish second-show 
biz, albeit first shows have held up. 
Past weekend the convention biz 


(Continued on page 74) 
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WALTERS AS PRODUCER 


Lou Walters, former operator of 


the Latin Quarters in New York | 


and Miami Beach for many years, 
and who latterly operated the 


shortlived Cafe de Paris, N.Y., as | 


well as same-titled cafe in the 
Florida resort, has been given a 
five-year contract as produeer of 
the Tropicana, Las Vegas. He suc- 
ceeds Monte Proser who went out 
with the changeover in manage- 
ment of that hotel. 

Walters, currently producer of 
the show at the Deauville, Miami 
Beach, is no stranger to Las Vegas, 
| having produced for the Riviera, 
Desert Inn and other spots there. 
He starts his new post early next 
month, 


~ MIAMI: MILTOWN ROAD AGAIN 











Back to Eartha 


This is where the “direct 
from the Waldorf-Astoria” 
billing really pays off. 

Eartha Kitt, heading the 
show at the Waldorf’s Empire 
room, follows that stand with 
a date at Harlem's Apollo 
Theatre, starting Jan. 30. 








“+ 





AGVA Meet in Feb. 


May Air Howls Ys. 
Foreign Policies 


| Rational board of the American 
|} GuiJd of Variety Artists, set for 
the Hotel New Yorker, N. Y., Feb. 
12, is seen as providing a test for 
anti-administration forces. Al- 
though no drastic legislation is ex- 
| pected to be passed, it’s likely that 
| the year-in-review reports will pro- 
| vide some hefty fireworks. 


|is the charge that international 
|relations with variety. unions 
| throughout the world have been 
| greatly damaged during the past 
| year. It’s understood that charges 
will be made from the floor that 
American talent will be harmed 
in the international markets be- 
cause of the union's action against 
the chorus girls current in the 
show at the+Stardust Hotel, Las 
pn agg It’s alleged that these cho- 
rines were charged double the 
{amount charged a line girl in the 
U. S. The girls of the Lido de Paris 
show were hit with a $100 initia- 
| tion, whereas the American cho- 
|rine is admitted to AGVA with a 
$50 nick. In addition, limitations 
were imposed upon their appear- 
ances elsewhere. 

The dissidents claim that unions 
|in other countries will place re- 
strictions upon U. S. talent unless 
AGVA ends its discrimination 
against alien artists. It’s claimed 
that the goodwill built up through- 
out the years with foreign unions 
have been destroyed through this 
action. 

















| LAS VEGAS REVISITED 








By ABEL GREEN 








Las Vegas, Jan. 20. 


The never-never land of Las 
Vegas where happy croupiers are 
forever gamboling on the green 
felt tops, while the top names of 
show biz are the prime shills for 
the casinos, remains a permanent 
movie set. It's almost unreal in 
its realities. The realities,’ of 
course, are the top shows. No ques- 
tion but that Vegas today is the 
No. 1 show biz capital for live en- 
tertainment, trailed only by Miami 
Beach as a close second. 

Vet theatre-turned-film showman 
Nate Blumberg conjectured, from 
a Sands poolside, that the IATSE 
and AFM statistics must give LV 
the No. 1 employment post. 

The shows, of course, are fabu- 
lous and all seen were doing busi- 
ness despite the traditional post- 
New Year’s slump. Jce E. Lewis at 
El Rancho Vegas and Sammy Davis 
Jr. at the Sands vied with the su- 
per-colossal Lido de Paris revue at 
the Stardust which, paradoxically, 
is having internal hotel manage- 
ment financial trouble despite the 
turnaway trade for the nude Pari- 
Sian revue. 

A sample of the excitement that 
“the” personality generates was 
the expectancy of Frank Sinatra’s 
advent following Davis at the 
Sands, and in turn to be followed 
by Dean Martin, which is a pretty 
good parlay of talent. 

Across the Crowded Rooms 

When the lounges play bills that 





read like a yesteryear Palace layout 
it’s another manifestation of pyra- 
miding talent upon talent. The 
lounges are no longer one-to-fill 
bookings. Name bands like Harry 
James, Stan Kenton, Louis Prima, 
Wingy Manone, Ray McKinley and 
Lionel Hampton churn the traffic. 

James was at the Flamingo 
where Pear] Bailey, Louis Beilson 
& Co., headlined; Roberta Sherwood 
and Snecky Greene in the Tropi- 
cana’s main room with Kenton in 


the lounge. 
Harold Minsky’s burleyque 
(more, of the nudie_ stuff) in 


the Dunes’ main aud and the 
Novelites, hypnotist The Great Ray 
Peterson, Myrna March. Bobby 
Page, Denis & Rodgers get the 
traffic in the Sinbad lounge. 

Mickey Rooney and Joey Forman 
gave way to the Abbe Lane-Xavier 
Cugat-Jack Carter show, with 
Hampton in the lounge. The Thun- 
derbird’s own “Carnaval de Pa- 
ree” revue has Charlie Ventura 
(Lisa Carroll on vocals) whipping 
up the lounge; even the strong 
Sands and Stardust shows have 
names like Ella Fitzgerald and 
Billy Daniels, respectively, croon- 
ing and belting the nearby casino 
addicts into revitalized action. 

And there’s plenty of “action” 
around the tables. The shillaber 
for the wheels, cards or dice is 
still the show. 

A former lounge act, the Mary 
Kaye Trio, is now a fullfledged as- 


sist to Joe E. Lewis at Beldon 
Katleman’s ranchero de Lady Luck. 

Fernando Lamas’ nitery debut 
(the Andrews Sisters costarred) 
at the Sahara was pleasantly re- 
ceived but, of course; the joint 
zooms with the advent of Donald 
O'Connor, Sidney Miller & Co. 

Good—So Comes in Three’s 

Biz is so good that the Dunes 
has a third show every night, as 
does, of course, Hank Henry's mad- 
cap vaude-burleyque shenanigans 
at the Silver Slipper. El Rancho, 
Sands and Stardust have extra 
frolics on Saturday night. 

This is not a “statistical” story 
—one day the VAaxrety pro in 
Vegas—Forrest Duke who, inci- 
dentally, shifted over this week 
from the Las Vegas Sun to the 
larger Review-Journal—will break 
down the talent costs, backstage 


and musicians’ overhead into a 
comprehensive dollars-and-cents 
table. But to go along with show- 


man Nate Blumberg’s ad lib about 
the “overhead,” this is a sample of 
the shows current on this particu- 
lar week: 

Stan Irwin's Sahara show, be- 
sides O’Connor and Miller, . has 
Los Gatos, Sylvia Wilson vocaliz- 
ing with the Saharem Dancers, 
Louis Basil’s orchestra. 

Wilbur Clark’s Desert Inn show, 
headed by Peggy Lee. has the 
Bernard Bros., Evelyn Freeman & 
Tommy Roberts, Art Johnson em- 





(Continued on page 74) 


+their efforts to buttress 


‘Moss Empires Loosening Pursestring 
For Vaude; Boss Cables Top U.S. Acts 


By GORDON IRVING 


Glasgow, Jan. 20. 

Jack Benny, Harry Belafonte, 
Jerry Lewis and Tommy Sands are 
being paged for vaude dates at the 
Empire Theatre here, according to 
Leslie MacDonnell, new boss of 
the big Moss Empires’ chain. 

“These are the calibre of Amer- 
ican act we are seeking,” MacDon- 
nell said. “I have just cabled off 
to these acts with offers for dates 
in key British theatres.” 

American reaction to British ap- 
pearances was extremely favorable, 
according to MacDonnell. Major 
U.S. agencies were 100°% behind 
British 
vaude with bigger and better 
shows. 

Vaude topper said it was insult- 
ing to U.S. acts to give them poor 
support in layouts in the U.K. 


\(This factor has been frequently 
The February meeting of the) 


commented on in vaude reviews in 
Variety from Glasgow Empire, a 
key U.K. house.) 

“We will ve them the best 
acts in support and my board is 
prepared to plough money back 
into this business, MacDonnell 
stated. 

Circuit’s goal is to keep a theatre 


|open fer 52 weeks a year, he said, 
| One of the matters to come up | 





but if they did not have the attrac- 
tions, they would not hesitate to 
take an advertisement in the local 
newspapers saying they were clos- 
ing the theatre for a week because 
they could not get suitable acts and 
not wish to cheat the customers. 

The combination of the Moss and 
Stoll circuits would give them 
added wardrobe and scenic facil- 
ities, he. said. 

MacDonnell also said, “We are 
entirely against striptease, which is 
very detrimental to family inter- 
ests. And we don’t want any more 


‘of the alleged | record singers who 


can't perform 

“The Jubilee Show,” seen re- 
cently from Associated-Rediffusion 
in London on a large part of the 
U.S. commerical network, is to 
play main vauderies as a live stage 
production for twe weeks at each 
location. Ian Wallace will be 
chairman of this oldtime musichall 
revue, aimed at capturing the fla- 
vor of British vaude in its Edward- 
ian heyday. 

More operettas also are planned. 
There will be a certain number of 
revivals. Shows in mind are of 
“The Student Prince” and “Choc- 
olate Soldier” category, with big 
name singers, if they are obtain- 
able. * 

“We deny that the live theatre 
is a dying industry,” MacDonnell 
said. “Not only do we plan to 
plough money back into the busi- 
ness, but we may also build or ex- 
tend theatres in at least two cen- 
ters. Today, in the West End of 
London, the live theatre has never 
been as good.” 

On prices, MacDonnell said the 
policy would remain the same. 

“Just because a man happens to be 
an American, we are not going to 
raise the price.” 

Other shows in preparation in- 
clude an all-Irish production, also 
an all-Welsh show, with a real min- 
ers’ choir. A Scottish show is 
planned for a date at the Empire, 
Edinburgh. 

MacDonnell warned here that 
the new policy was essentially a 
longterm one, and might not show 
results pronto. But, given séveral 
months and more, they might see 
something coming out of it, he 
hoped. It would at first be a case 
of trial and error. 


Wm. Black’s K.C. Wing 


Chicago, Jan. 20. 
Band booker William Black, 
moving into the lounge field, has 
opened a Kansas City office with 
some 50 small units initially on the 
roster. Staffing the operation are 
Paul Davis, ex-McConkey - Art ts 

topper there, and Dave Bender. 
Black will continue to base in 





Chi. His dansapation stable in- 
cludes Russ Carly] ¥ Bobby Chris- 
tian, Don Glasser, Buddy Laine 


and George Rank. 





VARIETY 





The Vaude Days of Boris Morros 


‘[BING, GINGER & OTHER TYROS] 


By LEONARD TRAUBE 

Autobiography being a privat 
exhibit publicly performed, Boris 
Morros has, of course, mixed 
cloak & dagger stuff with some 
intriguing “this is it” revelations 
en his years as a musical direc- 


tor, theatre manager (Paramount 


chain), bigtime cellist (in Russia 
and here) and film producer. (The 
political disclosures were taken up 
in last week’s issue of VARIETY 
(starting on Page 2) upon publica- 
tion by Viking of Mocris’ “My Ten 
Years as a Counterspy,” as told to 
Charles Samuels.) The vignettes 
are largely in the vaude-presenta- 
tion groove, and especially as they 
pertain to his longtime bossman’s 
role at the Paramount on Broad- 
way. 

Morros’ first significant reaction 
to a show biz practice comes early 
in the book and it will be appreci- 
ated by all those who've made an 
audition; that means practically 
every performer. “It is difficult to 
imagine an ordeal that is more 
cruel and exhausting than the mass 
audition,” says Morros. “Few, in- 
eluding ‘the biggest stars, ever for- 


get it.” 
ees PF Burns, Bros., Berle 
These ekly workouts were | 
toughest the comedians. He 


thought Jack Benny and George 
Burns & Gracie Allen quivered and 
writhed “and maybe prayed a lit- 
tle.” The acrobats and dancers 
were a cinch at these sessions, 


letter - perfect 
bane practice. To Morros, the 
three Ritz Bros. and Milton Berle 
seemed the most relaxed among 
the funnymen. “I must say, how- 
ever, that the young Bob Hope 
was just as brash then (the late 
*20s), when he was in danger of 
going hungry, as he is now.” 
Anyone can book a star and put 
him on a stage. If Paramount 
didn’t want him, hundreds of other 
theatres did; the name is always in 
a seller's: market. For the neo- 
Phytes like Harry Lillis Crosby 
and Ginger Rogers, it’s always a 
buyer’s market. Two months later, 
‘the situation might be in reverse— 
but that’s two months later. 
Morros was in a position to help 


bang those py: pot covers. Der 
Bingle was beginning to make 
something of a mark with his “boo- 
boo-boo” 


FE 
3 


to try it with a male performer.” 

At that time Rudy Vallee was 
killing them at the Brooklyn Par, 
so the cireuit’s ballyhooers 
dreamed up a “Battle of the Croon- 


ers” that resulted in Bing’s salary’ 


rising from peanuts to 1G.a week. 
The piper was held at the N. Y. Par 


Morros discovered Ginger Rogers 
in Houston when he went there 
for the final prepa-ations on the 

‘of the new Par. Ginger 
was playing a nearby roadhouse 
with a “sister” act. Of the twe 


his, 


| 4944, with a 


week. The chain hired an ambu- 
lance to rush her over the bridge 
between shows. 

Says Morros: “Mayor Walker, al- 
ways an obliging chap, got us a 
brace of his hard-riding motoreycle 
policemen as escorts.” With ‘that 
long-ago $75 in mind, Morros asked 
Ginger to forgive him when he saw 
her recently at a party given for 
her at the Harwyn Club in N. Y. 
“Forgive you?” she exclaimed. She 
kissed him instead. 

‘Sweetheart’ Contract 

Morros says bluntly that his 
“smartest bit of showmanship” was 
coaxing: Mary Pickford into a 20- 
week pact for personals in Par 
houses cross-country. She had just 
split up with Douglas | Fairbanks 
“and was heartbreken.” She may 
have needed Fairbanks, but money 
she didn’t. She had saved her mil- 
lions, had her own company, and 
was a partner in United Artists. 

Morros’ persuader was playing 
on the “America’s Sweetheart” an- 
gle to make it a kind of obligation 
that she be seen in the flesh by 
her fans. “I sent for Paramount's 
lawyer, she for hers. I stayed in 
the réom with Mary, the lawyers, 
and their stenographers, until I 
had her. ture to the $400,000 
contract. made a fortune for 
us, of course.” 

The “smartest bit of showman- 
ship” by Morros seems to have 
been pegged around some fast talk 
that appealed to the vanity—plus a 
wide-open checkbook. 

Depression Joke 

In show biz, the quips come fast- 
er and better when the going is 
roughest. As Morros tells it, in 
1935 Paramount Pictures was still 
in financial difficulties. Adoiph 
Zukor, founding prexy of Par, re- 
minded Morros about that. In 1930, 
the company's profits had been 
$18,000,000. In 1931, the profits 
dropped to $6,000,000 and in 1932 
there was a huge loss—$21,000,000. 
The depression years had sent Par 
through various phases of receiver- 
ship and bankruptcy. Many of the 
pictures turned out by the studio 
were so bad that the company’s 
slogan, “If it's at the Paramount, 
it’s the best show in town,” had in- 
spired a paraphrase by the trades 
Addisons and Steeles: “If it’s at the 
Paramount, it better be the best 
stageshow in town.” 

On war andi show biz: “I soon 
realized that the circumstances of 
war had brought a revolutionary 
change to the popular-music indus- 
try. It had become impossible, for 
-example, to make money on sheet 
music alone. Saies had to be stimu- 
lated continually by recordings, 
sung by the right singers. Because 
jukebox and disk jockey had be- 
‘come essential in putting ower a 
song, I started a recording com- 
pany.” He — got rolling - 


engineer, 
smart sales manager in Shelby 
Yorke (he knew the jukebex gang) 
and such performers as Frances 
Langford, Bob Crosby, Hoagy Car- 
michael and Phii Harris. 


‘Unforgettable’ Darryl, et. al. 

Qn show biz under a <dictator- 
ship: “What I thought about most 
(concerning his visit to Russia in 
his spy’s role) ... were 19 extraor- 
dinary theatrical productions we 
had seen while in the capital of 
the Soviet world. These included 
ballets, operas, musical comedies, 
plays by Chekhov, arid Shakes- 
peare, and a satire on Truman. 
These productions were lavish on a 
scale no showman in capitalistic 
America could compete with. One 
Moscow show, for example, had an 
underwater ballet that alone cost 
a fortune. The decor of the the- 
atres was first-rate, the seats were 
comfortable, the houses packed to 
the rafters every night. My one 
criticism was that the acting was a 
little old-fashioned. They were 
still using the Stanislavsky method 
of acting in its original form; no 
modernization had been permit- 


se of split theatres In a split¢ 
e 


lett; | mots 





‘Of the 19 productions, the most 
to .Morros was a 

Puppet show with life-size puppets; 
unforgettable because the puppets 
were caricatures of Joe Schenck, 
Darryl Zanuck, etc., and not very 
flattering postures of these bigwigs. 
There’s lot more of show biz-in- 


ja pair. 





New York 


‘ill Mahoney has been inked for 
on Tivoli circuit, Australia, open- 


27 in’ Melbourne. He 
sails on the Mariposa in March . 
McClevertys preeming at tne Isle 
of Limbo tomorrow (Thurs.).. . 
Jimmy Covello to the Brass Rail, 
Milwaukee, Feb. 2... Fabulous 
Inkspets set for Ciro's, Columbus, 
following their stand at the Copa, 
Pittsburgh, which got underway 
Monday (20). . . Art Tayler alter- 
nating with Charley Mingus Five at 
the Five Spot 


shows at the Southwark A.C., 
Philadelphia, Jan. 23 for two days. 
They're set to play arena. stands 
from Feb. 25 to March li 
Singer Claudio Villa to give a sec- 
ond concert in the New York Sun- 
day (25) at the Brooklyn Academy 
of Music. He appeared at Car- 
negie Hall last week . Johnny 
Leng orch booked originally for 
two weeks at the Statler Hilton, 
Dallas, to remain at the hostel 24 
weeks. 


Buddy Hackett signed for the 
Latin Quarter April 30... Alan 


Sept. 10. . . Modernaires g 
the Ankara, ” Pittsburgh, Fam is 
. Marguerite 


the William Morris Agency . 
Johnny Puleo Rascals booked for 
a February date at the Tropicana 
Las Vegas .. . Kathrym Albertson. 
Joyce Carrol, Tex Gentry and 
Alan Foster comprise the new show 
at the Studio Club, Mt. Vernon .. 
Smeed Trio has joined the show at 
the Viennese Lantern as substitute 
for Margarita Sierra who moved 
ever to the Maisonette of the St 
Regis ... Te moves 
into the Casino Royal, Washington, 
Feb, 23 . . . Myrom Cohen returns 
to the Celebrity Club, Philly, Feb. 
21... “China Dell Revue” set for 
the Thunderbird, Las Vegas, Feb. 
3... Senor Wences signed for the 
Danny Kaye show at the Curran 
Theatre, San Francisco, Feb. 17... 
Patricia Wilsen inte the Colony, 
London, March 16. 
Chicago 

Kaye Ballard rewwrns to Mr. 
Kelly’s March 2. . . Roberta Sher- 
wood set for the Black Orchid 
March 3... Mickey Shaughnessy, 
whose earlier Cloister stand was 
cut short by a film commitment, 
goes back in May 5 for three weeks. 
Dick Curtis opens there Feb. 3 for 
. Betty Kean & Lew Par- 
ker play “the Tidelands, Houston, 
March 23... Shelley Berman goes 
back to the Chase, St. Louis, Jan. 
25 for two .. py Be ee 
Harmenica Gang to the Roosevelt 
Hotel, New Orleans, April 2 for 
a fortnight, with Dick Shawn 
inked for A Sock 20. 30. 


Hollywood 

Smith Twins playing a 10-day 
stand in the Olympic Hotel in 
Seattle ... Jess Siacy aaies down 
the 88 at Villa Frascati . Don 
Rickles opens ag? (3 ‘at the 
Slate Bros. . . 
tees off a ERIS " Venetian 


Room of Fairmont Hotel, San 
Francisco, Feb. 12 . . . Champ But- 
ler playing a fort at Jamaica 
Inn in Corena Del . Bobby 


Breen opens a five-day stint at 
Hesperia Inn today (Wed.) ... 
Japanese singer Ethel Azama 


Little Club yesterday (Tues.). 


‘Detroit 


Comedian Paul Gilbert (a local | 
boy) is at the Roost jl Lm a 
couple of weeks... 
seck is the Flame Show Bar's sing- | 
ing headliner . . 
held over at Club Cliche . 
Herman 
Lounge . .. Eddie Peabody is mak- 
ing his seventh annual visit to the 
Knife & Fork Club... Comedienne 
Fritzi Burr and singer Larry Mar- 
vin are at Club Alamo. Jackie 
Jocko duo in a return at Crest 


Lounge. 
Pittsburgh 

Les Paul & Mary Ferd set for 
nine days at Holiday House begin- 
ning April 24... Don Rondo into 
Ankara for two weeks Feb. 2, fol- 
lo by “Moss Revue. . 
Applejacks open Monday (26) tor 

a week at Copa . Errell mg ad 

ew 


inked for 13-day ‘stand at 
Arena starting May - 2 








the-making in Morros’ book. 


Julius 
turn date at Holi- 
Frankie Laine 


plays r 
House July 5... 


Three Stoeges booked fcr five | 


opened a three-week stand at Mar- | 
shall Edson & Mike Garth's Ye | 





Inside Stuff—Vaude 


Recent demonstration in New Haven, 


patent-holder Anthony 


Simos, unfurled an interesting gadget for on entertainment field. It’s 


Harold Steinman’s “ 


Dancing Water: contrivance 
smaller in size and adaptable to use in niteries, convention halls, home 


tabelled “Musical Pourtains.” Patterned somewhat along the lines of 
Simos’ 


s” spec, is 


show exhibits, banquet halls, and similar outlets. Principle ef epera- 
tion is a stereo system which works automatically instead of manua!- 
ly. Variations in spray-heights are regulated by volume of sound, end 
water jets respond to human voice commands, as well as instrumental. 

“MF” covers an area approximately 10 feet wide by six feet deep 
and can be assembled quickly. Added feature is a center ramp which 
can suppoft a dancer working behind the water curtain: Simos has 


shown his display on the Ed Sullivan Show, 
and RCA's ex-Producers Showcase,” 


Steve Allen's ex-“Tonight” 
to demonstrate hi-fi sound. 





Bandleader-tunesmith Ted Fio Rito (he composed “‘No ‘No Nora,” 


“Charley My Boy,” ete.), 


currently piano accomp for Marie Mc- 
Donald's nitery act, plans “semi-retirement” 


to join the beniface ranks 


in Phoenix. Fio Rito, and 100 other investors, are raising $200,000 for 
a Black Sheep key club franchise, via Burton Browne, Chicage adman 
and founder of ‘the Gaslight Clubs. A site for the Phoenix operation 
remains to be selected, but it’s hoped ‘to have the snob saloon going 
by midsummer. Fio Rito for several seasons was heuse conducter at 
the Chi Chez Paree before joining Miss McDonald last year. 





Beverlee Denis, cafe and vaude comedienne, farewelling show -busi- 
ness at the end of her current engagement with Johnay Puleo at 
Holiday House, Pittsburgh. She’s quitting to become bride of Hank 
Soloff who owns the Peter Pan Restaurant in Great Neck, L.1, on 


St. 


Valentine’s Day, Feb. 14. They'll honeymoon for a month in 


Palm Beach. Gal may play occasional club dates in and around New 
York after her marriage but the road is out, she says, 





Striking auto salesmen of the retail clerks union of Minneapolis 
were restrained by court order from picketing the annual 10-day Min- 
neapolis Aute Show which has been breaking attendance records at 
the Auditorium with Nat King Cole and Frankie Laine dividing up 


King. pacted for the same eee the stage portian’s headline honers and with Dagmar as emcee. The 


strike against auto dealers started after the show's fifth day and ‘the 
Auditorium picketing started immediately, causing promoter Max Win- 


rite Piazza switched to | ter to seek court relief. It was pointed out to the court that the show 


| itself had no dispute with the union. 


| 





| 


wey 3 








also set there for middle of April. | | and September Morn . 
Ardrey 


Billy Albert & 


Georgie tte Tnave | 


Dancers joined Peggy and 


iw 


Sisters | Ramblers, from Chicago, a 

/booked on Carmen Cavallaro bill | ing dixieland at midtown Or ans 
at a + ated for two weeks | seg 
jas o eb. 1 


Longhorn Ranch spotted 
Catheun’s band five nights 
oar . ... With Frankie -Laine’s 


Norman & Dean Friday (16) eo) for last| opening delayed, Monique Van 


two days of their New Arena en- 
gagement and stay through current 
Lenny 


Kingston Trio 
into Carnegie Music Hall fer one- 
night concert Feb. 20 . Varel & 
Bailly, along with Les  Chanteurs 
de Paris, play Carnegie Hall Mon- 
day in a benefit for St. Lucy's 
Auxiliary to the Blind. 


Kansas City 


Roy Rogers and troupe to play | 


the annual fall fair next Sept. in 
Topeka, Kans. Formerly called the 
Kansas Free Fair, this year’s label 
will be the Mid-America Fair . i 
Hotel Muehlebach extending the 
engagement of Ted Lewis & Co. 
through Jan. 31, giving three week- 
ends to the date which began on 
the 16th. This makes s Monday 
night opening for Wally Griffin, 
who comes in Feb. 2, after appear- 
ing on the Ed Sullivan Show the 
night before .. . Ruwe, Louie & 
— set by the Coleman-Mc- 
Laughlin office to play the Auto 
Show at the Forum in Wichita Feb. 
19-22 with The Playmates . . 
Buddy Moreno orch to play the 
Heart Fund Ball at Hotel Muehle- 
bach Jan. 31. Four Dukes hold- 
ing for that Dixie Manor .. . Ben 
Webster tooting at Orchid Room. 


Atlanta 


Comedienne Rowena _ Rollins 
opened Monday (19) as i fo on 
new show at Henry Grady =n 5 . 

Room, b 


Paradise 
Chantones (4), with Den An 
oreh (6)... Dancing Shane Sisters 


(Carol & Jame) head new bill at 
downtown Club Peachtree, with 


exotics Lynn and Beverly 
LaDell, and singing — 
George Petras . Dave Castle & 


His Rascals opened as music crew 
at Steak & Trumpet ... Chick 
Hedrick’s Imperial Hotel Domino 
Lounge ‘holding over Four Esquires, 
| comedian Hank Cewan and exotic 
staying another 


week at Buddy) 





| 
| 


Vooren holds 
through Jan. 24 


ice Review 


= Continued from page 70 Goa 


are made by the knockabout work 
of the Scarecrows, reminiscent of 
the Three Bruises. WaH & Dova, 
former with a lot of Trenklersque 
mannerisms, get along nicely with 
a series of rough & tumble bits. 
A smoother variety of comedy is 
by the Beattys, mixed combo who 
start out as smooth ballroomers, 


at Statler-Hilten 





| thence into kneckabout anties. For 





Pianist Eddie Lee | Borge. 


a long time they hide the fact that 
they are clowning a fact which 
adds values to their turn. Mr. 
Frick, long a fave on the ice, as 
Frick & Frack, doesn’t have as 
good a pattern as in previous years, 
but he’s plenty okay. Another duo, 
Glenn & Colleen, passes muster. 
The Kermond Bros. score in a 
drunk bit. 

Actually, there isn’t a hole in 
any of the principal turns, ‘but 
there's still a need for a standout 
bit of exeitement 

The — ‘holds up hand- 
somely. From opening a 


Bumbers in 
which the furry gliders step out 
into the audience fer the usual 
howls. The undersea _ %-~-- 
numbers along with the fashion 
parade come off well. 

The Renie costumes, the Fer- 
nando Carrere sets, and the music 
backing by George Hackett are 
additional plusses. Jose. 


Toronto Casino 


Continued from page 709 =e 








Patti Pace, Eartha Kitt and Victer 
Biggest draw was Johnnie 
| Ray, who puled 31,000 patrons and 


McMahan’s Zebra Lounge in How- | received $10,000. Biggest flop: Van 


ell House Lobby . 


who headlines the non-skating por- 
tion of the — with music by 
Emile .. . Herman 
Foretiek Dixiclanders booked into 
Hank & Jerry's Hideaway. 


Dallas 


Jo Ann Miller at Club 3525 for 
two wees, followed by Ruth Olay 
pm mene g~ emcee Earl 
Hokigheagi Terrapin Trie re- 
main indefinitely . .. Ditk & Kiz 
Harp, with their new 90th Floor 
suburban club, pulling hefty. biz 

. . Theatre Lounge holds comic- 
emtee Chuck Mitchell through 
February, with Freddie Cohen Trio 
still “playing the. thrice - ni y 
shows. Exotic Hinenp includes Carla 
Raye, April Flowers, Sue Bailey 


. Gleria Oakley | 
. The Gaylords | in Biltmore Hotel's Empire Room 
. Weody | Ice-O-Rama, a freezer-locker bill 
inte Baker’s Keyboard | produced by singer Freddie Martell 





Johnson, whose 10G stipend put 
Casino plenty in the red. One week 
Basil Rathbone recited Shake- 
speare—Henry V's speech before 
Agincourt. Later im the show, 
though, to achieve a proper bal- 
ance, he got four pies in the face 
from a comic. 

When headliners got teo high- 
priced, and return dates failed to 
pay off, Casino went back to strips 
plus vaude acts. When Grand Ole 
Opry plays there Once a year, 
though, strips are dropped. Last 
week’s topper was Ann “Bang 
Bang” Arbor—sedately billed in 
Toronto as “The Girl With the 
Million Dollar Figure.” Rest of 
bill: Wazzan Troupe, acre; Miss 
Arizona, terp; Danny Wilten, com- 
ic; Bory é& Bor, ‘singing —: 
Monitrue Cadieux, Mentreal-bor 
thriish. ° 
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- IMPORTS FOR THE MOUNTAINS 








Sheraton’s Jazz Fests in Toronto 


And Boston Plus French Lick Repeat 





Te Sheraton Hotel chain, which4—— 


probed the efficacy of jazz festivals 
as a promotion device last season 
at its French Lick, Ind., hospice, 
will go in for three similar con- 
claves this year with George Wein, 
operator of the Storyville, Boston, 
as producer. Latter also produces 
the Newport Jazz Festival. The first 
fest is slated for Toronto, for four 
days starting July 22, with French 
Lick following on July 30 and 
Boston on Aug. 21. 

Already set for varied festivals 
are Stan Kenton, Count Basie, 
Sarah Vaughan and the Four, 
Freshmer. 

The Sheraton event in Toronto 
will mark a major departure inas- 
much as it be the first time that 
the Canadian National Exhibition 
Park will have a show of this kind. 
The exhib comes later in the sum- 
mer. The promotion will be used 
to hypo trade at the Sheraton 
Prince Edward Hotel, which will 
serve as festival and press head- 
quarters. 

The Boston fest site hasn’t yet 
been selected, but among possibili- 
ties are the Harvard Stadium, Bos- 
ton University Field and Boston 
College Stadium. 


The French Lick festival drew 
15,000 admissions, substantial 
enough to indicate that such events 
can be a major promotion gimmick 
for the chain. Although Sheraton is 
not a top talent buyer among 
hotels (major reason being the 
20° cabaret tax), Ernest Hender- 
son, Sheraton chain's president, 
regards jazz festivals as a good 
gimmick in bringing in additional 
trade as well as year-round peg 
for publicity. 


Trade Show Review | 


Mnpls. Auto Show 
(AUD., MPLS.) 
Minneapolis, Jan. 13. 
Nat King Cole, Dagmar, Dieter 
Tasso, Bobby Brandt, Nelson 
Riddle Orch (18). At Minneapolis 
Auditorium, Jan. 9-19, '59; $1-$1.50 














Two Cafes in Philly 
Get Licenses Revoked 


Philadelphia, Jan, 20. | 

The State Liquor Control Board | 
ordered the licenses of two Philly | 
cafes revoked, effective last Thurs- | 
day (15). 

According to the board, the Cork 
Club permitted an entertainer or 
employee to contact or associate 
with patrons. Also an exterior sjgn 
contained matter other than the) 
names of entertainers. 

The Wedge, longtime stomping 
ground of stripper Julie Gibson, 
had its license lifted for permitting 
entertainers to contact or associate | 
with patrons; it was held not*to be | 
a bona fide restaurant, with insuffi- | 
cient supply of food dishes and | 
cooking utensils, and displayed ex- | 
terior signs with material other 
than the names of performers. 








Premiere of Montreal’s 
Ken-Tiki, Canada’s And — 
Sheraton’s First ‘Poly’ 


Montreal, Jan. 20. 

Montreal’s newest and unique 
restaurant, Kon-Tiki, preemed of- 
ficially 10 days ago with the kind 
of gala opening seldom seen in this 
town. 

Situated in the Sheraton Mount- 
Royal and conceived by Stephen 
Crane after his Luau eatery on the 
Coast, this is the first Polynesian 
room in Canada and the first in 
the Sheraton chain. Almost nine 
months in building, this complete 
unit within the hotel proper has 
been operating since Dec. 19 and 
became an immediate hit with local 


gourmets. 
For the $50-a-plate opener (for 
charity), the Sheraton Corp. 


brought numerous VIPs from New 
York and Boston and impressed 
even the most blase travejer with 
the design and atmosphere of the 
room and the smoothly organized 
receptions and entertainment. Bit- 





admission. 


Impresario Max Winters again | 
comes up with a name, Nat King | 
Cole, capable of bringing crowds 
into the Auditorium. Cole arrives | 
on the heels of such headliners as | 
Phil Silvers. He’s in for the first 
four days. For the final six days | 
it’s Frankie Laine. j 

At the $1 admission (an extra 
50c for evening reserved seats), the 
stage end with Cole impresses as 
alone well worth it. Doing a half- 
hour, Cole dishes out his beailads 
and other numbers and brief pian- | 
istics in the popular style which 
has lifted him to his status. 

This is Cole’s first Minneapolis 
appearance in a number of years, 
making it all the more welcome. | 

Breezy Dagmar is back for «a 
second successive year to femcee | 
and pepper proceedings with occa- 
sional songs and comedy business. 
Some of her funmaking with 
stooges is familiar, but it was so 
well received then that repetition | 
doesn’t seem amiss. | 

Another returnee is juggler | 
Dieter Tasso whose feats merit the 
word “amazing.” Opening the 
show, Bobby Brandt scores wath a 
variety of dances, whirls and som- 
ersaults. The 18-piece Nelson Rid- 
dle orch helps to make the pro- 
ceedings pleasant. Rees. 


8 Pundits, 2,700 People 


Philadelphia, Jan. 20. 

A throng of 2,700 turned out for 
the seven CBS news analysts who 
preemed their nationwide speak- 
ing tour at the Academy of Music 
here, They were sponsored by the 
Worlds Affairs Council of Phila- 
delphia. 

Edward R. Murrow was moder- 
ator of a panel consisting of Eric 
Sevareid, Ernest Leiser, Richard C. 
Hottelet, Winston Burdett, Paul 
Niven, Peter Kalischer and David 
Sechoenbrun. Dominant theme was 
the increasing strength y 4 aal 
nist powers, and minor was 


} 





a glum outlook on American = Canada and certain U. S. cities 
ership. since 1947 ; 


series in May. 


ing cold Canadian weather made a 
sharp contrast to the,lush Polyne- | 
sian decor and the change from icy | 
streets and snowbanks te water- | 
falls (there are two in the room) 
and gardenia-loaded ponds the 
heightened general effect. } 


In for the opening session were 
reps from New York’s social set, 
Mrs. Gertrude Astor, Miss Wendy 
Vanderbilt, Mrs. Eleanor Searle | 
Whitney, Mrs. Whitelaw Reid; from 
show biz, Tina Louise, Patrice 
Munsel, and from Boston, Shera- 
ton brass. 

Tentative plans for similar eat- 
eries in other Sheraton inns are 
underway but final decisions will 
only be made if this room clicks. 
Concentration will be on food and 
with the exception of the preem, 
there will be no entertainment 
other than canned music. General 
manager Garner Havers hosted the 
two-day event. 


Scot’s Neil Kirk Preps 
Lineup for Canada Tour 


Glasgow, Jan. 20. 

Neil Kirk, concert agent, ready- 
ing his 1959 fall tour of Canada, is 
looking over Scot talent and lining | 
up supporting acts to join singer 
Kenneth McKellar. 

Acts set include comedians Aly 
Wilson and Johnnie Beattie, cume- 
dienne Alice Dale and songstress | 
Sheila Nicolson. 

McKellar, now a sitar singer on 
stage and tv here, headed the Auld 
Lang Syne concert unit last fall, 
and proved so successful he was 
asked pronto to return in 1959..He 
is currently starring in a Stewart 

presentation. of the 
musical play, “Old Chelsea,” and 
tees off in a new BBC-TV network 





Kirk, himself Scot-born, has 
been taking a Scot vaude package 





|Concord Hotel, 





GONGORDILLION 
FLEXING MUSCLES 


By JOE COHEN 


Catskill Mountains hotel oper- 
ators may yet become the foremost 
importers of talent in the United 
States. Problems are now arising, 
particularly with the opening of 
the New Cordillion Room at the 
Kiamesha Lake, 
that will make foreign acts nec- 
essary. 

The opening of the new room, 
which seats around 3,000, will 
make sight acts highly desirable, 
and acro turns afd other novelties 


|that have high visual values are 


hardly being developed in Amer- 
ica. Thus the talent suppliers are 
facing East—Europe, plus the Ori- 
ental cquntries. 

However, since most of the 
mountain operators must, by ne- 
cessity, play the angles, they are 
seeking hookups with video shows 


which- an import can get oriented 
te American show biz customs 
through dates at the Concord. 


Phil Greenwald, entertainment 
director for the Concord, has al- 
ready lined up a couple of acts 
that were imported for the Sulli- 
van show. Greenwald finds, how- 
ever, that obtaining imported nov- 
elties are only one facet of the 
problem of booking the huge room. 
He will have to look for comics 


|who ean go over in spots such as 


Radio City Music Hall and the Lat- 
in Quarter N. Y. An act that de- 


| pends on subtlety may find it more 


difficult in this spot than the fun- 


nymen who can punch out the 
lines. 
Thus far, Buddy Hackett has 


appeared at the Cordillion twice, 
not as undressed as the others, and 
Al Jahns orch comprise the show 
at the Thunderbird. 


On the Boulder Hi-Way is the’ 


and in each instance has gotten 
a steady stream of yocks. 


George. Tapps, heading a dance 


| troupe, was similarly able to make 


himself understood in the far 
reaches of the room with routines 
that have a broad sweep of motion: 
Singers, Greenwald feels, will 
(Continued on page 74) 


‘Broke,’ Jerry Lee Lewis 
In Court Again; Given 1 
Week to Pony Us Alimony 


Memphis, Jan. 20. 


‘Jerry Lee Lewis’ attorney made 
a desperate plea in Memphis 
Circuit Court last week that “the 
rock ’n’ roll singer is just about 
broke.” 

Lewis appeared in court with his 
lawyer to answer charges that he 
is $1,100 behind in alimony and 
child support payments to his sec- 
ond wife, Jane Mitcham Lewis, 22, 
now living in Natchez, Miss. 

Circuit Judge Edward Quick 
lowered the boom on the rock ‘n’ 
roller, who several weeks ago had 
his pressagents beating the drums 
that he was “about to buy Elvis 
Presley’s ‘his Memphis buddy) 
mansion here for $200,000." The 
Judge ordered Lewis to “purge 
himself pf contempt by making the 
back payments” and gave him only 
a week to settle the matter. 

Lewis was in a court hassle last 
May when he was ordered by an- 
other jurist to pay Mrs. Lewis $600- 





| a-month alimony plus $100 monthly 
| child support. Lewis’ lawyer said | 
| his client’s income had “dwindled | 


to almost nothing” and that he lost 





| 


| 


|and with outsized cafes under | 


| $100,000 on booking cancellations | 


N.Y. Riviera’s Head 





¢ 


Ink Spots (1, 2, 3, Etc.) | 
Pittsburgh, Jan. 20. 
Confusion among night club 
customers here next week is 
almost a certainty. The Copa 
downtown has the Ink Spots 
booked. The Casa Loma in 
nearby McKeesport has the Ink 
Spots booked, too. They're 
different groups, of course. 
As a matter of fact, there 
are five singing combos now 
using the same name. They’re | 
all entitled to call themselves 
the Ink Spots as a result of an 





agreement settled on when 
the original foursome, headed 
by Bill Kenny, dissolved. 


NLRB ‘Moves Into’ Hotels 
Crossing 1006 Minimum; 





IBC Antitruster and TV 


Washington, Jan. 20. 


The National Labor Relations 
Board has proposed to assert juris- 
diction over hotels and motels do- 


ing an annual gross of $100,000 or | 


more, Action follows recent Su- 
preme Court decision holding that 
NLRB can no longer refrain from 
accepting labor - management 
hassles in hotel industry. 


NLRB invited comments by Feb. 


16 on its proposed $100,000 stand- 
ard before effecting the new policy. 
Residental hotels (defined as those 
at which at least 75% of guests 
stay a month or more) would be 
excluded. 

Court decision breaking NLRB’s 
22-year policy arose from efforts of 


Hote! Employees Lecal 255 to rep-| 


resent workers of the Miami Hotel 
Assn. The high court last week 
i also upheld an antitrust judgment 
| against the International Boxing 
Ciubs of New York and Illinois for 
conspiring to monopolize promo- 
tion, broadcasting and televising of 
championship boxing matches. 
Judgment by District Court for 
Southern New York was sustained 
by a 5 to 3 vote. It decrees breakup 
of the two boxing clubs, sale of 
stock in Madison Square Garden 


by James D. Norris and Arthur M. | 


| Wirtz in five years, and ban against 
exclusive contracts for pro boxing 
contests. 


ShermaneAmbassador Has 
Eye on 20-Motel Circuit 


Chicago, Jan. 20. 
The Sherman-Ambassador Hotels, 
long on show biz patronage, plan 
a string of some 20 U.S. motels. 
The first two will be in Kansas 
City and in the Dallas-Ft. Worth 
area, for anticipated fall occupancy. 


Actually, the chain is auspiced 
by Imperial Inns, an S-A subsidiary 
also operating two Canadian ho- 
tels, Ottawa’s Lord Elgin and To- 
ronto's Lord Simcoe. 

First two motor courts are both 
blueprinted with swimpools, ban- 
quet and meeting space. The Kan- 
sas City project, a 150-roomer, will 
be near the new Civic Center, 
while the Texas project, calling for 
100 rooms, is to be situated at 





state exvressway 360 and the Dal- 
' 


las-Ft. Worth turnpike. 





To Turn on Gaslight 


In New Chi Quarters 
Chicago, Jan. 20. 
The original Gaslight Club, now 


| in England last year. The English in its sixth year, is to be evicted 


tour was given the heave-ho when from its first and only home. The | 
Lewis revealed that he had married | key club has purchased its own | 
his 13-year-old. cousin. Myra Gai] building, not far from the present | 
Brown ‘this present wife who is | near northside location, and will | 
expecting) and hired her father likely be ensconced there by | 
as his bas played. The disclosure | summer. 
of the hush-hush wedding to the| The club's lease expires May 1, 
school girl was blasted by the Brit-| and neighboring Loyola U., which | 
ish press and literally kayoed recently bought the building, 
Lewis’ tour of the United King-| wants to take occupancy. Institu- 
dom. He hustled back here and has | tion won't push the eviction, how- 
been doing meagre-a ‘s in| ever, until Gaslight's new quarters 
nabe areas and drawing weak b.o. | are ready. 


Dizzy in Yes-No On 


Liquor License; ‘New Blood’ Reopening 


+ The off-again-on-again Riviera, 
fh @ 


which has been opérating 
sans liquor license, will reopen to- 
morrow (Thurs.) with the previous 
permit after being closed for a full 
week. Spot had been operating 
without drinks, except for the first 
two nights, since its opening on 
Dec. 26, when it used a caierer’s 
permit. 

To obtain the license, the cor- 
poration had to be reorganized 
with paper in the name of its 


| principal backers, Dave Shear, a 
| Boston 


shoe manufacturer, and 
Abe Berg, an executive of the 
Hotel Corp. of America. For the 
time being Bill Miller’s name will 
be taken off the marquee in order 
to conform with the names on the 
license. However, Miller will still 
book and produce the shows. 


Miiler left last week for Las 


| Vegas to line up a name. There’s 


a possib.liiy that Donald O'Connor 
will come in following his current 
stand at the Riviera, Las Vegas. 
Meanwhile, Miller hopes to bring. 
back a name headliner to install 
on top of the Larry Steele Revue, 
an all-Negro show which opened 
the spot and which has been there 
since. 

Possibilities are that Miller will 
attempt to produce a completely 
new show (ofay) to go in with 
.O’Connor and his partner, Sidney 
Miller. 

The spot had been operating 
without a‘ liquor license hoping it 
would come in momentarily. Pa- 
trons were invited to bring their 
own liquor with spot providing set- 
ups. It closed last week to cut 
down the nut. 


Hear Sande Williams & 
Get Engagement Ring 











Washington, Jan. 20. 
| Sande Williams, also known 
| around town as Cuvid, has brought 
his orchestra back to the Palla- 
dian Room of the Shoreham Hot@l, 
and the place is doing the best 
business it’s hed since he left a 
few years ago for New York and 
Miami engagemenis. 

While there’s no accurate count 
of such things, the Shoreham man- 
agement figures scores of cebu- 
tantes become entaged efier dane- 
ing to Williams’ musie during the 
eight years he played there before. 
| The Palladian Room. wi'h a $1 ($1.- 
| 50 Saturday) cover, hes been Wash- 
ington's favorite dance srot for the 
younger set since it onened in 
1948. The Shorehom’'s top nitery, 
the B'ue Poom, with name acts, 
has a $2 cover and a higher-priced 
menu. 

Williams, his violin, and four 
musicians are booked till summer. 


DENY HIRST NEW TRIAL 
IN SUIT VION BY BAA 


Philadelphia, Jan. 20 
A motion for a new trial was de- 
nied to the Hirst Burlesque Cir- 
cuit which sought to upset a $15,- 
000 award to the Burlesque Art- 
ists Assn. The BAA was awarded 
$15,000 damages in Philadelphia 
Federal Court about a year ago. 
BAA originally sued the circuit 
| for breach of contract. It claimed 
| damages as a result of the failure 
|of the theatre operators to honor 
'a contract which made it manda- 
|tory for all performers playing 
their houses to be members of the 
union, 


’ 
‘Blackouts’ 1186, 3 Wks. 
Hollywood, Jan. 20. 
“Ken Murray's -Blackouis. of 
1959” continued to draw top biz in 
third week at the Ritz Theatre with 
a slick $35,500. Previous two weeks 





|totaled $82,500, for three-frame 


$118,000. 
In originally for four and a half 
weeks, ow's wing bo. is 


| cueing an indefinite ran. 
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really began paying off, with big-| landmark for the pub crawlers for 


gest crowds of the month in at- 
tendance at the Bal Masque. 


Not Enough Midnighters 

The midnight shows are the 
ops’ miltown-taking spurrers. There 
hasn’t been enough to go around. 
Not even the packaged tours that 
previde a visit to three spots for 
11 bucks—tip, tax and transporta- 
tion included—have served to fill 
the empty spaces in the clubs. Best 
biz in recent weeks—comparitivety, 
and not to sellouts—has been done 
by Victor Borge at. the Deauville. 
Whether he hit the plus-point in 
take is a matter of conjecture. 

Consensus has been divided as 
to the reasons-for lack of patron- 
age. There’s the “lull” weeks claim 
of former years; the recent cold 
spell—the area had one for almost 
a week, but not as bad as last 
winter's; and, the more pessimistic 
observers’ insistence that there’ll 
never be a return of heavy late 
business. When a Murray Frank- 
lin’s, which has been doing phenom 
biz since the season’s start is 
pointed out, they say that the spot 
is a gathering place for the set who 
word-of-mouth it around there’s a 
solid show the intimery on hand, 
and that there must be one late 
place of smaller size that has a rep 
for drawing the show biz ana 
names-in-the-news crowd that in 
turn attract the average tourist. 








| several years. 


‘Hialeah We Love You’ ” 


All hands are looking for a fast | 


pickup beginning this week of 
the town’s peak period that coin- 
cides with opening of Hialeah 
Park. Track figures show a rise in 
mutuels over last year, and a 
lesser one in attendance, 

Majority of hoteliers are thus 
wearing the cheerful look that 
means heavy reservations books for 
the coming weeks. With it, they've 
geared themselves for a pickup in 
their boites by start of the top 
names and new editions of revues 
presentations. Red Skelton this 
week led off the blockbuster series 
of toppers set for the Fontaine- 
bleau’s LaRonde; Jack Benny: fol- 
lows two weeks later. Copa City 
reopened with the Duke Ellington- 
Sid Kuller “Jump For Joy.” With 
Nick Casti brought in for the stag- 
ings, backer Oscar Markovich holds 
high hopes that the 50-person-plus 
package will restore the glory days 


to this biggest indie location in the | 


area. 
Eden Roc’s Hopes 
Eden Roe came up with a last 
minute booking of Billy Daniels 


and Jackie Miles, who opened and. 


are expected to bring Cafe Pom- 
peii out of the doldrums. The big 


item for the room’seb.o., in Feb-| 
ruary, will be Joe E. Lewis and | 


Edye Gorme, skedded for a 17-day 


run, then Tony Martin and Mavw- | 


rice Chevalier in March. The big 


BRIT.’S GRADE, MORRIS 
0.0’ING TALENT HERE 


Foreign show bizites are making 
annual pilgrimages to the U.S. at 
this time of year both for the pur- 
pose of buying talent and casing 
shows. Leslie Grade, a senior mem- 
ber of the firm of Lew & Leslie 
Grade, came in Saturday (18) to 
confer with Eddie Elkert, veepee 
of General Artists Corp., and other 
officials of the firm on variety 
bookings throughout the Continent. 

Another Briton in to line up 
acts is Harry Morris, operator of 
Colony Club, London. Skedded to 
come in the latter part of the week 
is Bruno Coquatrix. operator of the 
Olympia Theatre, Paris, and other 
houses. 





Mountain Imports 


Cont nued from page 73 











{ Coa 9 eee 
ibe no problem. However, a good 
|supply of competent sight acts for 
| the opening spots may even cause 
| him to cover circuses. 
| The new 3,000 seater is the new- 
lest addition te the inn, which 
during the post year has enlarged 
its capacity from 1,500 to 2,500, 
The Concord will continue to use 
the old room, seating around 1,500, 
|during weekdays or when the ho- 
tel is far below its capacity. With 
two large cafe rooms, the hotel 
will be able to double its conven- 
jtion capacity. The confab  busi- 
ness is now definitely regarded 
as a major means of maintaining 
large hotel establishments on a 
year-round basis. 

Another facet of the Catskill 








ceeing, a Donn Arden line, Carlton 
Hayes’ orch and seven acts in the 
Lady Luck Lounge headed by 
Louis Jordan and his Tympany 5, 
The Characters, The Sabres, Gin- 
my Greer & The Gallions and Sande 
Deems, grinding it out from 6 p.m. 


C’est Si Bonanza 

The Stardust’s nude beaut-swim- 
ming tank-icerink show from Paris’ 
famed Le Lido, “‘C’est Magnifique,” 
is indeed all of that. It’s a turn- 
away blockbuster, starting its sec- 
ond six-month marathon, which is 
an extraordinary first in a town 
where the headliners turn over on 
two-to-four-week schedules. Ice- 
skater Jacqueline DuBief gets top 
billing although Eric Brenn’s 
amazing juggling is also standout 
and, of course, the nude beauts 
don’t chase ‘em away. 

Succeeding -Harry James, Dick 
Contino, Little Red & Marcy Layne 
and the Fred Estrada Trio in the 
Flamingo’s lounge (here called the 
Stage Bar) is the Glenn Miller 
orch directed by Ray McKinley. 
The Tropicana’s Showcase Lounge, 
besides Kenton, also features the 
Frank Moore Four, Andrini Bros. 
and Roy Maxwell. 


The Table-Hoppers 

Wilbur Clark has a contrast in 
the lounge of the Desert Inn, 
headed by Michael Kent and a 
| battery of fiddlers, more inclined 
to sooth the nervous crapshooters, 
| but whether schmaltzy violins or 
ithe dynamic Louis Prima-Keely 








Las Vegas Revisited 


Conined toni UU _——_—_—_—_o_———d 


Sennes into the Stardust), would do 
even better. This, like the Lido 
show and Harold Minsky’s “Nuit de 
Paris,” at the Dunes (Cee Davidson 
is the maestro), accents the babes 
backgrounded against the Eiffel 
Tower. Ad copy, and also above 
the portals leading into the caba- 
rets cautions: “No Cameras Please” 
and “Adults Only.” Robert La- 
mouret, Vicki Benet (okay thrush 
just shifted from Coral to Verve), 
Martelli Trio, Tosca de Lac, a line 
Showboat which grinds out a re- 
spectable business with cowboy 
singers Tex Ritter, Merle Travis, 
Hank Morton and Bob Luman 
heading the old-cowhands’ catalog. 
Downtown on Fremont St., away 
from the glitter of the recherche 
Strip, the Golden Nugget Gambling 
Hall has the Sons of the Pioneers, 
Wade Ray 5, Nick Alexander & The 
Coquettes and The Cindy O’Hara 
Trio cutting up to nary a couvert 
or minimum. The fashionable 
spots on the Strip now all have a 
$3 minimum. 


‘Castrophe’ or What ? 

With Castro’s Cuban coup, local- 
ites are naturally interested in the 
Havana gambling situation. The 
Sun’s Alan Jarison (ex-VaRIETY 
stringer), sent by Hank Greenspun 
to see which way Fidel will play 
fiddle with the American mainland- 
er “syndicates” in the Cuban ca- 
sinos, was told that it would have 
to be a- “clean” operation—what- 
ever that means. Incidentally, Ivan 


' eompetish will be the neighborin ion is icitati | Smi . | Annenberg, ex-N. Y. Daily News, 
Pema ie Ba eo tees cat ae gn |aperain ihe saline fa | Sih Coda, ack fhe Se [now Grecnpn' soc in 
ny—Judy Garland and then Frank : Sun as prez; latter is editor-pub- 


Constantly. 


Sinatra. 


Lou Walters has brought in a 
new group of acts to head his sec- 


ond edition of “Ziegfeld Follies” | 


at the Carillon. And the Lucerne’s 
“Havana Mardi Gras’ with Diosa 
Costello, longest running 


fore. 


(third | 


Friars took a batch of members 
to the Coficord at a reduced rate. 
Occasion was also used to dem- 
onstrate the hotel facilities to the 


centers and acts a first-hand 
glimpse into the possibilities of 
the room. 


dent that 
revenue will 


profession and to give the per-| 


this added source of} 


j}halt the tourists from their ap- 
pointed rounds of the tables. 


Perhaps one of the strongest 





| comedy units to play any lounge is | 


the Billy Gray-Patti 
iLessy setup, from Hollywood’s 
Band Box (“Fairfax Ave. Comes to 
Las Vegas!” according to the ads) 


|posing skyscraper-type hostelry, 


Moore-Ben | 


lisher. 
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year) package around, is holding| Initially, both Greenwald and | .,; : ey . |f Now in its 01st Issue, containing 
. up in it’s ’59 updated guise, thanks | hotel's operator, Arthur D. Wina-| ie Linaer thaiceen. in, euaee stories, cneliners, poemeltes, sons i 
to a smaller capacity (350) and es-|rick, felt that outside admissions | with Ben Goffstein now the prez, toon parodies, “goule ‘sons. bite | 
tablished rep as a must-see among | would be necessary to fill the Dew | succeeding the recently very-much- || '4*2% intros, impressions and im 

ve the tourists who've been here be- room. However, its becoming evi-| shot-up ~ 4 Greenbaum, is an im- | $m me, Cemnenl,  Balerrenens. 


Deauville ‘Powerhouse’ 

The Deauville is entering Jack- 
je Barnett’s Las Vegas click, 
“Newcomers of ‘'28,” beginning 
Thursday (22). The combo of Paul 
Whiteman, Harry Richman, Rudy 


Il not be feasible. A |instead of the neo-ranchhouse and 
near capacity crowd at the inM/bungalow concept of the others. 
will more than fill the room, e€S-|y4i,; Moore’s husband, Sammy 
pecially since there are always @/Tewis, is the Riviera stager. Also | BILLY GLASON ; 
few outsiders coming in. |in support of the lounge show are 200 W. 64 St. New York 19 


Winarick and Greenwald esti- |x.) Penoci ; j 
lmete that the entertaimment re-|/ "= "posite and The Magnetics. —- 
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WANTED: 
RETIRED ENTERTAINERS 
Living In Sarasota-St. Petersburg ares 
fer “Old Times Review” vaudeville 
performance. Write: 


LD TIMERS 
12 S. Pineapple, Sarasota, Fla. 


Vallee, Fifi O’Orsay, Billy Gilbert 
and Buster Keaton is creating in- 
terest. They'll be supported by a 
large cast of the modern genre. 

Betty Grable is the Latin Quar- 
ter’s entry in the draw-stakes. 
This is her first visit here and the 
Eddie Risman-E. M. Loew think- 
ing is obviously in terms of hei 
values as a new name to the ares 
ard her, pic rep. Up in Hollywood, 
“This year’s hotel” the diplomat 
is going its owa way, with a care- 
fully calculated booking program 
that brings in smé@iler budget 
packages for the sluw weeks and 
solid draw attractions hereobouts 
for the peak terms; these include 
Tony Bennett and Georgia Gibbs, 
Fren Wisen, Alan King and Dick 
Shawn. The new Montmarte in 
the Roc-Font sector is about to 
open its Les Girls Club, but is 
still in process of lining up acts 
via ts emcee-entertainment direc- 
ter Eddie Shaffer. 

6 Weeks: B.O. Or Bust 

Next six weeks will spell out 
the tuture of the cafes. If the big- 
gies can’t pack a Fontainebleau » 
La Ronde, then owner Ben Novack 
sez he_.s set to either suct down 
the ;00m—a dim possibility in any 
event—or else go after some fort 
of gimmick e‘traction idea for next 
year. If the revues current in the 
hotel and indie cafes also fail to| 
at least reach a breakeven point, | 
then the winter of 59-60 may well | 
see a turn to either tnodestly bud- 
geted shows or else a strictly one- 
weck-dea! top mame policy to in- 
sure in-the-black results that the 
now standard two-week runs, with 
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off-biz in the second, now negate. 
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lquirements of the Concord will 
run to about $300,000 for the com- 
ing year at the three rooms oper- | 
tated by the inn. The additional | 
room is the cocktail lounge with | 
Eddie Barnes Trio there on a year-| 
round basis. 

| Names are constantly sought for 
the hotel, especially on holiday 
,and summer weekends. They have | 
gone for bie expenditures (esti- 
mated at $5,000) to bring in Jim- 
|my Durante, Sophie Tucker, Tony 
|Martin and others, and are con- 
stantly throwing out bids for 
| others. 

| This kind of outlay is consid- 
,ered highly unusual in light of the 
}fact that entertainment is part of 
the initial food and board bill. 
There is no minimum charge or 
jeover and a drink or sandwich is 
|frequently the only expenditure. 
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lto howl during a convention—so 
|they won’t come here,” Zeiger said. 

Association doesn’t want an 
“open town.” It isn’t quarreling 
now with the 2 a.m. weeknight 
shutdown or the ban against 
standup drinking. Objectives are 
to get Congress to allow liquor dis- 
pensed at bar and and extend serv- 
ing period to 2 a.m. Sunday. 

‘Neat’ Trick of the Week 

Hotel Assn. here isn’t pushing 
as hard for revision. But Restaur- 
ant Beverage group is hoping some 
kind of united front will jell. 
Board of Trade takes attitude 
others should take initiative before 
it does anything. 

The hurdles are high and many. 
Liquor has always been a sensitive 
issue on Capitol Hill, and south- 
ern congressmen who speak for 
dry constituents hold commanding 
positions on the key House District 
Committee. 

A veteran bartender said: “If I 
hear one more guy say that where 
he camé from he could stand on 
his head and drink, I'll turn io 


Where Showgirls Go 


Nat Brandwynne is a fixture at 
the Tropicana, a tiptop showback- 
er, as is Ray Sinatra’s combo dit- 
toing for the Riviera where Dor- 


fective line. 


kindred spots, from New York to 
L. A., that Vegas lures the top 
showgirls to the Nevada resort. 
Pear! Bailey at the Flamingo is a 
| paradox of seemingly big business 
and a healthy turnover despite her 
minimization of song and over-ac- 
cent on palaver. Coles & Atkins, 
Moana Gleason, The Ambassadors, 
show batoneer-emcee Jack Cathcart 
are strong assists. Miss Bailey’s 
husband, Louis Bellson, gets the 
spotlight on the traps and he too, 
is inclined to stretch the skins into 
a symphony beyond normal pro- 
portions. 

Jack Entratter is readying a new 
show when Dean Martin comes in 
following Sinatra. With Sammy 
Davis Jr., just closed, Augie & 
Margo were outstanders with their 
hoofology, and the Texas Copa- 
girls remain a pulchritudinous line. 
Antonio Morelli also does a capital 
job batoning the proceedings al- 
though Davis brought Dick Stabile 
in as personal maestro, along with 
his own rhythm group. 

It’s No Kiddieland 

Hal Belfer staged a good Frenchy 
revue which, if it weren’t for the 
overwhelming size and splendor of 
the Pierre Leuis-Guerin & Rene 
Fraday show (imported by Frank 











my union card, 
well tura it in now. 


He might as 





othy Dorben’s Dancers are an ef- 


All the lines are standouts, sup- | 
porting the ery of the Copa and | 


| 











NICK 
LUCAS 


The Singing Troubador 
Now Appearing 


JEFFERSON HOTEL 
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Wednesday, January 21, 1959 VARIETY 
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THANKS, STARDUST, FOR A WONDERFUL 
6-MONTHS’ ENGAGEMENT. LOOKING 


FORWARD TO OUR RETURN. 
O Mewes ! Cerny lag he 


SHOHSSSSSHSHEGEOSSSHSSSHSHSSSSESSSHESHSSSSHSHSESSSESOSSEOCHSEEEEESESESEE eeeeeeeeeoeeeoeeeeeeece 


MOTION PICTURES 
Soon to be seen in MGM's ‘‘Beat 
Generation”, ‘‘Night of the Quarter 
Moon" and “*‘The Big Operator’”’, 
all produced by Al Zugsmith. 


RECORDS | 
Soon to be heard on MGM Records LP 
“Billy Daniels at the Stardust’’. 


TELEVISION 
Currently starring on ‘‘The BILLY DANIELS 
SHOW" KTLA, Los Angeles. Produced by 
William B. Graham and Hank Levy 
Syndication: William B. Graham & Associates. 















Public Relations / COWAN-BERKMAN & ASSOCIATES, Hollywood 


Representation / JOE GLASER, Associated Booking Corp. =. 
HOLLYWOOD + NEWYORK + CHICAGO 
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VARIETY 





N. Y. 
Sallie Blair, Harvey Stone, Boots 
McKenna’s Guys (3) & Gals (8), 
Bilo, Bob Brooks, Michael Durso 
and Charies Palmeri Orchs; 
minimum; Johnny Johnsten in 
Celebrity Lounge. 


Current layout, a typically post- 
holiday one, heavily on the 
vocalizing of 
songst! 


and a half $ reap” er since tabbed by 
Variety (then at the Apollo Thea- | 
tre, N.Y.) as “the essentials — 





nearly 40 

Well-gowned in a- blue satin 
sheath dress, 
bler has 


i 


show caught, considerable 


obvious fine tonal qualities were 

fcr own guitaviat seemed superfv- apace & ome 
er own 

ous oad he was muffled the 

sounds. 

Harvey Stone supplies the com- 
edy part of the bill. Judging from 
his patter, he has been at some of 
= a — = lately. 

tone was a 

with quite a bit of his a 
high indigo, The outright funny 
gags and nes, however, come 
across : particularly 
happy with songs, “Good Old 
— and That Girl” being 
ops, 


Outstanding im the current line- 
up are the numbers 
supplied by Boots McKenna 

his Guys (3) & Gals (8). They have 


are handsome 
gently concei 
jected. McKenna always has a 
well-turned chorus group but this 
time he has achieved a new high 
fora . Their “Talent” num- 
bersis the main dish. It offers 
about half the group of 11 a chance 
to do specialities, and all 
smoothly. 

Michael Durso’s combo handles 
the showbacking and music for 
some of the dancing while the La- 
tino terp music is supplied by 
Charles Palmieri. Wear. 


Riverside, Reno 
Reno, Jan. 15. 
Ford & Hines, Half Bros. (2), 
Starlets ar@, Eddie Fitzpatrick 
Orch (10); $2 minimum, 


The Riverside’s double bill— 
sans the names with top marque 
value—indicates management is 
considering the off-season shortage 
in booking acts fer the 
Olympic Room. 

Albeit no draw names are listed 
in current lineup, the comedic 
team of Phil Ford & Mimi Hines— 
youthful and delightful—are un- 
questionably skedded for top bill- 
ing on the bistro circuit. If open- 
ing night material—and delivery— 
was any criterion, the funstering 
duo are headed for bigger things. 

With several tv nn shots to 
their credit (Ed Sullivan and Jack 
Paar), the two Show strong possi- 
bilities with a variety of material, 
and a stage personality combina- 
tion that’s a natural. In real life, | 
they're Mr. and Mrs., and it shows | 
thru somewhat before the lights. 
They win immediate approval, de- 
spite a sparse audience for the 
preem show, with an admittedly 
loud rendition of “If This Is Love.” 
Distaffer rates well with a convine- 
ing “Sayonara” offering. 








femme on the the two prove 

‘OV om the more serious 
side, but murder the it’s 
well recei ; $ the 
finale. Miss works well sola 
on the beltier and indicates 


powers of emoting 

There Was You.” Other bits in- 

clude western novelties and a cute 

“Baby Face,” done tandem. j 
Ww for the headliners are 


ing ‘a ‘Reno bow. 


ing 





Bres., also mak- 
Props include 





pss |'soh‘ae “Enybcky 


Blair, se 
Blair has come a | tj 


Indian clubs, conical felt hat, and 
participants from the ringside. 
An auditor serves for holding a 
cigar in his. mouth, and a hat on 
his head, while the two make with | 
the ¢lubs as amsmo. [hey also show | 

recision and while throw- | 
be the clubs and unicycles 
at the same time. 

Bracketing the bill are the Star- 


Chez Paree, Chi 
Chicago, Jan. 16. 

Sammy Davis Jr. with (Morty 
Stevens), Elisa Jayne, Chez Ador- 
ables (7), George Cook Orch (14); 
$1.95 cover, $4 minimum. 

A jammed preem house was 
there to be “had” — and Sammy 
Davis Jr..took ’em with a perform- 


ance worthy of his talents. Out on 
this tour. of the big spots sans 





~ le die family, Davi 

show are the capab - y, Davis plays it less by ego 
Fitzpatriek musicians. Show is in and more by good sense. Compared 
to Jan. 28. Long with his last Chez stand, this one 





is tighter, funnier, better-halanced. 
It’s the pacing and ~~. 
that distinguish his act now. Warb- 
ling is sock, including a couple of 
choice items from the ‘Porgy and 
Bess” picture in which he costars. 
As a hoofer, Davis hasn’t evolved 
his own style (it smacks of Hal 
LeRoy at times), but the footwork’s | 
infused with a sparkle and wit that | 
induce customer encouragements 
for more. Probable bighspot is the 
impersonations segment, with the 
top | w.k. Simatra, Jerry Lewis, et al, 
stairs,| impreshes. It s deserved 
gold cos- howls. Turn gets fine backing from 
exposure, wastes Cook’s tooters (augmented 
acquainted with | by a couple of Davis sidemen), 
off with a belter| batoned by Marty Stevens, the 
accent ON | star’s vet arranger-conductor. 
a hectic pace| Chez might have stinted on the 
- warmup, but instead comes up with | 
established, |a solid performer in Elisa Jayne, 
a flowing skirt and | whose satiric terping is first-rate. 
mood with a ballad or |She offers dandy. hoof impressions 
uninhibited style and | of various celebs that’s enchanced 
r runs away with by some very funny scripting. Her 
there’s a tendency to vol-| kidding ef Marilyn Monroe and Ed | 
finesse at times. | Sullivan are especially impressive. | 
is nothing embar-| Chez Adorables unlimber a blues | 
audience partici- | routine that doesn’t spoil the show. | 
She does on a| This is a four-weeker, with Jerry | 
items, highlighting her | Lewis due Feb. 18. 4 
newsboy routine. Latter se-| a, sapeunnlligtietincies 
Sahara, Las V 


is e with Z quick 

, plenty of shout- 
and the orech in gendarme hats Las Vegas, Jan. 13. | 
whistles is lively and effective. FF ng yaar ige eon ~ nay 
Clincher thi ¢ | Olive, Los Gatos, Sylvia Wilson, Sa- | 
a Se ve a a |harem Dancers (12), Louis Basil | 
songs, particularily “I Love | Orch (15); presented by Stan Ir- | 
"from Cole Porter’s “Can-| win; choreography (O’Connor), | 
Can” which she piayed both im} Dolores Blacker; musical director, | 
ad as a on ae vend. Denny Al Mask; no cover or minimum. 

's ore grounds 

boisterous personality in fime | 
fashion and later splits dance in- 


Montreal, Jan. 14. 
Lilo, Denny Vaughan Orch (12), 
Louis Bannet Trio; $2.50-$3 cover. 


. well-endowed Lilo 
. — blonde 
ehirper is currently stirring 
a store in the handsome 
Bonaventure Room of Hil- 
hotel. 
entrance from atop | 


i 
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_ Donald O’Connor’s newest romp | 
into the Congo Room finds the song | 


terludes with the Louis Bannet|& dance man in fine fettle. With | 
trio. Lilo is in until end of this | sidekick Sidney Miller, he chirps, 
’ Newt. terps and clowns through a crowd- 





| pleasing package which should do 
| good biz for the nitery. 
| _ Solo, O’Connor sings “There But 


t,. H’woed, Filia. 


trim a lively singing and dancing 
routine to 18 minutes in opening 
spot, and to oke returns. Deep- 
voiced Miss Shannon, a tinum 
looker, reduces from suit shorts 
while chirping Her two 
partners cavort in modernistic rou- 
tines and changes of costume. Re- 

ared at first show for a drief 
closing turn, which was eliminated 
in reduction of running time to 
65 minutes. 

Gardner Benedit’s musickers at- 
tend to backdropping with Jimmy 
Wilber’s threesome on for inter- 
mission danc and Larry Vincent 
at the Baldw in the cocktail 
Jan. 30 


Ceeoanut Grove, L. A. 
Los Angeles, Jan. 13. 
Johnny Mathis, Mattison ' Trio, 
Freddy Martin Orch (17); $2-$2.50 
cover, $3 minimum. 





Over the past couple years 
Johnny Mathis has parlayed an 
appealing voice and a batch of 
melodic tunes into a ay ey com- 
bination that presently has landed 
him im the Cocoanut Grove for a 
three-week stay. It would appear 
he’s one of the few new singers 
who can lure enough spenders— 
the Grove might be a bit rich for 
crowds of screaming teenagers— 


room. Session starting 

to make the stay a profitable one. 
has the Kirby Stone Four as top-| “Timbre of his voice is Mathis’ 
pers. most alluring quality, and with 


"Dene nae PEM 
El Chico, N. Y¥. 
Ines De Juan & Jose Lopez, 


first-class backing from the Freddy 
Martin orch, his 45 minutes of 
song turn out be first-class 


Pedro Tirol, Pepita & Antonio, En- | listening. s 
rique Vizcaino Orch; $3.50-$5 _Mathis has more style than per 
minimum. his Crescendo date a year ago and 





This Greenwich Village outpest 
of Spanish-seasoned entertainment 
is putting its best foot forward 
with the Tan team of Ines De 
Juan & Jose Lo They’re part 
of a triple bill which includes 
singer Pedro Tirol and another 
flamenco twosome, Pepita & An- 
tonio. 

De Juan & Lopez, youthful and 
goodlooking, have a sensuous qual- 
ity that dramatically enhances 


| their energetic heel-and-toe work- 
} out. 


The gal is well-stacked and 
her partner has a sensitive face, 
with the combination sure to please 
viewers of both sexes. The pair, 
working with their own piano ac- 
companist, Ramon Jiminez, also 
split up fer solid solo stints dur- 
ing their 15-minute turn. 

Tirol, who’s been baritoning in 
Spain for 25 years, has a good 
voice. He’s well-poised and his 
delivery is effective. Antonio & 
Pepita, colorfully garbed, open the 
show with some okay footwerk and 
return later with Tirol for a 
sprightly closer. The musicalizing 
by the Enrique Vizcaino orch and 
the alternating team of Pedro 
Vidal (piano) and Henry Golcoe- 
chea (drums) is good. Jess. 





Statler Hilton, LL. A. 
Los Angeles, Jan. 15. 
Rolly Rolls, Clifford Guest, 
Ralph & Lorraine, Eddie Bergman 
Orch (11); $2-$2.50 cover. ‘ 


| 
} 


a 


he now relies less heavily on his 
hit songs. Well-rounded with 
“Cockeyed Optimist,” “Lady Is a 
Tramp,” “Let’s Do It” and “My 
Funny Valentine,” there’s still 
room for the succession of success- 
ful disk tunes—“Wonderful Won- 
derful,” “It’s Not For Me To Say,” 
“Twelfth of Never” and “Chances 
Are” among them. 

Vocalist segues quickly from 
song to song, an intelligent move 
in light of his seeming far more 
at ease during the numbers than 
between them. 

On board with Mathis for the 
eurrent booking is the Mattison 
Trie, one of the liveliest and most 
fun-delivering dance groups seen 
here in some time. Their Rodgers 
& Hammerstein routine—‘From 
Oklahoma to Siam’’—is particular- 
ly effective. 

Next show to be brought in by 
Gus Lampe is Dennis Day and the 
Lester Horton Dancers, opening 
Jan. 29 Ron. 


Black Orehid. Chi 
Chicago, Jan. 16. 
Buddy Hackett, Anita Wood, Joe 
Parnello Trio;- $1.50 cover. 





For 50 minutes, Buddy Hackett 
lines ’em out for a near-steady 
stream of yocks. Material is barely 
changed from his Orchid stint last 
June, but it’s no matter to the 
imbibers here who anticipate the 
round comic with glee. 

The talkalog dwells spiritedly on 














| to show off her lissome lines, ihe | 
m the | 


Hollywood, Fia., Jan. 19. 
Gretchen Wyler, Dornan Bros., 
Bros., Henry Tobias, Mal Mal- 
kin Orch; $2.50-$3 cover. 





of the “balanced budget” 
George } 
of this new plushery, is experi- 
menting with. For the peak weeks 
of the season he’s booked in such 


top payoff acts as the recent Tony | 
Georgia | 


Martin, Tony Bennett, 
po among others. For the so- 


ed “off” weeks, he’s gone after | 


faces new to the area, designed to 


attract the Miami Beach patrons, | 


plussed by standard supporting 
acts, all at a comparatively modest 


Gretchen Wyler is the 
“new.” Attired in tight toreadors 


performer fits 

confines of the Cafe Cristal 

bly. Hers is an act geared 

to a musicomedy background end 
it pays off, notably so when the 
~— is set up as an intimery, with 


wall expanding it to | 
650 capacity kept closed, and a|t 2 
250-person | in which he pops a ballroom full | 


limit thus achieved. 


ackage is illustrative | 
policy | 
E. Fox, managing director | 


For You I Do,”. “Not Near” and 
“Change Partners,” adding a nifty 


| softshoe dance. With Olive, a per-| show in the Statler Hilton’s Ter- 


| sonality-packed 


midget _singer- 
| dancer, 


e does a smooth bit of 
ballroom dancing. 


er’s skit, which they’ve done here 
| before, has some very funny new 


St. Cyr’ and Van Cliburn. The 
dialog, outlandish props and cos- 
tumes_ bring booming laughs 
throughout the sketch. 

_ Los Gatos, trio of tumblers, toss 
in moments of comedy as they 
show masterful agility in their sus- 
penseful act. 


| 


The O'’Connor-Miller songwrit- | 


impreshes including those of Lili | 


“Donald’s Party,” a preduction | 


number with special material, mu- 
sic, and choreograp 
Shaw and Bill Hitchcock, opens 


hy by Sonia | 


the show. Credits are cleverly in- | 


tesrated and number concludes by 
| introducing the host. The Saha- 
| rem Daneers and vocalist Sylvia 
Wilson expertly perform. enticing- 


bert. Scenery is by Fred Pons. A 
second production number paves 
the way for O’Connor’s solo finale. 


ly clad in costumes bv Lloyd Lam- | 
| his voeal maneuvers without the 


the pains of domesticity and the 
joys of carefree bachelorhood, 
troubles with auto parking, con- 
race Room_ is. little more than | fused genders, and Hackett’s meet- 
pleasantly diverting. While there’s| up with a bike cop. Latter is a 
no marquee value, there should be | screamer, the sort of bit a comic 
enoug patrons who frequent the/ ean ride with for any number of 
downtown reom, regardless of the | tours. Finale, a boffer, is the famed 
names appearing there, to keep| Chinese waiter routine. Hackett 
the place reasonably alive. | seems to veer more to indigo this 

Rolly Rolls, a Frenchman who | time, but he’s endearing enough to 
melds humor with his piano, has| make ’em blush and generally like 
first billing in a three-way package | it. 
that also includes ventriloquist| Thrush Anita Wood, a newcomer 
Clifford Guest, who throws his/ here, is another story. A blonde 
voice, and dancers Ralph & Lor-| looker, her fair piping lacks un- 
raine, who throw everything else. a yy and conviction, — 

Rolls is impressive at the 88,| result that her tunes get to soun 
playing sorleudly now and again| pretty much alike. She’s too bland 
and chalking up points with a| for the sweetness that’s projected, 
flavorful Parisian charm. His hu-| and without the style and moxie 
mor is far from subtle, being broad | needed to put over a torch tune. 
enough that one expects, and gets,| Her catalog. more for the teen 
a pratfall or two. His impressions | trade, doesn’t help in this setting. 
are good, his medley of French | Pit. 
songs the best. 

Guest’s dummy work is distin- 
guished by a drunk scene, but it’s 


Varied as it may be, the current 





Statler-Hilton, Daltas 
Dallas, Jan. 13. 
Monique Van Vooren (with Les 
Garcons), Johnny Long Orch 
(11); $2-$2.50 cover. 


little wooden Englishman that | 3 
amply display remarkable tech- 
nique. Particularly effective is his | 





of balloons with his danmeing feet. | 


Miss Wyler’s rhythmic concepts, | | 
bellished ke. 





em by her limber strut- 

rise in ceation fror * ot ehe 
rom ogiers. She} Beverly Hills, € 

has a package of solid, ingenious Cincinnati, i 4 | 


Al Bernie, Dorothy Sarnoff, Jean 
Shannon & Brooks Bros., Gardner 
i Benedict Orch (10), Jimmy Wilber 
| Trio, Larry Vincent; $3 minimum, 
| $4 Sat., $1.50 cover Sat. and holi- 
| days eves. 


SS. of musicomedy hits 
to several clever lyric in- 
vents in the special material genre. 
Winds into a hearty palm payoff 
and callbacks. 


The Dornan’ Bros. are more 
suited to summer tourists with the 








corn-filled first-half of their act, = 

e -wearing brother | , Riding through the seasonal slow- 
carrying the load with a slew of Own. Beverly's headman John 
sometimes too familiar gab. It is| Croft is adding a third act to 


when they hit their aud-partieipa- |™ake up for dropping of the I'ne 
tion segments that they get into a | Of girls, due to return in March. 
receptive plane with the tablers. | This second editiom of the tempo- | 
The climaxing use of five male |T2ty policy change clings to the} 
customers, brought onstage by | laugh, song and dance pattern, re- 
elever device of having them play | Peating the click of the first fort- 
“instruments” while at their | Dight. 
tables, engenders a party air that; Al Bernie, dapper comic, in- 
ts even the hip crowd to enjoy- | creases his local popularity great- 
matters, and gets the act off | ly on this visit. His one-liners and 
to warm returns. impressions yocked epening-night- 
The Step Bros. tee off proceed- | &TS (16), easing a 42-minute expos- 
ings with a zing that flows inte |Ure. Smart material touches on 
the rest of the show. Their hoofing, |™4trimony, bachelors, savings 
split-slides and dance-clewnings | Stamps (he’s the only entertainer 
are brought off with zest and|wWho gives green ones). Clever 
mucho crowd appreciation. Henry | t@keoffs are of singers from Jolson 
Tobias emcees it straight, while |to Presley and UN delegates. 
Mal Malkin and his rausicrew are| Dorothy Sarnoff, a co-headliner, 
adept showbackers and make in-| wins favor in a 28-minute repe- 
viting music for between-shdws | toire of pops and arias, including a 
dancing. Next in sight, end of | medley from “The King and [,” 
week: Jean Carroll and Pick | in which she starred 








Roman. Lary. Jean Shannon & the Brooks Bros. } 


foxhunt “monolog.” 

Ralph & Lorraine are an okay 
dance duo, moving nicely and well- 
versed in the art of contortion. 
Eddie Bergman and his orch (11) 


| backstop. Show is booked for three 


weeks. Ron. 


Jack Denison’s, L. A. 
Los Angeles, Jan. 13. 


Herb Jeffries, Eddie Cano & 
Group (3); 2-drink minimum. 





The informal moods of Herb 
Jeffries and the atmosphere ofa 
fine eatery are carefully laced to- 
gether in the singer’s current book- 
ing at Jack Denison’s. The com- 
bination is alluring and should do 
we'l for the Sunset Strip Rw 

Jeffries is part of t is 
tabbed “Concert Miniature,” an 
ensemble that includes pianist 
Eddie Cano and his group (3). 
Vocalist’s rich deep tones blend 
well with the combo, resul in 
a 45-minute turn that’s both fiery 
and easygoing. ; 

Topliner’s rhythm and style can 
be fully apocecigies in this small 
room, with his “More Than You 
Know,” “You Go to Head,” 
“Old Black Magic” and “Flamingo” 
the outstanding selections. 

Cano, by Ralph Vasquez 
on bass, Dick Wilson on drums and 
Carlos Mejia on bongos, proves one 
of the best nitery pianists around, 
most effective with Bae 

‘on. 





Texas debut of Monique Van 
Vooren is impressive, and augurs 
hefty biz for the Empire Room in 
the fortnight stand. Beautiful 
blond Belgian canary scores in a 
well-paced 42-minute stint that, 
with big assist from Les 3 Garcons 
—singing and dancing male group 
—keeps attention throughout. 

Three costume changes enhance 
the visual assets of Van 
Vooren, whose act is well larded 
with special material that clicks 
heavily. Opening with “Monique,” 
she segues into the suggestive 
lyrics of “Get Him On the Second 
Time Around” for yocks. She adds 
body English to “Talk to Him,” 
backed by the Garcons. Canary 
croons both French and English 
lyrics to “My Man,” from her Vic- 
tor album, and a tongue-in-cheek 
bit, “Marie the Mink.” Dons a 
ne black dress for an Edith Plaf 

on. “Down the Street.’ 


which also has moments. 
In toreador costume she’s socko 
with “Witchcraft.” 

Winda medley opens with 
“C’est Si Bon” and closes with a 
fine “La Seine” for 1! plandits. 
Gerry Purcell, her h man- 
rm rates credit for an exciting 

n 


ging. 

Johnny Long orch opens the 
show with a medley of southwest- 
ern college songs. ye ad expertly 
backs the intricate act, and loads 
the floor with leather pushers. 
frames. Bark. 
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Conrad Hilten, Chi 
Chicago, Jan. 16. 

“Frosty Frills,” ice revue pro- 
duced by Merriel Abbott, with 
Farrar & Carter, Ben Gee & Ber- 
nie Harris, Helga Neff, Jack Ko- 
dell, Eddie Ash, Manuel Del Toro, 
Jo Ann McGowan, Boulevar-Dears 
(4), Boulevar-Dons (5), Inez & 
Gordon, Ken Harris Orch (9); 
staged by Bob Frellson; score and 
lyrics, Hessie Smith; costimes, 
John Baur and Bernard Peterson; 
orchestrations, Norman Krone; 
$2 cover, $2.50 Sat. 





Boulevard Room's new winter- 
spring ice show has all the appeal, 
and then some, of its predecessors 
—meaning it’s a family-trade pas- 
try hard to resist on a multiplicity 
of counts. The Merriel Abbott pro- 
duction is crammed with enthu- 
siasm, wit (albeit square), and 
imaginative touches. It is color- 
splashed with the abandon that 
characterizes skating spectacles. 
Obviously, there are only so many 
variations on the skating pattern 
(spins, leaps, etc.), so it remains for 
talent ingenuity—on skates and off- 
stage—to lift “Frosty Frills” out 
of the ordinary. Result is a grati- 
fying 55 minutes. 

“Frosty’s” theme is slim and, 
fortunately, unimportant—the skat- 
ing and ideas far outweighing in 
relevance. While there’s beaucoup 
credit to spread, the standout seg- 
ment is badminton on skates, a 
cameo exhibition by the brothers 
Ben Gee & Bernie Harris that’s 
socko on any promoter’s rink, as 
audience reaction § substantiates. 
Item shapes ideal for tv variety 
slanzas. 

Leads in this edition are Farrar 
& Carter, a handsome, well-drilled 
duo who do nicely by the adagio 
and more intricate bladework. 
Their main effort comes during a 
Hans Brinker reproduction, a seg- 
ment that also center-stages Helga 
Neff for a solid quota of spins, 
and the Harris freres as a coupla 
clowns for.some knockabout com- 
edy that’s traditional and well- 
executed. 

Magician Jack Kodell, with the 
usual international credits, has 
been on the Hilton ice before. He’s 
plenty slick disclosing white 
doves from kerchiefs, toppers, etc., 
and got some unskedded laughs at 
bowoff when one of his birds de- 
cided to roam the room. While 
Kodell’s tricky, a fillip or two 
could benefit the bit. 

Show’s gasper is Eddie Ash, an 
Aussie acrobat who juggles enough 
at one crack to make the kitchen 
sink superfluous. His stuff via a 
headstand on a trapeze bar is a 
real arrester, especially when he 
toots a clarinet from that angle. 

“Frosty” takes a Latino tone 
per Manuel el Toro who solos in 
nifty fashino. For no apparent 
reason, certainly not for his skat- 
ing, turn doesn’t play much above 
an interlude. Possibly some real 
sve-poppes of a variation could do 

t 


Jo Ann McGowan skates in and 
out with the line, getting her chief 
licks in the curtain-raiser and at 
finale. She’s a_ polished, easy- 
——- performer with lotsa vital- 
ty. 
Boulevar-Dears (4) and Boule- 
var-Dons (5) make a vigorous, at- 
tractive chorus. Inez & Gordon 
are competent on vocals, and Ken 
Harris’ tunesters showstop in easy, 
fluid fashion. Productionwise, Bob 
Frellson has staged with a good 
sense of spectacle, notably in the 
windup number with its Japanese 
motif (and a thankful absence of 
Puccini). Hessie Smith’s score and 
lyrics are pedestrian but somehow 
fitting, while John Baur & Ber- 
nard Peterson have costumed the 
company in high style. Norman 
Krone’s orchestrations are = 

it. 





El Merecee. Montreal 
Montreal, Jan. 13. 
Myron Cohen, Ruth Walker, Ar- 
leigh Peterson Dancers (6), Nick 
Martin Orch (7), The Yeomen 
(3); $1.50 cover. 





A heavy fave with localites via 
his tele appearances and the many 
commuters between Montreal, New 
York and Florida, Myron Cohen 
bows into El Morocco for the first 
time and clinches his rep in solid 
fashion. 

No matter the act, nothing beats 
the personal touch and Cohen 

roves this in every way. Garbed 
n the usual black suit, white shirt 
and white silk tie that has almost 
become an entertainment uniform 
and as Cohen puts it, “naked to 
the shoulders,” this master story- 
teller quietly breaks up the room 
with his first yarn and continues in 
the same calculated but offhand 
manner for a hefty 35 minutes. 
Many of the stories are repeaters 
but the telling makes the differ- 
en are double toppers 


ce; many 
and the resulting yucks almost kill 


the, clincher. Cohen is never 
maudin; seldom even slightly blue, 
and always in control. An innate 
sense of timing and sophistication 
is apparent throughout despite 
family-type stories 

Opening current layout are the 
Arleigh Peterson Dancers who 
offer two items, best of which is 
their version of “Slaughter on 
Tenth Ave.” Peterson, a Negro, 
with legit training and plenty of 
choreography experience via tele- 
vision, is one of the first dancers to 
intro a colored-white line of 
femmes to Montreal cafeites with 
okay results and taste. Songstress 
Ruth Walker is a pert blonde with 
an interesting somgalog and garn- 
ers plaudits for her offbeat and 
rhythm items. 

Sonny Caulfield does emcee 
chores and music for show is under 
capable direction of Nick Martin, 
with the three Yeoman doing dance 
sets between production. Newt. 


Roundtable. N. Y. 
Dukes of Dixieland (7), Peter 
Appleyard Quartet; no cover or| 


minimum. 








The Roundtable management 
couldn’t have done much better 
than the Dukes of Dixieland for its 
first move away from a strictly 
jazz policy. It’s only a two-week 
try, though, but from the stream 
and enthusiasm that the Dukes 
whipped up on opening night last 
week, management should open up 
its podium to more of the same 
along dixieland lines. 

Of course, the Dukes came in 
with a tailor-made following. 
Group has stirred up plenty of 
noise in disk circles over the past 
couple of years wia clicko albums 
for the Audio Fidelity label. 
They’re somewhat of a disk pre- 
nom, racking up top sales with 
virtually every package that hits 
the market. Audie Fidelity now has 
eight sets by the Dukes on release. 

The boys lose nothing by going 
“live.” Set up with a piano, two 
trombones, trumpet, clarinet, 
drums and bass, they dish out an 
energetic dixieland beat that's 
hard to resist. It swings easily and 
often to handclapping accompani- 
ment by the crowd. 

A sample set includes such 
staples as “Royal Garden Blues,” 
“Memphis Street Blues,” ‘“Dark- 
town Strutters Ball,” “Down 
Honky Tonk Town” and “South 
Rampart Street Parade.” They go 
to town on all of them and each 
sontier gets his turn for some solid 

cks. 





Peter Appleyard (piano, bass, | 
drums, xylophone) is a Roundtable | 
regular and-his work helps fill the | 
bill when the headliners are off. | 
The sound is soft and cool and a| 
suitable entry for the hip es 

Tos. 


Slate Bros... L. A. 
Los Angeles, Jan. 13. 
Arthur Ellen, Judy Rose, The 
Players (4); 2-drink minimum. 








Current bill at the Slate Bros. 
atelier is an offbeat one for this 
club which has become more or 
less identified with the school of 
comedians whose attack is largely 
a personal one—-on the customers. 
Hypnotist Arthur Ellen and singer 
Judy Rose are the curent head- 
liners and hold the fort until Don 
Rickles returns for his third stand 
at the LaCienega club Jan. 23. | 
Show is an interesting but not | 
exciting one. 

Ellen does a standard hypno act, | 
apparently genuine. First portion 
consists of his memorization of 
numbers and words as they are 
given him by the audience, and 
second part is made up of his 
mesmerization of a member of the 
audience, Taste for this kind of 
act is individual. Ellen does his 
with showmanship and the open- 
ing. night crowd loved it. 

Miss Rose makes her pro bow 
with this engagement, showing her- 
self to be a pretty girl with a well- 
trained voice that has consider- 
able range and power, warmth and 
understanding. She was on and 
off too fast to show much more than 
that. She did only four numbers 
on the first show, one an encore, 
“I Get A Kick Dut Of You,” “The 
Nearness of You,” “Pennies From 
Heaven” and “Basin Street Blues.” 

To individualize herself, Miss 
Rose needs either special material 
or special treatment of her stand- 
ards, or to dig out some showtunes 
suited to her voice and personal- 
ity. With her present material and 
its handling, she seems to be more 
a band singer, albeit a pleasant 
one, than a single. Her casual ap- 
proach, in her presentation and 
manner, is ingratiating. Women 
will appreciate her satin-and-cash- 
mere costuming, understated ele- 
gance in its luxury adaptation of 
the sweater-anc«d-s unif : 

The Players, a four-man combo, 
provide backing for the acts 
and 1} interim entertainment 














on their own. Powe. 


Sho N. Y. 


ilers presentation of 
“Taboo Revue,” 


Jim Paul 
Timothy Gray’s 


with Sheila Smith, Lynne Stuart, 
Jack Kauflin, Don Crichton, Ellen 


Martin; lyrics and sketches by | 
Gray and Jerry De Bono; music, | 


Dolores Calman; additional mate, | 
rial, Sheldon Harnick, David Baker, 


Lan O’Kun, Bill Angelos, Warren 
B. Meyers, Robert A. Bernstein, 
Marshall Barer, Mary Rodgers, Jay 
Thompson, Hugh Martin, Raiph 
Blane; stager, Gray; designer, Rob- 
ert Fletcher; choreographer, Rob- 
ert Haddad; musical direction, 
Warren B. Meyers; $5 minimum. 





“Taboo Revue” isn’t likely to 
duplicate the long run of the Show- 
place’s prior tenant, 
The offering has a long list of con- 
tributors, but is short on quality 
material. 

The three-acter, running about 
two hours, takes in 23 song, sketch 
and dance numbers. Very few suc- 
ceed in getting off the ground and 
none makes the grade in its entire- 
ty. The five cast members, Sheila 
Smith, Lynne Stuart, Jack Kauf- 
lin, Don Crichton and Ellen Mar- 
tin, are. okay, but their efforts 
aren't enough to buck the gen- 
erally mediocre material. 

One of the best items, although 
stretched too far, involves a child 
actress who has_run-of-the-play 
contract that goes on for years. The 
kid refuses to exit the production 
and continues playing the moppet 
role when fully grown. The idea is 
good and the execution, for the 
most part, funny. 

There are other scripting bits 
and performer nuances that elicit 
occasional yocks, but there's also 
some corny double-entendre stuff 
and several items that fall com- 
pletely flat. Topics touched on in- 
clude bigotry in the south, Shake- 
speare’s “urge to kill” as reflected 
in his plays. Method acting for 
ballet dancers, tv commercials, 
“Lolita” and the use of public do- 
— melodies for Broadway musi- 
cals. 

The bulk of the show was writ- 
ten by Timothy Gray and Jerry De 
Bono (lyrics and sketches) and 
Dolores Claman (music). Addi- 
tional material was provided by 
Sheldon Harnick, David Baker, 
Lan O’Kun, Bill Angelos. Warren 
B. Meyers, Robert A. Bernstein, 
Marshall Barer, Mary Rodgers, Jav 
Thompson and Hugh Martin and 
Ralph Blane. The program for the 
presentation does not designate 
the individual contributions. 

The credits on the show bill it 
as Timothy Gray's “Taboo Revue,” 
with Gray and Robert Fletcher 
listed as co-producers under the 
title. Grav also directed, while 
Fletcher handled the production 
design. Robert Haddad is respon- 
sible for the choreorraphy and 
Warren B. Meyers the musical 
direction. Jess. 


Danes, Las Vedas 
Las Veras, Jan. 13. 
“Nuit De Prris.” Carrie Finnell, 
Marquis Famiiy, Trio Cottas, Ben 
Beri, Nejia Keramura, Gwen Har- 
mon, Bob Kennedy, Allen Conroy, 


“Nightcap.” 





into the proceedings by stage direc- 
tor Eddie Lynch. Cee Davidson's 
orch (11) capably backs the revue, 
set for an indefinite run. Duke. 


Jefferson, St. Louis 
St. Louis, Jan. 13. 
Nick Lucas,’Bev & Jack Palmer, 
Johnny Polzin Orch (7); $1.50-$2 
cover. 


Although it has been many a 
year since the ageless troubadour, 
Nick Lucas, has played St. Louis, 
Father Time seemed to be up to 
some trickery as far as first-night- 
ers were concerned at his Sher- 
aton-Jefferson Boulevard Room 
opening. The old vocal magic is 
still there, hardly changed an iota 
from the o'd days, and the passing 
years have been so gentle with 
him that he still looks like a young- 
ster, senior grade. 

First-nighters, obviously out for 
nostalgia, got a warm glow from 
such Lucas trademarks as “Tiptoe 
Through the Tulips,” “I’m Look- 
ing Over a Four-Leaf Clover” and 
“Side by Side.” Aside from a 
brief nod or two to the current hit 
parade, Lucas sticks to the ever- 
greens, strolling to ringside now 
and then with his guitar, and ‘has 
no trouble at all keeping all hands 
in a responsive mood all the way. 

First act on the bill, dance team 
Bev & Jack Palmer, is a real 
rouser. They're both slight enough 
of frame to be blown away by any 
kind of wind at all, but they co 
some of the most amazing lifts in 
the biz. Young and vibrant per- 
sonalities to boot, with grace per- 


| sonified, they can’t go anywhere 


but up. 

Johnny Polzin’s danceable crew 
continues on the bandstand, p!ay- 
ing soft dinner music and backing 
the shows superbly. Lucas js in 
for two weeks, with next art not 
yet announced. Bob. 


Steuben’s. Boston 
Boston, Jan. 15. 
Billy Fellows, Michael Terrace 
& Barbara Ann Grey (2), Bunny 
Briggs, Don Dennis, Tony Bruno 
Orch (5); $2.50 minimum. 





Billy Fellows, wired for sound, 
runs off a fast songalog of imper- 
sonations off tapes, giving away 
the gimmick. He worked under 
handicap of severe virus infection 
which had bedded him for five 
days. Capacity aud gives him ter- 
| rific rounds of applause as singing 
|}emcee Don Dennis explains there'll 
| be no encore. 

Despite the virus, Fellows gave 
stiiows with perfect miming, sim- 
ulated piano playing and impresh 
| bits of Johnnie. Ray, Billy Daniels. 
E. Presley, with the orch playing 
over and above the tapes, which 
are concealed from vew behind 
curtains. 

Bunny Briggs, clever sepia tap- 
per, opens the show with some 
fancy footwork, and Don Dennis 
takes aud on trip around world 
with Israel, Italy and winding up 
with spiendid “Everywhere I Wan- 
der.” Michacl Terrace & Barbara 
Ann Grey are a slick, sophisticated 





Irving Benson, Jack Mann, Jimmy 
Cavanaugh, Nurray Briscoe, Min- 
sky Models (10), Showgirls 
Dancers (16), Cee Davidson Orch 
(11); produced by Herold Min- 
sky; steged by Mme. Komarova: 
stage direct.on, Edward Lynch; 
musical -errangements, Joyce 
Brown; costumes, Max Bérman: 
lighting, Gordon Beck; $3 mini- 
mum. 





Harold Minsky’s latest 
burley revue is easily the most lav- 
ish he’s preduced at the Dunes. 
and opening night queues plus 
heavy advance reservations indi- 


cate it will pack patrons into the | 
| showroom. 


Entitled “Nuit 
Paris,” it is a spicy, entertaining 
jamboree which will have special 
appeal to those masculine oglers 
who might like the sight of bare 
bosoms. In addition to the ten 
bra-less “models,” show has eight 
showgirls and 12 femme and four 
male dancers. 

Carrie Finnell, the rotund vet 
whose specialiy is spontaneous 
mammary muscle manipulation, 
gets yocks wiih her unusual dem- 
onstration. The Marquis Family, 
a chimp act which is a big fave in 
Vegas, returns for this show, and 
as usual gets a warm reception. 
The Trio Cottas shows topnotch 
acrobatic skill, and comedy juggler 
Ben Beri keeps the atmosphere fes- 
tive. Exotic terper Kaja Kara- 
muru, production singers Gwen 
Harmon and Bob Kennedy, anc 
specialty dancer Allen Conroy add 
potent plusses. 

Irving Benson, Jack Mann, 
Jimmy Cavanaugh, Marley Sander- 
son and Vicki Denas are involved 
in a very-funny revival of the clas- 
sic courtroom. skit. Costumes are 
more elaborate than ever, the 
Mme. Komarova choreo is 
colorful, and smoothly coordinated 


(8). | 


girly- | 


De | 


tcrp team, and femme is outstand- 
ing in flashy red costume. Duo 
gve out with classy jazz, impres- 
|sionistic, modern terping. Don 
| Dennis cuts the show neatly. Bill 
is in for two weeks to Jan. 28. 

» Guy. 


Chardas. N. Y.- 
| Lily Cavell, Kalman Banyak, 
Chardas Orch; $3 mininum. 





The Chardas, long a haven of 
Magyar and Cont nental enter ain- 
| ment, current!y has-as its major 
|}draw a performer who perhars 
isn’t widely known on the Conti- 
inent but who has developed a 
fairly large following in these en- 
virons. Lily Cavell, a chantcuse, 
seems to be br’nging .in a lot of 
customers. In private life, she's 
Mrs. Eddie Elkort, wife of the Gen- 
eral Artists Corp. veepee. 

Miss Cavell rates well enough 
with the candlelight customers to 
draw a couple of encores. Her spe- 
cial material, even with some slow 
spots, is most effective for her. 
Ballad of the hausfrau who turned 


effective bit. Miss Cavell dwells 
mostly in the standards when 
essaying stra‘ght tunes. For this 
spot, “Golden Earrings” is particu- 
larly striking. 

Other major entertainer is Kal- 
man Banyak, a Hungarian import 
who plays a concert-styled fiddle. 
Benvak has a fine tone and shows 
depth in h’s work. He should make 
more concessions to the fact that 
this is essentially a nitery. His 
lengthy opener is perhaps too much 
for audience lured by food and 
atmosphere. He is much more ef- 
fective in compositions such as 
“Hungarian Rhapsody” and a ro- 
mantic Magyar piece. 

‘Bhe Chardas orch with its my- 
riad of strings and cymbalons, 
makes for a gay rereasag + 

ose. 





Moeulin Meuge, H’weod 
Hollywood, Jan. 16. 

Jimmie Rodgers, Frank Libuse 

& Margo Brander, Donn Arden 

“Wonderful World” Revue, Dick 

Stabile Orch (16); $5.50 package. 





Jimmie Rodgers’ return to Frank 
Sennes' Moulin Rouge (15) didn't 
|fare as weil as his first stopover 
|here last year. Whether it was 
opening jitters or that Rodgers had 
a cold, the young singer's voice 
didn't ring tfue at this perform- 
ance, At times, in fact, his warbling 
was noticeably offkey. 

Rodgers, who during his turn 
mixcs in some boogie-woogie p an- 
istics and strums the guitar, is in 





hussy for her husband is her most | 


| need of a well-rounded act. Possibly 
|a little more patter betwecn songs 
| would help. 

The Roulette diskery star's re- 


perioire includes “This Is My 
Lucky Day,” “Kisses Sweeter Tazn 
| Wine,” “Oh, Oh, I'm Falling In 


| Love Aga n,” “Honeycomb” and his 
latest platter click, “Bimbombey.’ 

Backing him up is Frank Libuse 
| with Margo Brander, standard team 
jthat weaves its click comedy 
| routine around Libuse’s s_apstick 
88ing in accomp to Miss Brander’s 
attempted operatic vocaliz.ng. Li- 
buse injects additional laugns in- 
between shows by working in the 
audience as a comic waiter. 

The Donn Arden Revue holds 
jover and the Dick Stabile band 





|supplies top backing to show and 
| dancers. urrent booking runs 
| through Jan. 25. Fafa. 


Riviera, Las Vegas 
Las Vegas, Jan. 13. 

Xavier Cugat, Abbe Lane, Jack 
Carter, Mambo Gents (2), Don de 
Natale & Victorio, Dorothy Dorben 
Dancers & Showgirls (16), Met & 
Russ Ruddell, Ray Sinatra Orch 
(15); choreography by Dorothy 
Dorben; presented by Sammy 
Lewis; $3 minimum. 


Xavier Cugat puts the spotlight 
on Abbe Lane in this latest in- 
vasion of the local boards, and 
they come up with a lively turn. 
Lacking in the colorfuliy-costumed 
erch usually fronted by Cugat— 
this time Ray Sinatra’s regular 
house crew stands in for the Latins. 
The tuxedo-clad lads (15) compe- 
tently back Miss Lane, who domi- 
nates the proceedings wth a sexy 
flair. Her songs include “Surprise,” 
“Taking a Chance on Love.” “isut 
I’m Happy,” “I Remember It Well” 
(sung with Cugat), “My Shawl,” 
“Torero,” “Malaguena”™ and “Oyeme 
Mama.” 

Two male terp teams. Mambo 
Gents (2) and Don de Natale & 
Victorio, join Miss Lane in cer- 
tain pace-changing numbcrs to top 
effect. 

Jack Carter, a big fave in Vegas, 
clicks more than ever. Moct of his 
material is new this time, his topi- 
cal gags bandying about such sub- 
jects as hula hoops, Vegas nuces, 
gambling and casino bosses. His 
songs and impreshes keep the vocks 
coming fast, making the act a hard 
one to follow. 

The Dorothy Dorben Dancers 
(12) & Showgirls (4) get the show 
| off to a good start with a cicver 
| production number in wh'ch the 
| girls are quite fetch'ng back-al ey 
felines. Mel & Russ Rudei!l add to 
the merr'ment with a tricky tram- 
poline act. Show is skedded 
through Feb. 8. ue, 








Reostertail, Betrait 
Detroit, Jan. 12. 
| Paul Gilbert, Hank Trevicion 
|} Orch (9); no cover or minimum. 
Paul Gilbert is a versatile show- 
; man. He has a good line of patter, 
| sings well and hoofs a litile. He 
| faced an extra-tough aud'ence at 
| this swank new riverside snot 
|(which gets iis name from the 
| “roostertail” spray of watcr thrown 
|up by racing boats) when a cead 
| mike delayed his first show more 
| than an hour. 
| It looked for a time as if he had 
|had it. His first jokes failed to 
| register with the noisy audience. 
However, Gilbert, a young “old 
| pro,” remained unrattied and be- 
| gan to win attention. By the time 
he was in his doctor routine, an 
| extremely funny takeoff on tv o 
| erations, he was in solid and rock- 
| ing the house with guffaws. 
| Gilbert, who has been starring 
| in musicals in summer theatres the 
| past couple of seasons, has devel- 
|oped a good set of pipes. For a 
| change from the comedy routine, 
|he unexpectedly breaks into 
|snatches of showtunes. This is 
worked in well and keeps audience 
guessing what's coming next. 
| Brought back for a couple of 
encores, he finished off with a fast 
|and well executed terping turn. 
| Gilbert works. smoothiy and is a 
| good bet for a.room of any s'7e. 
ew. . 
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Apoll 
Doc Bagby Band 


le, N. ¥. 


Little 
(5), 


(12), 


tones (5), Jerry Butler, Clay Ty- 
son, Flamingos (5); “Valerie” 
(UA). 





One wouldn’t think that rock ’n’ 
roll was fading if he were a regular 
al of the Apollo, Harlem’s (and 

w York’s) solo vauder which 
eaters to the rockers. For the legion 
/of r&r buffs, house has a likable 
show sparked by Jerry Butler, the 
Fiamingos and the Crests. Bill 
also showeases Little Anthony & 
=? paeieadsoeas and the Doe Bagby 


Flamingos run through four fast 
numbers and demonstrate fine close 
harmony and fast stepping. Group 
has that little extra which makes 
it outstanding im the rocker class. 
Plenty of youthful bounce adds up 
to showmanship-plus, and group 
should have no trouble playing 
niteries leaning to the r&r idiom, 
in addition to other spots. 

Crests are another pleasing set 
of youngsters who are in fine tune 

hypo show with “Pretty Little 
Angel,” “16 Candles” and a snappy 
“— Got Stung.” Crew is more 
“normal” on the pacing and proves 
itselfs better on the soft stuff than 
or the hot bars. 

Jerry. Butler ae ne Se 
a -up version i 
Seat e Warbler attempts to reach 
beyond the limitations of his vocal 
, and so has trouble on the 
high notes. Wade Flemons is n.s.g. 


i 


in turn, censisting of two 
, “My Baby Loves to Rock” 
and “Here I Stand.” 


Little Anthony & The Imperials, 

Quintones, are hard to 
In both cases, they have te 
that it takes more than noise 
me a winner. The Imperials 
‘ast stepping which comes 
than their music. The 
the Quintones is dull. 
this is the fact that the 
young girls sing, are | 
ether and hardly recog- 


, who’s been around 
long enough to own an 
the concession stand, 
in a new routine by giving 
impression of 2 fellow taking 
to the cinema and con- 
getting up to buy popcorn, 
etc. Tyson fares well with the 
Apollo patrons but he is limited 
in appeal. He also doubles as 
emcee, in good fashion. 

Show is backed ably by the Doe 
gby band. Bern. 


New Act 


BARBARA & MANSELL 
Dance 


ae 


ue 


¥ 


12 Mins. 
365 Club, San Francisco 

This is a pair of silky-smooth 

dancers who waltz, tango 
and do other steps very prettily 
and should be a pleasant filler act 
on an 1. 

Bar is. an attractive ash 
blonde and her brother, probably 
the better dancer of the pair, is 
nice-looking and very blond. She 
comes on in a tangerine-colored 
cocktail dress of beige 4 

a couple of routines, 
porte ate and dress, gloves and 
' shoes turn out to be fluorescent— 
a nice touch which lifts act a notch 
or two. 

Act isn’t terribly exciting, but 
it’s professional. Hard-working 
team rates good round of applause 
from crowd. tef. 


Soapy Quips 
=—uaas COntinued from page 2 
characterizations and the sly hu- 


mor of Paul Ryhmer’s “Vic and 
Sade.” Or recall Molly Berg's un- 











cannily accurate ear for Bronx pat- 
before Paddy Chayefsky. 
the Goldbergs” shined 
kind of artistry. As 


ter long 








its 
high-minded prototypes, San- 


dra Michael in “Beyond the Storm” 
specialized in them. Addie Rich- 
ton and Lynn Stone made “This 
Life Is Mine” a carefully weighed 
study of inter-personal relation- 
ships in a broken family. 

Not all daytime serial writers 
were equally resourceful. Some 
cheated. Some ran dry. Not 
all could go the harrowing distance 
week in and week out unto what 
then seemed like eternity. 

The gruelling grind was seldom 
remarked save scornfully. Actual- 
ly it was enough to mangle a writ- 
er’s creative capacity. In some in- 
stances the pressure proved unsup- 
portable. 

One lady after signing a contract 


to take over a CBS serial already ~a a 


on the air called the producer only 


a few days later, moaning and _ 


groaning on the phone, quitting 
the assignment before she started, 
without completing a single epis- 
ode. Another went and lived with 
the vegetables on a Pennsylvania 
farm, refusing to even look at a 
typewriter for three years. The 
most macabre incident concerns a 
serial writer who was unable to re- 
solve a plot sequence she had 
evolved. She left with her hus- 
band for California and while there 
she locked herself in a closet fol- 
lowing a marital dispute and when 
found was quite dead. 


Literary Slaves | 


Secretly or openly a number of 
the successful soap opera librettists 
employed ghost writers. One chap 
who owned the program and leased 
it to the advertiser was most busi- 
ness-like. 
former Virginia plantation and 
used assistant writers in relays. 
While in residence these writers 
lived—not inappropriately perhaps 
—in the old slave quarters.’ 

Anne and Frank Hummert who 
were among the most suecessful 
wholesalers of serials “sketched” 
or “plotted” the daily episodes but 
turned the outlines over for com- 
pletion to hired “dialoggers.” 

Longevity generated creative 
fatigue. 
weariness and familiarity. The 
writer alone could not keep the 
daily performances fresh if the 
director professed open boredom 
or if the actors ridiculed everything 
but the money. 

One final tease-thought may be 
popped at the exponents of pop 
culture: perhaps they have not re- 
marked that America has made 
her original contributions to the 
performing arts, and that the ra- 
dio daytime serial is one of the 
three. Let “pop culturists,” in 
latterday open-mindedness 
ponder what America has wrought: 

Jazz, out of ragtime. 

Striptease, out of burlesque. 

Soap opera, out of continued 
tomorrow. 

If the happy music is authentic 
Americana, and if the marathon 
disrobe act in export has excited 
even the French, then James Thur- 
ber may not have said all, as boys 
assume, about the daytime serial. 


s e 
Operation Peoria 
Cont-nued from page 1 =m 
organization might carry this as- 
sistance program further, i.e. to 
the point of monetary support, 




















though the details ef this remain |“ 


to be worked out. 





He operated from a/| Panch 


Everybody had to fight | St 
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NEW YORK CITY 





c MUSIC a Sherry O'Neill 
orps de 
sone De Mattiazzis 
. Paige Ore, Teoupers 
ROXY Balladeers 
Lonnie Sattin Rebt. Boueher Ore 
AUSTRALIA 
MELBOURME SYDNEY 
Tivoli Tivoll 
Sabrina Winifred Atwe 
& M Harrison Morecambe & Wise 
a Dancers Palmer 
Horrie Dargie 5 2 Earls 
illy xter Ross & Howitt 
er J & D Rees 
Mistin Juniors 3 Sylverkings 
Nicoli Bros. Brian Baker 


Edit Juhasz 
Martin Clarke 


Lerraine Bransgrove 
Beverly Urquhart 








Cabaret Bills _ 








NEW YORK CITY 

Bive Angel Hotel St. Moritz 
Kingston Trio Marshall Grant 3 
Dorothy Loudon in Boboli 
Bob Lewis Herman Chittison 
Indios Tabarajos Greta 
Jimmy Lyon 3 Latin Quarter 

t Howard Jaye P. Morgan 

on Soir Morgan “Gros. 

Mae Barnes Harry Mimmo 
Tony & Eddie Francis 


Jimmie Daniels 
Three Flames 


Xiomaro Alfaro 
Ralph Font Ore 
nchito Ore 
Candi Cortez 

Copacabana 
Jimmy Durante 
Sonny King 
Jules Buffano 
Jack Roth 
Betty Madigan 
Bob Warren 
Lou Denn Ore 
Pagan Orc 
Downstairs Room 
Demi Dozen 
Jean Arnold 
Jane Connell 
Ceil Cabot 
Jack Fleteher 
George Halli 
Gerry Mathews 


mn Keen 

No. 1 Fifth Ave. 
Mickey Deems 
Betty McNamara 
Robert Downey 
Harold Fonvilie 
Joan 


Pony Sherrell 
Jo Lembard) Ore 
B Harlowe Ore 


Sallie Blair 
Harvey Stone 
McKenna Line 
Mike Durso Ore 
Palmieri Orc 
Riviera 
Larry Steele Rev 
La Playa 6 
Sy Oliver Ore 
RSVP 


Mercer 
Savoy Hilton 
Emile Pett? Ore 
Town c 





Irving Fields L & J Porret 
e i a ~~ —— Ernest Schoen 
uy Lombardo Ore age Barn 
Motel Plaza Belle Caneoll 
Carol Channing Jim Lewis 
Ted Straeter Ore Tex Fletcher 
ma ow Sy Flash Mason 
e rre 
Lois Hunt oy 
Mark Dawson Lou Ore 
Jim Hawthorne “2 
Joseph Ricardel Ore| , V! anguard 
Alan Logan Ore Anita Ow y 
Tat? Jimmy Jones 
Vincent Lopez Ore 3 
Hotel St Regis Waldort-Astoria 
Margarita Sierra Piaf 
Ray Bari Orc. Emil Coleman Ore 
Milt Shaw Ore Bela 
CHICAGO 
Black Orchid Eddie Ash 
Buddy Hackett Manuel Del Toro 
Bive Angel Inez & Gordon 
fe ES 7 Ken Harris Ore 
Vv 
Mighty Panther Denise Lor 
Lord Connor Jimmy Blade Ore 
Lord Christo Gate of Horn 
Bive Note 
Count Basie Ore London House 
ng ey! Barbara Carroll 3 
Sammy Tr. Mister Kelly's 
Elisa Jayne one Julie Wilson 


Jimmie Komack 


Rubinstein 

Marx & Frigo 

Palmer House 
Lisa Kirk 
Chase & Park 
Ben Arden Ore 

Roberts Show Cive 
Dinah 





“The American market can ab- re ae, — Rede — - 
pon more films than are now made Jack Kodell Phyllis Branch 
available by Hollywood,” Fabian 
commented. “As I see it, the only LOS ANGELES 
place where the additional pictures Sen Sive's Eddie Cano 4 
can come from is abroad, mostly | 2¢?. Bue. Moulin Rouge 
Europe. I am convinced that, if| Roberta Lee Jimmie Rodgers 
they put their minds to it, and | Sally, Blythe as Seer © 
use American stars and directors, | Samm Wolf ange Sete 
foreign producers can accomplish | Bernie : Spire egal 
their longstanding objective of | ivan Lane - n Mckee 
getting into the U. S. market. The/| _ Cecoanut Grove Statier Hotet 
ee certainly stand ready to a — Ore Clitferd Guest 
elp.” rescendo Lorraine 
ie chairman of the committee Lionel Hampton ee iE chen 
on — ont oeee to increase film | Ka e Ballard F r Azam 
proudction, Fabian some weeks > moans wy 
issued a report in which he = sot na tcoy eee 
see peanetive “should be only LAS VEGAS 
oo willing to aim their product — 
towards our standards, tastes and|peges tec” Soa 4 
policies to get a fair share of the | Bernard Bros. vs boa 
revenue.” ae Dners Dick — on 
Fabian this week emphasized his | Cariton Hayes Orc ft: Flamin , 
argument that, sinee American). - Bellson 
films are popular everywhere over- Corie Finnell” Coles & Atkins 
seas, foreign films made with a | Marquis Family 
U. S. slant should be equally sue-| Bex Ber Fanssinane 
cessful without hurting their box- | Naja Karamura Jack Cathcart Ore 
office potential at home. “They | $20 %xoumc" —T 
certainly have the technical know- | Allen Conroy Deets & Eat 
how abroad,” he opined. “They | =v, "e"%" Make Believes 
prove that when American films |Jimmy Cavanaugh Settee Seeanet 
are shet overseas. What we need | U.v"%3 Briscoe. | Harry, Ranch 
from abroad aren’t pictures for the Bt Corte: naré 
sophisticates, but pictures that ean | Bow! & Bover =| Art (Cow Eyes) En 
play im Peoria, Ill.” Versatiles Sons of Geld’n Wat 








cor |e 
Xavier C 
Bever! 
Abbe Lane June irth 
Jack Carter Alan Clive 
Gray Sparky Kaye 
Moore Red 
Ben Lessy Danny Jacobs 
Ray Sinatra Orc Maloney 
Dorothy Dorben Des | Geo. Redman Ore 
Sahara Stardust 
Donald O'Connor Lido De Paris 
Los Gatos Happy Jesters 
“Olive” 
Saherem Dancers 
Louis Basil Ore Carn’v’l de Paree” 
Sands Robert Lamouret 
Prank Sinatra Vieki 
Betty Kean Le Martelli 
Lew Parker T De Lac 
Steve Rossi Charlie Ventura Ore 
Texas Copa Girls Jackie & Roy 
Morelli Ore | Al Ja Ore 
a t T na 
Tex Ritter Roberta Sherwood 
Sons of Pioneers aye J Greene 
Hank Morton Nat *ndwy’ne Ore 
Johnny Cash Stan Kenton Ore 
Merle Travis Deuble-Daters 
MIAMI - MiAMI BEACH 
Americana [ Batty Dee 3 
Marlowe-Kuller Rev | Luis Varona Ore 
Barbara Heller Sonny Kendis Ore 
Blackburn Twins Fontainebleau 
Jerry Collins Red Skelton & Co, 
Jack Murray 
Kayeee Jones Sacasas Ore 
Mara Lynn Campo ure 
Mark Gray’s inn 
Tyler Ore Charlie Farr 
Nina Ramon Dori Lynn 
Balmorat Harbour Lounge 
rion y Ww 
iguez Revue Gilbert & Tracy 
Carilion T Matas 
Ziegfeld Follies Quarter 
Ka Barr Betty Grable 
Lucienne & Ash er & Dolores 
Richiardi & Co. Romano Bros. 
Tun Tun Tommy W 
Don Gar 1 Rubio vlets 
Don Adams " sad 
Ziegfeld Girls (18) | Donn Arden sevue 








——s Donnet we 
e Petersen Trio ucerne 
cope c Proce Costell 
ity osa o 
“Jump For Joy” Miles Velarde 
Duke Ellington Don Casino 
Barbara MeNair Roberto & Alicia 
Jimmy ioe 
Timmie s nco 
Othella 8 Fausto Curbelo Ofe 
Norma _ Dners 
Ellington 
Deauville Nancy Donovan 
“Newcomers of ’28” | Freddie Calo Ore 
Paul W man Murray Frankliin‘s 
Harry Paul 
Rudy Vallee Murra 
Buster Keaton Dick 
Billy Gilbert Kay Carroll 
Fifi D’Orsay Sue La 
Lee Martin on The Cooks 
Freddy Bell "boys 
yes 
Buddy Rich Ore re! s 
Rosette Shaw Martin Denny 5 
Willie Restum Lounge 
Marty Harris 3 Dizzy G ie 5 
Di Don Vincent 3 
Gretchen Wyler Roney Piaze 
I Bros. Art & Dot Todd 
Step Bros. 
4 Malkin Orc Mickey Manners 
Barbara Carroll 3 Ste 
Billy Daniels Snuffy 
ae Se ies 
anya e 
Walter Nye Ore Phillips-Harris $3 
Jackie Heller urt ion 3 
Giovannis Mitchell & Ruff 
SAN FRANCISCO 
—— * Sylvie St. Clair 
Rene Joubert ous — Ore 
Cal Tiader > “ Earl Hines sz 
Canterbury Sullivan 
Geo. Alexander Spanier 
Strong Ore ry * 
sy Street Frank 
Turk Ore |Jo Ryder 
Fack’s Nichols & May 
T. C. Jones Jazz Wi 
Meg Myles Johnny Griffin 
Randy Sparks On the Levee 
Herb Barman Ore Kid Ory Ore 
Fairmont Hotet Purple Onion 
John Raitt Coachmen 3 
SB Eee club” | Ronnie ‘Schell 
440 Club Ronnie 
Winters 365 Club 
Davis Wiere Bros. 
Walter Hart Barbara & Mansell 
Gay 90's Moro Landis Ore 
Bee & Ray Goman Bill Clifferd Ore. 
RENO 
rraw’s Club Joyce Aimee 
Jerry Colonna bAapes 
Art Nancy Lee 
Dona New Yorkers 
Al Morgan len Rolfson 
Lyn Avaien Riverside 
Phil ez Ford & Hines 
Malfada Trio Half Bros. 
Harold's Club | oy Aig 
Carmo oltaey Jack 
a 
Hoosier Biot Shots Riverside Stariets 
w Fitzpatrick Ore 








Philadelphia, Jan. 20. 
Appeals against suspension of 
their liquer licenses were taken te 
the state Supreme Court by the 
Tahiti Bar and the Lehigh Casino, 


both suspensi 
scene and indecent performances 
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Hetel Monteleone, N. @. 
New Orleans, Jan: 15. 
George Liberace, Mary 
French, Jack Marlin, John Gary, 
Nick Stuart Orch (TD); HS as week- 
night. minimum; $4 Sat. 





The plush Swan Room off 


revue (which reopens the re- 
modeled showreom after 14 


Meade ) jumps on the Frenchy 
Srtest with # group of Euro- 


pean acts headed by Robert La- 
mouret, the ventriloquist stooge 
who gets sustained yocks from a 


| dummy duck named Dadule Vicki 


Benet, a blende ve > 54 who wears 


attr: n which proves highly | gorgeous an effective 
ventas 4 te ae Sie a Ghigper who is the mood. with| Te 
revelers. It's a “Musical 1 > Sener I Love Paris’ 
wf S merry and tuneful, Sad en intprech of Maurice Cheve- 

out by George Liberace, | lier ag | “Valentina.” Le Trio 

giamour gal named Mary | Martelli is a good knockabout act 
aivede and young comedian} in which |g Semmens artner is 
Jack Marlin. tossed about with ess preci- 


tained only his fiddle toothy 
smile from his brether’s act, in 
which He played a silent second 
banana. 

The show has nice balance and 
judging from the uiees 
reception, George Co. 
have two good weeks here. He He be- 
comes ingratiating without 
flamboyancy of his pianist kin, a 
has the customers in his corner 
immediately. 

He tees off the show with a few 


coy & clubbers were 
audience. He then turns ae the 
stage to Jack Marlin, his unit's 
funster. Marlin’s a fast man with 
a laught and has some very f 
material. He ng comes 
some 


aa to be — te 

om gives way 

blonde Miss French, a derushr with 

a nifty chassis. Her saucy eyes com- 
plement her voice admirably 

che pulls in the applause with e 

Her “You and the Ni 

Music” is especially 

like Marlin she’s sharp when it 


& 


Horne. 

She ‘joins Liberace to do “I Love 
a Violin,” a comic bit of rbmanti- 
eizin. 


and to 
French and Marlin join him in 
finale. 

One thing about 
ing: none of the 
warblers need worry about com- 
aottien. (But singing is not his 

raw. 

- Young baritone John Gary grabs | y: 
a big mitt with a couple ef roman- 

tic ballads, and -Nick Seunialc samt. musi- 
cal crew gives competent accom- 
paniment to the show and oo 
the dance floor packed during the | 2°" 
terp sessions. 

Show runs two weeks. “An Eye- 
ning With Sigmund Rom 
with Earl Wrightson, Felix 
and Betty Benes, is next attraction. 


Interlude, Hollyweod 
Hollywood, Jan. 16. 
Keye Ballard, Lenny Kent, Morty | ny 
Jacobs Trio; $1.50 cover 2-drink 


minimum. 





The female gender only go 
produces standup comics 
of Kaye Ballard and, hauling her her 
material from a barrel of laughs, 
she has launched what should be a 
solid Interlude engagement. 

Her impressions are offbeat, her 


dienne; though her jokes be 
old, her ad libs are rehvedtiogty 
well-done. Miss Ballard has an 
undeniably flexible face, mugging 
here and there but never overdo- 
ing it. And her fine audience rap- 
port makes the act just that much 
more uring. 

Routines include a few 
numbers—“Clear Out of 
World” among them—a_ Judy Gar- 
land impression, Fanny Brice tunes 
such as “Rose of W., 


Fella, Nathan,” a teeny-tiny song, 
a go as a flutist and, of courst, as a 
satirist. 

Sharing the bill is Lenny Kent, 
comic who has meved 
from the Crescendo and 
next oj he'll be working on 


Martelli, © Tosca de ‘Lac, 
Mademoiselles de Ensemble a), 
Al Jahns Orch (14); staged & di- 
rected by Hal Belfer; $3 


ay 





Although “Carnaval de Paree” 
is certai: no threat to the “Lido 
de Paris” the 


blockbuster across 
et Se eee the fact that 
it contains bra-less babes (6) and 
is labeled “for adults peniy” 
less will lure a portion of 
other show’s clientele. 


Hi 
ig 


—, sing) Bag 


sion. Tosca de Lac, high men the 
stage on a vertical rope, is a girl 
shows excellent muscular con- 

with her twists and turns. 
Cindy Girard and Ed Stroll 
capably handle the production 
ome with 19 dancers and 


on 
is one in which 
dressed 


i titi 


€p 
the six ae. 
as lions and leopards, do 
a clever strip. Al Jahns and his 
oooh (14) soundly weave the show, 
skedded for six weeks with options. 


Ritz Cariton, Montreal 
Montreal, Jan. 16. 

Fay DeWitt, Johnny Gallant, 

Paul Notar Tric; $2-$2.50 cover. 





In a room such as the Ritz Cafe 
where the show policy concen- 


up with trates on straight femme thrushes 


in various languages, a comedienne 
makes an ideal change of pace but 
somehow seems to startle the regu- 
lar clientele. The comedienne who 
breaks with the usual is blonde Fay 
DeWitt, last seen in Montreal some 
nine tangy ago when she was just 
aor nay show biz. In the in- 
terim, this handsome personality 
. | has had a diversified career in sup- 
r clubs in America and in Eng- 
d, plus fat parts in revues. The 
ence gained is apparent and 
something not always shown by 
other performers who sogent from 
og to time on the local circuit. 
with her own number, 
t to be a Nut,” Miss De 
Witt xe her comedy both fast 
and obvious with plenty of body 
and facial movements. On night 
caught, most of the ringsiders 
present seemed unprepared for the 
lines and much of her better 
material fell by the wayside for 
the first few numbers. A socko 
parody on singers who insist on 
playing despite various ailments; 
ho stress the cornball dramatics 
to put over a song and those who 
ape a recording without actually 
brought immediate atten- 
on that held throughout offering. 
An amusing English arrangement, 
“I'm In Doubt {bout My Gentle- 
man,” drew plaudits as did her 
switch to a ballad titled “How Did 
He Look.” 


Stormy weather and an wunusu- 
ally cold winter for Montreal is 
cutting the nitery biz in general, 
but those who turned out for Miss 
DeWitt were appreciative. John- 

lant at the piano and the 
Paul Notar trio vive excellent back- 
ing. Miss DeWitt holds until Jan. 
31 with Toni Carroll te —. 
e 


Tidelands. Houston 
Houston, Jan, 13. 
Olson & Johnson's ““Hellzepop- 
pin’” Revue (9), with Marty May, 
June Johnson, Walter Shyretto, Ei- 
leen O’Dare, Kemi & Kelly, Lola 
DeCarlo; Don Cannon Orch (6); 
no cover or minmium. 


Deseribing an Olsen & Johnson 
show is like describing a circus: 
you've seen one, you've seen 

‘em all, And stagesiders, es ally 
Slapstick devotees, usually like. 
them all. There's little new in this 
revue, but Ole Olsen & Chic John- 
son can belabor a gag with the 
best, for they are best—at their 

of zaniac stuff. 
two comics, with able and 





skillfull help, perform their corte 
& sound stunts. 
ehases by an irate 


Chic sand th dressed as 
of neon 


a throwaway, has a big part of the 
Like others in the cast, he’s 
on and off the stage almost at will. 

June Johnson, wife of May and 
daughter of Jonnson, does an amus- 
mi monolog as her pappy listens 

os. ge oA hyretto does 
a superb trick bike jockey- 
ing, then weaves in and out ofthe 


‘ 


show as a straight. Limber, long- 


Eileen O’Dare does an acro- 
dance bit, and Kemi & Kelly 
Lola DeCarlo are excellent 
their song & dance numbers. 
a looker, also makes lookers 
all the males in the aud. 
opening night (13) the audi- 
was only average, but the 


irs 





As staged by Hal Belfer, the 


mighty. Troupe ed off 
65 minutes. 


i 





Heiel Muchiebach, K. C. 
Kansas City, Jan. 16. 
Ted Lewis & Co., with Beverly 
Marshall, Cathy Basic, Eddie 
Chester, "Lee Berger, Larry Green 
Orch (8); $2-$2.50 cover, $2 bev. 
minimum. 





Ted Lewis is the second Fort 
brought in’ eT Bea Gait with. ithe 
ito errace 
in two months, and the present 
fortnight has ail ‘the earmarks of 
being as pleasant as was that with 
e Tucker in November. 


in 
ts ” take to a $2.50 top cover, 
reservations are solid, and for the 
customers + —_— time once 
again. This is the first time for 
Lewis in the Kiuchiebach, although 


in town over his long course. 

As always, Lewis has surrounded 
himself with talent, “~4 reprising 
with Eddie Chester, his original 
shadow, and with songstress Cathy 
Basic ‘and comedienne Beverly 
Marshall. Lee Berger sits in at the 
piano, leaving to Larry Green only 
the m.c. chores. The assortment of 
recitations, songs, mimicry, panto- 
mime and terp run up to 67 min- 
utes, mueh longer than the usual 
show in the Grill, but well-paced 
and entertainment-packed. 

This make a delectable evening 
because it is a show, with many 
hard-packed cutexteteanant ingre- 
dients, in contrast to the usual act 
or singing or ng turn that 
customarily holds forth. Amidst 
most of it is Lewis with his time- 
tested numbers, the “Shadow” 


inet numbers, “Sunny Side of the 
Street” and “When My Ba 
Smiles at Me.” Miss Marshall con- 
tributes much to the comedy with 
her pantomimes of recorded music, 
and all of them throw in together 
on many numbers. It’s a solid 
show, running through Jan. 31. 


Quin. 


365 Club, San Francisco 
San Francisco, Jan. 15. 
Wiere Bros. (3) (with Mildred 
Seymour), Barbara & Mansell, 
Moro-Landis Dancers (10) with 
Bill Carey, Bill Clifford Orch (9); 
$1-$1.50 cover. 





Wiere Bros.—Herbert, Sylvester 
and Harry—get appreciative laughs 
with their low-keyed comedy as 
central act in this snappy, 55-min- 
ute show. Herbert comes on with 
serious patter, starts playing 
“Strad” and is interrupted con- 
tinually by two brothers. All three 
then produce violins, go among au- 
dience to solicit requests and gag 
up request numbers. Final bit in- 
volves b violin. Texas cow- 
number and various kinds of 
clowning, winding up with big 
thanks to everyone in the club, 
including maitre d’Jakovina. Team 
also makes use of pianist Mildred 
Seymour, who towers over three 
= in last part of 33-minute 
stint. 

Barbara & Mansell are a smooth 
ballroomology team (New Acts) and 
Moro-Landis line, joined by s 
ing emcee Bill Carey, do a 
of nice turns. Bill Clifford orch 
provides excellent accompaniment. 
Show, neat but not eoudy, runs 
through *"- 28. Stef. 


Palmer House, Chi 
Chicago, Jan. 13. 
Don Cornell (with “epe Mor- 
reale), The Marthys 2), June 
Taylor Dancers (6) with Peter 
Gladke), Norm Krone Orch (9); 
$2 cover, $2.50 Sat. 





Foreed to fill the Marx Bros.’ 
cancellation, Empire Room booker 
Merriel Abbott had Louis Arm- 
strong in for a week, with the cur- 
— in for the final two and 
a half weeks. Show figured to do 
good biz if only because the furni- 
ture convention was on. As . 
whole however it’s an unsatisf 


presentation because none ite 
a| Parts is sufficien strong te give | gre 
it more than b moments of 
buoyancy. 


With one ex (“Volare”), 
Don Cornell — avoids the hit 
parade to favor mostly his old click 
— Whatever lL the 

talog builds, however, dissipates 
with uninspired attempts at smart 
patter that oniy slow the pace. 
Cornell also tends to overstyle his 
warbling, which doesn’t much aid 
either or him. There’s a 
chance for more fun than is real- 
ized when he brings a femme tabler 
on for his “Size 12” novelty, but it 
comes off no better than a tv quiz 
show interview. Pianist Pepe Mor- 
reale, Cornell's uctor, 
solos some Puccini opera which, 
—_ for the — ty aura, was 


in the Show to 
Pa +. 
The two Marthys clown their 


by | “Lonesome Road,” 


through familiar acrobatics, 
opt gS, -- pi 


two that’s a Seve same 
along —- too ttle Fab 
up, and the laughs aren’t strong 


enough to offset. Team is plenty 
slick and daring, but could stand 
more solid whimsy. 

Six June Taylor dancers, with 
male terper Peter Gladke augment- 
ing, open and close proceedings 
with good commercial footwork 
and okay staging. Troupe 37 
as a pleasant warmup for the 
rooms. 

Norm Krone’s relief band (9) 
showbacks competently. Lisa Kirk | ov 
comes in Jan. 22 Pit, 


Tropicana, Las Vegas 
Las Vegas, Jan. 13. 
Roberta Sherwood, Shecky 
Greene, The Double Daters, Show- 
girls & Dancers (16), Nat Brand- 
wynne Orch (17); directed by Earl 
Barton; music by Billy Barnes; 
sets, Bill Martin; stage direction, 
Bill Collins; $3 minimum. 





Roberta Sherwoed’s distinctive 
pipery and Shecky Greene's un- 
inhibited comedy neatly balance 
the new Trop revue, which marks 
Earl Barton’s debut as a producer 
here. 

Miss Sherwood, a click in her 
previous Vegas appearances, scores 
again with this one, managing to 
establish a close relationship with 
the audience by strolling down the 
aisle while singing her first num- 
ber, “Love Is A Splendored 
Thing.” Accompanied by Ernest 
DeLorenzo at piano and Red Nu- 
mark on guitar, she includes 
“All Alone,” 
“Always,” “It’s All Over Now,” 
“I Got Lost In His Arms,” “Lazy 
River,” “Blue Moon Over Ken- 
tucky,” “Cry Me A_ River,” 
“Cheatin’ Heart,” “Just In Time,” 
“You're Nobody Till Somebody 
Loves You” and “Bill Bailey.” 

Greene, a master at ad —~. 
has a flexible act which probably 
will be gauged to the type of 
audience he has at each-show. His 
impressions, dialect, and manner 
of telling a story are surefire yock- 


pullers. He’s somewhat hampered Flo 


by the brevity of his turn, but his 
adaptability is certain to keep him 
in the higher laugh brackets. 
Lavish production number called 
“That's Vegas” shows the slick 
Barton touch, and it’s smoothly 
laced by the original music of 
Billy Barnes, with colorful sets by 
Bill Martin. Chirps and terps by 
the Double Daters and chorus line 
(16) are a strong plusses. Nat 
Brandwynne's orch (17) backs with 
aplomb the revue that’s skedded 
for four weeks. Duke 


Crescendo, Hellywoed 
Hollywood, Jan. 16. 


Lionel Hampton Orch (17), 
Lenny Bruce; $2 cover, 2-drink 
minimum. 





A great sound, loud and clear, 
jumping with an irresistible beat— 
that’s what Lionel Hampton and 


- | his 17-member orch will be selling 


at the Crescendo for the next 10 
days, and as the Hamp himself 
would say: “It’s a gas, man!” 

It makes not the slightest differ- 
ence whether one can tell what's 
being played or not, for the excite- 
ment compounds itself ~~ % = 
number to the next. 
Hampton’s 65-minute opening 
stand, more was vibrating than j 
his vibes, and the Sunset Strip 
room was the wildest. 

Added to the group’s musical 
talents is a genuine warmtb not 
alw felt between the leader and 
the listeners. Hampton swings on 
the vibes, rocks (and even dances) 
on the drum and lets fly with the 
sticks to the point that he and his 
band just about produce frenzy. 

Midway through its show, the 
Hampton org moves into the field 
of New Orleans blues, sung with 
_ and feeling by Pinocchio 
James. And during the rest of 
the show, things move with the 

great “Flyin’ Home.” “Chicago 
“Nearness of You,” “Sunny Side of 
the Street” “The Hamp’s 


part: 

Friday's (16) initial show was on 
for an unusually long two hours 
and 15 minutes, with June Christy 
holding over for the weekend and 
comic Lenny Bruce sharing the bill 
with Hampton. 

Bruce’s weird satire has never 
been better, and he again proves 
himself a remarkably se if 
somewhat “sick” humorist. 
seems to be an importance to much 
of “ae he says, and there’s much 
fun in his saying it. While many 
of his remarks are red-hot, others 
are decidedly blue, and the in- 
corporation of better taste might 





lend just a bit more appeal. 
Ron. 





Sands, Las Vegas 
Las Vegas, Jan. 14. 

Frank Sinatra, Betty Kean & 
Lew Parker, Steve Rossi, Texas 
Copa Girls (13), Antonio Morelli 
Orch; created & staged by Jack 
Entratter; choreography, Bob Gil- 
bert and Renne Stuart; $3 mini- 
mum. 





ty 

Sinatra always means money in 
the casino for Sands-presario Jack 
Entratter. This time around, even 
before the name was put on the 
—~ pear his 14-day stint was sold 


ny ® opening night, he breezed 
through 13 songs; the voice was 
in top condition; the man’s magnet- 
ism was overwhelming — his 
audience begged for encores, but 
the casino bosses were calling and 
Sinatra handed the crowd over to 
them. Backed by Bill Miller at 
the 88, and Nelson Riddle fronting 
the Antonio Morelli orch (28), star 
included in his reperto‘re such 
faves as “I’ve Got the World On 
a String,” “I Could've Danced All 
Night, " “Blues In The Night,” 

“Come Fly With Me,” “Road To 
Mandalay,” “Lady Is A Tramp” and 
“All the Way.” 

Betty Kean & Lew Parker, mak- 
ing local debut as a team, clicked 
with a very funny act which 
should be a big plus for any nitery. 
Their opening song, “Eve ng 
We Do We Do Together,” is fol- 
lowed by a well-paced turn which 
includes sock impreshes and skits 
which register in the yock depart- 
ment. 

Two production numbers featur- 
ing the songology of Steve Rossi 
and the beauty parade of Texas 
Copa Girls (13) balance the bill. 


Galt Ocean Mile, 
Ft. Lauderdale 
Ft. Lauderdale, Fla., Jan. 16. 


Norm Dygood & “Mr. Chips,” 
Elaine Moore with “Dancing Wa- 
ters,” Johnny Leighton Trio; no 
cover or minimum. 





A Fy favorite in south 

a and the nearby Caribbean 
area, Norm Dygood and his wooden 
sidekick are building business in 
Rum , Post-prandial retreat 
of this ocean resort. 

This is not a ventriloquisa! act. 
Chips is a patented creation of Dy- 
good'’s, an animated dummy who 
sits at a miniature piano and ap- 

parently plays and sings with his 
mentor. At times Chips even car- 
ries on on his own. His eyes roll 
and his eyebrows lift as he. ogles 
the ladies a la Groucho. He jum 
up and down as he “plays,” ‘thle 
Dygood holds up his own arms in 
full view of the audience—Look, 
Ma! No hands. 

This magic is performed by the 
use of pedal controls and clever 
tape-recorded routines. 

The GOM has the Florida fran- 
chise for “Dancing Waters,” -elec- 
tronically multi-colored fountains 
operated to music by Elaine Moore, 
Miss Moore is the wife of Johnny 
Leighten whose combo is currently 
calling the tune for dancing in the 

Continental Spee Culm, 


Cloister, Chi 


icago, Jan. 
Beverly Kelly, 
Trio; two-drink 


Ch 
Irwin Corey, 
Ramsey Lewis 
minimum. 





This one’s a snappy bet for tolid 
biz the whole four-week route. 
Local's a for Irwin Corey is 
plenty w ed, the — of on 

an a year’s a Bever: 
Kelly built a fine following via long 
stays at this spot prior to last year’s 
remodelling and switch to name 


cy. 

It’s at least seven or eight min- 
utes efter he's on that Corey says 
4 “break lecturer’s a 

‘em after ope’ 
Prem tere it’s a gush of 
Oy as Stee frock-coated “‘world's 
foremost authority” rambles over 
a non-sequitur course of ‘ogy 
that’s always zany, often way 


stagesi 

waitress against hust puenen 
he doesn't always take e trouble 
Corey is a master of the couched 
insult, per his familiar barb to a 
gent at show caught, “And He 
made you in HIS image?” 

Miss Kelly adheres to the mod- 
ulated ly ae + "= a —— 


had is its problems wit , ith ‘in a 
generally 


om and Senay ao for mo- 
ments when she’s affecting a style 
that isn’t natural for her. It sy 
several tunes to final)y hush * 
with “On the 


done 

which she delivers with i 
gence. First-rate backstopping, as 
a from the Ramsey Lewis 


3 

















£0 LEGITIMATE VARIETY Wednesday, Jannary 21, 1955 
ore : #¢{ June Ericson, Jonathan Abel, Car- ° + 
wae OB - To — 2 - roll Conroy, Al Cordin, Stephen ; 
: . Daley, Francis Tyxx, Rosina. Fern- 
- hoff, Margot Hand, Stanley Jay, 
4 William Swetland, Dee Victor. Al Jones is company manager of | Denim” at the Players Ring Thea- 
errs: $444 Lend An Ear: Jenny Lou Law. the bus-and-truck company of | tre, Hollywood. 
“Li'l Abner. Norman Corwin, who directed 


Following are available parts 
way, touring, i 


ndustrial and television shows. 


in upcoming Broadway, off-Broad- 
All information has 


been obtained directty by the Variety Casting Department by tele- 


phone calls, and has been rechecked as of noon yesterday (Tues. ). | 
Tie available roles will be repeated weekly until filled, and addi-| 


tions to the list will be made only when information is secured from 


responsible parties. The intention is to service performers with leads | 
provided by the managements of the shows involved rather than to} 


run a lengthy list of blind items. 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- | 


ments, as yet, aren’t holding open casting calls. Parenthetical designa- 


tions are as follows: (C) Comedy, 


(D) Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 





Legit 


‘ 








BROADWAY 

(Parts Available) 
“Desert Incident” (D)—produc- 
ers, Tad Danielewski & Morris 
Feld. Available parts:  cul- 
tured weil-built American general; 
General’s wife. 45. submissive, 
quiet, dominated by husband; 
young,energetic businessman and 
pretty, restless, discontented wife; 
retired professor, old, but still 
bright and alive; efficient, relaxed 
Jovernment official, 40-45; two 
servants, either authentic, Indians 
or of American-Indian descent; 
sandy blonde a giri, 
vigorous, bright; ly nine- 
year-old boy. (Mail photo and 
resume to production assistant 
Jeanette Kamins, 234 W. 44th St., 


Suite 702). 
“Flower Drum 8S (MC). Pro- 
ducers, Richard 1 ar 


tammerstein 2d & Joseph Fields. 
\iale and femme dancers-singers- 
ctors of Oriental a for 
.he eontemplated touring and Eng- 
‘sh companies. Applicants contact 
.he Rodgers & Hammerstein office, 
488 Madison Ave. 

“La Plume De Ma Tante” (M). 
Producers, David Merrick, Joseph 
Aipness & Jack Hylton. Availab'e 
parts for understudies: actor, tall, 
fat, dignified; character man- 
singer-dancer, 25-35, 5’-6” to 5’-9” 
height, low baritone or high tenor. 
Auditions, Jan. 26 from 11 a.m.-3 
p.m., backstage Royle Theatre, 242 
W. 45th St. 


Untitled play. Producer-director, 
Warner LeRoy, TE 8-5188. Avail- 
able parts for male, Negro or 
white, 5'-5" or under, 30-50. Phone 
for appointment. 

“West Side nm (MD). Pro- 
ducers, Robert Griffith & Harold 
Prince. Auditions will be held 
every Tuesday, 2 p.m., at the Win- 
ter Garden Theatre, 1643 broadway, 
for replacements of the Broadway 
and London companies. Apply for 





appointments, e door at 2 p.m. 
or8 pn to Ruth Mitchell or How- 
ard effrey. 

- OFF-BROADWAY 


(Parts Available) 

“And the Wind B'ews” (D). Pro- 
ducers, George Charles, Joan Hor- 
vath & Luis Martinz; director, 
Martinz. Available parts for Mex- 
‘can Indian and peasant types: boy, 
10-13, small, loveable; femme, 17- 
19, peasant; male, 18-20, strong, 
matured for his age, must be ex- 
perienced, opposite lead; male, 
Negro, 30, husky, must be exper- 
ienced; femme, Negro, 25-30, 
peasant, must experienced; 
male, 60, loveable, sympathetic; 
male, 50, resolute, irritable, wiry; 
male, American, 40, educated, 
touchy, sarcastic; male, 40’s priest, 
medium build; e, second lead, 
late 40's, Fredric March type. 
Auditions Jan, 22-23, from 7-10 
p.m.; Jan. 25, from 2-4 p.m., St. 
Marks Playhouse, 2d Ave. & 8th 
St. Bring photo and resume. 

“Courtyard” (D). Producers, An- 
thony & Goodman Productions, 
1225 Sixth Ave. Accepting photo 
and resume of performers via mail 
only; also resume of potential tech- 
nicians, managers, stage managers. 

“Mister President” (D). Pro- 
ducers, Day. Tuttle & Howard 
Kane, E. 74th St. Theatre, 334 E. 
74th St.; director, Tuttle. Avail- 
able parts for non-equity, men only; 
20-30, white and Negro. Mail photo 
nd resume for consideration. 





OUT OF TOWN 
(Parts Available) 
BUFF. 
Melody Fair, musical tent, 
(North Tonawanda, N. Y.) Audi- 


tions for dancers (ballet, modern, 
jazz), Feb. 1, at 2:00-4:00 p.m., 
YWCA Building, 190 Franklin 
Street. Producer, Lewis T. Fisher; 
choreographer Zachary Solov. 


SARASOTA 
“Toby and Susie,” spring and 


| lead, ingenue and young character 
‘actors. Mail swemg and resume to 
Caroline Shaffner, 1190 West Way 
Drive, Sarasota. Tours about 18 
weeks, opening May 25 in Iowa. 


WEST PALM BEACH 
West Palm Beach Music Carni- 
val, Equity call for dancers: iale, 
10 a.m.; femme 12 noon; Jan. 22, at 
4 Showcase, 950 Eighth Ave., 


FUTURE SHOWS 


“And So Farewell” (D). Pro- 
ducer, Norman Twain (no produc- 
tion office set). 

“Before the Fali” 
ducers, Betiy Lee Hunt & Ira 
Cirker (no Ve pg cn office set). 

“Dear Liar” (CD). Producer, 
Guthrie McClintic, 1270 Sixth 
Ave., CI 7-5152. 

Far Away the Train-Birds Cry 
‘CD)—producer, Louis d’Almeida 
(420 Lexington Ave., JU 2-8115). 

“Happy Town” (MC). Producers, 
B & M Theatre Productions, c/o 
Lenny-Debin, 140 W. 58th St. 

Let’s Go Steady (MC)—producer 
Edward Padula (1501 Broadway, 
LA 4-4860). 

“Purging of Simon Madden” (C). 





Producer, Norman Twain (see 
above). 
SHOWS IN REHEARSAL 


BROADWAY 
ducer, Daivd Merrick, 246 W. 44th 


St., LO 3-0830. 
“First Impressions” (MD) Pro- 


“Golden Fleecing” (C). Produc- 





gent, (58 W. 57th St.; CI 5-9151). 

“Legend of Lizzie” (C). Produc- | 
ers, Hartney Arthur & Nat Stevens | 
(522 Fifth Ave.; LA 4-4045). | 


Crawford & Joel Schenker, 49 W. 
45th St., JU 2-3466. 

“Sweet Bird of Youth” (D). Pro- | 
ducer, Chery! Crawford (49 W.)} 
45th St.; JU 2-3466). 





OFF-BROADWAY 
“Buffalo Skinner” (D). Produc-. 
ers, Monte Frierson F, Fitzpatrick | 
White. 
“Clearing in the Woods” (C).| 
Producers. Paul Michael & Gayle | 
Hinckley (99 Seventh Ave., So.). | 
“Enemy of the People” (D) Pro- 
ducers, Francesca Productions (120. 
Madison Ave.). 
7 and Maider<” (CD). | 
— Archer King (745 Fifth | 
ve.), | 
“Puopets & People” (C). Produc- | 
ers. Wayne Brown, Elek Hartman 
S ape Z. Goldstein (211 E. 60th | 


“Royal Gambit” (D). Producer, 
David Ellis, Sullivan St. Theatre, | 
181 Sullivan St. 

“Saintliness of Margerey Kempe” 
(C). Producers, New Drama Pro- 
ductions. 


SIGNED 
BROADWAY 
Destry Rides Again: Mare 
Breaux, Andy Griffith, Dolores 
Gray. 


Faster, Faster: Jeff Donnell. 

Gay Felons: C. K. Alexander, 
Rudy Bond, Donn Driver, Sorrell 
Booke, H. M. Crayon, Chris Gam- 
pel, Ray Newcomer, Bruce Brigh- 
ton, Everett King, Laya Reki. 

Legend of Lizzie: Crant Code, 
Alfred Hinckley, Lance Cunard. | 
M. Thorne, Brendan Fay, Rod | 
— Lou Polan, Richard Dur- | 
am. 

Look After Lulu: George Baker. | 

Most Happy Fella: Norman At- 
kins, Paula Stewart, Art Lund, 
Libby Steiger. 

Sweet Bird of Youth: Rip Torn, 
Diana Hyland. 





OFF BROADWAY 





summer tour of dramatic tent rep- 
ertory. Producer, Neil Shaffner. 


Week stands, nighily change of bill. 
Available parts: romantic, juvenile 








Ciearing in the Woods: Mark 
Lenard, James Vickery, Tom 
Hatcher. 


Crucible: Vinnette Carroll. 
Fashion: Frederic Warriner, 





(D). Pro- | 


“Destry Rides Again” (MC). Pro- | 


ducers, George Gilbert & Edward | 


ers, Courtney Burr & Elliott Nu- | Giffert. 


“R:valry” (D). Producers, Cheryl | 


|man; director, 


Lock Back In Anger: Helen Jean 
Arthur 
bert). 

She Shall Have Music: Skedge 


(succeeding Diana Her- 








Miller, Honey Sanders, Edgar 
Daniels, Irene Perri, Barbara 
Pavell, Michael Aubrey, Rudy 
Tronto. 
_ 
Industrial 











(Parts Available) 


Available part, 
|-business man, 35-40. Apply the 
above address. 


Films 


“Parrish,” adaptation of Mildred 
| Savage novel. Producer, Warner 
| Bros.-Joshua Logan. Available: title 
ro‘e, 18-22, about 6 ft., medium 
build, handsome, an “unknown” 
| actor. Mail photo and resume to 
| producer-director Logan, c/o War- 
| ners, 666 Fifth Ave., N.Y. 




















HOLLYWOOD 


| “Give Your Heart to the Hawks,” 
from Robinson Jeffers’ epic poem 
set in California. Prefer “unknown” 
| talent. Available: male lead, 21-30, 
| at least six feet tall, strong; femme 
lead, 21-25, requires sustained 
| dramatic characterization; support- 
| ing players, male and femme, 25- 
| 65. Production scheduled for late 
;}summer start. Mail photo and 
resume to producer-director N. H. 
Cominos, c/o Alba Productions, 
4 No. Foothill Road, Beverly 
ills. 





Television 











pective pilot film. Teenagers, vari- 

|ety performers, top ability re- 
| quired. Mail photo and resume to 
| Nat Greenblatt. 


CBS-TV, 526 W. 57th St. Accept- 


by a eee JU | ing photo and resume of models 
“God and Kate Murphy” (D), | 0r_special demostration test for 

Producers, Charles R. Wood & | CBS closed circuit. Mail to Nat 

Harris Masterson (246 W. 44th St.; Greenblatt, above address. 

LO 3-5450). | Camera Three, educational, 


| drama, CBS; producer, John Mc- 
Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

“Captain Kangaroo,” juvenile 
| series six mornings a week on 
CBS-TV. Available: running part 
for young girl, engaging, whole- 
some, next-door-neighbor type, to 
sing and play piano well. Submit 
photo and resume by mail only to 
Robert Keeshan Associates, 680 
Fifth Ave. 

Dela McCarthy Assoc., 515 Mad- 
ison Ave. 
Submit photo and resume for con- 
sideration. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and restfme by mail only. 

I, filmed on location—GBS; pro- 
ducer, Gilbert Ralston; casting 
through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applieants having had odd occupa- 
tions. Submit photo and resume. 

J. Walter Thompson ad agency, 


420 Lexington Ave.; casting direc- |* 


tor, Evelyn Peirce. Commercials 
only; cast from file; application for 


| appointment, photd and resume by 
| mail. 
Lamp Unto My Feet, religious | 


drama, CBS; producer, Don Keller- 
James MacAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape home-recorded 
acceptable) of wellknown pop or 
standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd., Santa Monica. 

Look Up & Live, religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Mare Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 

MeCann-Erickson, 485 Lexington 
Ave.; casting, Barbara Neubauer. 
Available part for femme or male 
pantomimist with mime and comic 
dance experience, for commercials. 
Mail photo and resume. 

1600 


National Screen Service, 


Harry Rudder, 160 W. 46th St. | 
Latin-American | 


CBS-TV, 524 W. 57th St. Pros- | 


Casting, Colin D’Arcy. | 


coming Hartney Arthur -Nat 
Stevens presentation of “Legend 
of Lizzie” includes’ Mitch Brower, 
manager; Bernard Gersten, stage 
manager; Leon Gersten and Albert 
Schoemann, assistant stage man- 
agers; Frances Harris, Manny 
Azenberg and William Call, pro- 
| duction assistants; Howard Atlee, 
| pressagent, and Anne Woll, associ- 
ate p.a. 

“The Saintliness of Margery 
Kempe,” a comedy-drama _ by 
John Wulp, based on the 14th 
century autobiography, “ of 
| Margery Kempe,” is scheduled for 
a Jan. 31 opening at the York 
Theatre, N.Y., as the initial pres- 
| entation of New Drama uc- 
tions. ; 

Joseph Wishy, co-producer of 
| Theatre - by -the-Sea, Matunuck, 
| R.L, has been awarded an artist’s 
| grant by the Italian government 
| and is in Milan working at the 
| La Seala Opera House under the 
| guidance of Gerergio Strela, who 
directs both at the La Scala and 
| Milan’s Piccolo Teatro. 
| The late Harry Farrar Tarvin’s 

“Goodwill Ambassador,” formerly 
tagged “Pandora and the Harp,” 
is planned for a March 17 Broad- 
way bow by Harold Bromley. 
| Albert Camus’ “Caligula,” origi- 
| nally slated for production at the 

Phoenix Theatre, N.Y., this season, 
the 








|has been postponed until 
| 1959-60 semester. 

Lloyd Nolan and-David Yellin, 
|} who are planning to make their 
| Broadway managerial bow next fall 
with “The Passionate Men,” by 
|Keith Winter and Hattie May 
| Pavlo, have acquired four stories 
|for legit adaptation. The preper- 
ties are Thornton Wilder’s “The 
| Ides of March,” Marjorie Kinnan 
| Rawlings’ “Gal Young Un,” Paul 
| Horgan’s “The Saintmaker’s Christ- 
;mas Eve” and Ellen Glasgow’s 
“The Romantic Comedians.” 

“Romanoff and Juliet,” which 
was slated to end its road tour 
Jan. 10 in Chicago with the with- 
drawal of Peter Ustinov from his 
starring assignment, is continuing 
its hinterland hike with Bert 
succeeding as male lead. The firm 
of Bowden, Barr & Bullock, in 
partnership with Sylvia Drulie, 
have taken over the production 
from David Merrick until May 16, 
when Ustinov will return for Coast 
engagements. 

Cyril Ritchard will direct “The 
Marriage of Figaro” at the Metro- 
politan Opera, N. Y.. next season. 

Curt Conway. an actor currently 
in “Touch of the Poet.” has op- 
tioned Leslie Weiner’s “In the 
Counting House,” which he plans 
to direct and co-produce on Broad- 
way next fall with another manage- 
ment. 

Alan Schneider will direct 
“Lovely Star, Good Night,” which 
Richard W. Krakeur plans to bring 
to Broadway the yeek of March 9. 

Hollywood producer Arthur 
Hornblow Jr. is planning to return 
to Broadway as sponsor of a mod- 
| ernized version of Edouard Bour- 
| det’s French play, “The Captive.” 
Hornblow, who originally. adapted 
the play for its 1926 Broadway 
presentation by Gilbert Miller for 
the Charles Frohman Co., has col- 
laborated on the updated version 
with his novelist-wife, Leonora. 

An off-Broadway revival of 
“Lend ard Ear” is planned by 
Stephen Slane and Jenny Lou Law, 
who appeared in the original 1948 
Broadway production. 

David Gardner, who's scheduled 
to make his Broadway bow in “The 
| Golden Fleecing,” will be identi- 
| fied with U. S. A. after his name to 
| avoid confusion with the Canadian 
actor of the same rame, currently 
appearing in the U. S. with the 
Old Vie company. 

An English-language version by 
Ruth Wolff of H. Leivick’s Yiddish 
play, “The Golem,” is slated to 
open Feb. 24 at the St. Marks Play- 
house, N. Y., under the production 
auspicies of George Morfogen and 
Robert Kalfin. A planned produc- 
tion last fall of a play by Owen’ 
Rachleff, based on “The Golem,” 
failed to materialize. 

Florida Friebus is playing the 
femme lead in a revival of “Blue 








The production staff for the up- | last season’s touring 





| 


roduction of 
his three-character play, “The Ri- 
valry,” has succeeded Jack Landau 
as stager of the upcoming Broad- 
way presentation of the drama. 

The production staff for the road 
tour of “Girls in 509,” which gets 
underway next Monday (26) in 
Cleveland, includes George Oshrin, 
company manager: Harry Forwood, 
pressagent; Arthur Marlowe, pro- 
duction stage manager, and W 
Bush, stage manager. 

Gene Gross will appear in “A 
Month in the Country,” which be- 
gins a month’s run Feb. 10, at the 
Arena Stage, Washington, under 
the direction of William Ball. 

Jack Barefield and Peter Flour- 
noy are in Birmingham, Ala., for 
the one-week presentation, open- 
ing tomorrow (Thurs.), at the 
annual Festival of Arts of Bare- 
field's “The Passionate Women at 
Glyn,” which Flournoy has op- 
tioned for Broadway production. 

Bill Macy went on for Leon Be- 
lasco in “Once More With Feeling” 
for two performances last week 
while Belasco made a quickie trip 
to the Coast. 

Peter Coke’s “Fool's Paradise,” 
with Cicely Courtmeidge starring, 
is planned for London presentation 
at the end of March by Michael 
Codron in association with Allan 
Davis, who will also direct. 

The uniform department of the 
Brooks Costume Co. will outfit the 
U.S. Military Academy Band at 
West Point. This brings to exactly 
100 ‘the mumber of bands uni- 
formed by the firm. 

D. Cascio and Philip Jacobus, in 
conjunction with the Renata Thea- 
tre, presented the first of two suc- 
cessive Monday night performances 
of “Miss Julie” at the off-Broadway 
showcase last Monday night (19). 

Herbert Ross has resigned as ad- 
vertising director of Cue magazine 
to join with pressagent-producer 
George Ress in forming Ross As- 
sociates, Inc., a publicity firm. He 
will continue as consultant for Cue. 

Mentalban has joined 
the American Theatre Wing’s Ad- 
vanced Acting Workshop, con- 
ducted by Herbert Machiz. He will 
—_ in a benefit performance of 
“The Zoo Story,” a new play by 
Edward Albee. 

Emlyn Williams launched a 14- 
week cross-country tour in his one- 
man show, “A Boy Growing Up,” 
last Thursday (15) at Emory U., 
Atlanta, Ga. S. Hurok is booking 
the production, which also initiated 
“The Sunday Evening Series of 
Great Players” at the Society of 
the Four Arts auditorium, Palm 
Beach, Fla., last Sunday (18). The 
series is being sponsored by Mary 
Howes and John Lane. 

Ernie Callabria has composed a 
musical score and Elizabeth Landis 
has designed the costumes for the 
upcoming off-Broadway production 
of “People and Puppets.” 

The Marquee Players, a work- 
shop for stars and featured per- 
formers, has been launched by the 
American Academy of Dramatic 
Arts. Participation in the workshop 
is by invitation only. 

A series of Monday night presen- 
tations, designed as a showcase for 
new playwrights, directors and 
actors, was launched by Rhett Cone 
at the Cricket Theatre, N.Y., last 
Monday night (19) with Alfred de 
Musset’s “No Trifling With Love,” 
which will be repreated next Mon- 
day eve (26). The series, which 
will also include three successive 
Monday night presentations, be- 
ginning Feb. 9, of “An Evening 
With Dey,” comprising three vi- 
gnettes by James Dey, functions 
under the title, “Theatre for the 
Connoisseur.” 

A Broadway production of Peter 
Shaffer’s “Hunt of the Sun” 's 
pianned by David Susskind for 
next winter. Peter Glenville will 
direct. 

“The Last Days of Lincoln,” by 
Mark Van Doren, is planned for 
Broadway production next season 
by Alexander H. Cohen and Raivh 
Alswang, in association with 
Arthur C.. Twitchell Jr. It'll be 
published first as a book next Feb. 
12 (Lincoln’s birthday) by Hill and 
Wang, Inc. 





Broadway. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials, Pre- 
fer models with good hair. Mail 
photo and resume for considera- 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Ted Okon. 
Photo and resume accepted via 
mail only for csmmercials; boys, 
girls; middleaged and elderly men 





and women; also young and mature 


Casting, Carl Carbone. | 





women for shampoo commercials. 

The Verdict Yours, unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Dunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 

WRCA-TYV, (30 Rockefeller 
Plaza, N.Y. 20), accepting appli- 
cations for auditions for all gen- 
eral talent, except dramatic ac_o 
alternate Tuesdays. Apply by ma 
to “Open Auditions.” - 
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STARS & STARRING 


It seems desirable to restate Variety policy respecting stars 
and starring. This publication follows a simple rule: a star is 
a player whose name appears above the title of the play. 





The descriptive terms “starring” and “co-starring,” when ap- 
pearing beneath the title, are another matter. Here may be a 
special, gilded form of feature billing, but not starring as com- 
monly accepted by the trade, and by. this trade paper. 





In the interest of protecting the meaning of meaning, a star 


ought to be readily identifiable 


by the status accorded. Nowa- 


days the tendency to blur distinctions is a product of euphemism 
and pressagentry. But the facts remain the facts. Players must 
surely know that when the author, director, producer, composer 
or choreographer appear above the title and the actors beneath, 
that “starring” has been taken over by superior, over-riding, 


contractural priorities. The player must understand this. 


So 


must his agent. These are matters of decision and negotiation. 
A trade paper reflects, it does not make the facts. 








‘Music Man’ $118,554 in Des Moines; 
‘Okla.’ $119,811 Still Record Week <iscce*is® sce tesng 





“Music Man” last week became? 


the runner-up for the record high- 
est single-week’s gross. The musi- 
cal, drawing a smash $118,554 at 
the 4,139-seat KRNT, Des Moines, 
squeezed out “My Fair Lady” in 
taking second place to the $119,811 
piled up by “Oklahoma” in 1946. 

“Lady” tallied $117,701 at the 
3,300-seat Opera House, San Fran- 
cisco, in August, 1957. Both “Okla- 
homa” and “Music Man” registered 
their top takes on “native” ground. 
The latter musical, written by 
Iowa-born Meredith Willson, is lo- 
caled in that state. 

The Rodgers & Hammerstein 
musical played the 6,000-seat Mu- 
nicipal Auditorium, Oklahoma City, 
when it hit what is believed to be 
the all-time record high for an 
eight-performance week. The top 
for “Oklahoma” was $4.20 as com- 
pared to $5.90 for “Lady” and $4.95 
for “Music Man.” : 

“Lady,” which passed the $100,- 
000 mark on other occasions, holds 
the fourth place spot also, with a 
$113,500 take during its Frisco run. 
R&H's “South Pacific” is another 
$100,000 topper, having passed that 
figure in Dallas in 1950 and Seattle 
in 1952. 

The Dallas take for “S. P.” was 
$112,368 for an eight-performance- 
week at a $4.80 top at the 4,301- 
seat State Fair Auditorium. The 
gross in Seattle was $100,063 for 


eight rformances at the 4,500- 
seat vic Auditorium. The top 
was $4.50. ‘ 


Big in the Islands, Too 
Honolulu, Jan. 20. 

“Musie Man” established itself 
as the Community Theatre’s top- 
grossing production during a six- 
week November-December run at 
the 848-seat Dillingham Hall, on 
the Punahou Campus here. The 
musical grossed over $46,000, 
breaking the approximate $30,000 
previous: record held by “Carou- 
sel.” 

The Rodgers & Hammerstein 
musical, however, had its six-week 
stand in the smaller 529-seat Fort 
Ruger Theatre, the Community 
Theatre’s regular showcase. Jer- 
ome Mayer, who co-produced “Lul- 
laby” on Broadway in 1954 is man- 
aging director of the locai legit 
group. 


‘Boy Friend’ Will Close 
Long London Ran Feb. 7; 
$5,600,000 World Gross 


London, Jan. 20. 

“The Boy Friend,” Sandy Wil- 
son's long-running musical satire, 
will fold Feb. 7 at Wyndham’s 
Theatre. It will have had the 
second longest run of any British 
musical. 

This parody of the 1920's opened 
Jan. 14, 1954, and have played over 
2.000 performances, a few weeks 
short of the record-breaking “Chu 
Chin Chow.” Over 1,000,000 people 
have paid to see the show in Lon- 
don, and the gross has thus far 
topped $5,600,000 for productions 
in the U. S. and other countries. 

“The Boy Friend” is to go on a 
provincial tour when the London 
run ends. But Sandy Wilson, the 
unknown playwright to whom the 
show brought eminence and tax 
problems, will still be represented 
in the West End. His newer musi- 
cal, “Valmouth,” first seen at the 
Lyric Theatre. Hammersmith, is to 
reopen Jan. 27 at the Saville. 








Pan Mail 


A staff member of the N.Y. 
Herald Tribune swears on a 
stack of gargoyles that its 
dramatic critic finally has re- 
ceived a letter (presumably 
from an actor) with the follow- 
ing salutation: 

“Dear sir, You Kerr.” 


Pleasure’ Repays 
Rest of 896 Nut; 
Nets 76 a Week 


“The Pleasure of His Company,” 
which repaid the balance of its 
$80,000 investment Jan. 3 is earn- 
ing about $7,000 weekly at its 
steady capacity pace. The produc- 
tion’s share of income on the sale 
of the film rights contributed to 
the quickie payoff, 11 weeks after 
its Broadway opening. 

The picture rights to the Play- 
wrights Co.-Frederick Brisson pro- 
duction were acquired by William 
Perlberg and George Seaton for a 
down payment of $75,000, plus 
bonuses of $2,500 weekly to a 
$175,000 ceiling for a” total of 
$250,000. The Broadway company 
gets 40% of that coin, less com- 
missions 





Therefore, prior to the deduc- 
(Continued on page 84) 


NUGENT IN AGAIN AS 
STAGER OF ‘FLEECING 


Elliott Nugent resumed 
week the direction of 
Fleecing,” which he’s co-produc- 
ing with Courtney Burr. Nugent 
was originally scheduled to han- 
die the staging, but relinquished 
the assignment to Preston Sturgis, 
who has since withdrawn. 

The tryout dates originally 
slated for the Lorenzo Semple Jr. 
comedy, currently in rehearsal, 





have been cancelled. The play was | 


booked for a Jan. 23 opening at 
the Warren Theatre, Atlantic City, 
then was to play the Shubert Thea- 
tre, Washington, beginning Feb. 
2. Tentative plans now call for 
the show to rehearse an additional 
two weeks and play the same loca- 
tions Feb. 11 and Feb. 16, respec- 
tively. 

Meanwhile, the Washington va- 
cancy has been filled by “Listen to 
the Mocking Bird,” which is ex- 
tending its pre-Broadway tour 
again with a two-week booking 
there starting next Monday (26). 


Sked Revival Series At 
Suburban London House 


London, Jan. 20. 

A new management, 59 Theatre 
Co., formed by James W. Lawrie 
and Casper Wrede, will begin op- 
erations Jan. 27 with a revival of 
Georg Buchner’s drama, “Danton’s 
Death,” at the Lyric Theatre, in 
suburban Hammersmith. 

The second offering in a planned 





24-week season of five revivals will | 


be a double-bill of Strindberg’s 
“The Creditors” and Otway’s “The 
Cheats of Scapin,” followed by 
Ibsen's “Brand.” 


Atkinsons Vacationing 
10 Days in Puerto Rico 
Brooks Atkinson, drama critic of 
the N. Y. Times, and his novelist- 
wife, Oriana Atkinson, planed last 
Saturday (17) to Puerto Rico for a 
rest. They're returning Jan. 26, in 
time for the critic to cover the next 
Broadway opening, “Rashomon,” 


Jan. 27 at the Music Box Theatre. 


Atkinson will take time off from 
his vacation to attend two produc- 
tions of the Puerto Rico drama 
Festival, in San Juan, and will 
probably devote a Sunday column 
to it. 


Gielgud Repays 
30G; Netting 136 


The production of “Shake- 
speare’s Ages of Man” has re- 
turned its full $30,000 investment 
after three weeks on Broadway. 





| weekly since its Dec. 28 opening 
at the 46th Street Theatre, N.Y. 

The cost of opening the show, 
produced by Jerry Leider, in as- 
sociation with Tennent Produc- 
tions, Ltd., was about $12,500. An- 
other $10,700 represented bonds 
and advances, leaving a $6,800 re- 
serve. 

On that basis, the offering, 
which has been playing to healthy 
business and breaks at around 
$10,500 weekly, was in the black 
midway during its second stanza. 

The gross for last week, believed 
to be one of the biegest on rec- 
ord for a one-man Broadway en- 
try, was $36,700, for an estimated 


The production expenses include 
30% of the gross as theatre rent- 
al, a percentage of the gross to 
Gielgud and the payment of three 
stagehands, The theatre supplies 
five other grips. 
Incidentally, George 
whose Shakespeare anthology is 
the basis for the reading, is a Brit- 
ish professor and a member of the 
board of directors of Tennant Pro- 
ductions, a subsid of the’ London 
managerial firm, H. M. Tennent, 


show. 


Starting to Add British 
To Lendon ‘Story’ Cast; 





London, Jan. 20. 
Under an agreement made be- 


H. M. Tennent, the London man- 
agement of the show, loca] talent 
is now being added to the cast of 
“West Side Story,” which opened 





over a month ago with an all-Amer- 
ican lineup. 
| The pattern being followed is 


| Broadway about a dozen years ago 
with an all-American cast. Existing 
|permits for “West Side Story” are 
for three months, tut the union 
will not oppose an extension. 

| Already a number of British per- 
formers are on the payroll, but 
'most aren’t yet appearing in the 
musical. 

(The normal rule for London 
| productions cf U. S. shows is that 
|Americans in non-principal parts 
; must be replaced by British per- 
| formers six months after the open- 
ing, and that the continuation of 
| Americans in principal roles is 
|subject to extension of work per- 
|mits by the Ministry of Labor, on 
| recommendation by British Equity. 
— 


‘Tall Story’ Pic Rizhts 





To WB for 2096 Down 


Prior to its Broadway opening 
Jan. 29 at the Belasco, “Tall Story” 
, has closed a pre-production dea 
| with Warner Bros. for the film 
| rights. Negotiated by agent Irving 
| Lazar in Manhattan, the terms call 
| for $200,000 outright. Hscalator 
| clauses, depending upon the length 
| of the Broadway engagement, can 
| run the price to $500,000. 

The Howard Lindsay - Russel 
| Crouse adaptafion of the Howard 
Nemrov novel, “The Homecoming 
| Game,” is produced by Emmett 
| Rogers & Robert Weiner. It is 
| currently trying out at the Locust 
Street Theatre, Philadelphia. 


operating profit of about $15,000. | 


Rylands, | 


Following ‘Okla.’ Pattern 


tween British Actors Equity and. 


‘Book B’way Shows Into Chi Civic 


On Guarantee; Set ‘Girls, ‘Garden’ 





Gingold, Ahoy 

“The World Is Square” by 
Hermione Gingold (Athene 
Press; $2), is kidding-on-the- 
square autobio of legit-video 
comedienne. Format is split 
between words and _ illustra- 
tion; latter obviously staged 
for yaks. Comedic references 
are made to many show biz 
personalities with whom ac- 
tress has worked; several en- 
tered as flip footnotes. One 
such, concerning Ivor Novello, 


has been blacked out on 
printed page. 
Volume will aid and abet 


rising cult of Gingoldism, ar- 
riving in time for value to cur- 
rent tv appearances and to 
player's role in “First Impres- 
sions,” upcoming Abe Burrows 
musical in which the lady is 
featured. 


Follow Catholic 
Line in Booking 
Chi Drury Lane 


Chicago, Jan. 20. 

| The management of the Drury 
Lane Theatre here is now confin- 
ing its schedule to shows deemed 
acceptable to the Catholie Church. 
The new policy may short-circuit 
negotiations for a 
gagement of Eva Gabor in “Private 
Lives,” rated 
tionable” by the Catholic reviewing 
organ, The Sign. 

Unless the actress and producer 
Carl Stohn can compromise on a 
more innocuous vehicle, the the- 
atre may have to forego the book- 
ing, although it figures Miss Gabor 
would have boxoffice draw here. 


| Drury Lane is believed the only 

















Ltd. He gets no royalty on the | professional theatre in the country | 


| paying strict head to eeclesiastical 
| advice. The year-around stock op- 
| eration is in a community pre- 
| dominanily Roman Catholic and 

e management fears the conse- 
quences of a local church ban on 
one of its shows. 

None of the 10 productions last 
season drew church action, al- 
though some were in the “partly 
objectionable” category. In the lat- 
ter instances, whole speeches and 
even parts of scenes were edited 
out or rewritten. 


“That we should have to use} 


| ‘partly objectionable’ shows is in- 
| evitable,” says Stohn, “since there 
are very few commercial plays in 
the recommended classifications. 


this | similar to that begun with “Okla-| woct of th i 
“Golden | homa,” which was imported from | ect of the mundens nes, 5. Sect, 


(Continued on page 84) 


REPAY THIRD OF 756 
__ ANTE FOR ‘PENINSULA’ 


Backers of “Warm Peninsula” 





have been repaid $25,000 of their | 


investment. The Manning Gurian 
| production, starring his wife Julie 
Harris, is currently in the 13th 


week of a lengthy pre-Broadway | 


tour. 

| The Joe Masteroff play is slated 
to open in New York next fall, 
| after a summer layoff. 


‘Poker Game’ Took Bets 
Up Till Opener in Wash. 


“Poker Game” played it close 
jto the vest in getting up its $90,- 
| 000 capitalization. The George 
Panetta comedy, which began a 
| pre-Broadway tryout in Washing- 
| ton last Friday (16), was still seek- 
|ing investors as late as Jan. 7. A 
|notice, stating that a few shares 
were available and that the pro- 
duction’s books would be closed 
Jan. 15, the day before the Wash- 





pective backers by producer Nor- 
man Forman. 

The financing of the play, which 
costars J. Carrol Naish, Doretta 
Morrow and Aline MacMahon, also 
provides for 20% overcall. The 
production is scheduled to open 
in New York the latter part of 
February but a theatte hasn't 
been set. 





two-week en-| 


“completely objec- | 


ington break-in, was sent to pros- | 


Chicago, Jan. 20. 
| Alan Carr has leased the newly 
refurbished Civic Theatre, 925-seat 
miniature of the adjacent Opera 
| House, and is booking Broadway 
| shows with their original casts. His 
| method of getting the shows on the 
| road is to guarantee them against 
| loss. 
| Two shows have been set so far, 
| the first being “The Giris in Sue,’ 
| with original costars Imogene Coca 
and Peggy Wood and the entire 
| New York cast. The Howard Teioh- 
mann comedy begins a six-week 
| run Feb. 23 after two-week s.opoffs 
| in Dertoit and Cieveland for the 

Theatre Guild. “Girls” would not 

| have played Chi save for Carr's 
guarantee. Teichmann has rewrit- 
ten the show and is re-rehearsing 
| it in New York. 

Booked for April 6 for an in- 
definite run is the Tennessee Wil- 
liams dual-bill, “Garden District,” 
| which is being mounted especially 
for the Civic by Vio.a Rubber, 
who had produced the Lonuon and 
New York versions. Herbert Mechiz 
| will stage it, and Kaihlicen Nes- 
bitt and Diana Barrymore will co- 
star. In pre-Broadway fashion, the 
show will break in at New Haven 
and Washington D.C. prior to the 
Chicago opening. 

Carr has additional plans for the 
restored theatre. On Monday 
nights, when the house would 
etherwise: be dark, he will offer a 
showease series similar tp that of 
the off-Broadway Cherry Lane, 
N.Y. For ‘the summer semesier he 
intends to mount shows as vehicles 
for certain stars, but on a more 
ambitious setup than summer 
stock. 

Associated with Carr in the Civie 
Theatre venture are L. Arnoid 
Weissberger, his New York at- 
torney, and Lewis Manilow, his 
lawyer here. Carr had originally 
been partnered with another tyro 
producer, Jack Tourville, but the 
two split receniiy over policy 
matters. 


5 Off-Broadway Folds 


| 
| 





| Chalk Up $65,000 Loss; 
‘Salad’ Not Yet Figured 


Approximately $55,000 went 
down the drain the Jast fortnight 
on five of six eff-Broadwey closings. 
| The folderoos were the musical 
version of “Of Mice and Men,” 
plus “Failures,” “King Leer,” “Di- 
| versions,” “Salad Davs” and “The 
Man Who Never Died.” The last- 
j}mamed actually closed Jan. 11, 
prior to being taken over by a new 
|}management for a continued run. 

“Mice,” “Failures” and “Diver-, 
sions” are figured to heve dropped 
| their entire bankrolls for a com- 
bined loss of around $33,500. The 
respective capitalizations on ithe 
three shows were “Mice,"’ $15,000; 
| “Failures,” $11,600, and “Diver- 
| sions,” $7,500. It’s estima'ed that 
| “Lear,” the preem bill at ihe new 
| Players Theatre in Greenwich Vil- 
lage, involved a loss of about $7,- 
| 000. 
| The run of “Man” which 
(Continued on page 84) 





Crabtree Society Soocf 
To Preem at Palm Beach 


Palm Beach, Jan. 20. 

Paul Crabtree, producer-director 
at the Royal Poinciana Playhouse, 
has written a new play satirizing 
| local society. It's called “Beach- 
| comers” and is slated for a week's 
run at the theatre beginning Feb. 
16. Arthur Treacher and nitery 
| chanteuse Fernanda Montei will 
| costar. 
| Following the Crabtree play for 
\a week's stand starting Feb. 23 
| will be “Hi Fi Holiday,” the tour- 
ing vaude show, headed by Fred 
Waring and his Pennsyivanians. 
|The 10-week Playhouse season 
|} opens Monday (26). Approximately 
70% of the seats for the season 
| have been pre-sold on subscription. 
Frank J. Male is president of 
| the stock venture. The production 
| staff includes John Giroux, assist- 
|ant to the producer; James M. 
| Riley, artistic director; James 
Gildersieeve, technical director; 
| Ann Chrisemer, executive secre- 
tary; Ed Dawson, pressagent; Ed- 
ward Fisher, business manager, 
and Barbara Gault, subscription 
| director, 
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- Shows 


The Long avd the Short 
and the Vall 
London, Jan. 8. 


Englich Stage Co. (in_ association with 
Oscar Lewenstein & Wolf Mankowit» 
resentation of*two-act comedy by_ Willis 
iall, Features Peter ‘oole, Robert 
Shaw. Direction, Lindsay Anderson; decor, 


Alan Tagg. Opened Jzn. 7, °59, ac the 
Royal Court Theatre, London; $2.30 top. 
465 St. Mitchem ..........- obert w 
839 Col. Johnstone........._Edward Judd 
594 Cpl. Mocleisth ....... Ronald Fraser 
632 Pvt. Whittaker ...... Dovid Andrews 
777 Pvt. Bvam@ cs acces: Alfred Lynch 
877 Pvt. Bamforth ........ Peter O'Toole 
4 Pv me. 1 ohdenane Bryon 


64 it. Smi 
Japanese Soldier ......... 


Pringle 
Kenji Takaki 





A combination of broad comedy 
and taut drama, “The Long and the 
Short and the Tall” describes the 
experiences of a platoon of seven 
soldiers surrounded by enemy 
troops in the Malayan jungle who 
have to decide what to do with a 
captured Japanese scout. It’s an 
interesting study, frequently ob- 
servant and occasionally perceptive 
and might possibly qualify for 
transfer to the West End for a reg- 
ular presentation. 

The title of the play is derived 
from a popular war-time song and 
aptly suzsests the characters, if not 
the content. There is, inevitably, 
the irreverent cockney type who 
cannot take easily to mili dis- 
cipline. Also present are a bullying 
corporal, a dour Scottish lance- 

_corporal, a Welshman, a northerner 

and so on. In charge of this as- 
sorted group is a sergeant who 
struggles to enforce his authority, 
although not too happy with the 
decisions he is obliged to make. 

The first act is largely in lighter 
vein, but an overplus of the humor 
is derived from the obvious use of 
barrack room cliches. Almost every 
stock army phrase and wisecrack 
has somehow or other found its 
way into the script, many legit'ma- 
tely but others apparently just for 
laughs. 

The humor, however, is almost 
totally absent from the second half, 
in which the isolated soldiers 
realize they have a tough problem. 
Should they take their prisoner 
back through the jungle to camp, 
should they leave him to die or 
should they finish him off? The 


ecnflicting views among the seven | ‘ 


men provide the bas‘s of the main 
dramatic content and it is largely 

done in an absorbing way. _ 
Peter O'Toole easily has the most 
rewarding role as the cockney 
soldier, and admirably seizes all 
the opportunities. Robert w is 
believable as the sergeant and 
there is a fine performance by 
Kenji Takaki as the Japanese pri- 
soner. Edward Judd and Robert 
Fraser lead a competent supporting 
team. Lindsay Anderson, best 
known for his direction of docu- 
mentary films, has staged the play 
with a firm hand, emphasizing the 
best qualities of the script. 
Myro. 


The Rese Taitoo 


London, Jan. 16. 
Doncld Albery. Gilda Dahlberg & Sam 
anomeker rroduct presentation of 
ree- ct (nine nes) drama by Tennes- 


y) 
see Williams. Sters Lea Padovani, 


an moker. " anamaker; 
decor, Hutchinson Scott. Jan. 15, 
‘39, at the New Theatre, ion; $2.80 








top. 

Saivatora . Julie Allan 
Vivi a3 Macintyre 
Beume .. ..+... ... Gordon Pleasant 
IE «Sarg. Dita ab tne Eileen _ Way 
Rosa delle Rose .. Catherine Feller 
Seraphina delle Rose .. . Lea_ Padovani 
Estelle Hohengarten ... Olga Lowe 
The Strega -.-++++ Alice Gree: 
Giuseppina .........++..-.. Miki Iveria 
PRD -ovenenp ees adios Maria © 
Violetta ...... adge B 
Marielia Fernanda Forster 
Teresa ‘ Cc. 
Concetta eee Thalia Keuri 
Father de Leo .. Ralph Nossek 
Doctor : ... Roland Kelvin 
Miss Yorke .... Ruth Kettlewell 
Pane. ~ Tis, vedet@ens Margaret McGrath 
EEE OEE cGuire 
Jack Hunter ...:..... John Bown 
Salesman T° “Vincent Murray 
Alvaro Mangiacavalin Sam Wanomaker 





Sam Wanamaker hes argued for 
five years with the Lord Chamber- 
lain for the ban to be lifted on 
“The Rose Tattoo.” Now, with one 
or two minor cuts and after a 
successful tryout at Wanamaker’s 
theatre club in Liverpool, the 
Tennessee Williams play has 
reached the West End and supplies 
a first-class vehic’e for the London 
debut of the Italian actress, Lea 
Padovani. . 

“Tattoo” is another of Williams’ 
searching and sometimes sizzling 
studies of sex in the deep south, 
but it is by no means shocking and 
contains considerable humor to 
leaven the dramatic fireworks. 

The role of the Italian-American 
widow is a complex study of emo- 
tions, and Miss Padovani, apart 
from occasionally imperfect dic- 
tion, creates considerable emo- 
tional intensity. Her oned 
grief when she hears of her hus- 
band’s death, the sluttishness into 
which she descends in her mourn- 
ing the gradual svs~‘c'on as she 
begins to believe t'~ secusation 
against her husbana. her relation- 
ship with her young daughter and 








Abroad. 


the souring of the latter’s romance, | 


the fiery reactions to insulting 
neighbors and the mixed humor 
and poignancy of the interlude 


with her lover are resourcefully | 


handlcd by the actress. 


Wanamaker has a lively humor | 


as the cownish truck-driver and 
there are several fine scenes be- 
tween him and Miss Padovani. But 
he has also taken on the hefty 
task of staging the play and has 
thereby lost the objectivity that 
might have curbed a_ tendency 
toward exaggeration. His per- 
formance is so lusty that it is 
sometimes in danger of turning 
the piece into farce. 

Catherine Feller brings moving 
excitement and pathos to the role 
of the 15-year-old daughter who is 
repelled by hgr mother and finds 
soiace with a young sailor. John 
Bown, as the sailor who is tempted 
by the girl but is too decent (or 
nervous) to take advantage of her, 
also gives a nicely balanced por- 
trayal. 

Most of the other roles have the 
function of a chorus, consisting of 
neighbors and children, providing 
atmosphere which at times be- 
comes irritatingly fussy and noisy. 
But Margaret McGrath and Tucker 
McGuire score in a funny, short 
scene as a couple of local good- 
time trollops. 

Hutchinson Scott has devised an 
effective set consisting of the in- 
terior of two rooms, a porch and a 
street, and the play is finely lit. 
“Tattoo” is one of Williams’ most 
human plays and, standing or fall- 
ing by the performance of the 


leading actress, this production 
fully deserved its enthusiastic 
reviews. Rich, 


Zwei Berliner in Paris 
(Two Berliners in Paris) 
Berlin, Jan. 8. 
Komoedie production of two-part musi- 
cal comedy, with book by Wolfgang Neuss, 
songs by Hans-Martin Majewski. Direction, 
Rolf von Sydow. Stars Wolfgane Neuss, 
Wolganz Gruner: features Katrin Schaake, 
. Paul Schacke, Johanhnes Re- 
liske Quinie*, Opened Jan. &, ‘59, at 
Komoedie Theatre, Berlin: $3 top. 
Eh. » e609 4600 vacst Wolfgang Gruner 
Schuettepo 


. Wolfgang Neuss 
Stewardess i 


wale ‘ Katrin Schaake 
... Heins Holl, Peul Schacke 
° shee .. Ulla Larsson 





Soldiers 
zirl 





Cabaret stars Wolfgang Neuss 
and Welgang Gruner have what 
amounts to an extended cabaret 
sketch with music in this topical 
musical comedy about two German 
ex-soldiers who return to Paris to 
return the wristwatch and guitar 
they “requisitioned” while mem- 
bers of the occupying army. Co- 
star Neuss, who wrote the book for 
the show, bills it as a “story with 
guitar.” 

The stars’ performances range 
from outright slapstick to tongue- 
in-cheek spoofing, with Neuss rely- 
ing on broad clowning and Gruner 
tending more toward subtlety. 
Some of the jokes are banal, some 
a bit out of place and others de- 
pending on topicality, but all de- 
livered rapidly and with the comic 
skill that makes Neuss and Gruner 
local names in the Berlin dialect. 

The songs by Hans-Martin Ma- 
jewski are catchy and the Redesike 
Quintet supplies excellent back- 
round. The supporting players are 
argely incidental. More polishing 
and the elimination of some of the 
tasteless gags wou'd possibly make 
“Two Berliners in Paris” a pros- 
nect for production elsewhere, in 
Germany if not abroad. Hans. 





Aida 
(METROPOLITAN, N.Y.) 
“Aida” sells out with or wiihout 
a big street parade. The one of- 
fered at the Met’s “first’’ was more 


mousy than mizhty as a display of | 
It was the} 


conquering Pharaoh. 
staging devised by Margaret Web- 
ster and handied skimpily this 
year by Nathaniel Merrill. But if 
tepid in the martial pageantry and 
dancing girl department the pro- 
duction had its quota of satisfac- 
tions. 

Gloria Davy, the colored gal 
from the British West Indies, 
Brooklyn and Italy, was last year’s 
discovery (quite literally) of Ru- 
dolf Bing. She is now giving a 
sturdy vocal-acting account in the 
title role. She and Mattilwida 
Dobbs are the Met’s most promis- 
ing Negro sopranos. 

Dimiter Uzunov made a strong- 
voiced debut, with some nervous- 
ness (in the viewer) that he might 
get his teeth tangled in the scen- 
ery. In the end his professional- 
ism was evident. Blanche Thebon 
racked up credits as the hapless 
daughter but was equally memor- 





able for the tightest cloth-of-gold 
seen in opéra. Land. 


Little Opera House, Hub, 
| Opening ‘Boheme’ Jan. 26 


Boston, Jan. 20. 

The old Fine Arts theatre, up- 
stairs in Loew's State film house, 
| was renamed the Little Opera House 
|ihis week, witn a new sign going 
up on the marquee. The theatre 
has been taken éver by a group 
| headed by Sarah Caldwell as ar- 
tistic. director, for the staging of 
operas. 

The house will open Jan. 26 with 
“La Boheme” and there will be no 
|b.o. All tickets will be presold, 
| The theatre has had a long run of 
| unsuccessful enterprises in its his- 
| tory, including legit, art films, 
|amateur repertory and church. 


| 





Stock Review 





Period of Adjustment 
Miami, Jan. 12. 


George S. Engle presentation of two- 
act drama by Tennessee Williams. Co- 
direction, 
scenery, Leon Munier Jr. 
Jack Amoroso; assistant designer, Gary 


—_——,— 


Martin. Opened Dec. 29, » at Coconut 
Grove Playhouse, Miami; $3.75 top. 


Ralph Bates __........... James Daly 
Isabel Haverstick ....... Barbara Baxley 
George Haverstick ...... Robert Webber 
Mrs. MecGillicuddy. . ° nson 


Mr. McGillicuddy... 
Susie 
Policeman 
Dorothea Bates 





:. Bob Anderson 


a ieth « Martine Bartlett 





Although the author says the 
play is still in the drawing-board 
phase, subject to major revision, 


“Period of Adjustment,” by Ten- | 
nessee Williams, is getting a sub-| 


tropic stock tryout at George S. 
Engle’s sumptuous Coconut Grove 
Playhouse in Miami. Despite a fine 
performance by a notable cast, the 
show seems inconclusive, with 
some of the scene endings down- 
right vague. 

Williams reveals his customary 
sense of vivid characterization and 
| situation in th's study of the sexual 
j}and temperamental problems of 
two couples trying to make a go of 
|marriages made not in Heaven. 
| Despite liberal use of four-letter 
| words and frank sexual references, 
|there’s apparently little audience 
|shock, possibly because the public 
| has become conditioned to this 
|form of fall-out from the author’s 
| libido. 
| James Daly is both forceful and 
| tender as the returned service man 
ready to accept life as he finds it, 
!with a reluctant fondness for the 
|homely wife he has married for 
'“eonvenience.” Barbara Baxley is 
|aceeptable as the typical Williams 
tsouthern belle whose flightiness 
conceals depth. 

Robert Webber is convincing as 
a wartime budy whose honeymoon 
has turned out to be a dud, and 
Martine Bartlett is appealing as 
the sacrificial lamb determined to 
build her marriage on her own love 
alone, if necessary. Lucille Ben- 
son and James Reese provide 
adequate in-law abrasiveness, with 
Jerri Teamer as the Negro maid 
and Bob Anderson a cop. 
| William and Owen Phillips, co- 
| directing, have ev dently not seen 
|entirely eye-to-eye, and the awk- 
| ward setting is no help. Culm. 


| 





| | Concert Reviews 





Anna Russell 
(CARNEGIE HALL, N. Y.) 

Although she has made forays 
|into hotel rooms and vaudfilm 
| houses, Anna Russell's expanding 
| medium and true home has been 
the concert stage. Her climb in the 
past decade has been steady, 
helped by the success of her -re- 
/cordings and the growth of a cult. 
| There are several distinct strains 
|to be noted in her audience (Car- 
negie was not quite full at $3.90 
top), substantial numbers of chil- 
dren, of foreigners, and of the 
swoonmaniacs which often turn 
out for, say, Hermione Gingold. 

Miss Russell works “broad.” But 
she manages to edit her hokum. 
The raucous touches are for punc- 
tuation and surprise. Her mimicry 
is not of vocalists alone. At one 
a she replaces her accompanist, 

ugene Rankin, and indulges a 
brisk lampoon of keyboar 
tuosi. j 

The range of her material is 
wide, though there is necessarily 
a limitéd area within which she 
must stay. Her bounce and vitality 
through the performance continue 
unabated. It is a constant up-and- 
at-’em entertainment that she pur- 
veys and only a woman of big 
power could keep belting the way 
she does. 

Miss Russell has some wonderful 
farce bits at the expense of con- 
cert poseurs and a sharp ear for 
plot absurdities. She has built her 
caricatures, however, on a founda- 
tion of musicianship, both vocally 

(Continued on page 86) 
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Inside Stuff—Legit 


Paul Gregory, producer of “The Marriage-Go-Round,” denies that 


closed last Saturday (17) in Chicago, declares through her New York 


withdrawing ‘and the demand by 


tive. that she took a salary cut. 
As reported in last week’s issue, 


which will fold Feb. 4 in Pasadena, 
000 stake. 


(a Warrety story said her interest 


publicity representative that the fold was due to her insistence on 


the management of the Erlanger 


Theatre, Chicago, for a guarantee if the run were extended with a 
substitute actress. Miss Bennett denies, also through her representa- 


both the Russell and Sylvia Sidney 


companies of “Mame” had numerous high-grossing weeks, but the op- 
erating and royalty hookups of the shows were so heavy that neither 
production recouped its investment. The Bennett company (which 
broke even at about $36,000 standing still in Chicago) is figured to 
have lost about $10,000 on a $130,000 outlay, and the Sidney troupe, 


is expected to drop its entire $100,- 


In a recent letter to investors, producers Charles Bowden, Richard 
Barr & H. Ridgely Bullock Jr. noted that the Bennett company had 
taken a cut of about $2,000 a week in royalties and the star's salary. 





Paul Gregory, producer of “The Marriage-Go-Round,” disputes that 
Gayle Stine, who produced several previous plays by Leslie Stevens, 
brought the script of this one to him. If she has any share in the show 


is 15%), it is through Stevens and 


not under any arrangement with Gregory, the latter declares. The pro- 
ducer adds that Stevens first showed him the script in first draft form, 


under the title “Man and Woman,” that he and the author agreed on 


seph Anthony as stager. 


the retitle and rewriting. Moreover, Gregory insists, it was he alone 
,| who engaged Charles Boyer and Claudette Colbert as costars and Jo- 





Juno 
Washington, Jan. 17. 


Playwrights Co., Oliver Smith & Oliver 
Rea presentation of two-act (15 scenes) 
musical ¢ersion of Sean O'Casey’s play, 
“Juno and the Paycock.” Book, Joseph 
Stein; music and lyrics, Marc Blitzstein. 
Overall direction, Vincent J. Donehue; 
dances and musical numbers staged by 
Agnes de Mille; scenery, Oljver Smith; 
costumes, Irene or lighting, Peggy 
Clar«; orchestrations, Robert Russell Ben- 
nett; musical director, Robert Dolan; 
associate producer, Lyn Austin. Stars 
| Faiztey. Booth, Melvyn Douglas; fe-tures 
| Jack MacGowran, Jean Stapleton, Nancy 
Andrews, Tommy Rall, Monte Amundsen, 
Earl Hammond, Loren Driscoll, Gemze de 
Lappe, Clarice Blackburn, Sada 
son, Beulah Garrick, Tom Clancy. Opened 
Jan. 17, ‘59, at the National Theatre, 
Washington; $5.05 top. 


Mrs. Madigzn . Jean Stapleton 





ne Hy eee. 
Charlie Bentham ...... Ea 
Gemze de Lappe 
R.A. } Tom Clancy, Jack Murray 
“Needle” Nugent . Liam Lenihan 
Mrs. Tancred J . Clarice Blackburn 
Mrs. Dwver Bett’ Low 
LR.A. Man Robert Hoyem 
Furniture Movers... . George Ritner, 
O) Rue 

Singers. dancers: Anne Fielding, Cleo 
Fry. Pat Huddleston. Gail Johnston, Bar- 
bara Lockerd, Pat Ruhl, Diana Sennett, 
Joanne Spiller. Frank Carroll, Ted For- 
low, Rico Froehlich, Robert Hoyem. Jack 
Murrey. Julian Patrick, George Ritner, 
Robert Rue, James Tushar. Sharon Enoch, 
Mickey Gunnersen. Pat Heyes, Rosemary 
Jourdan. Annabelle Lyon, Marjorie Witt- 
mer, Jenny Workman, Chuck Bennett, 
Ted Fe~'>w,-Curtis Hood, Scott Hunter, 
Eugene —clton, Nick Lewis. James Maher, 
Enrique Martinez, Howard Parker, Jim 
Ry-n. Glen Tetley. 

Musical Numbers: “I Wish It So.” “Song 
of the Me,” “Daerlin’ Man.” “What Js 
the Stars?” “One Kind Word,” “His Own 
Peculiar Charm,” “From This Out,” “My 
True Heert.” “Treland’s Eye,” “Poor 
Thine.” “On a Doy Like This.” Ji-. Slio 
Jie, Shillelath Dence. Jig, “Liffey Waltz.” 
“Music ‘in the Houce.” “Bird Upon the 
Tree,” “Hymn,” “Johnny,” “Farewell Me 
Butty,” “Where?” 











| “Juno” falls short of being a 
| “darlin’ show.” It has creative tal- 
fent and quality ingredients all 
| around, but the mixture hasn't 
| smorthee. The diamond is in the 
| rough, with f:ve weeks of tryouts 
ahead. 
| In its present form, the musical 
interpretation of Sean O’Casey’s 
|“Juno and the Paycock” is a play 
| which takes time out for a song or 
| dance here and there, the whole 
|th'ng consuming too much time 
| (at ime opening, the first act ran 
|over 100 minutes). Instead of in- 
| terrupting the story, Marc Blitz- 
| stein’s songs and Agnes de Mille’s 
| dances, in all cases as Irish as a 
| shamrock, should contribute to it. 
| The task ahead for stager Vincent 
| J. Donehue is to integrate, tighten 
and trim. 

Donehue and Joseph Stein, the 
latter responsible for the book, may 
also ponder whether to play the 
stery straight or reshape it into an 
Irish farce, which it is at times, 
particularly in the production’s 
cleverest song, “Poor Thing,” when 
four delightful Dublin housewives 
tell about the luck o’ the Irish (they 
claim it’s not so good). 

But there are moments of real 
beauty in the O’Casey drama as 
now staged, taking a heartwarming 
Irish family through the tradi- 
tional courses of too much drink, 
too little money and too much love. 
Tragedy comes in heavy doses. The 
daughter is left pregnant, and 
what happened to that handsome 
stranger? 

The excitement of an unexpected 
inheritance venishes when a slipup 
drops the Boyle family back into 
poverty. The son is shot to death 
as a traitor to the revolutionary 
cause. The end is a three-pronged 
tearjerker going about as far as it 
can go in climaxing comedy, sing- 





omp- | 


MEE 0+. cectenasipees Nick Lewis 
Mrs. Coyne .. Seda Thompson 
Mrs. Brady . . Nancy Andrews | 
ae ee Beulah Garrick 
“Capt.” Jack Boyle ... Melvyn Douglas 
Mary Boyle .... Monte Amundsen | 
Juno Boyle eaghes Shirley Booth 
“Joxer” Daly .. Jack MacGowran 
Foley ... Arthur Rubin 
Johnny Boyle .........+.. Tommy Rall 
Jerry Devi Loren Drise 


Shows Out of Town 


| ing and ouetng with final despair. 
| The stars, Shirley Booth and 

Melvyn Douglas, make the most of 
| their material, yet the writing 
| leaves it Douglas’ show. There's 
| disappointment that the title part 
+ of “Juno” doesn’t utilize more of 
Miss Booth’s talent, but in what 
| she has, she is superb. As “Cap- 
tain” Boyle, her “darlin’ man,” the 

loveable “strutting paycock” of a 
| husband, Douglas is in command 
of the stage. 
, Jack MacGowran creates a Joxer 
who is a pixie comic, a delight. The 
| performance of Monte Amundsen 
|}as the beautiful daughter Mary 
with a voice of fine quality could 
lift her into star class. . 
_ Agnes de Mille relies on varia- 
| tions of the jig in devising dances 
which do not reflect her best ef- 
fort. Nor, except perhaps in one 
instance, do they addto the story. 
Although interesting her work is 
without fresh inspiration. 

Most original asset of the pro- 
duction is its scenery by Oliver 
Smith. His settings are massive 
|}and designed for maneuverability, 
which twice set off audience ap- 
plause. In one surprising instance, 
the Boyle living room divides into 
a street scene with several build- 
ings, two staircases, street lamps, 
etc. Peggy Clark's lighting meets 
unusual demands in many scenes. 

While Mare Blitzstein’s music 
fits moods and situations, not a 
tune can be remembered much 
beyond’ the last note played. He 
has the opportunity in one scene 
for a great love song, but “My 
True Heart,” without more work 
doesn’t seem to be it. An Irish 
musical without a real rouser is 
like Irish whiskey without ~~ 

iz. 


Tae Poker Game 
Washington, dan. 16. 


Mahon; features Kay Medford. f Nor- 
ton, Larry Pennell, Tom Pedi, 
reener. Jan. . 
bert ZBeoekse, Washington; $3.85 top. 


Mama Caparuta ........ Aline MacMaho: 
Papa Caparuta ......... 3. Carrol Naish 
Daughter .— ......-+.>+- Dorothy Greener 
Her Busband ......0..+...: Tom 
DD is opp. vibedeeseos eras Lerry Penne’ 
SEE © oteudnccedqewdeeer ete Cliff Norton 
Se WE © ccc ckepesoce Kay Medford 
George’s Wife .......... Doretta Morrow 





“The Poker Game” is drawing 
to an inside straight, and is a 
risky gamble in its present shape. 
The George Panetta comedy has 
an able cast, polished staging, a 
few amusing moments and superior 
set design. But the script doesn’t 
weld all the ingredients together. 

“Poker Game” is an awkwardly 
constructed play built around a 
Brooklyn Italian family which 
gathers Sundays for the men to 
play poker and the women to gos- 
sip. Family attachments and affec- 
tion are warm and strong, bvt 
Mama has never adjusted herself 
to the fact that her Catho‘ic son 
married a Jewish. girl in a civil 
ceremony eight years earlier. 

This disappointment and fear of 
a non-Catholic wedding soars to a 
crest when the mother learns her 
daughter-in-law is pregnant and 
refuses to agree to a church bap- 
tism for the baby. The various 
efforts and tricks used to change 
her mind constitute the action. The 
result is a weak story, more sit- 
able for a television hour than a 
Broadway stage. 

The opening scene is amusing 
and interesting, even with some 
faults, but then the comedy lanses 
into slow, redundant talk. The 


(Continued on page 84) 











— 


eo ed 


a Deeb st 1s 


4 
a 
‘ 
| 
} 





Wednesday, January 21, 1950 








Bway s Record 


As expected, the total gross 


$1,170,600 Gross 


for Broadway topped $1,000,000 for 


the week ended: Jan. 3. It is ie is believed to have been the first time 
in legit. annals that the figure reached that mark. 

The gross for the week, which of course included the New Year’s 
Eve performance at increased boxoffice prices, was $1,170,600 on 


30: productions, not ineluding “The Power and the Glory,” 


at the 


Phoenix Theatre, or other off-Broadway shows. 

The preceding week, ending Dec. 27, the total Broadway gross 
was a new high up to then, $999,600 for 29 shows. Previously, the 
top single weeks were $963,400 on 29 shows for the week ended 
April 27, 1957, and $962,700 on 28 shows for the week ended Feb. 


15, 1958. 





Road OK; ‘Man $118,554, Des Moines; 
‘Majority’ $29,100, “Tall 346, Phully; 
Seesaw 28166, Chi; ‘Nun’ $27,800, Hub 


Business was generally good on 
the road last week, with several 
shows playing to smash business. 

“Music Man” was the top-gross- 
er, and other hot entries included 
the Sylvia Sidney company of 
“Auntie Mame,” “My Fair Lady,” 
the Old Vie and the Broadway- 
beund “Redhead.” 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated- 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 

ATLANTA 

Li’l Abner, Tower (MC-RS, bus- 
and-truck). Almost $28,000 for 
s@ven performances. Previous 
week, $34,000 for eight-perform- 
ance split. 





BOSTON 

Old Vie, Shubert (Rep-RS) 
($5.50-$6; 1,717; $55,000). Almost 
$54,006. for four performances of 
“Hamlet,” one performance of 
“Henry VY” and three performances 
of “Twelfth Night.” Previous 
week, $55,200 for nny orm- 
anees at the Broadway, N. 

Requiem for a Nun, “Colonial 
(D-T) (1st wh) ($4.95-$5.50; 1,590; 
$43,000) (Ruth _ Zachary 
Scott). Opened Dec IZ to six af- 
mg be Clube Hues Her. 
can; ur; >. 
aldy. Madioche bh Norton, 
Reeord; Watts, evel: 
$27,200 with Guild 
Previous week, $20,500 for five per- 
apa gg at the Shubert, New 

aven, 





CHICAGO 
Auntie Mame, Erlanger (C-RS) 
(20th wkyY ($5.50-$6.60; 1,333; $45,- 
+ a ae nk Bennett). bg 
$3 closed compe 
vious week, 


Twe fer the Seesaw, Todd (CD- 
RS) (4th wky wee 1,090; Le gg? 
(Ruth Reman, vy 
most $28,500 ite Gui a 
tien. Previous week, 


CLEVELAND 
Listen te the Mocking B'rd, 
Hanna (C-T) (Ist wk) ($4; 1,515; 
$27,000). Nearly $12,700 for 





seven performances. Previous: 
week, $13,300 at the Colonial, Bos- | 
ton, 


—_—— 


MOINES 
KRNT (MC-RS) 


Music Man, 
($4.95; 4.130 Smash $118,554. 


Previous week, $70,000 at the Au- 
ditorium, Omaha. 


LOS ANGELES 
Warm Biltmore (CD- 
T) (1st. wk) eee 1,636; $36,- 
aut pease Rageah. Mele. Shae 
or seven ormances us 
week, Sex.b00. for seven-perform- 
ance split. 





Back in Anger, H 5,0 | 
er, Her 


ty’s cut B00 1,704; 
ty 

Previ 
314.400 at the 


ous 





PHILADELPHIA 
mm " jority of One, Eg a 
r 
(Cedric Hardwitke, Gertred 
Opened Dee: 12 to one Mone fav 
review Inquirer 


(Mi 
oe pans (Gaghan, News; > amg A 


y; BS 
| gag (D-T) (34 


wk) ($4.50-95.50 1,884; $40,000) 
(Claire Bloom, Rod Steiner. “ea 
Tantiroff). 


Hemo! 
$20. 


$25.200. 


Previeus week, 


| message to 


Redhead, Shubert (MC-T) (ist 
wk) ($6-$7.50; 1,884; $65,000) (Gwen 
Verdon). Opened Dec. 12 to three 
affirmative notices (Gaghan, News; 
Murdock, Inquirer; Schier, Bulle- 
tin); over $53,700. Previous week, 
lS at the National, Washing- 

n. 

Tall Story, Locust (C-T) (2d wk) 
($4.50-$5; 1,418; $35,000). Almost 
$34,000. Previous week, $15,800 for 
four performances. 


SAN FRANCISCO 

View from the Bridge, Curran 
(D-RS) Gis wk) ($4.30-$4.85; 1,758; 
$42,000) (Chester Morris). Almost 
$15,000. Previous week, $10,500 
and first week, $10,000. Opened 
Dec. 30 to five favorable notices 
(Cone, Oakland Tribune; Hall, Call- 
Bulletin; Knickerbocker, Chroni- 
ele; Morton, Examiner; Steif, 
News). 


WASHINGTON 

Juno, National (MD-T) ($5.50- 
$6.05; 1,677). Opened last Saturday 
(17) to three unfavorable reviews 
(Carmody, 
nelly, News): over $11,000 for one 

performance and one preview. 
Game, Shubert 
G32094eS. 1,518). Opened last 
Friday (16) to one favorable review 


able (Coe, Post, Donnelly, News); 
over $3,000 for three performances. 


SPLIT WEEK 
Auntie Mame (C-RS) 
Sidney). Totalled 
performances, as follows: Temple, 
Tacoma, Sunday (11), one, $6,300; 
Coliseum, Spokane, Wash., onday 
(12), one, $7,200; Capitol, Yakima, 
Wash., W y (14), one, $5,300; 
Civie Auditorium, Portland, 
Thursday-Saturday (15-17), three 
$27,400. Previous week, $31, 400 at 
the International Cinema, Vancou- 
ver. 


Offer Bill To Set Up 
N.Y. State Arts Council 


Albany, Jan. 20. 
Following Governor Nelson A. 
er’s stresg in his first 
the Legisalture last 
week, on the State’s “cultural de- 
MacNeil 





(Sylvia 





‘and introduce this week a@ bill to 
establish a temiporary state com- 
mission known as the New York 
‘State Arts Council. This would be 
for the sponsorship, assistance 
and promotion of music, theatre, 
dance and all performing and fine 


| Principal ehange from last 
understood to: be 














Star; Coe, Post; Don-/| 
(CD-T) | Ser 


(Carmody, Star) and two unfavor- Douglas) — 


$46,200 for six | 4 


Shuberts Off the Spot 
With Chi Gt. Northern; 
U.S. Courthouse on Site 


Chicago, Jan. 20. 

The Shuberts are being relieved 
of the court-decreed obligation to 
dispose of the Great Northern 
Theatre here, now that the Gov- 
ernment has selected the site for 
the construction of a new Federal 
courthouse. To be razed along with 
the Great Northern is the Majes- 
tic Hotel, once a stopping place for 
the profession in vaudeville days. 

With the 1,500-seat Great North- 
ern eliminated, Chi will be left 
with only four major legit houses 
on the main stem. They are the 
Shubert, Blackstone, Erlanger and 
Michael Todd. The Civic eatre, 
reconverted from a television stu- 
dio, has been refurbished and has 
been leased by Alan Carr fer. read 
legit (see separate story). The Op- 
era House is available again for 
larger musicals, ballet, opera, etc. 

Because of its layout and unpop- 
ular location in the Loop, the 
Great Northern has long been a 
white elephant to the Shuberts, 
who have been trying for several 
years to peddle their longterm 
lease. House hasn’t had a longrun 
hit since 1953 when “New Faces 
of 1952” lasted 28 weeks. Since 
then, it has been lighted a total 
of 42 weeks. 

Although the Shuberts are off 
the hook with the Great Northern, 
they're still under court order to | 
dispose of the Blackstone. 





Touring Shows 
(Jan. 18-Feb. 1) 
Auntie Mame ae Sidney)—College 
ud., Chico l. (9); Aud., Oakland 
Municipal Aud., Sacramento (22); 
Highschool, Stockton (23); Civie Aud., 


Jose (44 & 
(27); Fox-California, San Bernardino (29); 
Civie Aud., Santa Monica 

Canadien Pi Mary’s 
South Bend, Ind. (18); College, 
Til. (20); College, North Man 
(21); Univ., st Lan 


the Steirs—Pla 
house, Port's, Bait. 
Juno (tryout) a ~* cot Melvyn 


National, - 
Lig Bae - yout (Poll 2s 
gen 


bert, NEE 
God and Kate ia Morphy te a tat 
Compe — 
bner (bus-and-truc! 
oo U,, Ta (19); Bade » Lovaly 
, Miami a wa » Fla. 
»; Sidney Lanie: 


hool, Montgomery (27); Highse 
Aud., Tuscaloosa (8); Temple. Birming: 


to the Migetcin Bird (ryout 
Cleve (19-24); Shubert, Wash cs ) Re. 
— in bay —y + Dec, . 

ass . ons 


Majority of One (tryout) (Cedric Hard- 
Gertrude Berg)—Forrest. Phill: 
117-90) Colonial, Boston 6-31) ( 


a — 14, °59)... 
Music Man @d Co,)—Tatt, Cincy (19-31). 
oon, co ee 


(2d Co.) (Michael Evans, 
)—Shubert, Chi (19-31). 
ma VievEa anger, Philly 9-30. 
Poker Game Sven (J, Carrol Naish, 
Doretta Morrow, line MacMahon)— 
Sh 19-20): 


=? 
3 





Wash. Forrest, Philly 


me in the Sun (tryout) (Sidney 
Po! )—Shubert, now Haven -24); 
Walnut. Philly (26-31). 

Redhe:d (tryout) (Gwen Verdon)—Shu- 
BS taped 20 an. (Reviewed in VARI- 


Requiem toa for a Nun hint gy He Ruth Ford, 
Zachary Scott)—Col Boston (19- » 
to _N.Y.) Reviewed in VARIETY 


moves 
Jan, 14, H- 
noff and ouitet (Bert Me gy 
oo: 
2); Au 
(2m; ang, Wichita @o 


(tryout)—Locu: Fay Bi 4 
moves to N.Y.) (Reviewed im RI- 


24. 
ETY.. J 1 
Sf ia eet, 9 una 


Roman oe Bs 
Warm (trvout) OO wulle. Hi: Harris) 


—Biltmore, LA. qr. pei Curren, S.F. 
3D Reviewed in RIETY. Nov, 5, °58). 
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Broadway improved last week, 
after taking a severe beating the 
previous session. Business climbed 
substantially for practically all 
shows. 

Sellouts and virtual capacity en- 
tries included “Flower Bram 
Song,” “La Plume de Ma Tante, it 
“Marriage - Go - Round,” “Music 


Man,” “My Fair Lady,” “Pleasure 
of His Company” and “World of 
Suzie Wong.” 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
jor Friday-Saturday nights and the 
lower for weelcnights), number of | 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tares. 





San | wk; 53 


Bells Are Ringing, Alvin (MC) 
| (109th wk; 868 p ($8.05; 1,453; 
| $59,000) (Judy olliday). Over 
$22,808 on twofers. Previous week, 
| $25,400. 
Celd Wind and the Warm, Mo- 
roseo (D) (6th wk; 48 p) ($6.90; 946; 
$38,200) (‘Eli Wallach, Maureen 
Stapleton). Over $23,200. Previous 
week, $17,200. 

Disenchanted, Coronet (D) (7th 
) ($6.90; 1,101; $36,131) 
obards, Jr., Rosemary 
Nearly $26,000. Previous 


(Jason 
Harris). 


>| week, $18,400. 


Epitaph for George Dillon, Mil- 


;|ler’s (Ist wk; 8 p) $3.60; 946; $20,- 
*| 000) 
; | vens). 


(Eileen Herlie, Robert Ste- 

Almost $7,500 for first 
eight performances of resumed 
run, 

Flower Drum Song, St. James 
(MC) (7th wk; 56 p) $8.05; 1,615; 
$62,632). Over $62,600. Previous 
week, same. 

Gazebo, Lyceum (C) (6th wk; 43 
p! ($6.90; 995; $31,700) (Walter 
Slezak, Jayne Meadows). Nearly 
$24,300. Previous week, $18,700. 

Girls in 509, Belaseo (C) (14th 
wk; 109 p) ($5.75-96.90; 1,037; $33,- 
700) (Peggy Wood, Imogene Coca). 
Almost $18,900. Previous week, 
$10,000. Exits next Saturday (24 
to tour. 

Geldileeks, Lunt-Fontanne (MC) 
(14th wk; 113 p) ($9.90; 1,402; 
$69.852 (Don eche, Elaine 
Stritch). Over $30,406. Previous 
week, $25,400: 

Jamaica, Imperial (MC) (58th 
wk; 460 p) ($8.35; 1,427; $64,000) 
(Lena Horne, Ricardo Montalban). 
Over $37,000 om twofers. Previous 
week, $30,600 on twofers. 

J.B., ANTA (D) (6th wk; 44 p) 
$6.95; 1,185; $46,745). Over $43,- 
700. Previous week, $41,800 


La Plume de Ma Tante, Royale 
(R) (10th wk; 79 p) ($7.50; 1,050; 
$41,800) (Robert Dhery). Over 


»| $42,800. Previous week, $42,300. 

Loek Homeward, Angel, Barry- 
more (D) (60th wk; 476 p) $6.90; 
1,076; $41,191) (Miriam Hopkins, 
Ed Begley). Nearly $17,400 on two 
fers. Previous week, $17,200 on 
twofers. 

Make a Million, Playhouse (C) 
(13th wk; 100 p) ($6.90; 994; $36,- 


<96- |'700) (Sam Levene Over $21,100. 


Previous $17,600. 
aoe Go - Pg a Plymouth 
(€) trath whe ) ($6.90; 1,062; 
$42,800) ‘Chaves er, a 
Colbert). Over $41,600 wi 
‘Previous week, $42,300. 
Masic Man, Majestic (MC) (57th 
wk; 452 p) re 1,626; $69,828). 
Previous 


Almost $69,400 week, 
same. 
My Fair Lady, Hetlinger (MC) 


(149th wk; 1,187 p) ($805; 1,551; 
$69,978) « (Edward Mulhare, Sally 
Ann Howes), Wearly $69,100 
.Previous week, $64,100. 

Once More With Feeling, Na- 
tional (C) (3th wh; 103 p) ($6.90; 
1,162; $43,800) ¢ Cotten, 


Arlene Francis). Almost $30,900; 
Previous week, 500. 
Party With Betty Comden and 


Adolph Green, Golden (R) (4th wk; 
30 p) ($5.75; 800; $25,728). Nearly 
19,800. Previous week, $18,400. 
s limited run next Saturda 
(24), but scheduled to reopen April 
15 at undesignated Broadway 
theatre. 
Pleasure of His Company, Jace 


sere (C) (13th wk; 101 p) ( 
101; $37,606) (Cyril Sed. 
ornelia Otis Skinner, Charlie 


Ruggles, Walter Abel), Nearly $36,- 
| 100 with parties. Previous week, 


800: 
ShiaKkespeare’s Ages of Man, 46th 








. |Rose Tattoo.” 





I 


B way Better; Gielgud Wow $36,700, 
‘J.B. $43,700, ‘Disenchanted’ $26,000, 
Poet’ 32/56, ‘Two 26/56, ‘Dillon 7146 


St. (DR) (3d wk; 24 p) ($5.75; 1,297; 
$41,500) (John Gielgud), Almost 
$36,700. Previous week, $28,000, 
Ends limited run Jan, 31. 

Sunrise at Campeobello, Cort (D) 
(51st wk; 404 p) ($6.90; 1,155; $38,- 
300) (Ralph Bellamy). Over $30,- 
000. Previous week, $27,900. 

Third Best Sport, Ambassador 
(C) (3d wk; 23 p) ($6.90; 1,155; 
$43,800) (Celeste Holm). Over $22,- 
500. Previous week, $18,700, 

Touch of the Peet, Hayes (D) 
(16th wk; 124 p) ($7.50; 1,139; $43,- 
887) (Helen Hayes, Erie Portman, 
Kim Stanley, Betty Field), Over 
$32,500. Previous week, $29,300. 

Two for the Seesaw, Booth (CD) 
(53d wk; 420 p) ($6.90; 7&0; $32,300) 
(Dana Andrews, Anne Bancroft). 
Over $26,500. Previous week, 
$21,100. 

West Side Story, Winter Garden 
(MD) (69th wk; 548 p) ($8.05; 1,- 
404; $64,213). Almost $40,800. Pre- 
vious week, $36,800. Moves Feb, 23 
to the Broadway Theatre. 

Whoop-up, Shubert (MC) (4th 
wk; 32 p) ($8.05; 1,453; $59,147). 
Nearly $43,000. ' Previous week, 
$28,800: closes Feb, 7. 

World of Suzie Wong, Prose 
hurst (D) (14th wk; 111 p) ($6, 


1,214; $47,400), Almost $5206 
with parties. Previous ba 
$45,400. 

Miscellaneous 


Power and the Glery, Phoenix 
(D) (6th wk; 47 p) ($4.60; 1,150; 
$29,382). Nearly $10,500. Previous 
week, $11,600. Cleses Feb. 15. 

Last Week 


C'osed 

Dark at the Top of the 
Musie Box (D) (59th wk; 468 p 
($5.75-$6.90; 1,010; $33,700). Over 
$17,000. Previous week. $13,300. 
Exited last Saturday (17) to tur 
with an approximate $250,000 
profit on a as investment. 

Rag Darling, Beck (MC) (42d 

332 p) ($7.50: a 

"mai Alber® ‘Vivian 
Johnny Desmond). Almost oat $25,900, 
Previous week, $16,400 
Saturday (17) at an ema te - 
$110,000 iess on a $200,000 invest- 
ment. 





Off-Broadway Shows 

Antony -& Cleonatra, Heckscher 
(1-13-59); extended through Feb. 7. 
or Friend, Cherry Lane (1-25- 


Crucible, Vartinique (3-11-58). 

Fashion, Royal (1-20-59). 

Hamlet _of Stepney 
Cricket (11-13-58). 

Heloise, Gate (9-24-58), 

Ivanov, Renata (10-7-58). 

Loek Back in Anger, 4ist St. 
(11-7-58) 

Man Who Never Died. Jan Hus 
(11-21-58). 
we Loves, Living Theatre (b 

On the Town. Carnevie (1-15-59 

Playboy of the Western World, 
ray (5-8-58); clases next Sunday 
(25) 

Quare Feilow, Circle in Square 
(11-27-58). 
ioe Opera, deLys (9-26 

» 

Time of the Cuckoo, Sheridan 
Sa. (10-27-58); closes next Saturday 
(24). 

*Tis a Pify She’s a Whore, Play+ 
ers (12-5-58). 

*Transferred 
CLOSED 

Diversions. Downtown. (11-7-58); 
closed last Sunday (18). 

Salad Days, Barbizon Plaza (11- 
10-58); closed last Sunday (18). 


Anna Wiman Withdraws 
Frem Liverpool Setup 


London, Jan. 20. 
Anna Deere Wiman has retired 
from the management of the New 
Shakespeare Club Theatre in Live 
erpool, which she launched as @ 





*!membership venture 14 months 


ago, in association with Sam Wana 
maker. 

Miss Wiman and Wanamaker op+ 
‘erated. the theatre with a company 
known as WW Preductions. Among 
the shows presented were “A View 
From the Bridge,” “Tea and Sym 
pathy,” “The Rainmaker” and “The 
The last named is 
due in the West End in the New 
Year at the New Theatre. 

In Liverpool, where the Clu 
Theatre has recruited over 25,006 
members, attempts are being madé@ 
to save the project by raising new 
capital and enlisting a new direc 
torate to operate it on a non-profit 


k. | basis, possibly with aid from thé: 
British Arts Councth and other 


bodies. 








4: LEGITIMATE 


VARIETY 





Legit Followup 


The Musie Man 
(MAJESTIC THEATRE, N. Y.) 
After more than a year’s run, 

this. Meredith Willson musical 
(with an assist from Franklin 
Lacey on the book) remains one of 
the most enjoyable shows in mem- 
ory. And it remains astonishingly 
fresh and seemingly spontaneous 
—a tribute to the management as 
well as the company. 

In the two key parts, Robert 
Preston and Barbara Cook are still 
infectiously animated and, what’s 
surely more difficult and subtle 
but important, legitimate. If Pres- 
ton is tired (he has since with- 
drawn for a two-week vacation, 
with standby Norwood Smith sub- 
bing), it’s not visible in his per- 
formance. He remains a dynamo, 
without a hint of doing anything 
by rote. 

Similarly, Miss Cook somehow 
manages to retain the impression 
of mean and even spontaneity 
in her readings, and hen singing is 
still melodically alive and clearly 
enunciated. As with 
sustained freshness and vitality are 
the mark of a real pro. 

Paul O'Keefe is  infectiously 
brash as the lisping eaded ur- 
chin and, at least those who 
may not have seen Eddie Hodges’ 
original performance, provides a 
touching element, and Pest Kelton 
remains admirably honest as the 
heroine’s e-minded mama 
David Burns hasn't unduly broad- 


ay GOOSE FEAST 
qm ‘Jen. 27-Feb. 1) 














1181 6th Ave., Cor. 46 Oe Yor« 










ened his performance as the bom- 
bastic Mayor, and Iggie Wolfington 
has become only slightly mechani- 
cal as the hero’s larceny-prone con- 
federate. 

Perhaps the _ significant fact 
about how “The Music Man” suc- 
ceeds in making hokum palatable 
is that the barber shop quartet 
numbers remain not merely an 
amusing story gimmick, but enter- 
taining on their own. Hobe. 














Drury Lane 


= Continued from page 31 Gao 








fall in the verboten class— Broad- 
way is so sophisticated. Some, like 
‘Miranda’ and ‘High Ground,’ have 
not been reviewed by the Church, 
and we have to use our best judg- 
ment on those.” 

Stohn, who knows Drury Lane’s 
mainstay patrons, says that they 
are people who deeply are offended 
by what they regard as obscene or 


Preston, such’ immoral plays: “They could not 


stomach Tennessee Williams,” he 
says, “but undoubtedly would en- 
joy seeing one of the Gabor sisters 
in a play if it were no more than 
mildly suggestive. Of course we 
are handicapped by our limited 
selection of shows, and we run the 
danger of going bland, but so far 
we haven't lost any star talent be- 


-| cause of our policy.” 


The Church has not given Drury 
Lane its blessings or any publicity 


tohn explains, “It’s not 
that we're looking for the Church's 
good favor. We simple don’t want 
its disfavor.” 


‘Pleasure’ Repays 


q=e=ee Continued from page 31 See 











tion’s share of the down payment 
was $30,000 and its cut of the 
weekly payment is $1,000. The 
weekly film revenue is included 
in. the operating profit. 


between the management and the 
backers. The remaining 10% goes 
to Samuel Taylor, who co-authored 


percentage deal on an $8,000 in- 
vestment, which means that he’s 
getting a “dollar-for-dollar” payoff 
on his stake, rather than the usual 
50% allotted to backers. 








for its adherence to Catholic rat-- 
WB | ings, but 


tion of commissions, the produc- 999 


The distribution of future profits | 
on the comedy will be split 45-45 | 
| but lost coin on its New York en- | 


the play with Cornelia Otis Skin-| folded Jan. 11, each at the end 
fner. Taylor was given the special | of its first frame at the 4th Street 


| 








le A Coast edition of the play will| Downtown Theatre last Sunday | st4nce. 
Telephone Plaza 7- open in Los Angeles late Z vera (18). e | The orchestra under Peter How- 
ard also puts on quite a splash for 
lan off-Broadway house. Alto- 


ary, under the sponsorship of Ran- 


dolph Hale. Fred Hebert, produc- 
tion stage manager of the N.Y. 
company and assistant to Brisson, 
will direct the Coast presentation. 
Cyril Ritchard was stager of the 
Broadway offering, and is costar- 
ring with Miss Skinner, Charlie 
Ruggles and Walter Abel. 





Shows Out of Town 


=== Continued from page 82 Goa 


The Poker Game 








third act is without a plot twist or | 


surprise, compounding the inade- 
quacy of the play as Broadway- 
worthy. 

As the senior Italians of the 
Brooklyn family, J. Carrol Naish 
and Aline MacMahon give every- 
thing talent can provide. Doretta 
Merrow, as the Jewish in-law, does 








well in a non-singing part. : : 
Medford, as another daughter-in- | dated book, but not in this Betty 
law, gets maximum laughs. Larry |Comden-Adolph Green-Leonard 
Pennell, as the son with a Jewish | Bernstein creation. 
wife, is handsome but handicapped 
by a part not sufficiently character- | sicals of its day-inspired by Jerome 
ized in the writing. Tom Pedi, | Robbins’ ballet, “Fancy Free,” the 
Cliff Norton and Dorothy Greener | show still seems modern and fresh 
are all good. |today. The music is not as com- 
Jae Venza’s set designs, a house | plex as the Bernstein of “West 
and an apartment interior, with a|Side Story,” nor the dancing and 
Brooklyn backdrop, rate high, but |story as creative. But compared 
there were faults in the opening | with most ef the musical fare this 
night lighting by Lee Watson. season, it is a goldmine of lyrics 
Carp. |and songs. Comfortably and in- 
timately housed off-Broadway, it 
jis delectable entertainment at a 


| moderate price. 





5 Off-B’way Folds 


| the Broadway original, but director 








——= Continued from page 81 Soames | Gerald Freedman has used their | Equity 


opened last Nov, 21 at the Jan Hus /|‘@lents well. There’s nothing to 
was uninterrupted when a group, 
headed by attorney Leo 
spies, took over sponsorship of 


the presentation immediately fol- 





the tuneful songs and the dynamic 
dances. How much Joe Layton 


Kay |a day’s shore leave might seem a | 


One of the daring new-type mu- | 


The cast is not as illustrious -as | 


Wednesday, January 21, 1959 
o 
-broadway eviews 
On the Town among his patients and friends. But 
Nancy Elliott Nugent (in, association | &S . play, : is meandering and 
wit ysses Productions, 3 ug x without muc!} point—a trio of un- 
Sct “i scenes) ‘musical comedy: book |ccnmected novelties within a 
and lyrics, Betty Comden and Adolph skimpy framework. It says little 
Treen; music, eonar ernstein; ro. . Py 
an idea by Jerome Robbins. Direction, that could not be said better in a 
pane mo bay Grereoqreats- ise | book. 
Wetsens eotamen, Dee Coders "Eakens | The framework is a producer 
direction. Peter Howard; core. super- |trying to get backing for his plays 
v . ° . ; 
Pat. Carroll; "features s *—y Russell, from a rich homosexual, and the 
Wise D’Orso, Joe Bova, Gubi Mann, meee sketches are shown as an 
Mitehell Jason, ie Jane Coryell, W ‘l- | audition. The plot evolves aroun 
: ’ ~o 4 : ; 
Ese ‘plashouse, NY; 85.65 ged the homo’s annoyance at seeing 
snot, also | includes Patel King. John his friend’s interest in the leading 
is n » 5 ’ re, ; 
| Hollecks, Jere Admire, Carol Sue Shaer. actress. The ski s themselves are 
| Tom Mixon. Leonard Drum, Judith Dun-|concerned with numerous other 
ford, Bob Darnell, aspect of love, or lack of it—a two- 
| timing wife, a lesbian, a frustrated 
One of the happiest revivals in | teenager, a mother who can’t feel 
| Some time is the 1944-45 musical, | any interest in babies. 
“On the Town,” at the Carnegie/ The last, wherein a doctor visits 
| Hall Playhouse. Three sailors on |the woman whose mind is more 
or flirtation than her child, is the 
best-written, and also the best acted 
by Judith Malina, who plays the 
lead in each. Otherwise, the acting 
and directing is sincere without 
distinction, with the possible ex- 
ception of Rudd Lowry, who groans 
excessively and amusingly as a 
pain-wracked old man. 

Julian Beck, the director-mentor 
of the group. is willing to experi- 
ment, and “Many Loves” is not 
without its interest and its fresh- 
ness, and though no important 
achievement as a play, it is admir- 
ably directed toward a new ap- 

proach, Troy. 








John Ulmer, director of the 
Library Theatre produc- 
tion of “The Rope Dancers,” was 


suggest revival in the alert snap | incorrectly identified in last week's 
Brad. | 0f the pacing, the lively delivery of | $8sUe- 








lowing its shuttering by Irving 
Strouse, the original* producer. 
Strouse figures that during his ten- 
ure as producer the $18,000 ven- 
ture (including 20% overcall) 
represented a loss of about $25,- 


has recalled the of the Robbins’ 
dances is difficult to recall. But 
much of the choreography seems | © 
new, and all of it is good and witty. | § 
\* 
} Me 





Pat Carroll, in the Nancy Walker | = 
role of the taxi driver who “can | 
| cook, too,” is highly amusing as; * 





|with baby face and big muscles 
she subdues the reluctant Joe 
Bove. William Hickey is wonder- | 
fully droll as another of the three | 
sailors, who tangles with a female | 
scientist. And- some of the best 
comedy moments belong to Essie | 
Jane Coryell, the hungover sing- 
ing teacher who keeps a bottle in | 
her bosom. | 

Harold Lang and Wisa D’Orso 
are engaging as the romantic sailor 
and Miss Turnstiles, respectively, 
while Gubi Mann, Mitchell Jason 
Theatre and the Players, respec-|and Evelyn Russell keep the fun 
tively. “‘Miee” closed Jan. 8 after | going in lesser roles. Jac Venza's 
five weeks at the Provincetown | settings are ingeniously flexible, 
Playhouse and “Diversions” ended | providing for a dozen scene 
a two-and-a-half month run at the | changes with a minimum of sub- 


The financial status of “Salad 
Days,” which ended a two-month 
run. at the Barbizon-Plaza Theatre 
last Sunday (18), hasn’t yet been 
determined by the management. 
The musical earned a profit. on 
its pre-Broadway stand in Canada, 


gagement. 


Both “Failures” and “Lear” 














Announcing a change of address 
EFFECTIVE JAN. 26, 1959 
on our 10th ANNIVERSARY of service — 


MARTIN BAUM @ ABE NEWBORN 
Our Associates 
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| gether, it is a thoroughly winning 
} show. Troy. 
| 





Many Leves 

Theatre Productions, Ine. (Julian 
udith Malina, directors) presenta- 
| tion of three-act drama, with prolog and 
| epilog. by William Carles W 
| rection a Gesign. Bet 
| Nicola Cernowich; assistant 
| Lawrence Kornfeld. Opened Jan. 13, "58, 
| o me Living Theatre. N.Y.; op. 

| . 


Livin 


Murray Paskin, enry . y 
Dill. Eileen Fulton, Melvin Clay. William 


Phyllis Neison, v Wvian, Allan Rosset, 
Garrick Beck, Frank Maguire. 


In the lobby of the new Living 


| 
j 
| 
| 


| @ small fraction of these advertised 


|= THE BON PRIX 


Callen, Rudd Lowry, Barbara Winchester, || 


| So many Celebrities save thousands © 
Sof dollars on our fabulous samples | 
Sand “closeouts” which come het-off- 
= the-griddie from the workshops of | 
the 1 Ai 9 aA. ig s and 4 

Ltvrers of the most glamereus clothes 
‘in America. Our prices 77? but a 





Ma 





cin the top fashion magazines. 


“Bargain Store for Millionaires” 
1006 - First Ave. (cor. 55th St.) N.Y.C. 





te Lobster 


SUMMER THEATRE 


SUMMER THEATRE 





| Theater is a daringly unique drink- 
jing fountain. 


| of copper pipe twisted into a mass 
which hangs like a sculptured ab- 





the experimental nature of the Liv- 
|ing Theater group, which has pro- 
|duced in the. past an impressive 
| list of avant-garde plays. But al- 
| though they are certainly different, 
they are not necessarily good. 

_ The current experiment is Wil- 
jliam Carlos illiams’ “Many 


| talent as medical practitioner, poet 
(the final volume of his “Paterson” 
| was recently published) and novel- 
ist, but playwriting is still beyond 
m. 
“Many Loves” is an interesting 
}and free-moving stage piece, how- 
ever, for what it reflects of Wil- 
liams’ tolerant and clinical view of 
life, and his alert ear for dialogue 


The wate? pours) 
| steadily through yards and yards | 


straction. This is an indication of | 


| Loves.” At 75, Williams has shown |! 


FOR RENT 


Modern, fully equipped play- 
house seating 500. Situated 
resort area with turnover of 
Jover 100,000 vacationists 
weekly. 80 miles from New 
York. For particulars, write 


Box V-5719-59, VARIETY, 
154 W. 46th St., New York 36 


REVUE MATERIAL NEEDED 


|] An intimate revue designed for top 
Broadway comedy couple seeks songs 
and sketches on any theme. Stock 
tryout followed by N.Y. In fall. New, 








unproduced writers especially urged 
te submit. 


Write Box V.V. 919-59, VARIETY, 
154 W. 4éth St.. New York 36 











mest modern 
capacity 106. 


» population, 
Ample parking facilities. 

















MONTGOMERY COUNTY MEMORIAL BLD'G 


| DAYTON 2, OHIO 


Available For Summer Theatre Rental 


2,500 seat Air Conditioned Theatre. Fully equipped stage, 46 sets of lines with 
stage lighting equipment and preset 


Theatre recently renevated at cost of nearly $1,000000. Located in Dayton, 
Onle 280,006, potential draw within a radius of 60 miles, 2,006,000. 


For lease from Junge 14th, 1959 threugh Sep’t 20th, 1959. 


F. ©. ALLEN, Manager BAidwin 3-7581 


beard. 11 dressing rooms, 
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U.S. Market Grows 

The 90th edition of Rand Me- 
Nally’s Commercial Atlas & Mar- 
keting Guide uncovers nine new 
metropolitan areas in the U.S.— 
Poughkeepsie, N.Y.; Battle Creek, 
Mich.; Raleigh, N.C.; Springfield, 
Mo.; Colorado Springs,  Colo.; 
Green Bay, Wis.; Sioux City, Ia.; 
Appleton, Wis., and Racine, Wis. 
The criterion for rank as a metro 
area by Rand McNally is that a 
city, plus its suburban develop- 
‘ment, have a population of at least 
100,000. 

New metro areas bring the U.S. 
total to 163, the total population 
of these accounting for 56% of the 
nation’s population. Biggest of the 
new markets is Poughkeepsie, with 
a total population of 120,500 in 
central city and satellite communi- 
ties. . 

Commercial Atlas & Marketing 
Guide, incidentally, is not for sale 
but is leased~by Rand McNaly for 
$35 per year. 





TV Digest Moves 

Television Digest, weekly news- 
letter recently acquired by Tri- 
angle Publications, will have. its 
business and editorial headquarters 
in the TV Guide building, in Rad- 
nor, Pa., a Philadelphia suburb. 
Headquarters for the publication 
has been in Washington. A news 
bureau will continue there and a 
similar bureau will be opened in 
New York. j 

Editorial and business headquar- 
ters for Television Factbook, a ref- 
erence publication put out semi- 
annually for the tv and electronics 
industries, will also locate in Rad- 
nor. James T. Quirk, publisher. of 
TV Guide, will also serve as busi- 





nol, La Gloire de Mon Pere and Le 
Chateau de Ma Mere, has closed 
British and American publication 
deals. They will be published by 


Doubleday in the U. S. and by 
Hamish Hamilton in Britain. 

Van Dycke is now negotiating 
German, Italian, Scandinavian and 
Spanish rights to the two works. 





Groucho’s Book 

Groucho Marx is writing a book 
but it won’t all be for laughs. He'll 
fire a few verbal shots in anger “to 
get a few things off my chest.” The 
objects of his animus will be a guy 
named “Delaney,” who will be the 
fictional fall guy for the unmen- 
tionables. 

Only one to get three pages will 
be Red Skelton, whom Groucho 
considers the greatest comic of this 
era and the best since Charles 
Chaplin. Tome will be called 
“Groucho and Me” and he has 200 
a to go on the 377 pp volume. 

ive publishers would like to have 
their imprint on it. 





New Regional Monthly 
Dana Tasker, publisher of the 
regional femme mag, Western 
Family, and formerly exec editor 
of Time and editorial director of 


Look, is launching a new monthly, | 


Western Family Outook. 

Mag goes on stands tomorrow 
(Thurs.) in 12 western states, with 
initial issue including byline 
article by Walter Wanger, “The 
Case Against Capital Punishment.” 





Nostalgic ‘Twenties’ 


J. C. Trewin, drama critic and | respondent on Hollywood in 1958 | 


Blue Laws’ Home State 


Hartford, Jan. 20. 

Supreme Court of Errors 
has declared Connecticut's 64- 
year-old “obscene literature 
and pictures” law constitu- 
tional. It was the first chal- 
lenge of the law since it was 
enacted in 1895. 


Law as originally passed 
made it a crime to sell or 
possess any paper devoted to 
the publication of criminal 
news, police reports, or pic- 
tures and stories of deeds of 
bloodshed, lust or crime. This 
provision was repealed in 
1935. 

_ eS 
ties was working on a provincial 
| paper. 

| His book is therefore mainly a 
| reporting job, with his information 
| taken from newspaper files, pro- 
grams and the opinions of critics 
of the day. But Trewin writes 
gracefully and wittily and is so 
| well versed in the theatre that he 
loves that there is no feeling that 
the stuff is rehashed. With a typi- 
cally irreverent foreward by Noel 
Coward, the book is both a useful 
reference book and an illuminating 
if superficial study of a fascinat- 
ing period in the theatre. 

Adding | ys to its nostalgic 
appeal and its interest are 130 
| illustrations from the vast collec- 
| tion of Raymond Mander and Joe 
Mitchenson. Trewin has earned the 
gratitude of all theatre-lovers with 


this reminder of 30 years ago. 
| ich. 











Porges Cops Tiomkin Award 

The Dimitri Tiomkin Interna- 
tional Press Award for the most 
constructive story by a foreign cor- 








SCULLY’S SCRAPBOOK : 


+o+eeeeeeeseeseee By Frank Scully oesseeoosesesees 


. Hollywood, Jan. 20. 
Across the road from Eddie Cantor’s place in Palm Springs (which 
has the distinction of being one of the few retreats of a celeb who 
wasn’t trapped into building a swimming pool to attract the very peo- 
ple he wanted to get away from) is the home of Judy Canova. She and 
her husband Philip Rivero worked like huskies last year putting in a 
pool and generally lifting the face of their manse. Now it has become 
so popular that they rarely go there for a rest. 

But one weekend I caught her sitting beside the pool and she was 
working on a garment the color of which is described as shocking pink. 
My mid-Victorian instincts told me to withdraw quietly but she invited 
me to sit down. It turned out that she was sewing sequins on a sweater, 
so the bedroom plot died right there. 

Judy has a smile as wide as the mouth of the St. Lawrence, but lots 
warmer on account she wes bern in Starke, Fla., seat of Bradford 
| County, about 30 miles south of Georgia’s Okefenokee Swamp. Critics, 
|mot quite as fetched by her yodeling as I have been, have remarked 
}on her smile, her devilish blue eyes and her pigtails which moved her 
| from the cracker barrel set of Starke to Sardi’s, but why has nobody 
remarked on her handsome gams as proof that nature knows how te 
distribute her favors? 

She was hoping to untire her blood with Vitamin D (sunshine) be- 
fore embarking on the new Judy Canova Show, which Paul Jones is 
producing. Between times she had a Danny Thomas show and a Milton 
Berle guest shot to knock off. 

She doesn't yedel muci any longer, more’s the pity, because nebody, 
not even a Tyrolean mountaineer calling to his mate in the Swiss Alps 
| could tighten the ligaments of the old glottis and hit such a pure oc- 
tave above the normal voice range like Judy. 

In those far-off days she couldn’t read even a fivé-pound note, but 
| Anne could and Zeke had studied at the Cincinnati conservatory of 
|music and was headed for opera. Besides, her mother, Henrietta Per- 
| ry Canova, has won a trophy for her piano-playing. 

Do You Know These Perrys From Como? 

That Perry in her mother’s name came from the fact that she was 
| descended from Commodore Perry; not the one who after the Battle 
| of Lake Erie relayed word to his admiral, “We have met the enemy 
|and they are ours!” but his brother, Commodore Mattaew C. Perry, 
| who carried a letter from President Fillmore to the Emperor of Japan 
| in 1853 and opened the island to all the barnacies of western civiliza- 
tion. 

Her father had an even prouder heritage. He was descended from 
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theatre scribe, has evoked a choice | was won by Frederick Porges, cor- | 


ness manager of Television Digest. Antonio Canova, the founder of the soft line in Italian sculpture. You'll 
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Merrell Panitt, TV Guide editor, 
will be editorial director of the 
newsletter. Martin Codel, founder 
and former publisher of Digest, 
continues -as associate publisher. 





Pagnal’s New Markets 
Tom Van Dycke, who. recently 
acquired the English language 
rights to twe books by Marcel Pag- 


slice of noStalgia with “The Gay | respondent for German and Swiss 





Twenties” (Macdonald, $4.20) a} 
handsomely produced tome which | 
has a Book Society recommenda- | 
tion. As the title implies Trewin | 


has taken a look at London produc- | 
tions between the years 1920 and 
1929 and has done a remarkably 
fine job considering that he was 
only 12 in the year starting his 
survey and throughout the twen- 


publications. } 

Prize of a scroll and $1,000. U. S. | 
Savings Bond was awarded Porges | 
for his article, “Which Way Holly- 
wood,” which appeared in a Zurich 
publication. 


CHATTER 

Peter Noble, British journalist 
and author, completed a book on 
the Caprice Restaurant, London 
eatery, which is the haunt of show 
biz and socialite personalities. 

Robert L.« McManus, assistant 
secretary to Averell Harriman dur- 
ing the latter’s term as governor 
of New York, has been named 
assistant press secretary by Gov 
Nelson A. Rockefeller. 

James M. Gallagher, of the) 
Albany Times-Union, elected prexy | 
of Albany Local 34. American 
Newspaper Guild. He _ replaces 
Francis (Doc). Rivett of the same | 
paper. 

Some people hide their address- | 
es behind “Penthouse” ard such. | 
Lucius Beebe’s personal notes have | 
as a return address. “The Private | 
Car, The Virginia City,” in which | 
latter Nevada city he publishes the | 
Territorial Enterprise. 

Robert D. O’Brien, associated | 
with United Press Internation! in | 





| find his statues over much of Rome and Venice. Napoleon even tapped 
him to do a bust of the conquerer of every place but Moseow and Wa- 
terloo. After Nap was tradéd to the minors, Pius VII sent Canova to 
London and Paris to get back the Roman art Napoleon had filched 
from the Eternal City. The Pope then made Canova a marquis and 
pensioned him. Be was a sweet scooper because Hé ate the money to 
struggling young sculptors in Venice. “re ants m 

But neither the sculptor nor the sea-fighters could yodel like Judy, 
Oddly, she didn’t dig these falsetto notes from the start. Her first bit in 
show biz was playing an old lady at the age of 12 when a traveling 
show hit Starke. She made such a hit that she and another kid teamed 
up and won so many amateur shows they had to turn pro, 

Her mother moved Anne and Zeke into the setup when Judy’s part- 
ner dropped out and went on to become a schoolteacher. The Canova 
Cracker Trio got on station WJAX in Jacksonville and the only thing 
that pried them loose was some cynic telling them they'd be a smash 
on Broadway with that mountain music and all thet torn. 

Mrs. Gimmi Gives Nothing 

So they boarded a share-the-ride car and headed for Broadway. This 
was in 1930 when actors, and even agents, were selling apples to each 
other (on credit), The Canova rise has been described as “rapid,” but 
actually they had tough going. They were errwded in a four-flight 
walkup room on 65th St. The landlord’s name was Mrs, Gimmi, “She 
gave nothing,” said Judy. “The room was so small if you ate a square 
meal you couldn't get in. She allowed no rehearsals so we used to go 
to Central Park to practice. There and the Bond Building, where we 
tried to get bookings. Our yodels, grunts and hog-calls opened win- 
dows to see what jungle animals were now invading Broadway.” 

Their orch was a ukulele. One day they left it in Central Park to 
hunt for the biggest ice cream cone that could be bought for a nickel, 
for they had learned that ice cream freezes one’s gizzards and kills 
hunger. When they got back to the park their uke hod been lifted. 

: How To Lose A Guitar Player 
They remembered a layoff around Times Square who sang opera, 


Albany as a reporter, news and ra-| with a guitar as his philharmonic. They latched on to him. He told them 
dio editor and legislat've corre-| about a place in the Village called the Barn that was booking talent. 











A jubilant novel of sin 
and society in New York’s 
Gay Nineties 


.-.and of a crusading young minister who found 
that his fervent campaign to clean up the city’s 
red light district demanded an extraordinary 
amount of first-hand knowledge. Soon to be 
made into a Broadway musical. 


TENDERLOIN 


By SAMUEL HOPKINS ADAMS 
Author of Grandfather Stories 
$4.95, now at your bookstore 
RANDOM HOUSE . 





spondent for six years, named as- 
sistant ad-pub manager for Ni- 
agara Mohawk Power Corp. | 
Norman Gallman, director of 
—3 ye 4 and public relations | 
or the N. Y. State Tax Dept., | 


upped to post of deputy commis-| 
Tax Commission effective Jan. 29. | 
He s Bernard A. Culloton. | 

Bill Ornstein, p.a. for Schine! 
Enterprises, has sold another in 
his travel series to a Hels'nki pub- 
lisher, Viikko Sanomat. The ms., 
handled by his agert, American 
‘Literary Exchange. dea's with vari- 
ous facets of Boulder "am, based 
on Ornstein’s recent visit there. 


Edmund L. Epstein’s editorship 
are scheduled to apvear March 1. 
Putnam’s new Capricorn Books is 
publishing, among the half dozen. 
John Dewey’s “Art As Experience” 
and Clive Bell’s “Art.” 

“Best Idea I Ever Have, Almost,” 
by Exposition Press’ Joe Mackay, 
is in Feb. issue of Alfred Hitch- 
cock’s Mystery Magazine. Mackay 
has sold another varn on same 
character, Silky Collins, to Ellery’s 
Queen's Mystery Mag and is titled 
“Silky Collins Stoops to Conquer.” 


Horace Sutton and his wife are 
off on a round-the-world flight fol- 
lowing existing jet air routes. 
They'll write a weekly series for 
newspapers of N.Y. Herald Tribune 
Syndicate as well as pieces for the 
Saturday Review Sports Illustrated 
and other mags. . Newsvarer se- 





ries starts Feb. 1 rd will point 
|up jet age travel. ‘’c~>on’s anele 
| will be included. ton “rs. Sutton 
is former Pat Piamond of cast of 
“My Fair Lady.” 


|The hillbilly trio got hired but the guy with the guitar got lost in the 
shuffle. 

It was at the Barn where Paul Whiteman heard the Canova kids. 
Boy, how Pop got around in those days! He carried a lot of weight, 
too, and it wasn’t all around his waist. These kids had a unique musi- 
cal talent, he thought, and pencilled them into his radio show. Rudy 
Vallee and Edgar Bergen used them too. 


sioner and secretary of the State |, Besides her yodeling Judy had a shy comedy, like a femme Stan 


Laurel. Her big Broadway break came when she was signed for Lew 
Brown's “Calling All Stars.” The cast included Gertrude Niesen, Phil 
Baker, Lou Holtz and Martha Raye. At the Bosion tryout Judy just 
about stole the show. When the musical reached Broadway, however, 
her name was still among those not included on the marquee. But by 
1937 she found herself starred in a posthumous Ziegfeld Follies, 

Her personal success, however, didn’t reach as high as her voice 
could go until 1940 when she left Broadway to broedc2st in Hollywood 
in the Judy Canova Show. She did 15 years of these hashed-brown-Sat- 


First six titles in a new line of | Uday soirees, had 18,000,000 listeners and fan mail that ran to 350,000 
G. P. Putnam panerbacks under | !etters a week. 


“Artists And Yodels” Yet? 

It never rains but what it bores and Judy found herself doubling 
' between radio rehearsals and pictures. She made 16 movies between 
1935 and 1953. Metro and Republic were the first to ofer her con- 
tracts, but she made them for about everybody but Metro and UI. Her 
first was with Warners. After that she did three for Par, including “Ar- 
tists and Yodels,” or maybe it was “Models,” three for Col and eight 
for Rep. 

In al days Republic had Gene Autry, Roy Rogers, John Wayne 
and some very fine horses. They were looking for horselaughs, belly- 
laughs, any kind of laughs. Judy got them what they were looking for. 
They starred her in “Sis Hopkins” and things like “Oklahoma Annie,” 
which was as sharp a way of merging “Oklahoma!” and “Annie Get 
your Gun” as pirates could think of in those days. 

They essentially were the same old picture, based on the Brisbane 
premise (the editor’s, not that of the Australian metropolis) that the 
public memory did not extend beyond seven days. That was, of course, 
before the five-day week. 

But Judy’s memory is lots longer. One of the oldtimers I noticed 
around her Palm Springs pool was Frank Clark, now 72. He was among 
those who befriended her in her Central Park rehearsal days. An old 
vauder, he was billed as having the highest tenor in the world. May- 
be he sang from the top of the Empire State Buiiding, but he still has 


around Palm Springs. and they're the ones who come home bushed: - 
and winded. . womeeve 








the chest for good singing. He takes our kids hiking in the mountains |, 
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Broadway 


Baroness Sibylle von Sell en- 
gaged to Ross Donaldson, director 
of script services for NBC. 

Van Heflin left Gotham Monday 
(19) for a 10-city bally tour in 
behalf of Paramount’s “Tempest.” 

Giorgia Tozzi, Met baritone men 
tioned in last week's “Vanessa” 
review is not foreign, but Chicago, 
born. 

Tom Curtiss of the Paris Herald 
is due in Manhattan for one of his 
intermittent homecomings on 
Feb. 1. 

Mal Braveman handling press 
for the Florida International 
Grand Prix staged at Sebring, Fia., 
March 21. 

Toni Darnay (Mrs. Elwood C. 
Hoffman) will be on the Thursday 
(22) morning “True Story” series 
on NBC-TV. 

Hurok postscript for Beryozka 
Girls after national tour: three 
farewell performances Feb. 3-4-5 
at N.Y. City Center. 

Actress Margaret Leighton and 
husband Laurence Harvey (Old 
Vie Co.) took the,Grossinger rest 
cure over the pas® weekend. 

After flying from London for a 
La Seala audition, Gloria Lane will 
be first American soprano to sing 
“Carmen” in the Milano shrine. 

Inbal Dancers, here last season 
under Hurok, will take their 
Israeli foikloric dancing to Japan 
for next spring’s Asian Peoples 
Festival. 

Termini Videt Tape Inc. is now 
turning out’ Kase] commercials for 
Kenyon & Eckhardt agency at Hi 
Brown studio. Jchn Cameron 
Swayze spieling. | 

Thomas F. Troy, general man- 
ager of the Statler-Hilton Hotel, 
being feted by the Geneva Execu- 
tive Club at a dinner dance at the 
Plaza Hotel, Feb. 2... 

Thea Dispeker handling Brazil- 
lan ce Aldo Parisot, now cir- 
culating in the Baden-Baden, 
Frankfurt. Berlin and Hanover 
area; due later to perform for Por- 
tugal’s radio system. | 

Special brochure has been pre- 
pareé anent Capezio Dance-Friend 
Award which went to Sol Hurok: 
shows the vet Columbus of the arts 
in a variety.of poses over the dec- 
ades with all sort of stars. 

In addition to four pictures that 
he’ll make over the next two-year 
period, producer-director Ottg Pre- 
minger will also do a Proadway 
play—“General Seeger” by Ira 
Levin. 

Season's first general member- 
ship meeting of Cinema Lodge, 
B'nai B'rith, will be held at the 
Hotel Astor tonight (Wed.). Film, 
“People and an Idea,” depicting 
work of B’nai B'rith in armed 
forces and with hospitalized vet- 
erans, will be shown. 

Gus Eyssell, president of Rocke- 
feller Center, has the job of lining 
up talent for this year’s “Lunch- 
O-Ree,” fund-raising luncheon 
fostered by the New York Con- 
struction Industry for the 
Scouts of..America. It’s set for 
Feb. 4 at the Waldorf-Astoria. 

San Quentin (Cal.) prison paper, 
The News, produced a simulated 
Vartety,.close, to, the format of 
DatrLy Variety in ‘Ho ood, in 
connection with the New Year's 


show in the bastille headed by | R 


Kaye Ballard who, in San Quentin 
lingo, stopped show, shook the 
structure and disproved adage that 
saloon acts don’t go in an audi- 
torium. \ 

Boston lawyer Joseph N. Welch, 
who skyrocketed into national 
prominence as a nemesis of late 
Joe McCarthy, critic of U.S. Army, 
will make his film debut in the 
role of a judge in Otto Preminger’s 
“Anatomy of Murder.” Deal was 
set this past weekend in Boston by 
Preminger who was accompanied 
by his N.Y. representative, Nat 
Rudich, “° ~ 

Robert J. O'Donnell conducted 
inauguration ceremonies inductin 
new officers of the Variety Cl 
of N.Y., Tent 35, at luncheon at 
Toots Shor’s Friday (16). Sworn in 
were Ira Meinhardt, chief barker; 
Harry Brandt, first assistant; James 


Velde, second assistant; Walter 
Framer, property master, and 
Jack H. dough guy. 


eae et 
Guests included Ha 
and Morey Amsterdam. 

Ellin and Irving Berlin’s second 
oldest daughter, Linda Louise, en- 
gaged to Edouard C. Emmet, son 
of Mrs. Watson C. Emmet, of New 
York and Paris. Alumna of the 
Chapin School and the American 
Academy of Dramatic Arts, the 1959 
debutante, plars a spring we od ng. 
Groom is with Drcet‘us Co., 
stockbrokers. Linda Berlin is the 





rry Hershfield | °° 


{only one of the three daughters 


who Mary 
Ellin Sorkin, co- 
columnist with her husband, Mau- 
rice Barrett, on Cosmopolitan. 


Cleveland 


By Glenn C. Pullen 
(MAin 1-4500) 

Tommy Edwards crooning at 
Modern Jazz Room. 

Norm Geller, pianist and ex- 
bandmaster, turned booker by 
forming new theatrical agency with 
Hal Lynn. 

Linda Cristal, new film face, 
here to plug “Perfect Furlough” 
for Universal. 

Bob Leesburg bought out part- 
ner Yale Barkan. making him sole 
owner of Riviera Club. 

Charles Cameron’s Salt City Six 
kicking up Dixie rhythms for Mor- 
ris Wexler’s Theatrical Grill. 

Amos W. Harnish, treasurer of 
the Toledo Blade, retired Jan. 1 
after 35 years with the Paul Block 
newspapers. 

LeRoy F. Newmyer, v.p. and ad- 
vertising director of the Toledo 
(O.) Blade, named general manager 
of the paper, which he joined in 
1929 as classified advertising di- 
rector. 

Herman Pirchner and Lawrence 
Higgins staged “Skhowcast-'59" re- 
vue at their Alpine Village with 
Phyllis.Miller, Bob Arlen dancers 
and Cole Burns backed by Dave En- 
nis orch. 

Brian Denlevy, Otto Kreuger 
and Reed Hadley here for week 


filming scenes for “Ohio—the 
Growth State,” promotional pic- 
ture for state of Ohio. 


Howard Pugsley retired as con- 
troller of -the Cleveland Press, 
after more than 43 years with that 
newspaper. He’s been succeeded 
by Robert Holman, formerly credit 
and office manager. 

Edward Chodorov’s new play, 
“Listen to Mocking Bird,” with Eva 
LeGallienne, Billie Burke, Una 
Merkel, booked into Hanna on last- 


time for five-day advance sale. 


Minneapolis 

Exploiteer Ben Katz here beat- 
ing drum for “Perfect Furlough.” 

“Around World in 80 Days” 
reappearing in St. Paul neighbor- 
hood houses. 

Linda Cristal, one of “Perfect 
Furlough” stars, here in person 
fo ge opening at the Gopher. 

Im star George Montgomery 
coming to St, Paul next week to 
participate in its annual Winter 
Carnival. 

St. Paul exploiteer Morris Stein- 
man returned from trip to New 
York where he went to confer re 
“The Buccaneer” which he’s hand- 
ling in this territory. 

Minnesota’ Amus. Co. (United 
Paramount) landed “Rally Around 
the Fiag, Boys” on competitive bids 
and with extra big campaign be- 
cause it’s adapted from a native 
son, Max Shulman. Best seller will 
follow “Old Man of Sea” into the 
local Lyric Feb. 6. 


Reno 


By Art Long 
(Fairview 3-4121) 
Gisele MacKenzie into the Lake 
Tahoe Club. 
The Lancers do a reprise at 
Harrah’s on Feb. 1. ' 
The New Yorkers making Reno 
bow at the Mapes lounge. 
Carmen Cavallaro held over for 
a double frame at Harold's Fun 


oom. 

Jerry Colonna and Al Morgan 
share the spot at Harrah's down- 
town club. 

Preston Foster planning telepix 
series with Nevada locales, with 
Ted Post directing. 

Local clubs making special plans 
for “International Night” follow- 
ing next month’s ski meet. 


By Gordon Irving 
(Glasgow: BEArsden 5566) 
Stanley Baxter, Scot comedian, 
planning to work in London this 
summer. 

Anne Heywood, Rank Organiza- 
tion star, to Odeon, Glasgow, for 
personals. 

Ronald Maconaghie, New Zea- 
land singer, in resident vaude at 
Gaiety Theatre, Ayr. 

Vanessa Lee returned to cast of 
“Old Chelsea” at King’s, Glasgow, 
following illness over holiday 


riod, 

Freddie Carpenter, ace megger 
of Howard & Wyndham firm, to 
Glasgow and Edinburgh to 0.0. 
pantomimes. 

“The Open,” drama about life in 
golfing mecca of St. Andrews, will 

first drama production of Scot 
indie tele, Jan. 30. 

Neil Kirk, New York concert 
agcnt, on annual visit to Scotland 
to scont for talent for his concert 
| party tour of Canada in fall. 





minute deal that gave house only | 


London 


(COVent Garden 0135/6/7) 


Teresita de Alba opens a cabaret 
date at the Society on Feb. 2. 

John Davis back in town after 
presiding at a Paris conference of 
the Rank Organization’s European 
managers. 

William J. Speakman named 
secretary and administrative officer 
of the Film Industry Defense Or- 
ganization. 

The Jones Boys are being paged 
for a 10-week Australian tour to 
follow their summer season in 
Morecambe. 

Presentation of the Evening 
Standard’s annual drama awards 
will be made at the Savoy next 
Monday (26). 

Winners of the Rank Organiza- 
tion’s showmanship and catering 
contest received their awards at a 
Trocadero luncheon hosted ty Ken- 
neth Winckles. 

John McMillan, Associated-Redi- 
fussion’s program controller, off 
again to Australia; he was there 
about two months ago. 

Robert Taylor signed by Warwick 
Films as star of “African Bush,” 
which goes into production on lo- 
cation in Africa mid-February. 

Carl Foreman exercised his op- 
tion on Peter Sellers’ services for 
two more Highbroad films, after 
viewing “The Mouse That Roared.” 

Al Burnett planed out for N.Y. 
last night (Tues.) on a talent prowl 
for new Pigalle floor show, which 
will take him to Miami, Havana 
and Hollywood. 

The Queen is to attend a charity 
gala of “Gigi” at the new Columbia 
Theatre March 2, when the Metro 


musical will be screened to aid the | 


Family Welfare Assn. 


Paris 
By Gene Moskowitz 

Stan Getz in for a month of sax- 
| ing at the jazz -boite, the Blue Note. 
Ten-year-old Danish pic, 
| Dreyer’s “Day of Wrath,” doing 
surprising longrun biz in two arty 
| houses here. 

French chantoosy Gaby Bruyere 
has penned a legit musical, “Beat 
of My Heart,” and will try to page 
Cole Porter for music chores. 

Marcel Achard has written his 
first musical comedy, due for pro- 
duction next season with Zizi Jean- 
maire. It is called “Patron” (Boss). 

Saint Subber has taken the rights 
to the hit legiter here, “L’Annee 
Du Bac” (The Crucial Years) for 
Broadway presentation next season. 

Playwright Jacques Deval set to 
direct two pix this season, both of 
which he will script. They are 
“The Devil for Four” and “Per- 
venche.” 

Terp troupes due in from U.S., 
with Carmen Amaya at the Theatre 
Des Champs Elysees this month 





Chaillot in May. 

ingrid Bergman may do a new 
play by Preston Sturges, “La 
Route De Nev, York,” at the The- 
atre De Paris next season. Lars 


French-German ecoproduction here 
early this year with Romy Schnei- 
der and Curd Jurgens. It is “Katia,” 
a remake of a-pre-war pie which 
starred Danielle Darrieux and John 
Loder. 

Ex-Yank drama critic Tom Van 
Dycke, longtime Parisian resident, 


the U. S. pub rights for h‘s recent 
prizewinning biographical books, 
“La Gloire De Mon Pere” (The 
Glory of My Father) and “Le 
Chateau de Ma Mere” (My Mother’s 
Castle), 


Boston 


_By Guy Livingston 
(342 Little Bldg.; HAncock 6-8386) 

Sam Adler new treasurer at 
Colonial Theatre. 

George Wein to present Boston 
jazz events for Sheraton hotel 
chain. ° 

Hub thrush Nancy McDonald 
doing nitery and club dates in 
Florida. 

Oscar Peterson Trio and Lou 
Carter current at Storyville. Ella 
FitzGerald opens Monday (26) for 
week. 

Anne M. Cohen of Providence, 
R.L, former manager of art theatre 
there, new manager of The New 
Fenway on Mass. Ave. 

John Blass moved over from 
Fenway manager under NET to 
the Metropolitan as house man- 
ager under Max Nayor, managing 
director. 

Irish players Dermott McNamara 
and Helena Carroll in for press 
luncheon before their anpearance 
in “Playboy of Western World” at 
Little 
weeks, 


one-half revve, 





Car! | 


and Jose Greco at the Palais De | 


Schmidt would produce and Stur- | 
ges direct. 
Robert Siodmak to make a/ 


is now repping Marcel Pagnol for4 


} 


Opera Theatre for two/h 





“Angel Cake,” mew hour and| the 


for four weeks as new type of 
at veahiie, J a 

‘08 , Japanese jazz ’ 
studying at the Berklee Scbeot of 
Music, vacatio: with a two- 
week date at Hotel 2400, Washing- 
ton, D.C. She epened Wednesday 
(21) and Voice o: 
her opening show around world. 





By Robert F. Hawkins 

(Stampa Estera; Tel. 675906) 

Two new legit theatres opened 
in Rome over holidays, the Parioli 
and Teatro della Cometa. 

Fire destroyed the new Reale, 
pic house here, with damages 
amounting to about $300,000. 

RAI-TV has practically doubled 
its daily spot commercial time via 
addition of new 8:30 p.m. segment 
called “‘Tic-Tac.” 

Walter Chiari turned down an 
offer to emcee the San Ramo Song 
Festival in order to concentrate on 
film work. He will be replaced by 
comedian Ugo Tognazzi. 

Robert Aldrich due for talks re- 
garding local production of “Tards 
Bulba,” which he'd shoot in Italy 
and Yugoslavia. Pic was once a 
Carlo Ponti project. 

Paul Anka due soon at Milan’s 
Lirico Theatre at start of his Ital- 
ian tour. Carosone combo also be- 
gins an Italo tour called “Caro- 
vana Carsone” at the same house. 

Federico Fellini reportedly 
starts his “Dolce Vita” (Sweet Life) 
early in February, with Marcello 
Mastroianni, Anita Ekberg, Luise 
Rainer, Maurice Chevalier and 
Anouk Aimee in the cast. 

Ursula Andress refused to ap- 
ear in “Il Cavaliere e la Castel- 
ana” (The Knight and the Damsel) 
opposite her husband, John Derek. 
Galassia Cinematografica is pro- 
ducing the pic. 

Roberto Rossellini has another 
suit going, this one against 
“EPOCA,”: the Italo weekly, for 
contents of a series of articles on 
the director by his one-time secre- 
tary, Alberto Manni. 


Las Vegas 


By Forrest Duke 
(DUdley 2-6100) 

Irving Sarnoff with 85 of his 
RCA dealers at the Riviera. 

Paramount’s Jerry Pickman visit- 
ing Benny Goffstein, the Riviera 
veepee, 

Flack Sam Wall at the Dunes 
recuperating from his recent auto 
accident. 

Thunderbird bosses happy with 
Vicki Benet in current show, have 


jinked the songstress to a three- 


year pact. ad 
Harold Minsky wants Pinky, Lee 
back at the Dunes pronto, but 
Pinky sez his next engagement 
depends on the stork (his +first 
grandchild is due in April). 


Concert Reviews 


Continued from page 82 eee 


Anna Russell 

and pianistically. At one point she 
kibitzes against the flute of John 
Wummer. Add the verve of her 
natural personality and the acute, 
highly professional timing and 
shading of her work and the result 
is an evening of pretty steady de- 
light, given a taste for this brand 
of humor. 

She ticks off French art songs, 





German lieder, operatic death 
scenes of expiring calliope-so- 
pranos, Gilbert & Sullivan and 


finally, in one extended song-and- 
patter routine at the piano, the 
Wagnerian Ring of the Nibelungs. 
Over the years she has matured 
this comic. zingfestspiel into a 
sheer a d’ theatre. 

A big hit last year in Britain, 
Miss Russell will tour the world 
next season. She has thus reached 
as close to the “universal” audi- 
ence as most entertainers ever 
come, That she has worked hard 
and has written and arranged all 
her own material is only added 
proof of an exceptional — 

nr 


The Corregidor 
(CARNEGIE HALL, N. ¥.) 

Hugo Wolf’s “The Corregidor,” 
his only opera, was given its first 
U.S. performance (5) by the Little 
Orchestra under Thomas Scherman 
at Carnegie Hall, N.Y. Despite fine 
voices, the work turned out a dis- 
appointment. 

It was difficult to understand 
why Scherman would have chosen 
to disinter it. A few of the arias 
had charm and caught the mis- 
chievous mood of the story, but, 
in-between, arid stretches made for 
musical boredom. Martha Lipton 
sang beautifully and sensitively in 
er very demariding role. Norman 
Kelley exhibited a strong tenor as 
orregidor, Hugh Thompson 


written by Bob|sang with skill and feeling and 
Bernstein, current -t T.cu's Cohen’s | Donald Gramm impressed with h 
Jewel Room, where it is trying out | sonorous bass voice. H 


tft. 





Hollywood 


Bruce Eells here from N.Y, 

Art Linkletter goes to Russia in 
June, 

Roger Lewis arrived from Man- 

attan. 


America beamed | hatta 


J. R. Ritenour in from Gotham 
headquarters, 

Henry Henigson returned from 
year in Rome. 2 

Jack Hirshberg joined Rogers & 
Cowan flackery. 

James Stewart to London to 
bally “Bell, Book and Candle.” 

Carl Dudley to Honolulu on first 
step of world hop for a pair of tv 
series. 

Roy Rogers and Dale Evans 
adopted a five-year-old Korean 
orphan. 

Robert Roark hops to Paris Jan. 
30 for confabs with writer Raoul 
Martinique. 

Martin Manulis in Honolulu to 
huddle with James A. Michener 
on South Pacific teleseries. 

Jimmy McHugh will-be kudosed 
by Masquers Club testimonial 
tomorrow, with top stars on dais. 

Murray Webber named general 
chairman of “Jessel Golden Jubi- 
lee,” Feb. 24 at the Beverly Hilton. 

John EH. Eccleston Jr., swings 
from eight years with Hill & 
Knowlton to Harshe-Rotman Inc., 
as account exec. ‘ 

Jack Slattery is _ sporting 
crutches, as a result of a home fall, 
during his regular CBS-TV “House- 
party” announcer chores. 

Jack Benny will be dinner 
chairman-toastmaster and. Jerry 
Lewis’ entertainment industry 
chairman of “Jessel Golden Jubi- 
lee” Feb. 24. 

American Cinema Editors re- 
elected George Amy for third 
term as prexy. Other officers set 
are/Harold Kress, vp; Terry Morse, 
reelected secretary; and Stabley 
Johnson, treasurer. 


Chicago 
(Delaware 7-4984) * 

Blue Angel marking sixth anni 
of uninterrupted operation. 

Singers Beverly Paradise and 
Nedy Cooper co-billed currently at 
Trade Winds. 

Sam Lesner, Daily News film 
critic, back to doubling as nitery 
reviewer, music critic Don Hena- 
han having relinquished the added 
chore. 

Chi chapter of American Na- 
tional Theatre and Academy hold- 
ing public discussion next Wednes- 
da (28) on state of the legit thea- 
tre in Chicago. 

Charles (Kid) Koster, vet bill 
poster, hired by Michael Todd Jr. 
to give “Two For Seesaw,” current 
at new Todd Theatre, an extensive 
paper campaign here. 

Howard Riley, who headed the 
tv department for William Morris 
office here, transferred back to 
N.Y., leaving a vacancy here that 
probably won't be filled again. 

John Carradine and Lee Ann 
Meriwether here rehearsing “Dial 
M For Murder,” with which Drury 
Lane relights next Tuesday (27). 
Linda Darnell, ne minor 
surgery, was a late cancellation. 


Palm Springs 
By A. P. Scully 
(FAirview 4-1828) 

Jimmy Ames topping at Horace 
Heidt’s Lone Palm. 

Clark Bramwell, John Smith and 
Bill Tomlinson around after hav- 
ing formed Karma Productions. 

Gina Genardi topped Jay Jason 
and the Dunhills at the Chi Chi 
in popularity, if not in billing. 

Dozen golf and tennis clubs sub- 
sidizing “Palm Springs Life,” re- 
sort mag, opposition to long-stand- 
ing “Villager.” 

Fred Waring, Sterling Holloway 
and Diana Lynn at. Howard Manor. 

Vance Packard talked at the 
Jewish Community Forum on his 
“Hidden Persuaders.” 

Sidney Lanfield and Mrs. had a 
reunion with Mr: and Mrs. Robert 
Howard, she being Andrea Leeds 
when Lanfield directed her in 
Hollywood pix years ago. 

Phil Harris has set $50 a couple 
as price for any dinner benefit his 
troupe stages. Group includes Bob 
Hope, Bing Crosby, Frank Sinatra 
and Desi Arnaz. Two pencilled in 
so far are Nurse’s Home and St. 
Theresa School. 

Sale of Racquet Club to Robert 
Morton and William Beacom, an- 
nounced as “in excess of a million 
dollars,” actually was made a year 
ago. Club was founded by Farrell 
and Ralph Bellamy 24 years ago 
with $20,000. Bellamy pulled out, 
Farrell stayed with it. In fact 
under new owners Farrell remains 
as top sarge for 10 years, and 
Sherman Hull, his aide, for five. 
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OBITUARIES 


RALPH QUINN 

Ralph Quinn, 58, president of 
Pittsburgh Local 3 of the IATSE, 
died in that city Jan. 16 after an 
operation. He had been ailing for 
the last few months and had un- 
dergone surgery once before to 
halt a malignancy. 

Quinn had worked backstage in 
Pittsburgh theatres practically all 
of his adult life, starting as a prop 
boy at the old Davis in its two-a- 
day heyday. He was at the Sheri- 
dan Square for 18 years and then 
at the old Nixon, a legit house. At 
the time of his death, the J. P. 
Harris had been his base of opera- 
tions for some time. 

He leaves his wife and a son, 
Paul R., a stagehand at KDKA-TV. 


BART DATTOLA 

Bart Dattola, 70, who started 
exhibiting motion pictures in the 
Pittsburgh area in 1910 and at one 
time owned and operated half a 
dozen theatres, died in New Ken- 
sington, Pa., New Year’s Day after 
a long illness. At the time of his 
death, he had only one house, the 
Dattola. He recently had sold an- 
other, the Paramount, to the tele- 
phone company. 

He came to this country from 
Italy shortly after the turn of the 
century. Survivors include his wife 
and a daughter, the latter the wife 
of Frank Biamonte, who has man- 
aged Dattola’s theatre interests for 
the past few years. 


BEN HEATER 
Ben Heater, 80, actor and direc- 
tor, die@ Dec. 27 in San Diego, Cal., 
where he had been living since his 











ron, formerly Loew’s eastern divi- 
sion manager in Washington, D.C., 
died Jan. 17 in Atlanta, Ga. A 
semi-invalid for 15 years, she was 
present in May 1951 when Presi- 
dent Truman dedicated the Carter 
Barron Amphitheatre, a national 
park service show bowl in Wash- 
ington, to her husband’s memory. 
— son and three sisters sur- 
vive. 


CLAIRE DEL MAR 
Clare Eloise Mohr, 58, onetime 
silent screen actress known pro- 
fessionally as Claire del Mar, was 
found stabbed to death Jan. 10 in 
her Carmel, Cal., home. She ap- 


William Jacobs, Warner Bros. 
ducer, died of a heart attack Jan. 


for more than 30 years she was 
rominent in vaude booking, and 
ad- been associated with the 
Johnny Simon agency, Ez Keough 
agency and others. 

Surviving are a brother and two 
sisters. 





LILLIAN ELLIOTT 
Lillian Elliott, 84, vet stage ac- 
tress, died of a stroke in Holly- 
wood Jan. 15. She once was a 
member of the old Oilver Morosco 
stock company in Los Angeles dur- 
~ the teens. 
urviving are two sons, Lloyd 
Corrigan, actor, and Jack Corrigan, 
UI film editor. 





ANTONIO MONSELL 
Antonio Monsell, Spanish actor 
and director of Teatro Senorial on 





peared in such yesteryear pictures 
sa “The Four Horsemen,’ “The 


Wedding March,” and “The awed 


Singer.” She wed cinematographer 


Hal Mohr in 1926, but the marriage | 


ended in divorce three years later. 
Surviving are her mother and a 
son. 





MICHAEL GRZIMEK 

Michael. Graimek, 24, son of the 
director of the Frankfurt, West 
Germany, Zoo, Dr. Bernard Grzi- 
mek, and collaborator with his 
father on several wildlife movies 
as well as om a popular German 
television series about wild ani- 
mals, was killed in a private plane 
crash in Tanganyika Jan. 12. 

He was er route to meet his 
father to make a sequel to his 
film and to bring back more ani- 
mals for the television show. 


PETER M. TROPEA 
Peter M. Tropea, 47, who had his 
own radio shew in New York, prior 





IN LOVING MEMORY OF 


MIKE CULLEN 


January 26, 


1954 - 1959 


Fay Cullen 





retirement. He started his theatri- 
cal career at the age of 16. 

Heater, who doubled in brass as 
musician, singer and actor, toured 
with several productions out of 
Chicago around the turn of the 
century. He later went into vaude- 
ville, then in an actor-director ca- 
pacity worked in dramatic reper- 
toire stock and musical comedy on 
the Coast. 

Surviving are a son, radio-tv 
writer Johnny Heater, and a sister. 


WILLIAM MacINTOSH 

William Macintosh, 60, manager 
of Citizens’ Theatre, Glasgow, died 
suddenly at wheel of his auto Jan. 9 
in that city. He was driving home 
from theatre’s annual staff dance 
when he had a seizure and his 
—- crashed into a lamp stand- 
ard. 

He joined Citizens’ Theatre, 
main legit outfit in Scotland, 10 
years ago when the late James 
ridie, playwright-founder of the 
venture, actress Molly S. Urquhart, 
to run the Rutherglen (Lanark- 
shire) Repertory Theatre. 

Survived by his wife. 


HAROLD GORDON 
Harold Gordon, 40, legit and film 
actor-singer, died Jan. 19 in New 
York. 
He appeared on Broadway in 





Remembering 


CHET MARTIN 


Jonuary 23, 1955 





“Oklahoma,” “Carousel,” 
Get Your Gun” and “Rosalinda.” 
Among his films were “Viva Za- 
pata,” “East of Eden,” the Warner 
remake of “The Jazz Singer,” “The 
Iron Mistress” and “Bengal Brig- 
ade.” He appeared on numerous 
tv shows. He also sang in opera 
in Los Angeles and toured Europe 
with various legit productions. 
His mother and sister survive. 


ROY L. COCHRAN 

Roy L. Cochran,- 50, former 
board chairman of the Motion Pic- 
ture Owners of: Arkansas, Ten- 
nessee and Mississippi, and his 
wife were electrocuted Jan. 15 
when a high tension wire fell on 
the couple on the steps of their 
North Little Rock, Ark., home. 
Cochran, who owned the Juroy 
Theatre, North Little Rock, was 
joint owner of, the Scenic Drive-in 
in the same town. 

A daughter survives. 


VELNA ELIZABETH BARRON 
Velna Elizabeth Barron, 49, 
widow of the late Carter T. Bar- 











“Annie: 





to joining Paramount Pictures in 
1944, died Jan. 11 in Hollywood. 
He worked on scripts for the 
Crosby-Hope “Road” films at Par, 
freelanced at other studios and 
most recently worked on tv scripts. 

His wife, former actress Joan 
Todd, and son survive. 


ANTONIO DELL’ OREFICE 

Antonio dell’ Orefice, 73, former 
assistant conductor of New York 
Metropolitan Opera House orches- 
tra, died Jan. 12 in Castel Fren- 
tano, Italy. Fe helped prépare the 
musical end of the Met produc- 
tions for 33 years. He was well 
known as @ rehearsal conductor 
and in emergencies had led regular 
performances. In 1954, he was 
honored for 30 years service at the 
opera house and retired im 1957. 

His son survives. 


JACK KEMP 

Jack Kemp, 78, producer and 
theatre scribe, died recently in 
Blackpool, Eng. He was on the 
staff of the Blackpool Tower Com- 
pany, theatrical and entertainment 
firm, and produced repertory sea- 
sons at the Grand Theatre and the 
Tower Circus. 

He was also a founder of the 
First Nighters’ and Playgoers’ Club, 
and in 1932 started the Blackpool 
Drama Festival, 


CHARLES H. McGARRY 

Charles H. McGarry, 60, the last 
of the six McGarry Brothers, tap 
and buck and wing dancing vaude- 
ville act, died Dec. 23 in Toledo, 
Ohio. He and fis brothers per- 
formed in- most of the leading 
circuits including Keith's, In later 
years, he had a trained dog act and 
appeared in theatres and on tele- 
vision. 

Two sisters survive. 


CHRISTOPHER J. HEFFERNAN 

Christopher J. Heffernan, 76, 
former N.Y. State Supreme Court 
Justice who had ruled on a number 
of show biz questions, died Jan. 12 
in Amsterdam, N.Y. In 1934 he 
wrote an opinion confirming the 
state’s authority to impose taxes 











retroactively on copyright royalties. | managing trustee of the Libbey Es- | gallery 
This involved a test case brought | tates, To'edo, financed the free pass. 


by playwright Elmer Rice. 
Four daughters survive. 


JOE MORRIS 

Joe Morris, 79, former vaudeville 
singer, died Jan. 9 in New York. 
During his career, he toured all 
the major vaude circuits, playing 
the Palace on several occasions. 
He toured with acts billed as 
Morris 
Allen, and Bartel and Morris. 

His sister survives. 


SADIE JACOBS 
Sadie Jacobs, 67, vet 





| 
vaude | 


television, died recently of a heart 
attack in Mexico City. He was a 
ioneer of Mexican television. At 
is death Monsell was head of the 
theatre division of the Film Insti- 
| tute school operated by the Na- 
| tional Assn. of Actors. 





ANTHONY TRAVERS 

Anthony Travers, 39, accordion- 
ist and actor, died Jan. 16 in Hol- 
lywood. After appearing in the 
east as a pianist at age of six, he 
went to Hollywood two years later, 
where he appeared during his life- 
time in many films. 
._ His wife, a brother and two 
sisters survive. 





REVE E. HOUCK 

Reve E. Houck, 71, industry vet 
and secretary-treasurer of IATSE 
Electricians, Local 728, died Jan. 
13 in Hollywood. Starting as an 
electrician for Thomas H. Ince in 
1914, he later became producer's 
general manager, and at one time 
was studio manager of Metro. 

Wife and daughter survive. 





FRED W. SIEGEL JR. 

Fred W. Siegel Jr., Oceanside 
(Cal.) theatreman and son of late 
vet exhib, died of a heart attack 
Jan. 12 in Hollywood. 

Surviving are his mother and 
two brothers, ered with him 
in operation of the Star and Palo- 
mar Theatres. 





GENE WOODHOUSE 
Gene Woodhouse, 53, for the past 
14 years assistant to Warner Bros. 
technical dept. head F. C. Fuhr- 
mann, died of a cerebral hemor- 
riage Jan. 10 in Hollywood. He 
a been with the company since 


His wife, two daughters and three 
brothers survive. 





LAL B. MUKHERJEE 
Lal Behari Mukherjee, about 55, 
Paramount. manager in Calcutta, 
India, died there Dec. 23. He had 
joined Paramount in Calcutta in 
February, 1932 and was a member 
of the company’s 25-Year Club. 
His wife, four daughters and a 
|son survive. 





ROCCO CARR 

Rocco (Rocky) Carr, 42, record 
promoter for Frank Sinatra, died 
of a cerebral hemorrhage Jan. 15 
in Hollywood. He also had been a 
personal manager and once agented 
the Skylarks. 

A sister survives. 








Jack Fay, who toured the key 
circuits in vaudeville as a pro- 
ducer and straight man, died re- 
cently in Philadelphia. For the 
| last 25 years, he was one of the 
leading theatrical decorators in 
the Philly area. Three sons and a 
daughter survive. 





Kenneth S. Savoy, 35, executive 
secretary to John Musgrave, comp- 
troller of Samuel Goldwyn Studios, 
was murdered Dec. 24 when he 
| challenged a holdup man in a Los 
| Angeles eafe to kill him for his 
money. 





Paul Williamson, 54, newsreel 
editor of the Telenews Theatre, 
San Francisco, for more than a 
|decade, died Jan. 8 in that city. 
Wife and daughter survive. 











C. Justus Wilcox, 79, who as 


| Toledo Museum of Art concerts, 
| died Dec. 27 in Toledo. 


Warren Mellinger, 88, died Jan. 
10 in Cumberland, Md., where he 
and his brother, the late Frederick 





P. Mellinger, operated the Mary- | 


land Theatre. 
William Lavicka, 46, a v.p. for 





and Shaw, Morris and | Keyes, Madden & Jones ad agency 


in Chicago, died Jan. 1 in Batavia, 
|Ili. Wife, mother, two sons and 
two daughters survive. 


Robert B. Connelly, 58, member 





15 in Hollywood. Based in Chicago, | te 


Father, 


tors’ Loca} 110, died Jan. 2 in that 
city.. Survived by wife and daugh- 
r. 


Mrs. Muriel Kalish, 30, sister-in- 
law of Bob Leder, WOR-TV and 
| WOR-AM topper, died in New 
| York Jan. 15 of leukemia. Two 
children and husband survive. 








sistant to the public relations di- 
rector at station WCAX-TV, Bur- 
lington, Vt., died Jan. 4 in that 
city. 


. Mrs. Maude Hunt Simmons, 82, 
a former vicepresident of the 
Theatrical Wardrobe Attendants 
Union and a member of it for 42 
years, died Jan. 3 in Brooklyn. 








Harold Ward, 54, head of the H. 
Ward Cinema Circuit, died re- 
|cently im Manchester, Eng. His 
' wife and two sons survive. 


John W. Shepherd, 57, general 
manager of the Palladium Theatre, 
Clitheroe, Lanchashire, Eng., died 
there recently. 





Tyson Robert Barr, 36, manager 
of radio station KOMY in Watson- 
ville, Cal., died in an aute crash 
| Dec. 30 near Aptos, Cal. 





Carol Parson, onetime stage and 
film actress, died Dec. 18 in New 
York. She was the widow of actor- 
producer Victor Morley. 





Abdul Latif, manager for Para- 
mount in Lahore, Pakistan, died 
there Jan. 10 after a long illness. 
Three brothers survive. 


Harvey W. Robertson, 51, engi- 
neer for KCMC and KCMC-TV, 
Texarkana, Tex., died of a heart 
attack Jan. 1 in that city. 


Phyllis Mary Hollins, 61, one of 
the first women orchestral con- 
ductors in the United Kingdom, 
died recently in Malvern, Eng. 











Humberte Gonzalez, 60, owner of 
the Rex Theatre, Zapata, Tex., died 
Jan. 13 in that city. His wife and 
four sons survive. 


Father, 80, of Charles R. Meeker 
Jr., State Fair Musicals’ managing 
| director, Dallas, died Jan. 14 in 
that city. - 








Morrie Schlaifer, 57, brother of 
Charles Schlaifer, head of the ad- 
vertising agency bearing his name, 
died Jan. 16 in Omaha, Neb. 


Benn Rosenwald, resident man- 
|} ager for Loew’s Inc., died Jan. 2 
|in Boston. Surviving is his wife. 








64, of music director 
| Richard Hayman, died recently in 
Miami. 


Father, 48, of Shirley Jones, film 
actress, died in Pittsburgh Jan. 16 
jafter a lung operation. 








| Father, 60, of Rege Cordic, top 
|man in Pittsburgh radio on KDK.AA, 
died Jan. 11 in that city. 





Stepfather, 79, of actress-dancer 
| Valerie Bettis, died Jan. 11 in 
Dallas of a heart attack. 





Dr. Margaret J. (Mem) Chung, 
69, close friend of dozens of show 
folk, died in San Francisco Jan. 5. 


Charles I. Hedges, 68, retired 
Wich‘ta, Kans.. projectionist, died 
Jan. 11 in Dallas. 





a 
| Ester Hoyos Rosas, retired Mexi- 


can opera performer, died recently | 


| of a heart attack in Mexico City. 


| Brother, 62. of Irving Mack, 
president of Filmack Trailer Co. 
| of Chicago, died Jan. 5 in that city. 


Mother, of Herbert Wurth, with 
| ABC’s press information depart- 
ment, died Jan. 11 in Bayside, L.I. 











=a Continued from page 7 Qaaae 
ferent military services. In that 
connection, Sen. Dougias recalls 


the time he went to the House 
without his admission 








“I'm Maj. Douglas,” he told the 
| doorkeeper, “husband of Congress- 
|woman Douglas.” Snapped the 
doorkeeper: “Oh, yea? I just 
heard that story.” By coincidence, 
Maj. Melvin Douglas had arrived 
shortly before and had used the 
same line. 

Mrs. Paul Douglas gave up her 
}acting career when she married. 
| But as Emily Taft, she had played 


the lead in “Cat and the Canary” | 


|in New York and teken it on tour. 
|Helen Gahcsen Douglas has ap- 


eared in a n’mbecr of Broadway 
| Pp . '] 


booking agent and widow of late! of Chicago motion pictures opera-'! and Hollywocd ro!es. 


Mrs. Gertrude Langlais, 48, as-) 


MARRIAGES 

Susan Taps to Jerry Pollock, Las 
Vegas, Jan. 10. Bride is daughter 
of Jonie ins, general manager of 
Colpix Records. 

Evelyn Bunn to Hal Auerback, 
Los Angeles, Jan. 12. Both are 
film thesps. 

Jean Catherine Booth to Nor- 
man David Burrell jn Vergennes, 
Vt., Jan. 10. Bride is on staff of 
WCAX Radio-TV in Burlington. 

Patricia Ann Crowder to Joseph 
Ruskin, New York, Jan. 18. Both 
are actors. 

Patricia Shields to Donald A, 
Pels, Larchmont, New York, Dec, 
23. Both are with WABC-TV. 


BIRTHS 


Mr. and Mrs. Morris Engel, son, 
New York, Jan. 13. Father is film 
producer. 

Mr. and Mrs. Warren A. Kraete 
zer, daughter, New York, Jan. 14. 
Father is director of NYU's Office 
of Radio-TV. 

Mr. and Mrs. Eugene Vale, son, 
| Hollywood, Jan. 11. Father is a 
| writer. 

Mr. and Mrs. Jimmy Nairn, son, 
| Port of Menteith, Scotland, Jan. 12. 
Father is a tv actor. 

Mr. and Mrs. Frank De Rosa, 
daughter, Chicago, Jan, 9. Father is 
manager of NBC radio spot sales 
for Central Division. 

Mr. and Mrs. Francis Scott, 
daughter, Chicago, Jan. 8. Father 
is sales traffic manager of WNBQ, 
the NBC-TV o&o in that city. 

Mr. and Mrs. Tom Sheils, daugh- 
ter, Burbank, Cal., Jan. 15. Father 
is a personal manager. 

Mr. and Mrs. Art Hellyer, son, 
Chicago, Jan. 22. Fatner is a dee- 
jay there. 

Mr. and Mrs. Bert Berman, 
daughier, New York, Jan. 14, 
Father is director of daytime pro- 
gram development at CBS-TV. 

Mr. and Mrs. Art Hannes, son, 
Norwalk, Conn., Jan. 12. Father 
is a CBS announcer. 

Mr. and Mrs. Danny McKenna, 
son, Pittsburgh, Jan. 12. Father's 
KDKA radio music producer. 

Mr. and Mrs. Leo Carlin, son, 
Pittsburgh, Jan. 11. Father's 
treasurer of Nixon Theatre. 

Mr. and Mrs. Phil Marella, son, 
Pittsburgh, Jan. 13. Father's on 
Ch. 11 staff. 

Mr. and Mrs. Jack Drees, daugh- 
ter, Chicago, Jan. 20. Father is a 
radio-tv sportscaster. 

Mr. and Mrs. Bob Reagan, son, 
Pasadena, Cal., Jan. 8. Father is 
_— relations chief of KTLA, 


Mr. and Mrs. Robert Alcivar, 
son, New York, Jan. 10. Both are 
members of the vocal group “The 
Signatures.” 

Mr. and Mrs. John F. Heather- 
ington, son, New York, Jan. 10. 
Father is office services manager 
for RCA Victor disk division. 

Mr. and Mrs. Eddie Hilton, 
daughter, New York, Jan. 5. 
Father is an actor and_ comedian. 

Mr. and Mrs. Maynard Solomon, 
son, New York, Jan. 8. Father is 
president of Vanguard Records, 








| 
| 
| 





Inc. 
Mr. and Mrs. Gilbert Cates, 
daughter, New York, Jan. ‘9. 


Mother is Jane Dubins, form. /; 
with the Goodson-Todman office; 
father is producer of tv show 
“Haggis Baggis.” 


Lancaster's Comeback 
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| 580 seats on the orchestra floor, 
|ineluding the eight stage boxes 
which will be reopened and used 
| for the “Our Town” performances, 
| and about 400 more in the balcony 

















and “Family Circle.” The upper 
gallery, now bisected by the film 
| projection booth, has been unused 
|for years and still contains the 
|original “stall” benches from which 
vanished generations watched 
everything from Shakespeare to 
low German comedy routines. 

Theatre Arts Assn. crews are 
now installing temporary new rig- 
ging and hanging lights. Profes- 
sional cleaners also have removed 
approximately one-half ton of ac- 
cumulated dirt from the backstage, 
dressing rooms and scene dock 
areas. 

The “Our Town” opening will be 
a black tie affair, with 580 sub- 
scription invitations going out, a 
midnight reception-buffet to fol- 
low at the nearby Stevens House 
Hotel (1874), where the carriage 
trade invariably paused for after- 
show refreshments in years gone 
by 

ANTA is supposed to send in a 
“star” for the “Our Town” run, 
but so far Theatre Arts Assn. 
nas no idea who it might be. 
| Neither, they suspect, does ANTA. 
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AUTHOR 


Allan Monkhouse 


Vincent James 


Leo Lehman and Gillian Freeman 


Patrick Hughes 


Fritz Hochwaelder 


Friedrich Duerrenmutt 


J. M. Synge 

Gore Vidal 
Bernard Shaw 
Gerhart Hauptmann 
Arthur Miller 
Thornton Wilder 
Emily Bronte 

Paul Vincent Carroll 
Anthony Trollope 
Herb Tank 

Arthur Miller 

Leo Tolstoy 

Carson McCullers 
Maxim Gorki 
Charles Dickens 


James M. Cain 


TITLE 


Mary Broome 

Rest in Violence 

The Liberty Man 

The Voyagers 

The Strong are Lonely 
Breakdown 

The Playboy of the Western World 
A Sense of Justice 

Village Wooing 

The Garden of Loneliness 

A Memory of Two Mondays 
The Skin of our Teeth 
Wuthering Heights 

Shadow and Substance 
Barchester Towers 
Longitude 49 

The Crucible 

The Power of Darkness a 
Member of the Wedding 
The Lower Depths 

The Small Servant 

Double Indemnity 
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